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Two More 

T he deadline has now passed for 
entries in  the Urban Detail 

Assignment, and we thank all 
those who send in  examples of 
their work. Besides selecting views 
based on quality of stereographic 
treatment of the  subject, we tried 
t o  include as wide a variety of 
material as possible for this first 
assignment. Needless t o  say, a lot 
of fascinating images had to be 
passed over. We hope everyone 
will send in  stereos for future 
assignments, whether or not  they 
participated in  this first one. 

Current Assignment: 
"Animals" 

By this we mean any life form 
other than plants or humans. 
Wild, domestic, fuzzy, slimy, 
endangered, microscopic, flying, 
biting, burrowing, slobbering or 
sleepkg animalcare eligible- 
Selected for publication will be 
those images using stereo in  a way 
which best reveals some aspect of 
the creature pictured. Deadline for 
the "Animals" assignment is Sep- 

, tember 15, 1992. 

Selections in the 
"Urban Detail" 
Assignment 

"Westerkerk" by Dale Walsh, Saint-Laurent, Qukbec. This image is from the famous seven- 
teenth century Dutch Reformist Westerkerk (West Church) in Amsterdam. Rembrandt was 
buried in a pauper's mass grave underneath, and the philosopher/mathematician Descartes 
lived in its shadow from 1629 to 1635. The view attests to the reputation this religion has for 
it's rather somber tastes. 

The Rules: 
As space allows (and depending on 

the response) judges will select for 
publication in each issue the two or 
three best views submitted by press 
time. Rather than tag images as first, 1 second or third place winners, the idea 

will be to present as many good stereo- 
graphs as possible from among those 
submitted. 

Prizes are limited to the worldwide 
fame and glory resulting from the pub- 
lication of your work. Anyone and any 
image in any print or slide format is 

1 eligible. (Kee~ in mind that images will 
be;eproduceh in black and whic.) 
Include all relevant caption material 
and technical data as well as your 
name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or pro- 
fessional, is eligible. Stereos which 
have won Stereoscopic Society or PSA 
competitions are equally eligible, but 
please try to send views made within 
the past eight years. All views will be 
returned within 6 to 12 weeks, but 
Stereo World and the NSA assume no 
responsibility for the safety of pho- 
tographs. Please include return postage 
with entries. Submission of an image 
constitutes permission for its one-use 
reproduction in Stereo World. All other 
rights are retained by the photograph- 
er. 
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"Human Funnel" by Robert 1. Vaughan, Lawrence, KS. Entering Royals Stadium in Kansas 
City, June, 1989. Realist 2.8, T-Max 400, 1/100th, f / l l .  

Send all entries directly to: ASSIGN- 
MENT 3-D, 5610 SE 71st, Portland, OR 
97206. m 
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A Virtual Certainty 
0 mitted from the brief item on 

the status of Virtual Reality on 
this page last issue was mention of 
the magazine CyberEdge Journal. 
The newsletter deals exclusively 
with current developments in VR 
research, exhibits, and product 
marketing and is further evidence 
of the rapidly growing interest in 
these systems. (It's $129 a year 
from 928 Greenhill Rd., Mill Val- 
ley, CA 94941.) 

For those ready to assemble their 
own VR system and create their 
own realities, Spectrum Dynamics 
of Houston offers a 17 page catalog 
full of hardware and software from 
stereoscopic graphics systems to 
helmets, position trackers, interac- 
tive image controls, and numerous 
accessories. Most of this is 
designed to be compatible with 
desk-top personal computers and 
most of the really complete sys- 
tems come close to $10,000. The 
Virtual- World Builder catalog is $15 
from 2016 Main St., Suite 1207, 
Houston, TX 77002. 

Fortunately, there is one camera 
unit offered among all the animat- 
ed graphics systems. Originally 
designed for NASA as a remote 
stereo video system, the Mollym 
can point its twin LEEP video lens- 
es in any direction you can move 
your head, providing 3-D images 
of whatever youlit look at with the 
help of an interactive VR helmet. 
Simpler and cheaper VR cameras 
exist also, and they keep alive the 
potential for these systems to dis- 
play in wide angle stereo actual 
reality as well as computer generat- 
ed worlds. Keeping this window to 
non-synthetic images open will be 
even more important as VR sys- 
tems become cheaper and more 
common, eventually approaching 
the VCR or Nintendo level of the 
consumer market. With continu- 
ing improvements in image defini- 
tion and motion, the same hel- 
mets that enable people to jump 
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around inside computer generated 
game environments will be able to 
put them "in" recorded scenes of 
the actual world just outside their 
doors or on the other side of the 
planet. 

Thoughtfully and skillfully 
taped "virtual documentaries" 
could provide at least some bal- 
ance to the otherwise ultimate 
escapism provided by VR1s seduc- 
tive, interactive worlds. Of course 
VR videos as escapist as any syn- 
thetic images could also be pro- 
duced, but the power of stereo 
images filling the visual field will 
hopefully be just too impressive to 
ignore as a medium of intimate 
visual contact between people and 
cultures near and far. 

When Oliver Wendell Holmes 
saw the stereograph as "the card of 
introduction to make all mankind 
acquaintances" he placed far too 
much faith in tiny, static images 
edited by large companies in 

industrial countries. Besides their 
potential of a vastly improved 
impression of visual 3-D reality 
over stereographs, recorded VR 
images would add movement and 
sound to involve the viewer's com- 
plete attention. With widely varied 
sources of production and distribu- 
tion, they could become not just 
introductions to other people, but 
long walks beside them through 
their own streets. Watching any 
news program in 1992 proves it a 
certainty that any such develop- 
ment, to whatever extent it may 
help, won't come too soon. 

Anonymous Society? 
Alert readers may have noticed 

The Society column on page 28 of 
the last issue was lacking its head- 
ing. The blank space at the top of 
the page was the result of a print- 
ing error, not any antisocial mis- 
cheif aimed at the Stereoscopic 
Society. m 

u're Invite ~e 
1 092 lugt~on 
- J ~ F  uon 

at the Grand Wayne Center, 
E-4 W a r -  Indiana 

IU~US, AT-L-. 1992 
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Don't Negate Nimslo 

T his is written in defense of the 
Nimslo camera which was 

much maligned by Bill Patterson 
in the SeptemberIOctober 1991 
issue, e.g. "good for grandpa to 
snap the little ones at family 
events." I shoot with the Nimslo 
all the time as do several other 
people in the print folios. From 
the general run of comments we 
receive on these photos (some of 
us will never be grandpas), I'd say 
we can stand up there with the big 
boys much of the time. The Nims- 
lo is a great camera for someone 
new to photography, new to stereo 
OR who hates to lose the picture 
they wanted to take by spending 
time figuring out distancellightl 
speed ratios. Also, there are several 
easy adaptations to the Nimslo 
that make it appropriate for any 
distance (scenic and close-up lens- 
es). The Nimslo film can be sent to 
Grand Photo in St. Paul, MN for 
processing, and can then be 
dropped into a Q-Vu mount, glued 
down and you're in the print busi- 
ness. Slick, easy and fun!! Here's to 
you Nimslo. 

Nancy Lee Sobottka 
Florence, OR 

Selling Views by 
Projection 

I'm in the habit of browsing 
through my back issues of Stereo 
World, and in the several issues 
that tell of the methods of selling 
the view cards produced, I've not 
seen mention of one that I'm 
familiar with. I was only a "grade 
school kid" living in southwestern 
Connecticut. This was back in the 
mid-to-late 1920s. I don't know 
how wide-spread it was, or if more 
than one publisher used this sys- 
tem. 

A stereo view card representative 
(in the case I'm familiar with) 
would come into town, rent a 
vacant small store and set up an 
auditorium. Maybe twenty-five or 
thirty chairs and an improvised 
screen .... hand bills would describe 

3- 

sti 

a "stereopticon show" to be given 
in said location, two or three 
shows on one or two days. 

The stereopticon's glass slides 
were typical of the ones in general 
usage. Black and white, produced 
from the negatives of one side of a 
stereo view card, in most cases 
from a "Tour of the World". If 
there was a major newsworthy 
event that had been stereographed 
and released, that most certainly 
would be part of the show. 

I'd been taken to such presenta- 
tions a few times, and the views 
projected impressed even my kid's 
mind. Along with the picture on 
the screen, there would be a vocal 
narration, given by the projection- 
ist. The "talk" was impressive - 
smooth and sounding as though 
the narrator had been there and 
had lived the event. After about 
three quarters of an hour, it would 
be announced that there were 
"three dimensional photos that 
could be had for the price of ...." as 
you left the show room. 

AS for the projectionistInarrator, 
he had an aid for each slide that 
went through the projector. 
Accompanying each image was a 
printed paper that word for word 
was the logo printed on the reverse 
of the view card. 

On the table as you were leav- 
ing, would be single cards of the 
ones just presented and the small- 
er boxed sets. The patrons were 

Reels A f 

encouraged to "look at them, and 
use the stereoscope there with the 
views." 

I have forty-seven of the glass 
slides with their narration papers 
and the view cards that match. 
The views cover scenes in Europe, 
Asia, the East Indies, West Indies, 
The Orient, and Cape Cod to Cali- 
fornia. I feel there must be a lot 
more. 

Is there an NSA member who 
has any familiarity with this mode 
of promotion? All of my views are 
Keystone but a few have the "V" in 
the card ID number indicating 
Underwood & Underwood origin. 
By comparing similar or identical 
views in my main collection, the 
view cards range in issue dates 
from early 1900s to early 1920s. 

Walt McCabe 
Northport, MI m 
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A Rediscoverv 
by Furman S. Baldwin w 
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he old cardboard boxes had 
been stored for years in Mom's 
attic along with other odds 

and ends from Dad's studio. Most 
of the photographic equipment 
had been sold when Dad died in 
1940 and the studio closed, but a 
few items remained tucked away 
in the far corners of the attic, for- 
gotten and dusty. It was some 
thirty years later while helping 
clean out the attic before the 
house was sold, that I noticed the 
boxes and opened them not 
knowing what to expect. Inside 
one of the large boxes, eleven 
smaller ones were wrapped in 
newspapers which had become 
brown with age. In these boxes I 
was amazed to find about 1,100 
old stereo views of eleven coun- 
tries, all taken about the turn of 
the century. Many of the shots 
had been taken by my own father, 
Furman 0. Baldwin, who had 
lived overseas for more than half 
of his life. You can imagine how 
pleased I was with this exciting 
find. 

So that you will understand how 
my father happened to be shoot- 
ing stereo views in Europe and the 
Middle East in the late 1800s and 
early 1900s, let me give you a 
quick rundown on his back- 
ground. 

My grandfather, 
Edward Furman Bald- 
win, was a successful 
Philadelphia lawyer 
who became deeply 
involved in religious 
work. Many of his 
ancestors had been 
ministers and eventual- 
ly he decided that his 
own calling Was the A young Furman 0. Baldwin wearing a 
church and not the Bedouin ouwt during his days in the 

law. In fact he became American Colony in Jerusalem, Palestine. 

so involved in church 
affairs that he completely gave up 
his legal practice. In 1884, when 
my father was eight years old, the 
family left this country and 
moved to Tangier in Morocco to 
become missionaries. From that 
time until he was well into his for- 
ties, my father lived overseas in 
the various countries of the Mid- 
dle East in which his parents per- 
formed their missionary work. For 
some of his schooling he was 
shipped off to England, but much 
of it was received in places like 
Morocco, Tunisia and Palestine. 

In 1891, with his parents sepa- 
rated by marital problems, Dad 
was moved with his father and 
brothers and sisters to the Ameri- 
can Colony in Jerusalem, Pales- 
tine. It was here he became inter- 
ested in photography and became 

This article is dedicated to the memory of my son, Frederick Alan Baldwin, v lost on Sep- 
tember 29,1991. It was he who introduced me to Stereo World and who suggeste collection of 
stereo views, which my father had taken during the late 1800s and early 1900s L.UIUrc and the Mid- 
dle East, might be of interest to readers of this unique maga 

vhom we : 
md that my 
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Stereo Travel Co. No. 100, "A bullock, the ill-used beast of burden of lndia. " 

one of the Colony's photogra- 
phers. His specialty was stereo 
photography and as a very young 
man he began traveling the region 
shooting for American firms like 
Underwood & Underwood and the 
Stereo Travel Company of New 
York, which were turning out 
stereo views for the burgeoning 
stereo market in the United States. 

His travels took him all over 
Europe and the Middle East. 

Unfortunately, those who were 
shooting pictures for the American 
Colony were never given any cred- 
it lines. Their output was always 
credited to "The American Colony 
Photographers." This makes it very 
difficult to know exactly which 
shots were his, although I know 
that most of the ones from the 
Middle East and many of those 
from Europe were his work. 

Stereo Travel Co. No. 6, "Temple in the Pittah (native quarter), Colombo, Ceylon." 

ple in tile 
Cory 

Pittah (native quarter: 
rizl;t, ~$4, hy Stereo.l'rwei 

Ceylon. 
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Stereo Travel Co. No. 62, "Lookin,p into the crater, Vesuvius, Italy." 1 
Shortly before World War One, 

he left the colony and returned to 
this country. He opened the Bald- 
win Studio on Grant Street in Buf- 
falo, New York, and before long 
had become one of the city's lead- 
ing photographers. He was well 
known not only for his portraiture 
but also for his commercial work. 
His clients included Ford Motor 
Company, Sterling Engine, Buffalo 

Gasoline Engine, Spencer Kellogg 
and a host of others. 

As a very young lad I can 
remember sitting with my mother 
and looking at the stereo cards 
through one of the old stereo- 
scopes. Mom would proudly point 
out to me which shots Dad had 
taken. This was how I got my first 
glimpses of foreign culture. Now, 
looking at the same shots more 
than half a century later, I experi- 

Stereo Travel Co. No. 96, "An Egyptian sawmill, Assuan, Egypt." I 
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Stereo Travel Co. No. 74, "A sidewalk in Florence, Italy." 

ence an incredible feeling of nos- 
talgia as I recognize some of the 
scenes which had fascinated me 
during my childhood. 

Perhaps you will enjoy seeing 
some of these turn-of-the-century 
scenes of foreign places, some of 
which are vastly changed today. I 
have selected only a few of the 
eleven hundred cards to include 
with this article. The eleven coun- 
tries are Ceylon, Burma, Egypt, 

India, England, Switzerland, Italy, 
France, Greece, Spain and Mexico. 
While I know that my father took 
many of the pictures in this collec- 
tion, I am sure he did not shoot 
them all. For example, he did not 
take any of the set from Mexico. 

Travel in those days was difficult 
and often dangerous, especially in 
many of the countries in which 
my father was taking his pictures. 
During the many years he was 

1 Stereo Travel Co. No. 10, "Burmese young lady with huge cigar, Rangoon, Burma." 

mess yortng lady wit11 liitgc clgai 
Copyr~clrt, I@, by Sterco.Travrl 
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Stereo Travel Co. No. 71, "Gipsy public laundry, Granada, Spain. " 

traveling throughout the region he 
was bound to have some episodes 
occur which were out of the ordi- 
nary. My father was not prone to 
talk much about his adventures 
but he did tell me of a few, and I 
was able to learn of several of his 
more interesting experiences from 
my mother and from relatives and 
friends who had been in the Amer- 
ican Colony with him. 

While in Ethiopia during that 

country's war with Italy, he and 
his guide were captured and held 
on suspicion of being spies for the 
Italian Army. Their release came 
only one day before they were 
scheduled to be executed. 

In Palestine, while leading a 
group of visitors on a horseback 
tour of the area, his party was 
attacked by a band of brigands 
who were interested in possessing 
the Arabian steeds which several of 

Stereo Travel Co. No. 22, "A colonnade in the temple of Dilwana, India." 
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Stereo Travel Co. No. 61, "Grinding moonstones, near Kandy, Ceylon." Among the 
images of the spectacular and the bizarre, the collection includes an exceptional number 
of views documenting people at their daily work. 

the group were riding. During the 
attack my father had his horse 
shot out from under him. As it 
went down it rolled over him tear- 
ing his chest muscles and causing 
other injuries, some of which 
affected him as long as he lived. 

I can remember sitting with Dad 
in the living room of our home on 
Herkimer Street in Buffalo and 

going through box after box of his 
stereoviews. Some of these boxes 
have gone astray over the span of 
years and I have no idea of where 
they may have wound up. For 
example, I remember looking at 
the views of Petra, the amazing 
city hewn out of the rocks. Unfor- 
tunately, that box is among the 
missing as is the collection of 

I Stereo Travel Co. No. 83, "Our photographer in the wilds ofCeylon." 

- 
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