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First Winners 
selected in "Urban 
Detail" Assignment 

A fter a slow start, a number  of 
entries have come i n  for t h e  

first assignment i n  t h e  ASSIGN- 
MENT 3-D competition announced 
i n  t h e  JulyIAugust '91 Stereo World. 
Additional images which arrived 
ahead of t h e  March 15,1992 dead- 
line for t h e  "Urban Detail" assign- 
m e n t  will appear i n  following 
issues. 

Next assignment: 
"Animals" 

By this we mean  a n y  life form 
other t h a n  plants o r  humans .  
Wild, domestic, fuzzy, slimy, 
endangered, microscopic, flying, 
biting, burrowing, slobbering o r  
sleeping animalsare  eligible- 
Selected for publication will be  
those images using stereo i n  a way 
which best reveals some aspect of 
t h e  creature pictured. Deadline for 
t h e  "Animals" assignment is 
September 15, 1992. 

The Rules 
As space allows (and depending on 

the response) judges will select for 
publication in each issue the two or 
three best views submitted by press 

permission 
for its one- 
use reproduc- 
tion in Stereo 
World. All 
other rights 
are retained 
by the pho- 
tographer. 

Send all 
entries direct- 
ly to: 
ASSIGN- 
MENT 3-D, 
5610 SE 71st, 
Portland, OR 
97206. m 

"Sewing Machine Fence" by Otto Willau, Vienna, Austria, 1991. In the outskirts of Vien- 
na, where Mr. Willau lives, are many houses inhabited by do-it-yourself types who create 
interesting yards and gardens. This fence was built with the heavy cast-iron side parts of 
old treadle sewing machines - a better fate, a t  least, than the scrap metal furnace. Cam- 
era:Twin Yashica 108. Film: Fujichrome 50.  
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the past eight years. All views will be 

"The Giant Web" by Michael Passarelli, Flushing, NY. This view of the Brooklyn Rrid~e was 
taken with a Realist on June 6, 1991. Kodachrome 64, 1/1 50th, f/l 1. 

returned within 6 to 12 weeks, but 
stereo world and the NSA assume no 
responsibility for the safety of pho- 
tographs. please include return postage 
with entries. submission of an image 

time. Rather than tag images as first, 
second or third place winners, the idea 
will be to present as many good stere- 
ographs as possible from among those 
submitted. 

Prizes are limited to the worldwide 
fame and glory resulting from the pub- 
lication of your work. Anyone and any 
image in any print or slide format is 
eligible. (Keep in mind that images will 

constitutes 

be reproduced in black and white.) 
Include all relevant caption material 
and technical data as well as your 
name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or pro- 
fessional, is eligible. Stereos which 
have won Stereoscopic Society or PSA 
competitions are equally eligible, but 
please try to send views made within 
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sensual Columbine blossom. For more such 
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page 20. 
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Renewal 

I f you haven't renewed your NSA 
membership by now, you've 

blown the deadline for the basic 
$22 bulk mail subscription rate. 
Before letting any feelings of 
despair over this dominate your 
life, remember that for only anoth- 
er ten dollars you'll receive this 
first class publication by first class 
mail. (And you'll be reading it up 
to four weeks earlier than the bulk 
mail subscribers.) More important, 
you won't miss the many fascinat- 
ing articles coming up in 1992. 

The amount and variety of 
material that arrives in the mail 
continues to amaze me. Anything 
from article ideas to filler to news 
items to complete features can 
show up - sometimes in combina- 
tions that overflow the mailbox. 
When all of this is added to the 
already scheduled articles and 
columns, a unique publication 
results - one that is well worth the 
slight added expense of first class 
postage. This issue's feature on B.F. 
Childs and our recent features on 
Samoa and H.H. Bennett are typi- 
cal of the well researched stereo 
history articles currently in the 
works for future issues. (Overdue 
thanks must go to NSA Board 
member Andy Griscom for his 
help in editing such major articles. 
It allows me more time for the mil- 
lion and three little details clutter- 
ing up the rest of the operation, as 
well as a bit more time for sleep 
some nights.) 

Our coverage of the emerging 
technology of micro polarizer 
arrays, in this issue's "The 3-D Cut- 
ting Edge", is equally typical of the 
way we try to stay on top of cur- 
rent developments in the whole 
field of stereo imaging. This partic- 
ular advance (in essence, indepen- 
dently polarized pixels) has the 
potential of making 3-D video 
practical and affordable on a large 
scale. Combined with high defini- 
tion screens, the concept could 
offer sharp stereo images with no 
flicker, restricted viewing angles, or 

loss of color. Only polarized glasses 
would be required for viewing. 

VR! 
Of course the hottest 3-D topic 

currently is Virtual Reality, and the 
few who haven't at least heard of it 
will soon have that gap closed 
thanks to the movie The Lawn- 
mower Man, which may do for (or 
to) VR what Star wars did for 
holography. Much more on the 
hardware, software, and various 
implications (both social and stere- 
ographic) of virtual reality systems 
will be appearing in these pages as 
the strange looking helmets steadi- 
ly move into that place in public 
awareness once occupied by the 
stereoscope. Despite their popular- 
ity and wide distribution, holo- 
grams are still actually created by 
very few people working with rela- 
tively expensive and complex 
technology. Virtual reality, on the 
other hand, may soon offer anyone 
the chance at 3-D interaction - 
first through arcades and later as a 
consumer item as rapid advance- 
ments in computer and video 

technology continue. Will this 
eventually expand and enrich peo- 
ple's appreciation of stereo images? 
It could be that an image one 
manipulates directly in three 
dimensions will have far more of 
such an effect than any number of 
holograms floating on cereal boxes 
or credit cards. Between virtual 
reality systems and things like 
micro-polarizer arrays, 3-D images 
could well become more common 
than flat ones in a decade or so. 
Your experiences with (or thoughts 
about) VR are invited. 

Next - 
After a long absence, the popu- 

lar feature "The Unknowns" will 
return to SW starting with the 
next issue. Neal Bullington will 
again select unidentified views for 
reproduction and present the solu- 
tions sent in by readers. Also 
returning will be a feature seen 
every four years, our stereo cover- 
age of the New Hampshire presi- 
dential primary election campaign 
by frequent SW contributor Lau- 
rance Wolfe. ra 
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the Asian mainland, negative aspects of 
Samoan life weren't stereographed or pub- 
lished due largely to this paternalistic 
approach to "our Pacific Island cousins". 
A similar slant to any published stere- 

I ographs today (see the review of "La 
Guadeloupe" in New Views) would be in 
an effort to protect tourism, as you sug- 
gest. What would really be the most inter- 
esting and revealing would be a stereo 
"Day in the Life of Samoa" treatment pro- 
duced by about a dozen photographers 
from around the world as well as an equal 
number of SAMOAN photographers 

- Ed. 

Samoa 

I am more impressed than ever 
with the readers of Stereo World. 

Since the publication of my article 
"Samoa: Stereoviews and Stereo- 
types" I have heard from several 
collectors with information I was 
not able to turn up in two years of 
extensive museum and library 
research. 

Both Rob Oechsle of Okinawa, 
Japan and Dorothy Truhon of 
Gainesville, Florida wrote to say 
that Keystone #I6405 (fig. 7 in the 
article) was originally published by 
Kilburn (#8377) under the title 
usamoan ~~b~ at the ~ ~ i ~ . n  
That this image was not made in 
Samoa, but was later marketed as 
though it had been seems to affirm 
my point that the content of a 
popular image was less important 
than its function as a blank canvas 
to hang a caption on. Mrs. Truhon 
also informs me of several other 
Kilburn/Samoan/Chicago images 
of which I was unaware. 

Readers should know that the 
Southeast Museum of Photogra- 
phy, of which I an director, is plan- 
ning a survey of popular imagery 
of Seminole Indians for the sum- 
mer of 1993 which will include 
stereos. We would be delighted to 
hear from collectors willing to 
lend material for this show. 

~l~~~~ D~~~~~ ~ ~ ~ d ~ ~ ~ ~ ~ ,  
Director 

Southeast Museum of 
Photography 

Daytona Beach 
Community college 

PO Box 2811 
D~~~~~~ F~ 32120- 

2811 

Dorothy Truhon also suggested that 
readers could help identifi, other ethnic 
groups photographed at that 1893 World's 
Fair. This would especially apply to 
images later published by the same or oth- 
er view publishers WITHOUT mentioning 
in the title that they were taken at a fair 
or other exposition. 

- Ed. 

The stereo article on Samoa (Vol. 
18 #4) was most interesting in 

The Stereo Credit Crunch 
Fred Lightfoot made some good 

points in his letter [SW Sept./Oct. 
'91 page 131 about stereo publish- 
ers giving credit. Many people you 
wouldn't suspect used images from 
others, and giving credit was rare. 
If you pirated the view, then you 
probably didn't want to identify 
the source; if you bought it, you 
didn't have to. 

Take John Soule of Boston, who 
bought hundreds of negatives but 
was pretty scrupulous. Sometimes, 
as with his "Skeleton Leaves" 
series, he not only credited the 
maker, but noted the copyright. 
On the other hand, he seems to 
have often bought views with the 
right to copyright, as with his 
images of California made by 
Hazeltine. In other cases, if you 
read the fine print, he distin- 
guished between what he bought 
and what he photographed him- 
self. His post-war images of 
Charleston, made by George 
Barnard, identify Soule just as 
"Publisher" and say only that they 
were "Taken on the spot...". But 
for the series immediately follow- 
ing, of the Portland fire, he claims 
that they were "Photographed by 
John P. Soule". 

B.W. Kilburn of New Hampshire 
was not as ethical. Starting in the 
1870s he either bought or pirated 
views from dozens of people such 
as Wilson, Hazeltine, Braun, Good, 
England, Soule, and Ferrier & 
Soulier. He copyrighted practically 

(Continued on page 37) 

view of my having worked there 
for a few months in the early '80s. 

While I can't ascertain past 
stereo-vping of Samoan cultural 
life activities "such as siva-danc- 
ing, tapa-making or kava-drink- 
ing", I can say that I participated 
in the annual "Palolo sea worm" 
harvest by standing hip-deep in 
seawater for a few hours. The Palo- 
lo is an edible worm that migrates 
in swarms past the islands on one 
or two nights a year and is a prized 

But it be stereo- 
photographing the yearly American 
Samoa dog-shoot, in which village 
hunters are issued rifles to hunt 

the 
spring vjllage and pets? 
The sight of a pickup truck full of 

carcasses passing 
PagO-Pago is not the idea a 
tourists' paradise. Nor would stereo 
macro close-ups of the old wooden 

sty1e used 
by the Samoans' ancestors in their 
eating of "long-pig," or ritual can- 
nibalism. 

More preferable would be stereo 
shots pretty pastel colored 
homes and thatch "fales" (huts) in 
outlying coastal villages. And so 
toot macro shots of butterflies and 
gorgeous flowers. And stereo 
images of modern day Samoan 
women who are taking their place 
as off-island fashion models on the 
Pacific Rim. Not to forget stereo- 
photos of the present German 
inhabitants of the former German 
Samoa, like the woman I saw walk- 
ing to a neighbor's house carrying 
a black glass cake cover with its 
iron cross style handle. 

Perhaps someday 1'11 return to 
American Samoa and properly 
image Robert Louis Stevenson's 
grave - in stereo. 

Ron Paul Smith 
Sharon, MA 

The concern of turn-of-the-century 
stereographers (and more so of the view 
publishers who wrote the captions) seems 
to have been to present the Samoans as 
innocents in need ofAmerican guidance 
and protection. Unlike many views from 

STEREO WORLD JanuarylFebruary 1992 3 





- by Lynn Marie Mitchell 

A mong the earliest of the 19th 
century photographers to .--- - - -  - - -  

arrive in the upper Peninsula of 
Michigan was Bernard (Brainard) 
Freemont Childs, a Civil War vet- &* - u2 

eran who first arrived in Houghton '. %. %V .. . 
during 1867- 68. Undoubtedly one L . -( -&. $9 
of the most prolific photographers 
of the Lake Superior region, Childs a 
practiced his art for over twenty 
years, and eventually compiled a 
stereoscopic view list of at least 
500 images. With his assistants, 
Childs sailed the entire Lake Supe- 
rior shoreline in his small sailboat 
named The Wanderer, and docu- 
mented those voyages through 
hundreds of stereographs he pub- 
lished under the title "Gems of  IFF^ Fw Lake Superior Scenery." His arrival 
in ~ i c h i ~ a n  marked the  emer- 
gence of one of the more notable 
careers amon~l Lake Superior pho- I 
tographers an2 sparked somLinter- 
esting and significant relationships 

, &?b+ among photographers from that I I *d 
region. 

Childs arrived in Houzhton at 7 : c  +,& 
, " 

25 years of age, having spent time 
in the Civil War as a member of 
the 2nd Vermont Infantry Regi- 
mental Band, a group of 23 musi- 
cians, all volunteers. Though his 
service lasted only from June to 
December of 1861 - due to the dis- 
missal of regimental bands by the 
War Department as an unnecessary 
expense - it had a lasting impact 
on his life. Childs suffered severelv 
from diseases throughout his ser- 
vice and was given a furlough 

' i R.F. Childs employs his artistic skills painting a sign advertising the gallery selling his 
Michigan views, about 1870. Marquette County Historical Society Collection. from 4 Se~tember to 14 October. 
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Taken by army ambulance to 
Washington, he was sent to his 
hometown of Wilmington, 
Delaware to convalesce. His dis- 
eases resulted from exposure dur- 
ing and subsequent to the army 
campaign that culminated in the 
First Rattle of Manassas. Years later 
Childs wrote a lengthy description 
of his afflictions, particularly that 
he suffered painfully his entire life 
from chronic diarrhea, rendering 
him unable to perform manual 

"Childs' Art Gallery, Marquetre. " Two stereoscopes are visible here, ready for visitors to 
sample some of the hundreds of Childs views from around Lake Michigan. (All stere- 
ographs from author's collection.) 

labor, especially in his later years. 
This may account for his decision 
to leave the photographic profes- 
sion after some twenty or so years. 

The incorrect spelling of Childs' 
first name from Bernard to 
Brainard appears in records and 
documents for the duration of his 
lifetime. The error is traced to his 

"Among the Copper Mines." Views under this title form part of a subseries to "Gems o f  
Lake Superior Scenery", in which Childs provided an extensive stereo record of Michigan's 
copper and iron mines. 

wartime service and was finally 
clarified when he applied for a 
government pension for that ser- 
vice. According to a deposition 
taken by Childs, and witnessed by 
his lifelong friend and fellow pho- 
tographer Daniel Cross, Childs 
"...further deposes that his regi- 
ment was in line to march on a 
reconnaissance into the enemy's 
country that resulted in the 
engagement of Drainsville [sic], 
Va, when the furlough was 



( ) I t 1  .U~~knmi+-S:~nlt Stc, filarirk I 
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After the discharge of the 2nd 
Vermont Regiment in December of 
1861, Childs remained in the 
Washington, D.C. area, and later 
operated photographic businesses 
at nearby Fort Alexandria and 
Richmond, Virginia. Existing 
cartes de viste with his advertise- 
ment on the back reveal that he 
also spent Some time working as a 
photographer in Marblehead, Mas- 
sachusetts. From there Childs 
spent a short period of time work- 

B.F. Childs No. 174, "Among the Copper Mines" has to rate as one of the most dramatic 
views of its type. 

brought to his cot, and it was then 
too late to correct the spelling of 
his first name, and he further 
deposes that Bernard F. Childs and 
Brainard F. Childs are one and the 
same person." 

Bernard Childs was an artist pri- 
or to his enlistment in the army, 
and given his fondness for such 
arts as music and painting, it is not 

up photography was Daniel Cross 
from Vermont. Cross and Childs 
became lifelong friends after they 
served together in the Civil War. 
Cross himself was a member of the 
photographic profession for well 
over fifty years, being among other 
things one of the first manufactur- 
ers of the gelatin dry plate. 

surprising that he entered the pho- 
tographic profession- The individ- 
ual responsible for Childs taking 

"Old Nokomis - Sault Ste. Mane." Childs' views of Native Americans are highly regarded 
as being among the most intimate and revealing of the living environment, despite the 
lack of the subject's full name in the title. 



ing in the photographic portrai- 
ture business in Vermont with his 
friend Daniel Cross. 

The young artist moved from 
Vermont to northern Michigan's 
Keeweenaw Peninsula during 
1867-68 to pursue his photograph- 
ic career. Among the photogra- 
phers who already had established 
themselves in business there was 
Christian B. Brubaker from 
Houghton. Shortly after his arrival, 
Childs began working with 

B.F. Childs No. 73, "Indian Bural Ground, rAnse." Stereo'qraphic evidence that mission- 
aries had reached the north shore ofLake Michigan long before Childs brought his camera 
to record the Chippewa people. 

Brubaker, who is best known for 
his photographic publishing busi- 
ness. He began printing Childs' 
first images of the Lake Superior 
region as a stereoscopic series 
titled, "Lake Superior Views", 
which were published on yellow 
mounts from his Houghton studio. 
Besides "Lake Superior Views", 

R.F. Childs No. 23, "The Pictured Rocks. The Castle."As precisely composed as a paint- 
ing, this gem among the "Gems" illustrates Childs' skill with the classic, 19th century 
stereo scenic tradition. 

Childs and Brubaker published a 
second series, "The Picturesque of 
Lake Superior", which also were 
printed on yellow mounts. All 
information about these early 
images was always printed on the 
back. A large proportion of the 
images portray the copper mining 
industry, which was the early 
lifeblood of the town of 
Houghton. Both of these series 
were printed by Brubaker during 
the late 1860s and into 1870. 



I 
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region, it appears that the studio 
still functioned in his absence. 
Childs and Cloe developed both a 
personal and professional relation- 
ship, as Cole first became a manag- 
er and eventually part-owner in 
the business. 

in numer- 
ous stereographs taken by Childs. 

Sometime in the early 1870s 
Childs began traveling along the 
Lake Superior shoreline in his 
small sailboat, The Wanderer. With 
one or two of his assistants, he 
eventually traveled the entire 

B.E Childs No. 37, "The Pictured Rocks. Wieck Cliff and Cascade." 

While some of Childs' earliest 
images from these two series do 
exist, they are not as familiar as his 
later work. Some of these early 
views (yellow mounts), particular- 
ly the copper mining activities and 
Chippewa Indian images, were 
also published later as part of 
Childs' third and most popular 
stereoscopic series, "Gems of Lake 
Superior Scenery." 

By 1871 Childs had moved to 
Marquette, a bustling harbor town 

industry. He opened his own stu- 
dio on Front Street, which over- 
looked the harbor. His business, 
called "Childs Art Gallery", 
became one of the largest and best 
known studios in the Upper Penin- 
sula. 

Childs' studio was successful 
enough that he soon employed at 
least two assistants, Charles D. 
tole and EC. ~ ~ f ~ ~ .  while childs 
himself photographed and trav- 
eled throughout the northern 

experiencing tremendous growth 
due in part to the iron mining 

"Victoria Point. 300 feet high." 
-- 
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