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The Tune-Master 
H ere's a rare piece, though it 

was just released in 1990! The 
"TUNE-MASTER C-D Viewer" is 
actually a compact disk disguised 
as our beloved View-Master! Put 
out by Enigma Records to promote 
17 bands from The Dead Milkmen 
to Captain Beefheart, it's a very 
clever piece of merchandising that 
urges the user to "play reel loud". 
Inside the sleeve is the die-cut full- 
color cardboard "viewer". The 
TUNE-MASTER logo imitates quite 
well the View-Master logo. When 
the viewer is unfolded one sees the 
inside of the viewer and a "TUNE- 
MASTER Stereo Reel". Now I'm 
waiting for a 3-D CD for a PC ... rn 

I 

Desi'pned to look just a card holding a cur- 
rent model View-Master, the "T~rncJ-Mas- 
tern was a limited edition compact disk 
issued to promote Enipna's recordin!: 

' ~ ' ~ ~ i l l l  I /  / I artists, and is now a collector's item. I 

The inside of the "viewer" is printed to match 
the actual inner workings of a View-Master, 
even thourgh they haven't opened like this 
since the Model R. The disk it holdc does an 
even better imitation of a View-Master reel, 
except for the over-size center hole. 
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Excuse # ,,*@+I I<< 

J ust as the goal of matching 
Stereo World publication dates to 

the real-world calendar was edging 
slowly into sight, the sort of com- 
puter disaster that only happens to 
other people befell this unsuspect- 
ing publication. The issue you're 
reading would have been in the 
hands of members weeks earlier, 
had it not been for the sudden 
death of our computer's hard 
drive, wiping out the almost- 
ready-to-save, edited versions of 
several articles. 

I had just turned the computer 
on for some final work on a few 
captions when there, blinking 
insolently at me, was a solitary 
question mark on a blank disk 
icon - an ominous symbol of 
doubt on a screen that until then 
had always seemed so cleverly 
helpful. No emergency measures 
by the book, the phone, or the ser- 
vice people at the computer store 
could determine what happened 
or retrieve the articles, which in 
computer jargon had suddenly 
been demoted to "data". As I con- 
templated the weeks of retyping, 
editing and general restoration 
work facing me, the question kept 
tugging at the back of my mind; 
"just where did all those words 
and paragraphs go?" I could only 
imagine them ending up in the 
same non-dimensional void as the 
hapless victims of malfunctioning 
Star Trek transporters on endless 
television re-runs. 

I'm not at all sure that editing 
material the second time around 
(either one's own or other people's 
work) results in a net improve- 
ment or just provides opportuni- 
ties for more second guessing and 
general editorial mischief. A word 
processor makes the latter all too 
easy anyway, at least until the day 
it turns into a word annihilator. 
Needless to say, all material is now 
saved onto back-up disks a couple 
of times a day - probably assuring 
that the new hard drive will sur- 
vive well into the next century. 

Samoa 
Alison Devine Nordstrom's fea- 

ture on the stereo coverage of 
Samoa in the early 20th century 
provides a deeper than usual look 
at the way subjects were chosen 
and posed by photographers and 
later edited and described by pub- 
lishers. The article is as much 
about what was not stereographed 
and published as what was. While 
parts of it may impress some read- 
ers as academic speculation, the 
seldom discussed fact remains that 
the leading stereo publishers gave 
the American public a very limit- 
ed, edited, and simplistic look at 
the non-European world. 

Even when produced under the 
best of intentions, the published 
images and captions could range 
from paternalistic at best, through 
biased and misleading, to racist 
and exploitive at worst. Examples 
from among views of African 
Americans and Native Americans 
are all too easy to find and are dis- 
cussed in several sources. This arti- 
cle points out, using a remote sub- 
ject seen in only a few views, that 
the same awareness should be 
applied to views that froze in real- 
istic depth people from scenic and 
exotic places all over the world. 
While the impressions given to the 
audience of this early mass media 
may have been generally sympa- 
thetic toward the people pictured, 
they were far from accurate or 
complete. When Oliver Wendell 
Holmes predicted that "the Stereo- 
graph is to be the card of introduc- 
tion to make all mankind acquain- 
tances" he may have had in mind 
societies who could produce and 
exchange their own stereographs, 
omitting those people whose cards 
of introduction would be created 
and controlled by huge companies 
with their own interests in lands 
thousands of miles from the peo- 
ple in the views. 

A Wink's Worth 
Speaking of Holmes, Laurance 

Wolfe's article about the history 
and recent restoration of the very 

first Holmes stereoscope provides a 
look not just at the fragile old 
viewer, but at some of the photos 
OWH himself took - including a 
stereograph. Also included is one 
of the images Holmes spent a lot 
of time looking AT; the Anthony 
view (#206) of New York's Broad- 
way. The essay this busy street 
scene inspired includes the famous 
line: "It is a leaf torn from the 
book of God's recording angel." 

In fact, the 1861 Atlantic Month- 
ly piece is much longer than the 
quotes used in the article, taking 
Holmes on eloquent flights of Vic- 
torian fancy in praise of stereo- 
graphs. After going on about celes- 
tial photographs of all our doings, 
he asks, "Is motion but a succes- 
sion of rests? All is still in this pic- 
ture of universal movement .... Yet 
the hurried day's life of Broadway 
will have been made up of just 
such stillness. Motion is as rigid as 
marble, if you only take a wink's 
worth of it at a time." I wonder if 
Holmes could have imagined how 
much more fascinating the Antho- 
ny views would become 130 years 
later? Now if only today's stereog- 
raphy had a promoter of the 
stature and enthusiasm of Oliver 
Wendell Holmes. ap 

Deeper 
Than the 

Average Bear 
Beginning sat;rday ~ a n u a r ~  25, 

1992, portions of the NBC-TV 
animated series Yo, Yogi! will be 
broadcast in Pulfrich 3-D. Glasses 
for the Hanna-Barbera production 
(featuring Yogi Bear and the gang) 
will be distributed through a 
national promotion. (See Stereo 
World Jan.lFeb. '89, pages 2 and 
14.) aa 
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Random Fusion 

A s a stereographer, I was sur- 
prised to learn that many 

members of the NSA are unable to 
freeview. 

By freeviewing, I was able to dis- 
cern the pattern, or patterns, 
appearing in the random dot stere- 
ogram (Stereo World, JulyIAug. '91, 
page 30). It appears to be an alpha- 
numeric pattern consisting of the 
letter MI followed by the number 
700 in a diagonal upper-left-to- 
bottom-right design, with an un- 
known starlike multiple object 
above to the right of the numbers. 

In fact, I sometimes observe two 
or a doubled set of numbers and 
starlike objects, but with only one 
letter M. This single and doubled 
stereo effect is observed even when 
optical aids are used. Are my eyes 
playing tricks on me or have I 
passed my "STARE-E-0" test? 

Ron Paul Smith 
Sharon, MA 

Both. Experienced freeviewers expect to 
fuse image pairs of at LEAST a separation 
of 65mm for "parallel" viewing. But 
STARE-E-0 and other single-frame random 
dot stereograms contain integrated "pairs" 
of images with as little as 2Smm separa- 
tion. Unless they pay close attention to the 
usually included fusion dots, people expe- 
rienced at free view in^ can easily pull the 
integrated images far PAST the intended 
fusion point and fuse elements of the 
images in several different 3-0 patterns. 
Optical aids can do no better than the eyes 
at selecting the intended elements of the 
integrated images for firsion. Some single- 
frame random dot stereograms are 
designed for cross-eye (convergence) view- 
ing, but the same problem can occur when 
overly energetic freeviewers apply their 
visual dexterity to these, as well. 

-Ed. 

More on Movie-stock Labs 
I would like to comment about 

Mr. Lawrence Lancaster's unpleas- 
ant experience with a Texas com- 
pany that he apparently used 
because their ads probably raved 
about getting prints and slides 
from the same roll of Eastman 
"motion picture" negative film. 
(Letters, May/June, '9 1 .) 

I ran into similar problems 
when I began to experiment with 
my Nimslo camera without the use 
of Nimslo/Nishika labs for lenticu- 
lar prints. I used Eastman 5247 
negative film for a trip I took to 
Kenya and sent the exposed nega- 
tives off to three labs for un- 
mounted "slides", crossing my fin- 
gers and knowing that I would at 
least get decent negatives back. 
The roll processed by Dale Film 
Laboratories in Hollywood, Florida 
produced exactly what I was look- 
ing for: an unmounted film strip 
that I could mount myself. (I did 
not opt for prints, they do not do 
half-frames or other stereo for- 
mats.) 

I think this is an option that 
people who mount their own 
stereo transparencies should inves- 
tigate. The option of having nega- 
tives and transparencies at the 
same time was very unique to me 
when I learned about the process, 
and I continue to use it. 

Michael Bittner 
Wilton Manors, FL 

This is a response to Lawrence 
Lancaster's letter regarding the 
"Hollywood" film laboratories. 
Your editor's response is correct in 
that the printer masks are not 
available for these labs, which do 
the bulk of their business in stan- 
dard print formats. I have used 
many of these different labs for 
both stereo and non-stereo pho- 
tography and I find a different 
problem which is, to me, more of a 
concern than having to cut and 
mount my own slides. I have 
found that many of these labs 
have color problems. One lab in 
Washington tends to have very 
blue pictures, while another in 
~alifornia seems to be heavy on 
the yellows. I have found only one 
lab which I consistently use - RGB 
Color Labs in Hollywood. 

I tend to shoot a lot of theater 
pictures in both stereo and "flat", 
so I need a high speed color film 
with good color separation. RGB 
offers a 500 speed indoor film that 

is excellent! I highly recommend it 
for anyone who shoots in low- 
light situations. While they cannot 
mount my stereo slides of make 
prints from the negatives, I find it 
very useful to have a roll of uncut 
slide film so that I can mount it 
myself AND a roll of the negatives 
from which I can have more slides 
made OR take the negatives to an 
outfit which will produce the 
prints I want. 

I realize that this letter has 
become sort of a plug for RGR, 
which I didn't intend for it to be. 
My advice, when looking to have 
film developed from mail order, is 
to be very careful. Check out their 
color separation, and realize that 
lost film is a stronger possibility 
when mailing. 

Daniel Munson 
Los Angeles, CA 

Relative to Lawrence Lancaster's 
warning letter in the MayIJune 
issue, I have had excellent results 
from 5247 and 5294 films (Holly- 
wood" movie types) in both TECO- 
NIMSLO and REALIST cameras over 
a period of several years. 

Since commercial mounting of 
NIMSLO size frames is not avail- 
able, Technical Enterprises devel- 
oped a viewer that does not 
require mounting of the stereo 
pairs. Instead, it uses the positive 
filmstrip supplied by the various 
labs that process these "movie" 
films. See Stereo World Nov. '89 
page 23 for a description. 

Prints from Eastmancolor nega- 
tives have been quite acceptable, 
but must be trimmed from stan- 
dard sizes. My experience has been 
primarily with Red Tag Photo, 
2214 Pico Blvd., Santa Monica, CA 
90405. They have often exposed 
two adjacent NIMSLO frames on 
each 4x6 print. I assume the Seat- 
tle, Florida and Texas labs might 
provide the same service. 

Jim Lucas 
Corona del Mar, CA 

(Continued on page 13) 
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Stereoviews & Stereotvpes 
d A 

by Alison Devine Nordstrom 

D espite their small size and 
comparative insignificance, 

the Samoan Islands did not escape 
the lenses of roving stereographers 
in the nineteenth and early twen- 
tieth centuries. Although the num- 
ber of stereo images made there 
was small, they offer a remarkable 
example of the editorial choices, 
both political and artistic, which 
governed the publication of stereo 
images in their heyday. Stereos of 
Samoa reflect the 
stereotyping of 
unfamiliar cul- 
tures which 
accompanied the 
territorial expan- 
sion of the "Amer- 
ican Century", 
and may offer 
insights into 
American public 
opinion, and how 
it was created. 

In the late nine- 
teenth century, 
popular stereo- 
graphs simultane- 
ously served func- 
tions of entertain- 
ment and political 
or social educa- 
tion. Throughout 
the United States, 
Americans shared 
visual packages of 

tization of information must have 
contributed to a growing sense of 
shared nationhood in a country 
which was rapidly assimilating 
immigrant cultures and expanding 
into its western territories. Signifi- 
cantly, pictures of foreign coun- 
tries made up more than half of 
the offerings of Underwood & 
Underwood in 1905. 

The rise of this aspect of the ste- 
reograph industry demonstrates in 

presidents, popes, 
animals, travel, art treasures, volca- 
noes, wars, train wrecks, domestic 
scenes and humor. Such democra- 

microcosm a larger pattern evident 
in most travel photography of that 
time. Postcards, magazine photos, 
albumen prints and other photo- 
graphic products for the tourist 
trade and the armchair traveler all 
seem to have followed similar pat- 
terns of product development and 
marketing. All of these formats fol- 
lowed accepted conventions. They 
offered, and thereby reinforced, 
what buyers expected to see, and 

Fig. 1 .  Unpublished Underwood & Underwood view by lames Ricalton, "Sarnoari.~ alor~g,sirlr 
the Sonoma offering their wares for sale." This and figures 2 and 3 are transposed and 
reduced from full contact prints of the original negatives for easier viewing. Courtesy California 
Museum of Photography, Keystone-Mast Collection, University of California Riverside. 
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tributed his 
stereo views, or 
used the images 
as magic lantern 
slides or text- 
book illustra- 
tions. John L. 
Stoddard and 
Burton Holmes, 
the two most 
renowned travel 
lecturers of their 
day, and Dr. 
Albert S. Bick- 
more of the 
American Muse- 
um of Natural 
History illustrat- 
ed their talks 
with Ricalton 
photographs. It 
is safe to say that 
Ricalton images, 
in these many 
formats, were 

seen by millions. 
Ricalton's images themselves are 

documentary in intent, straightfor- 
ward in style, and predictable in 
subject matter. Early conventions 
of European travel photography 
had emphasized the appropriate- 
ness of recording the striking 
architecture of monuments, cathe- 
drals and the like, and this 
approach was repeated for non- 
European cultures in Ricalton's 
images of the Pyramids and the Taj 
Mahal. When photographing the 
people of unfamiliar places, Rical- 
ton often presented them at their 
most exotic and anomalous: an 
upper-class Chinese woman with 
bound feet, a Hindu fakir prone on 
a bed of nails. Without back- 
ground information on the cultur- 
al and philosophical environment 
from which these seemingly 
bizarre practices evolved, the peo- 
ple depicted must have taken on 
aspects of the carnival sideshow. 
They are reduced to mere curiosi- 
ties whose images reinforce nega- 
tive stereotypes and confirm the 
viewer's expectations that people 
of color are ignorant, barbaric and 
in need of the moral (and econom- 
ic) uplift that comes with exposure 
to Christianity and Western goods. 
Strongly patriotic, Ricalton cov- 
ered a number of the wars which 
extended American power in the 
Pacific, including the suppression 
of the Boxer Rebellion in China, 

Fig. 2. Unpublished Underwood & Underwood, "A Samoan House of Pago Pago, Samoan 
1slands"by lames Ricalton. Courtesy California Museum of Photography, Keystone-Mast Col- 
lection, University of California Riverside. 

of Pacific Islands. Born in 
Waddington, New York in 1844, 
Ricalton was trained as an educa- 
tor, working twenty years in the 
public schools of Maplewood, New 
Jersey as a teacher and principal. 
In 1891, he began serious world 
travel, crossing the ocean forty- 
three times and producing over 
100,000 photographs. In addition, 
he undertook two expeditions for 
Thomas Edison (in 1888, to dis- 
cover a source of bamboo for mak- 
ing the carbon filament of the 
incandescent light bulb, and in 
1911, to field-test a newly invent- 
ed movie camera) and maintained 
a large collection of typical Victori- 
an travel memorabilia: exotic cos- 
tumes, musical instruments, ani- 
mal skins and guns. He was also a 
successful lecturer and writer, pub- 
lishing several books with Under- 
wood & Underwood, most notably 
"China Through the Stereoscope", 
and articles for Scribner's, Outing, 
and the New York Herald. Ricalton 
died in upstate New York in 1929. 

Ricalton appears to have been 
very successful at the sale and mar- 
keting of his work. Not only 
Underwood & Underwood, but 
Scott & Van Altena, Charles A. 
Beseler, and Moore, Hubbell & CO., 
purchased, published and dis- 

I 

were divorced from the context of 
the culture they were taken in, 
both by the nature of the photo- 
graphic form itself and by the cul- 
tural stereotyping which influ- 
enced maker, buyer and seller. 

As popular subjects departed fur- 
ther and further from the actual 
experiences of the viewer, an 
unavoidable fragmentation 
occurred. No longer a marker for 
memory, as was the case for early, 
local depictions, these new images 
became a substitute for experience. 
Treated as objective information in 
a matrix actually created by per- 
sonal interpretations of what exist- 
ed beyond the frame of the lens, 
these fragments were dangerously 
incomplete. Safe in their assumed 
familiarity with unknown places 
and events, viewers had little 
incentive to seek more informa- 
tion, and few ways of obtaining it. 
No input or exchange from the 
people captured in the abstracting 
rectangle of the stereograph was 
possible, despite the viewer's illu- 
sion of being present in the image. 

One of Underwood & Under- 
wood's most prolific and adventur- 
ous field photographers was James 
Ricalton, whose few images of 
Samoa were to provide many 
Americans with their first glimpses 
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and the Spanish- 
American action 
in the Philippines. 
He produced pop- 
ular stereo sets on 
both subjects, 
which were sold as 
part of the Under- 
wood & Under- 
wood travel sys- 
tem for education 
about foreign 
lands. 

Ricalton stopped 
in Samoa on one 
of his journeys 
long enough to 
produce at least 
six images, three 
of which were 
published. Under- 
wood & Under- 
wood dates the 
negatives as being 
made in 1906, 
making it likely that they were 
shot while he was traveling 
between Japan and Australia that 
year. Since no images of Apia (then 
German Samoa) appear, it seems 
likely that he called only at Pago 
Pago, a much smaller settlement, 
then under the administration of 
the United States Navy, for which 
it served as a coaling station. The 
Sonoma, which ran regularly 
between Honolulu and Auckland 

Ftp. 3. Unpublished Underwood & Underwood, "A Samoan Home and Its Occlrpnnts - Pago 
Pago" by  lames Ricalton. Courtesy California Museum of Photo,praphy, Keystone-Mast Collec- 
tion, University of California Riverside. 

spent a day or less in Pago every 
few weeks while en route, and the 
presence of a photograph cap- 
tioned "Samoans alongside the 
S0n0ma offering their wares for 
sale", (Fig. 1) taken on board, sug- 
gests that Ricalton's experience of 
Samoa may have been both brief 
and limited. Certainly, all of the 

Fig. 4. Underwood & Underwood No. 10699, "U.S. Pacific naval station in harbor at  
Pago-Pago, Tutuila, Samoan Is. " by James Ricalton. George Polakofcollection. 

photographs we know of could 
have been shot within a mile of 
the harbor, and nothing about 
them Suggests any profound 
awareness of Samoan culture, or 
even exposure to special aspects of 
Samoan life such as siva-dancing, 
tapa-making or kava-drinking 
which Ricalton's audience would 
surely have found exotic and fasci- 
nating. 



Fig. 5. Underwood & Underwood No. 10700, "T~rtuila's tropical welcome to the traveler - 
road to Pago-Pago, Samoan Is." by lames Ricalton. George Polakoff collection. 

Underwood & Underwood never 
published the Sonoma image. It is 
undistinguished photographically 
and shows dory-style boats, rather 
than picturesque outriggers, hold- 
ing faceless people wearing West- 
ern clothing and carrying open 
umbrellas. Contrary to the cap- 
tion, most of the boats appear to 
be empty. The other unpublished 
images are both primarily of local 
houses, "A Samoan House of Pago 
Pago" (Fig. 2) and "A Samoan 
Home and its Occupants-Pago 
Pago". (Fig. 3) In the first of these, 
a thatched, open fale, or native 
house, is framed by symmetrical 
palm trees and centered in the 
shot. Five seated figures in the 
foreground serve to establish scale: 
three naked children and two 
women, both wearing long-sleeved 
missionary-inspired holoku dresses, 
and the upswept, Gibson girl 
hairstyle favored in Europe and 
America at the time. The other 
photograph appears to have been 
taken nearby, as the same trees 
and mountain appear in the back- 
ground. Here, despite the title, 
only part of a fale is depicted. 
Beside it is a Samoan woman, 
naked from the waist up, leaning 
against a coconut palm and look- 
ing, without expression, directly 
into the camera. She is not the 
stereotypical South Seas siren, 

being heavy, and not young, with 
flat pendulous breasts. Her face 
and arms are deeply tanned, while 
her breasts and torso are not, sug- 
gesting that this was not her usual 
costume. Seated in the house, and 
also looking directly at the photog- 
rapher, is a woman wearing a com- 
bination of Samoan and Western 
clothing, sitting with several chil- 
dren. 

Underwood & Underwood elect- 
ed to publish only three of Rical- 
ton's Samoan photographs, proba- 
bly in 1906 or 1907, shortly after 
they were purchased, and it is 
instructive to compare the original 
negatives with their published 
forms. All three images feature 
children only, and two seem to 
emphasize American presence and 
accomplishments in Islands which 
had acquired increased importance 
following the American conquest 
of the Philippines and the opening 
of the Panama Canal. "Harbor at 
Pago showing S.S. Sonoma at 
Naval Dock, along with old train- 
ing ship Adams" (Fig. 4) (probably 
Ricalton's caption or one written 
from his notes) is re-captioned and 
generalized upon publication to 
become "U.S. Pacific naval station 
in harbor at Pago-Pago, Tutuila, 
Samoa". In addition to the ships, 
the photograph shows the recent- 
ly-completed American coaling 

station, and in the foreground, 
seven children, three of them 
naked, two in lava lava and two in 
versions of Western clothing. They 
stand passively on the beach, 
ankle deep in water, looking at the 
camera, in front of two small 
boats. Washed in beside them is a 
waterlogged coconut. Another 
published photograph (Fig. 5) is 
centered on an American flag, sur- 
rounded by tropical foliage. In the 
foreground are three young boys, 
wearing only beads and lava lava . 
At their feet is a large and incon- 
gruous Panama hat, perhaps the 
photographer's, in use as a marker 
to indicate where the boys should 
stand. The handwritten caption 
which accompanies the negative, 
"The street from the naval dock to 
the village of Pago Pago", becomes, 
on the published card, "Tutuila's 
tropical welcome to the traveler- 
road to Pago Pago, Samoan 
Islands", although there is nothing 
welcoming in the unsmiling and 
perhaps ill-at-ease expressions of 
the boys. 

The Ricalton negatives show 
three shots of houses and their 
occupants, a convention shared by 
both the Underwood & Under- 
wood and Keystone travel series 
since, after 1912, Keystone had 
begun purchasing certain Under- 
wood & Underwood negatives. 
Reorganized into new sets charac- 
terized by lengthy texts printed on 
the backs of the cards, the Key- 
stone cards were widely used in 
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schools, with a text format addres- 
sing such topics as "Geography", 
"Races of Mankind", "Architec- 
ture-People and Homes", and 
"Products and Industries" accom- 
panied by suggestions that they be 
used in the teaching of "Child 
Life", "Manual Training", "Botany", 
and Home Economics". Both of 
the photographs 
previously dis- 

It is intriguing to consider the 
emphasis on children in all three 
published photographs. To be sure, 
schools had become a major mar- 
ket for stereo views, and children 
enjoy looking at pictures of chil- 
dren, but it is also within the spirit 
of the times to perceive such peo- 
ple as Samoans as the "little brown 

appropriation that reflects the 
assumptions of a generation grow- 
ing up in a time when the United 
States was firmly entrenched over- 
seas. The caption is printed, with 
the text, in English, French, Ger- 
man, Spanish, Swedish, and Rus- 
sian, suggesting not only interna- 
tional distribution, but the poly- 

glot population 
of turn-of-the- 

cussed, and a 
third, unpub- 

"Safe in their assumed familiarity with century Ameri- 
ca. Used by mil- 

lished by Under- unknown places and events, ~ i a M ? r ~  had lions, both in 

& i n d e r -  little incentive to seek more~information, the and 
wood, were as part of public 
included in the and f~ Ways of obtaining it. " school curricula, 
Keystone 100 cards such as 
card set, "Philip- these would 
pine Islands, Hawaii and Samoa". 
It is perhaps significant that the 
house image chosen for publica- 
tion "A Samoan home at Pago 
Pago", (Fig. 6) employs an angle 
which shows only the end of the 
house, giving it a compact round- 
ness more pleasing, symmetrical 
and exotic than the more 
ramshackle effect of many of the 
houses seen from the side. In the 
foreground are bundles of pan- 
danus, incorrectly identified in the 
text as coconut palm leaves, in 
readiness for roof thatching, while 
two small children, a boy and a 
girl, hand-in-hand, stare some- 
what balefully at the camera. 

brother" of missionary exhorta- 
tions. Children were, perhaps, 
more easily represented than 
adults as innocent, powerless and 
capable of training and improve- 
ment. The exclusive presentation 
of children in the icon-like images 
that stood for Samoa in a multi- 
card travel set, and in the popular 
mind, may have had a subtext 
implying that all Samoans are 
childlike and therefore in need of 
America's benevolent paternalism. 

The photographer's straightfor- 
ward title, "A Samoan home at 
Pago Pago", became, upon publica- 
tion, "Some of our Pacific Island 
cousins and their home", an 

Fig. 6. Underwood & Underwood No. 10390, "Some of our Pacific Island cousins and 
their home, Tutuila, Samoan Is." John Weiler collection. 

have contributed greatly to the 
socialization and homogenization 
of recent immigrants into the 
melting pot of mainstream Ameri- 
can thought, by creating a sense of 
"them" shared by even the most 
recently arrived of "us". The 
largest portion of the text catalogs 
Samoans in terms of race, equating 
"the most perfect type of the Poly- 
nesian" with their "light brown 
color" and "splendid physique". 
Subtle gradations in skin color are 
an important concern at this time, 
with darker Africans and Melane- 
sians seen as more savage, barbaric 
and less open to civilization. The 
overall tone towards Samoans is 
benevolent, although it is also sim- 
plistic and patronizing. "They are 
simple, honorable, generous and 
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