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More Selections y- in the "Animals" 

)me truly delightful stereos 
dhave  been arriving in response 
to our "Animals" assignment, 
making the selection of those for 
publicition a difficult but pleasur- 
able task. More will appear in the 

- Assignment 

next issue from among those 
which arrived before the Septem- 
ber 15, 1992 deadline. 

Current Assignment: 
"Close-upff 

By this we mean any stereo- 
graph taken at a proximity requir- 
ing a lens separation of less than 
the standard 2.5 inches. This could 
include anything from a table-top "King Vultures, Bronx ZOO" by Ted Papoulas of Brooklyn, NY was taken with a Realist 3.5 in 

view made using a shift bar and a July, 1991. 

separation of 2 inches to a peek 
into a tiny flower using a 2mm live subjects. Microscopic stereos scanning-tunneling systems.Win- 
shift. Nimslos with supplementary qualify here also, whether made ning views will be chosen on the 
lenses or Macro Realist cameras are with optical stereo microscopes, basis of both technical quality and 
of course good here for images of electron microscopes, of the latest the extent to which the nature of 

the subject is uniquely revealed 

"Hi! Wanna Play?" is by E. Jack Swarthout of Paris, ZL, who was tossed a soccer ball by through close-up 3-D imaging. 

this dolphin at Marheland, Florida in May, 1988. They played catch for about five min- for YC1ose-up" is March 
utes, and jack shot this parting portrait with his Teco-Nimslo. 15, 1993. (See complete rules on page 21) 
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Front Cover: 
On location with a 70mm 3-0 movie rig at 
Iceland's Vatnajokull Glacier, First Camera 
Assistant Peny Hoffman prepares to shoot 
an ice age sequence for the recently released 
film Shooting Star. This is just one of many 
spectacular scenes in the new production, 
which combines them with a dramatic and 
infirmative story. Made for Ontario's Science 
North museum, the film includes 3-0 laser 
projection. Don Mamen's feature on New 
Natural History Films With Drama And 
Depth covers this film as well as the new 
European production 3-D Safari. 
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I COMMENTS 

3 AND 
OBSERVATIONS 

by John Dennis 

0 ur color issues have tended, 
P ~ Y  by design and P ~ Y  by 

chance, to alternate between an 
emphasis on vintage material and 
a concentration on contemporary 
topics. Following the features on 
tinted tissues and early litho- 
graphed stereos in the previous 
color issue, this one turns to look 
at current developments in 3-D 
film and multi-media productions, 
as well as high-speed flash stereos 
which turn out to be possible on a 
surprisingly low-tech budget. 

For all their limitations, ana- 
glyphs remain the easiest and 
cheapest way to publish large 
stereos for viewing by a mass audi- 
ence. The feature on the work of 
Dreyer & Wendt in Germany fills 
in part of the still poorly docu- 
mented history of anaglyphic 
printing. While the examples 
reproduced in the article fall far 
short of the best work being done 
in this format today, they repre- 
sent some of the better anaglyphic 
efforts of their time and helped 
lead to filters and inks that now 
make some anaglyphs competitive 
with vectographs for ghost-free 
clarity and brightness. 

Could the world's most valuable 
collectible camera be a stereo cam- 
era? We're talking about the "low 
six figures" here, and the answer, 
which can be found in the "Leica 
3-D Gold" article, could depend on 
how you define things. Regardless 
of any potential price that would 
earn mention on network news, 
the camera in question is a thing 
of beauty rare enough to overcome 
the extravagance involved. Hidden 
in a coolde tln for many years, it 
only seemed right to share it, at 
least in print, with those who can 
most appreciate it. 
Next Retinal Reality Ray? 

RedtEtEorw of those awkward 
&&bg VktuaI Reality helmets 

BJcommQnaS 
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reveals that work is under way to 
refhe a low-energy laser beam 
device which scans images directly 
onto the retina without the need 
for any screen or lenses. The virtu- 
al retinal display (VRD) could 
replace both ordinary Tv and the 
VR helmet with a tiny laser profec- 
tor/scanner in front of the eye or 
mounted in the earpiece of a pair 
of eyeglasses so that the beam 
could reflect off the inner surface 
of the lens. Stereoscopic imaging 
would be easy, as each eye would 
have its own scanner. 

Safety isn't a concern, as the 
laser involved puts out less than a 
ten-millionth of a watt. The d 
safety issue could arise when peo- 
ple start walking into streets while 
their entire field of vision is devot- 
ed to a 3-D rock video! Actually, 
the images could be adjusted to 
degrees of transparency or area 
within the field of vision desired, 
for viewing tapes, interactive com- 
puter graphics, remote camera 
images, or transmitted TV pro- 
grams. It's the sort of technology 
that could someday make flat 
images as much of an exception as 
stereo images are today, and it's 
both exdting and scary. 

The NS-What? 
he non-profit National 
Stereoscopic Association was T 

founded in 1974 to promote the 
study and preservation of the 
stereoscopic images and equip- 
ment of the past and to encour- 
age the growth of all aspects of 
stereoscopy in the present. 
Besides publishing the bimonth- 
ly Stereo World, The NSA hosts 
regional and national meetings 
featuring collector's trade fairs 
and 3-D projection programs. 

If this issue of Stereo World is 
the first you've heard of the 
NSA, we invite you to write for 
more information. Send a SSAE 
to NSA, PO BOX 14801, Colum- 
bus, OH 43214. 

view the Wor d 

viewing the stereographs 
reproduced in Stereo World. 
There are also better quality 
glass-lensed viewers available, 
one of which is convertible for 
holding standard card views 
OR for easy viewing of pairs in 
books or magazines. For 
sources and prices (The NSA ST 
Stereo World do not sell view- 
ers) send a SASE to WORLD 
VIEWING, 5610 SE 71st, Port- 
land, OR 97206. For tips on 
"free viewing" with no optical . , 

I 

The respite of a much calmer 
sort of viewing is offered by the 
images of James Hurst in our arti- 
cle "Stuffed & Tinted". His dedica- 
tion to perfection in every detail of 
taxidermy, exhibit design, and 
stereography makes his views a joy 
to study. In llse World ofstem- 
graphs William Darrah observes, 
"No series is more justly famous" 
in his reference to Hurst. This was 
the height of natural history real- 
ism in the 18709, when animal 
photography in the wild was still 
years away from film and lenses 
fast enough for sharp close-ups 
anything like Hurst could arrange 
in his studio. In a time when sd- 
entific study demanded that crea- 
tures be killed and stuffed, Hurst 
added the excitement provided by 
today's nature films through dra- 
matic staging of animals being eat- 
en - often including contrived 
expressions on the faces and 
unlikely combinations of animals 
in a scene, but always creating a 
stereograph to be admired, even 
120 years later. m 



A s an interesting follow-up to 
his tinted tissue feature in the 

previous color issue (Mar./Apr. '91 
Paul Winn has ~~DDlied this rare 
example Gf a tissie with tinting on 
both the back and front surfaces. 
When illuminated from the front, 

it looks much like any other tinted 
paper print with color applied to 
selected areas and highlights. But 
when illuminated from the rear, 
the colors not only intensify and 
actually change, but now cover 
every bit of the scene. Tissues tint- 

ed on the front are extremely rare, 
and this mint example (circa 1860- 
65) is probably French, the 
unknown publisher identified only 
by the initials L.B. at the center. m 
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a O l ~  Stadium, h t  FmP fiom tk ' T h e - D h d o n a l  Picture Album qthe  
Olympic Games' publishad in 1936 by Max WensZ with stawgmphs by E m s t  Schhmr- 
wer. Note that the stadium is empty, as all the views were taken after the actual games. 

"Wsmank Monument" fiom Wendrs 1936 anaglyphic book ' m - i o n a l  Picture 
Alhm of the Olympic Gamesa with views by Ernst S c h l m e r .  
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by Meter Lomu 

few years ago the magazine 
f4.m ltrcr & Technik (Culture & 
Technology) published a report 
about the publishing house of 
Otto Schtlnstein Numbild-Vet- 
lag], which spedalized in stereo- 
scopic pictures and played a histor- 
ically interesting role, especially 
during the Hitler regime and dur- 
ing the years after the war. 
[Reprinted in Stereo World, Nov.1 
Dec. '85.1 At about the same time, 
another company was active in the 
field of stereoscopy, a company 
connected with the names Erich 
Dreyer and Max Wendt. They were 
engaged in politically motivated 
themes similar to those that occu- 
pied Sch&nstein, but using a differ- 
ent procedure. While Schtlnstein 
was using "genuine" photographic 
prints and lens-stereoscopes for his 
*space illustrationsw, Dreyer and 
Wendt to6k advantage of the unu- 
Srvphfc procedure. 

The stereoscopic publishing 
house of Schtlnstein, however, was 
much more successful and much 
better known than Dreyer and 
Wendt's, but the latter made 3-D 
history in other ways. 

The Company 
In the beginning, there was no 

such publishing house, but simply 
a Berlin printshop under the name 
of Otto Dreyer (probably Erich 
Dreyer's father) since 1874. The 
shop was listed in the Berlin Direc- 
tory of 1931 at Eylauer Street 
Number 3 (Southwest 61) advertis- 
ing the good quality of its printed 
materials. Erich Dreyer was named 
as the owner. It seems they made 
forms and other printed matter for 
the authorities. According to the 



1935 Berlin Directory, the compa- 
ny had changed its name to Dreyer 
& CO., a book printing and pub- 
lishing company at 59, York Street, 
not far from their previous 
address. They were to remain at 
that address until their dissolution, 
except for a temporary move to 47, 
Dirksen Street in 1944 due to the 
air raids on Berlin. 

Max Wendt, a businessman who 
was married to Erich Dreyer's sister 
Wanda, joined the company as a 
new partner. It must have been his 
influence that led the company to 
take up stereoscopy, for shortly 
after he had joined the firm, the 
first three-dimensional book 
appeared in 1936: the stereoscopic 
album of the Olympic games edit- 
ed and published by Max Wendt. 
At the same time the company 
started to produce anaglyphic 
postcards. In 1937, another two 
anaglyphic picture books were 
published. During the following 
year, Mathernatische Raumbilder 
(Mathematical Spatial Pictures) 
was published, a collection of 
stereoscopic drawings concerning 
three-dimensional geometry. This 
publication is important because 
of its subject matter and its use of 
anaglyphs - particularly the 
improvements created for the ana- 
glyphic process. The drawings and 
the anaglyphic printing technique 
set the publishing house on its 
future course, and were used again 
after 1945 by Max Wendt. 

Following the Second World 
War and the destruction of Berlin, 
the city was divided into four sec- 
tors. Amazingly, as early as 1946, 
one year after the end of the war, 

publications from Dreyer & Wendt 
were again available. Small sheets 
and little booklets with prewar 
stereo pictures of German cities 
and travel pictures were joined by 
a collection of new, sketched 
three-dimensional pictures. On 
December 1,1947, a new company 
was set up. What had been until 
then a division of Dreyer & CO., by 
the name of Plastoskop Three- 
Dimensional Pictures, became an 
independent company in Berlin 
under the name "Deutsche Plas- 
toskop-Gesellschaft Wendt & CO. 
KG" (German Plastoskop Compa- 
ny Wendt & CO. KG). 

This did not mean a separation 
from Erich Dreyer, for the firm of 
Dreyer & Co. was made a partner 
in the new firm, with limited 
responsibility. Similarly, Max 
Wendt remained a partner of Erich 
Dreyer. As a matter of fact, the new 
firm was set up because Wendt 
hoped he would be granted, in this 
way, a license or a permit for a 
publishing house by the American 
occupying forces. (The permit was 
finally granted, after a long strug- 
gle, on May 2, 1949.) 

Executive secretary of the new 
firm was Mr. Walter Selle, an 
already well known expert in the 
field of stereoscopy, who had been 
working for Dreyer & Co. since 
1946 as a "three-dimensional pic- 
ture-technician." A branch office 
was registered in 1948 at Ham- 
burg-Gross-Flottbeck under the 
name of Paul Wendt, a brother of 
the owner. 

The main publishing emphasis 
was now placed on what were 
called Mathmtischen Plastoskop- 

Modellen (Mathematical Plas- 
toskop-Models) in the form of 
booklets.Of a total of twelve sec- 
tions planned, only six were actu- 
ally published. The little booklets 
mentioned above, with 3-D prewar 
city pictures, were supplemented 
by another two. Dreyer, however, 
was the last one to do the actual 
printing. Manufacturers were a 
number of printshops in West 
Berlin, East Berlin, Hamburg and 
Pinneberg. 

Following the currency reform 
of 1948, Plastoskop Company sales 
went down rapidly. People just 
had no money. True, there were a 
few new editions and publications, 

Anaglyphic Booklets of 1946-47 spanning 
the introduction of the independent "Ger- 
man Plastoskop-Company Wendt & Co. 
KG" and the simplification of the spelling 
from PLASToREOSKOP to PLASTOSKOP. 
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including translations into Spanish 
that were sold to a distributor in 
Chile, but the sales figures were so 
low that the publishing house 
could no longer work profitably. In 
April 1954, Wendt canceled the 
registration of the company with 
the department of trade in Berlin. 
Max Wendt survived his company 
by a few years. He died in Berlin 
on May 19,1962. 

Dreyer & CO. KG existed until 
1961, as shown by the trade regis- 
ter. It has not been possible to 
ascertain whether the Berlin Wall, 
dating from that year, determined 
the end of the company (Erich 
Dreyer lived in Rangsdorf, south of 
Berlin in the GDR, whereas the 
company was in West Berlin) or if 
he had died slightly earlier. 

AnaglyBhic Books and ostcards 
The 1936 Berlin Olympics were 

the reason behind any publishing 
activity at all by Dreyer and Co. 
The first 3-D publication, the 
Stereoscopic Album of the Olympic 
Games was the most representative 
of them all. With its 160 pages, it 
was the largest, and due to its size, 
the most uncommon product of 
the publishing house. It was cloth- 
bound, measuring 15 by 27.5 crn 
with the inner book being only 21 
cm wide. The remaining 6.5 cm 
were taken up by a cardboard con- 

"Mountain Top of the East Kampenwand" 
by Wilhelm Hofinger from his anaglyphic 
booklet "Our Alps in Three-Dimensional 
Pictures" published by Max Wendt. 

tainer, glued to the front cover, for 
a very expensive pair of anaglyph- 
ic spectacles with frames of "artifi- 
cial horn". The 75 full-page post- 
card size anaglyphic pictures were 
printed in red and blue-green as 
customary at the time. Most of the 
stereographs were by Ernst 
Schlumberger, one of the most 
active members of the German 
Society for Stereoscopy of that 
period. 

But the views, with few excep 
tions, were not taken during the 
Olympic Games. They just showed 
the places where the games had 
taken place, as well as the Olympic 
village, the city of Berlin in its 
splendor during the Olympics, and 
Potsdarn. At the end of the album 
there are two views of Nuremberg 
with a note that a Stereoscopic 
album of that city was in prepara- 
tion - a statement that turned out 
not to be true. The anaglyphic 
views in the Olympics book could 
also be purchased individually, as 
postcards. Later, possibly in 1937, 
they were published again in book- 
lets about the Reich-Sportfield and 
the Olympic village. 

The second stereoscopic publica- 
tion was quite a bit more modest. 
It was a brochure of 26 pages that 
showed Hitler and his staff during 
the Nuremberg Party meeting in 
1936 on 23 anaglyphic plates with 
no photo credits given. The pub- 
lisher had little luck with this 
brochure inasmuch as he must 
have interfered with the activities 
of Heinrich Hoffman, the "Reichs- 
bildberichterstatter der NSDAP" 
(Reichs-Press-Photographer of the 
National Socialist Party) who had 
the monopoly for pictures of that 
kind. According to W. Selle, even- 
tually the brochures in stock had 
to be destroyed. (Incidentally, The 
publishing house of Otto Sch6n- 
stein offered a stereoscopic volume 
of the Nuremberg Party Meeting.) 

This lack of success may have 
been the reason Max Wendt 
stopped dealing with such subjects 
and followed them up with a 
booklet by Wilhelm Hofinger with 
fifteen anaglyphic pictures under 
the title Unsere Alpen im Raumbild 
(Our Alps in Three-Dimensional 
Pictures). These pictures were 
mostly hyperstereos, but no aerial 
photographs. They brought out 
the wealth of mountain forms in a 

way that is not normally accessible 
to human eyes, due to their short 
base. The author was a teacher at 
the Bavarian State Institute for 
Photography in Munich and had 
been specializing for many years in 
stereoscopy in general, and hyper- 
stereos in the mountains in partic- 
ular. 

In addition to these three vol- 
umes there were, during the thir- 
ties, several series of anaglyphic 
postcards brought out by Dreyer & 
Co. Besides the views from the 
Olympic Games Album mentioned 
before, there were series about 
Nuremberg, Wiirzburg, Lisbon, 
and Maderia. The pictures from 
foreign countries showed the desti- 
nations of trips by "Kraft durch 
Freude", the National Socialist 
Holiday Organization, and were 
sold mostly through that organiza- 
tion. 

The first post-war edition, print- 
ed in 1946, consisted of eight post- 
card size sheets with anaglyph 
prints of prewar pictures from 
Berlin and one sheet with instruc- 
tions on how to use them, all tied 
together in a wrapper. The title 
was not only in German but also 
in English, French and Russian; 
obviously with the intention of 
selling the package to members of 
the occupying forces in Berlin. In 
the same year and in 1947 and 
1948, similar Idpage anaglyph 
booklets were published with oth- 
er prewar city and travel pictures. 
It is true, however, that not all the 
advertised titles were actually pub- 
lished. Of a planned series of 
Belehrende PlastoskopRaumbilder 
(Instructive Plastoskop Three- 
Dimensional Space Pictures), only 
one title was published. 

None of these products matched 
the quality of prewar editions. 
They were typical products of that 
particular period before the curren- 
cy reform took effect, badly print- 
ed on bad paper, unsuitable for 
halftone picture reproduction. 
(There's even a rumor that discard- 
ed paper was used for part of the 
above.) Therefore, it is not surpris- 
ing that very little of these editions 
could be sold after the currency 
reform of 1948. As a matter of fact, 
only a few specimens of them have 
been preserved. 

The Anaglyphen Bildwerken (Ana- 
glyph Illustrations) that came out 
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after 1948 did not have a much 
better fate. There were two book- 
lets, published in 1949, with the 
title Zum Greifen nah (Close 
Enough to be Touched) whose very 
concept must be called a mistake. 
The same is true of a volume titled 
Das SkeletLsystem (The Skeletal Sys- 
tem), planned to be part I of a 
series of "Anatomical Plastoskop 
Models". The latter was translated 
into Spanish and also published, 
but it remained the only title of 
the series. Wendt's last product 
was Tiere im Zoo (Animals at the 
Zoo) published in 1951, about 15 
by 17 crn, with 24 anaglyphic pic- 
tures. 

Max Wendt's interest in color 
anaglyphs should be mentioned, 
but that endeavor was not success- 
ful either. There were two series of 
four-color anaglyphic postcards, 
each of Berlin, printed for Film- 
Foto-Verlag (Film-Photo-Publisher) 
at Berlin-Tempelhof. There was 
also an enthusiastic prospectus by 
Wendt in which he recommended 
the use of his "Plasto-Color-Pic- 
tures" for publicity purposes, offer- 
ing licenses for his patented 
process, and predicting that illus- 
trated magazines were going to use 
Plasto-Color Pictures both in the 
editorial sections and the advertis- 
ing sections. 

The stereographs in illustrated 
publications before and after the 
war were mainly taken by amateur 
photographers, most of them 
members of the German Society 
for Stereoscopy. E. Schlumberger of 
Berlin led them all followed by Dr. 
H. Mader of Kulmbach. Others, 
during the postwar period (but fre- 
quently still working with prewar 
pictures) are E. Zitelmann, Berlin; 
Dr. W. Pietsch, Leipzig; Dr. von 
Lewe, Berlin; E. Schorner, Munich; 
and finally Max Wendt himself. 
The only professional photogra- 
phers were W. Hofinger (Our AZps 
in Three-Dimensional Pictures) and 
W. Selle. 

Anaglyph Drawings 
The use of the anaglyph proce- 

dure for the production of stereo- 
scopic drawings had been known 
for a long time when Erich Dreyer 
and Max Wendt started to work in 
this field. Wilhelm Rollmann, the 
inventor of this procedure, had 
described it originally in its appli- 
cation to stereoscopic drawings. As 

German and Russian editions of u ~ a t h r m a t i ~ l  PlastoreoskopModelsU Parts I-LII, 1946. 

early as 1912, H. Vuibert in Paris 
had published his book entitled 
Les Anaglyphes Gt!om&iques. Espe- 
cially in the case of drawings, with 
their strong contrasts between line 
and paper background, the ana- 
glyph method is handicapped 
even today by ghosting in the pic- 
tures. The problem is that the 
mutual "cancellation" of colors is 
not quite perfect. One sees, espe- 
cially through the green filter, in 
most cases not only the picture 
printed in red, but also a weaker 
additional picture originating from 
the green picture. This may cause 
ghosting or even render fusion 
impossible. 

In order to remedy this addi- 
tional disturbing picture, Dr. 
Friedrich Stier of Berlin suggested, 
among other things, in a 1933 
patent, to tint the picture back- 
ground in a weak reddish color. 
The green lines of the anaglyph 
drawing were to be excluded from 
such shading. In other words, this 
toned down print now contained a 
negative picture of the green ana- 
glyph lines. While in this way the 
contrast in the anaglyph picture 
became weaker - a fact that was 
quite acceptable - the ghosting 
was considerably reduced. In most 
cases it should be sufficient to do 
without the negative picture and 
place the green lines, too, directly 
on the reddish print underneath. 

Dryer and Wendt jumped at this 
procedure and published a book in 
1938 by 0. Kiihler, U. Graf and C. 
Calov under the title Mathematis- 
che Raumbilder (Mathematical 
Three-Dimensional Pictures) con- 
taining a collection of 24 ana- 
glyphic images. The latter were 
printed in accordance with Stier's 
procedure. The stereoscopic draw- 
ings in the book are mainly 3-D 
representations of spherical geom- 
etry, including bodies and their 
intersecting curves and volumes, 
spherical triangles and curves on 
the terrestrial globe. An aerial 
hyperstereo view is compared with 
a sculpted relief model and with a 
map showing contour lines. A 3-D 
architectural drawing is also 
included. It seems that the authors 
and publishers filled a gap in the 
market with this book. The first 
edition - number of copies 
unknown - was soon sold out and 
a second edition had to be printed 
a few months later. By request of 
the authors, the rights to the book 
were transferred to L. Ehlermann, 
Publisher at Dresden, who pub- 
lished folders with single anaglyph 
sheets in 1938139, and a third 
enlarged edition of the book in 
1941. All this was still printed by 
Dreyer & Co. 

The book and the illustrations 
were greatly improved in compari- 
son to previously printed anaglyph 



dmvings and caused a number of 
books and rnagazIne articles to be 
published with inserts of ana- 
glyphic pages. Sometimes the lat- 
ter were taken directly from the 
original book. Again, in most cases 
the printing was done by Dreyer & 
Co, as far as is known. 

After the war, Max Wendt hired 
h s t  Schemer to produce new 
stereoscopic drawings for him. 
Schemer had succeeded Curt 
Calov at the Department of the A .  
Force in Berlin in 1941 following 
the latter's death. As Calov before 
him, Schemer worked on stereo- 
scopic drawings for the air force 
and in his free time made stereo 
drawings of spherical geometry 
subjects similar to those in the 
book by KC)hler, Graf and Calov. 
Those drawings were to be pub- 
lished by Ferdinand Hirt at Bres- 
lau, but the plan was upset by the 
war and the original drawings were 
destroyed by fire shortly before the 
end of the war. This meant that 
Schemer had to start all over 
again. Unlike Calov, Schemer did 
not use various viewing angles and 
distances, but only one single, firm 
viewing position, which is the 
only way for three-dimensional 
pictures to appear undistorted. His 
program was much more compre- 
hensive than Calov's. There was a 
plan for a total of 12 sections with 
14 models each on anaglyph tables 
under the title Mathematische Plus- 
toskop-Modelle (Mathematical Plas- 
toskop Models). 

The first three sections were 
published by D~eyer & Co. in 
1946, specifically in a portfolio 
with 3 folders, each of which con- 
tained 14 anaglyphs on single 
sheets. At that time, they were still 
called "Plastoreoskop" Models, an 
unpleasant word combination that 
originated with Max Wendt and 
which had also been used in "Plas- 
toreoskop-Publishing House." 
Thanks to E. Schemer, the term 
was changed to " P l a ~ t ~ ~ k ~ p "  Mod- 
els. The printing procedure was 
changed as compared to the edi- 
tions before 1945, inasmuch as the 
negatives on the toned down back- 
ground were eliminated. 

This &st edition was also pub- 
lished in Russian. Dreyer & Co. 
also had an address in the East Sec- 
tor of Berlin at 11, Warschauer 

Street. One thousand copies were 
delivered to the Soviet Military 
Mission at Berlin-Karlshorst, who 
felt obligated to assign paper for 
future printing - a support that 
was very welcome at the time. 

With these new mathematical 
3-D pictures, a product of interest 
to many customers had again hit 
the market. As early as 1947 a new 
edition of Sections I-111 was pub- 
lished. Three booklets by Max 
Wendt appeared in 1948 Mowed 
by Section IV. In 1949 a 44%- 
commentary for Sections I-IV 
appeared, and in 1950 Sections WI 
and VIII were published along 
with Spanish translations of Sec- 
tions I to IV. Reprints of some 
booklets also appeared in 1948 and 
1950. 

But then the publishing house 
was financially exhausted, so that 
M o n s  V and VI could no longer 
be published. The Plastoskop mod- 
els announced in 1948 concerning 
the fields of optics and nuclear 
physics and others concerning the 
geometrical bases for the construc- 
tion of stereo pictures could no 
longer be published either. Of the 
mathematical Plastoskop models, a 
total of 85,000 booklets, including 
the foreign language editions, had 
been sold according to Max 
Wendt. One of the booklets 
planned at that time resulted, 
many years later, in a book that 
employed the anaglyph printing 
technique used by Dreyer and 
Wendt which ran through several 
editions. 

"Net-, Space- and Plane-Diagonals of the Cube" page 4 of "Mathematical Plas- 
toskop Models", Part I of the postwar anaglyphic drawing series by Emst Sch&ner. 
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