
May/June 1992 
Volume 19, Number 2 

National 



First Selections 
in the %nimals" 
Assignment 

"Squirrel" by Alan Sidwar of State College, PA demonstrates how appealing a stereo close-up 
can be, even when a deep background requires that one's attention not stray far from the center 
of interest. This squirrel on the Penn State campus in University Park, PA actually crawled up 
Alan!r leg before running to the bushes and posing, acquiring the snowy nose and whiskers on 
the way. Kodak Stereo camera, winter 1989, Fujichrome 50. 

F irst, w e  should t h a n k  all those 
w h o  sent  i n  views for t h e  

"Urban Detail" assignment. The 
variety was encouraging, even if 
t h e  response didn't exactly threat- 
en t o  rupture t h e  mail box. The 
initial entries in  t h e  "Animals" 
assignment have started t o  arrive, 
a n d  t h e  views seen here are t h e  
first t o  be  chosen for publication. 
We hope these will inspire more  
people t o  send in  their best or  
most unusual slide o r  print  views 
of animals. 

By this we mean  any life form 
other than  plants o r  humans .  
Wild, domestic, fuzzy, slimy, 
endangered, microscopic, flying, 
biting, burrowing, slobbering o r  
sleeping animals are eligible. 
Selected for publication will be  
those images using stereo i n  a way 
which best reveals some aspect of 
t h e  creature pictured. Deadline for 
t h e  "Animals" assignment is Sep- 
tember 15, 1992. 
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image in any print or slide format is 
eligible. (Keep in mind that images will 
be reproduced in black and white.) 
Include all relevant caption material 
and technical data as well as your 
name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or pro- 
fessional, is eligible. Stereos which 
have won Stereoscopic Society or PSA 
competitions are equally eligible, but 
please try to send views made within 
the past eight years. All views will be 
returned within 6 to 12 weeks, but 
Stereo World and the NSA assume no 
responsibility for the safety of pho- 
tographs. Please include return postage 
with entries. Submission of an image 
constitutes permission for its one-use 
reproduction in Stereo World. All other 
rights are retained by the photograph- 
er. 

Send all entries directly to: 
ASSIGNMENT 3-D, 5610 SE 71st, 
Portland, OR 97206. m 

"Untitled Turtle" by Brian Loube of New York, NY gives us an intimate portrait of a creature 
quite likely older than the photographer or any of those viewing this image. Stereo Realist, 
Ektachrome 100. 

The Rules: 
As space allows (and depending on 

the response) judges will select for 
publication in each issue the two or 
three best views submitted by press 

- - r,&, . x .3 ,, -'---. N .. * B  .* - ~~.~~~~~ . - ,  - .. , 

time. Rather than tag images as first, 
second or third place winners, the idea 
will be to present as many good stereo- 
graphs as possible from among those 
submitted. 

Prizes are limited to the worldwide 
fame and glory resulting from the pub- 
lication of your work. Anyone and any 
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Researching Realist 

0 ne of the areas of coverage 
often requested by Stereo 

World readers involves the history, 
design, use and maintenance of 
the stereo cameras of the 1950s. 
But for some reason, even the 
most active researchers and writers 
have hesitated to tackle the subject 
in any detail for some time now. 
Maybe it's just more interesting to 
write about much newer or much 
older equipment, or maybe people 
are intimidated by the sheer vol- 
ume of material on these cameras 
written when they were current 
and now in need of detailed 
review and updating. 

In any case, a wealth of informa- 
tion interesting to both collectors 
and users (going far beyond the 
few recent books or articles in club 
journals) waits to be assembled. 
For some cameras, viewers or pro- 
jectors, the original manufacturers 
remain in business in one form or 
another and the designers of the 
equipment are alive and happy to 
talk about their work. 

This issue's feature on the Realist 
Custom by Mark Willke shows 
what's possible when the desire 
and opportunity for serious 
research into such equipment 
exists. With the help of Realist 
expert Ron Zakowski, the story of 
the very collectible and often 
misidentified Custom is explained 
and illustrated with the rare clarity 
and detail that Stereo World can 
provide. While this article deals 
with one particular model actually 
marketed in the 1960s, similar 
research could look into historical 
and technical details of the Kodak, 
Revere, TDC, or other cameras of 
the 50s. All that's needed are inter- 
ested contributors willing to make 
the contacts and do the research. 

In the meantime, technical 
information on a variety of stereo 
cameras and related equipment 
can be found in the "Technical 
Pages" by Charles Piper. Collected 
from several years worth of his col- 
umn the Stereo Club of Southern 
California's 3-0  News, the set con- 

sists of 107 installments of techni- 
cal data and stereo photography 
tips with a table of contents and a 
glossary. This often overlooked 
source is $15.00 including postage 
in the U.S. from Charles Piper, 
26810 Fond Du Lac Road, Rancho 
Palos Verdes, CA 90274. 

An In-Depth Look at 
Some Rare Flat Views 

Completely flat views with iden- 
tical prints on the left and right 
sides of the card are usually due to 
a mistake in mounting. Sometimes 
flat views are slipped into sets of 
otherwise 3-D pictures to provide a 
needed image. Such views are 
sometimes included in S W  articles 
when no other examples are avail- 
able or if needed for continuity. 
But the views illustrating the arti- 
cle by Lee Laney on the Italian 
Hall disaster of 1913 are all totally 
flat, repeated pairs of photos. The 
fact that this whole set of dramat- 
ic, lithographed photos were pre- 
sented in the stereo format makes 
them a legitimate subject of inter- 
est, their flatness itself being a part 
of the story. 

When a Christmas party held by 
striking miners was interrupted by 
what many heard as a shout of 
"fire", the ensuing panic trapped 
and killed 73 people at the bottom 
of a stairway. The union accused 
"company thugs" of plotting the 
disaster, but an inquest and later 
congressional investigation could 
find no evidence to support the 
charges - verdicts which probably 
didn't surprise union members. 

We will probably never know 
exactly what happened. One alter- 
native theory is that someone not 
hired by the companies, but 
inflamed by anti-union sentiments 
(perhaps a child of some militant 
Citizens' Alliance member, envious 
of those at the party) simple stuck 
their head in the door, yelled 
"fire", and ran off - learning of the 
disastrous results only later. Even if 
this possibility had occurred to the 

I grieving strikers, the mere presence 
of hated company agents in the 

area probably made it impossible 
to even think of blaming anyone 
else. 

The emotional need to see some 
purpose in the deaths of 73 inno- 
cent people was combined with 
the union's need to publicize the 
plight of the strikers. Regarded 
then as the most dramatic medium 
of visual communication available, 
stereo cards were chosen to share 
William Nara's flat photos of the 
disaster, as if the emotional inten- 
sity surrounding the event would, 
by itself, add a third dimension to 
the images. 

Whether seen as an organizing 
tool or historical documentation, 
this unique set represents one of 
the most unusual and little known 
uses ever made of the classic stereo 
format. 

Insert in the Spotlight 
Some members found the Spot- 

light Auction insert in the Jan./ 
Feb. issue to be sexist and inappro- 
priate in the headline and nude 
photo it used to encourage auction 
consignments. In one specific 
regard I count myself among them 
and would have rejected that par- 
ticular treatment if it had been 
submitted for inclusion in the 
pages of Stereo World itself. Inserts, 
however, are handled by the com- 
mercial mailing firm in Ohio 
responsible for stuffing the 
envelopes. The extent of scrutiny 
inserts get is often limited to con- 
firmation that they have arrived in 
time for delivery to the mailing 
service for inclusion in the intend- 
ed issue, which is often a close 
matter. 

In my opinion, the question of 
nudity is not the central issue. 
Nude views have appeared in Stereo 
World in the past and no doubt 
will in the future. Neither is it a 
question of the nature of the pose, 
which is less explicit than many 
images to be seen even on broad- 
cast TV. (The photo, we are told, is 
of a pair of streakers taken about a 
decade ago.) In fact, if it was a 
stereograph, and part of a feature 

(Continued on next page) 
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Juggling Pairs 

I recently had published seven 
stereo photographs in the Winter 

1991-92 edition of Jugglers World, 
the magazine of the International 
Jugglers Association. Six pairs are 
presented as a one-page spread 
with an explanation of free-view- 
ing and technical details appearing 
on the facing page. The seventh 
photo appears at the top of the 
contents page. 

The photos were taken with a 
Pentax KlOOO fitted with the Pen- 
tax splitter and a Vivitar flash unit. 
The reproductions in the magazine 

Editor's View 
(Continued from previous page) 

on the streaking fad among both 
sexes in the 1970s, the same image 
would be among those considered 
for reproduction in a Stereo World 
article. 

The problem with the auction 
insert was in the way it used the 
image in question. The bodies of 
the two young women became 
simply the punch line in a visual 
pun designed to promote a fund- 
raising event. As worthwhile as the 
event itself is, the treatment gave 
the insert just enough of an ele- 
ment of sexism to outrage a few 
people and disturb or disappoint 
some others. The reaction is based 
not on simple nudity, but on the 
all too casual use of the female 
anatomy as a graphic advertising 
tease and attention grabbing 
device. (Beer advertising being a 
prime example in the mass media.) 
While there are people on the 
extreme who condemn any publi- 
cation of human nudity, the mat- 
ter involved here is both different 
and more substantive. In fact, the 
two women pictured on the insert 
could easily have been wearing 
tight miniskirts or shorts, and both 
the visual pun and the reaction to 
it would have been the same. 

are deliberately small enough that 
first-time free-viewers seem to have 
little trouble seeing them and the 
stereo information remains quite 
distinct. 

The photographs were taken 
during the July 1991 Festival of the 
International Jugglers Association 
held in St. Louis, Missouri and 
include one shot of guest-of-honor 
Sergei Ignatov, one of the world's 
foremost jugglers, juggling eight 
rings before an appreciative audi- 
ence. 

Duane Starcher 
St. John's, Newfoundland 

The irony is that as an organiza- 
tion the NSA is one of the most 
open, friendly and pluralistic to be 
found. Consciously prejudiced or 
exploitive attitudes are refreshing- 
ly rare among the membership, 
including the volunteers who 
make the Spotlight Auction such a 
success every year. However, a 
shared interest in stereography 
does not insulate any of us from 
the prevailing attitudes in society 
as a whole, whether positive or 
negative. And viewing in depth 
does not by itself provide insight 
into how another may see the 
same image or situation. 

One of my goals in the pages of 
Stereo World is to remain as inclu- 
sive as possible for anything relat- 
ing to 3-D images, even if bizarre 
or controversial. Equally important 
is to avoid, as much as possible, 
elements that could make current 
or potential members feel less than 
respected or welcome for reasons 
unrelated to stereo. Of course the 
effort will not always be complete- 
ly successful, but I believe it must 
be maintained, with the help of 
members and contributors, if the 
NSA is to continue its growth. m 

Cover Fusion 
How about occasionally printing 

stereo pairs for cross-eyed viewing 
on the front and back covers of 
Stereo World? Such views would be 
good practice, and a reminder that 
one can in fact view large pairs. I 
would also like to see more on 
viewing large overlunder pairs, 
and more modern views. 

David Amundson 
Dudley, PA 

Some paired covers were tried a few 
years ago to mixed reviews. We have not 
ruled out more in the future, but large 
pairs could probably be presented more 
easily in the centerfold when space allows. 
There, the septum line could be smaller 
and the images could fill the entire two 
pages. 

-Ed. 

Peripheral Reality 
In the "3-D Cutting Edge" article 

E.M. Howlett of Leep Systems was 
reported to have said that higher 
resolution is not necessary in the 
peripheral areas of our visual field. 
That is like saying that extremely 
high or low notes are not neces- 
sary for music. No system with an 
eyepiece as the last element will 
ever cover the entire visual field 
with an undistorted image. Clarity 
in the peripheral areas is a must 
for any system claiming to simu- 
late reality. 

Richard Abbott 
Grand Isle, VT 

In the case of ultra-wide projected 
images, peripheral sharpness is of course 
important. In video display helmets, 
which change the image with every move- 
ment of the wearer's head, there is some 
question as to whether the peripheral 
image needs to be any better than that 
provided by our own eyes when looking 
straight ahead. Many virtual reality hel- 
mets (including the arcade game shown in 
this issue) omit visual-field filling Leep 
style optics in favor of more standard wide 
angle images so that more computing 
power can be devoted to better resolution - 
something which will need continued 
improvement if VR is to fulfill its poten- 
tial. 

-Ed. m 

STEREO WORLD MayIJune 1992 3 



Carolyn A. Andre 1 Tom Averell 
. . . . - - . 

1 1992 Donors 
J. George V. Allen 

T his is a letter thanking all of 
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Our editor of Stereo i 

World, John Dennis, is 
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should have Stereo World published 
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date. 
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The Italian Halj 
by LeeLaney 

I'll Take you to a place called Italian Hall 
Where miners are having their big Christmas Ball 

Copper Boss thugs stick their heads in the door 
One of them yelled and screamed "there's afire" 
A man grabbed his daughter and he carried her down 
And the thu s held the door and he could not get out i And then ot ers followed, almost a hundred or more 

The gun thu s they laughed at their murderous bke 
And the chi f dren were smothered on the stairs d y the door. .. 

T he above account, written by 
folksinger Woody Guthrie, pro- 

vides one point of view of a tragic 
event which occurred during the 
prolonged and bitter strike in the 
copper mines in and around 
Calumet, Michigan in 1913-14. 
Known as the Italian Hall Disaster, 
this tragedy was, perhaps, the piv- 

otal point in the labor movement's 
attempt to organize mine workers 
beyond the western United States. 

Another "perspective" on the 
Italian Hall disaster has survived 
through the photographs of 

William Nara, a local photograph- 
er of that era. He chronicled many 
activities of the strike, and was pre- 
sent to focus his camera on the 
grisly scenes of death at Italian 
Hall, and the public mourning 

"The Italian Hall, Calumet, Mich." Lithographed photo by William Nara in stereo for- 
mat. The door to the stairway is at the left. All views from author's collection. 
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Disaster Calumet, 
Michigan, 1913 

which followed. His photos were 
published as stereo litho prints, 
which give possible clues to the 
motives for their production and 
distribution. Woody Guthrie's 
song reflects the unions' exploita- 
tion of this event to incite workers 
to join the ranks of organized 
labor. It is likely that the stereo 
cards produced from William 
Nara's photos were also intended 
for this purpose. 

Michigan's Copper Range, in the 
Lake Superior Region, had been a 
rich source of this mineral since 
the middle of the 19th century. 
Prior to the 1880s, nearly three- 
fourths of the U.S. copper produc- 
tion came from this region. West- 
ern copper production gradually 
eclipsed Michigan's; first in Butte, 
Montana and later in Arizona. By 
1912, Michigan's share of U.S. pro- 
duction was less than one-fifth. 

In July of 1913, an overall strike 
was called in the mines of the 

Copper Range by the Western Fed- 
eration of Miners (WFM). The 
theme was improving wages and 
working conditions. Mine owners 
steadfastly refused to acknowledge 
the WFM, or any group, as a bar- 
gaining agent for the workers. 
WFM had developed a reputation 
for radicalism and violence, at one 
time being affiliated with the 
socialistic Industrial Workers of the 
World (the IWW, or "Wobblies"). 
They had successfully organized 
miners in the western states, but 
not yet in Michigan. 

On several occasions, the Cop- 
per Range Strike became violent, 
with gunfights claiming several 
lives. National attention was 
drawn to the strikers' accusations 
of union busting "thugs" being 
brought in to intimidate them. As 
violence escalated, the Michigan 
National Guard, 2,765 men, was 
called in to preserve order. Mother 
Jones, a socialist labor celebrity, 

"Strikers'parade, in which 'Motherlones' tookpart." Note Nara's name in the image at 
lower left. 

came to march in the local 
parades. 

Within the community, polar- 
ization took place. The union, a 
vocal minority, saw the mine own- 
ers as paternalistic, intransigent, 
wealthy, absentee exploiters of the 
workers. A significant other por- 
tion of the community, eventually 
organized as the "Citizens' 
Alliance" saw the mine owners as 
benevolent providers of a stable 
economic base, and the union as a 
radical group of outside agitators. 

As the owners continued their 
refusal to acknowledge the WFM, 
the strike extended into the win- 
ter. Hardships upon the strikers 
and their families were devastat- 
ing. To provide the strikers' chil- 
dren with a Christmas celebration, 
the union sponsored a special par- 
ty for members' families on 
December 24, at Italian Hall in 
downtown Calumet, the region's 
hub. This second story facility had 
only one source of access, a steep 
staircase. 

Stri 
L s k  

~kers' parade, in which "Mother Jones" took part. 
.kokulkue. jossa " ~ i t i  Jonea" oli mukana. 
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By 2 pm on that day, there were 
500 children and 175 adults in the 
hall. At approximately 4:30, many 
thought they heard the cry of 
"fire". Immediately, the pandemo- 
nium that is the normal part of 
any children's gathering turned 
into a lethal stampede for the exit. 

As the forefront of the group got 
to the bottom of the stairs, the 
crush from behind brought them 

I "The disastrous stairway, Italian Hall, Calumet, Mich." 

to the ground. Those on the stairs 
could not turn back. The press 
from within the Hall continued 
until the stairwell was packed. 
Those on the bottom were crushed 
under the weight of those above. 

It took an hour to untangle the 
mass of bodies in the stairwell, 
where 73 died, 59 of them chil- 

"Christmas eve at the mortuary, Calumet, Mich." Less painful, but perhaps as effective, 
is another view of an express shipment of caskets of various sizes which had just arrived 
in Calumet. 

dren. The town was shocked. On 
Christmas Eve, the anticipated cel- 
ebrations were suddenly chilled by 
the terrible sight of so many bod- 
ies of innocent victims. These fam- 
ilies had already suffered from the 
hardship of six months without 
work. The loss of their children 
was devastating. Seven families 
lost three members each; eleven 
lost two each. 

There was no fire in Italian Hall. 
The panic had spread purely on 

es@2 Christmas eve  a t  the mortual.y, Calumet. Mich. 
Jouluaattona hautaostoimiatossa. Calomet. Mich. 

# 
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Man and wife, who rnarv~lously sa\'e<l their child. 
Pariakuntn, joka ihmeelliresti pelasti lapamaa. 

sentiment. 
"Interior of the Italian Hall after the disaster. " Also included in the set are views of Michi- The and became 1 gan National Guard troops and tents in Calumet. 

- 2  Interior of the Italian Hall after the disaster. 
Italialaisten Haalin sisus onnettomtluden jalkeen. 
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people to the suffering families 
was refused by staunch union 
members. The national president 
of the WFM, in town the next 
week to bolster the local group, 
was kidnapped, beaten, and put on 
an outbound train by an angry 
mob of local citizens. 

In February, a congressional 
inquiry was held to investigate 
miners' complaints against the 
companies. They were not able to 

"Man and wife, who marvelously saved their child." Other views in the set show funeral 
services in the Finnish Church, a crowd of mourners outside the church, and a long line o f  
waiting hearses. 

found no evidence to support this 

the basis of fear, with hundreds 
reacting to the mood of the group. 
Quickly, it was assumed by the 
union to be a horrible plot. Initial 
accounts blamed company thugs 
with spreading the alarm, and 
then barring the doors at the bot- 
tom of the stairs. A later inquest 

a huge public event. An estimated 
20,000 lined the funeral proces- 
sion route, with 5,000 marching in 
a mile long funeral procession. 

The bitter polarization that cen- 
tered on the strike was not put 
aside by these deaths. Aid extend- 
ed by the companies and towns- 



find any conclusive evidence to 
confirm the miners' position. 
Meanwhile, WFM members 
throughout the country were 
resentful of the assessments upon 
their wages to provide aid to the 
Michigan strike, which was mak- 
ing no headway. Local workers, 
economically battered by the 
extended strike, trickled back into 
the company fold. On April 12, 
1914, the WFM declared the strike 
over. 

William Nara came to the Cop- 
per Country from his native Fin- 
land shortly before the turn of the 
century. Photography was one of 
many skills he used to provide self 
employment. From approximately 
1904-17, he operated a photo stu- 
dio and shop in downtown 
Calumet. He was there with his 
camera during the strike, and in 
the aftermath of the Italian Hall 
disaster. 

The photos in this article are all 
single views that have been repro- 
duced in the stereo format, and 
printed lithographically. Aside 

Union labels are nearly unheard of on 
stereo views, but these feature this bug 
(shown here 6x) centered at the bottom. 
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Graven of the victims (1). 
Uhrirn joukkohnutoja (1). I 

"Graves of the victims (I) ."  There are other views ofgraves at the cemetery as well as one 
showing caskets being camed through the snow to the graves. 

from a union shop label, "Allied 
Printing Trades Council, Hough- 
ton" (a nearby town) no publisher 

of a largely forgotten event that 
was significant in its time. The fact 
that they were reproduced in this 

is identified. William ~ a r a  could 
have produced photographic views 
in his studio. However, printing is 
a different medium, justified only 

manner-is testimony to their 
impact at that time, when the 
events made national headlines. It 
is remembered locally 78 years lat- 

by mass production. 
The entire series consists of 

approximately 30 cards, each on 

views with his imprint are known 
to exist, and none are of local sub- 
ject matter. From this evidence, it 
is unlikely William Nara was a 
stereo photographer. However, the 
needs of the day resulted in the 
creation of these litho views in a 

er, but is not mentioned in most 
histories of the labor movement. 

Arthur W. Thurner, in his book 
white card stock. A huge amount 
of William Nara's work remains in 
local public and private collec- 
tions, but only a few true stereo 

stereo format. 
It is unlikely that lithographic 

prints would be made solely for 
local distribution. It is plausible 
that these were made for the 
union, or in support of the strike, 
to incite sympathy and support for 
the miners' cause. Besides the 
union shop mark, an additional 
clue is the imprinted title appear- 

Rebels on the Range: the Michigan 
copper miners' strike of 1913-14 
Uohn R. Forster Press, Lake Linden, 
MI 1984) has carefully chronicled 
the entire strike, based upon con- 
temporary documentation. Other 
sources were Robert Nara, (grand- 
son) Houghton, MI; Jack Deo, 
(Superior View Co.) Marquette, MI; 
Dave Tinder, (collector) Dearborn, 
MI; and Bill Barkell of the Hough- 1 ton County Historical Society. k I 

ing on each view. Besides ~nglish, 
it is given in Finnish, the language 
of the largest and most radical fac- 
tion of the multi-ethnic WFM. 

These views provide us with a 
glimpse (albeit two-dimensional) 

Upcoming National 
NSA Conventions 

FOIL V V ~ Y I I  nug. lr-16 

Sai .15 

Milwaukee June 17-19 
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