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Movie Titler 
Adapted for 
View Copies 

by Richard Orr 

W hen I decided to copy a 
group of my old stereo cards 

onto Realist format for projection, 
I thought that the sliding-bar 
method was the better. (I had con- 
sidered a stationary camera and 
sliding cards.) Rather than build a 
sliding bar device, I put my Bolex 
movie titler to use. It is a well 
machined tool with sleek tubes 
some 83cm long designed by a 
Swiss engineer back in the fifties. 
Although made with Bolex H cam- 
eras in mind, it also has a provi- 
sion - a second camera cradle - for 
positioning any kind of movie 
camera for titling and animation 
work. The long sliding bars were 
made to allow the movie cameras 
to move with ease forward or back 
to fill whatever size field is being 
shot. 

A camera mounted sideways on 
the alternate cradle makes a good 
sliding bar arrangement for stereo 
closeups, or for what I had in 
mind. I wanted to mount my 
Voightlander Bessamatic and move 
it sideways to shoot one of the 
stereo pictures on one 35mm 
frame and the other picture on a 
second frame. 

What I needed to build, then, 
was the jig to hold the stereo view- 
cards. 

I envisioned the need for hold- 
ing the curved cards accurately 
with allowance for raising or low- 
ering the cards as well as adjust- 
ments for camera-to-card distance. 
And I wanted this project to be 
like my last one - one that used 
materials I already had on hand 
without any trips to the lumber- 
yard or hardware store. I was not 
disappointed. 

The author's Bolex movie titler, adapted to copy stereoviews with a 35mm camera which slides 
to face the right and left images in the device's alternate camera cradle. 

I used one-inch lumber and 
eighth-inch and quarter-inch hard- 
board, Elmer's glue and small flat- 
head wood screws. The part which 
actually holds the stereo cards is 
made of one-inch wood cut to 
match the typical curve of a stereo 
card. A cardboard spacer was glued 
in between, leaving a slot for the 
card to slide in. The two sides of 
the holder were screwed onto 
eighth-inch hardboard far enough 
apart to allow some sideways 
adjustment of the card if neces- 
sary. The bottom was screwed on, 
and this part was attached to the 
vertical quarter-inch hardboard 
with bolts and wingnuts. A vertical 
slot in the back allows the card 
holder to have vertical adjustment. 

The whole device is attached to 
the titler's second long bar (all but 
hidden, in the extreme fore- 
ground) by hardboard strips which 
are slotted to fit over the bar and 
also are horizontally slotted, as vis- 
ible, for camera-to-card distance 
adjustment. Pieces of tape on the 

larger bar are adequate to act as 
stops to control the sideways 
movement of the camera because 
there is a lot of room on a rectan- 
gular 35mm frame to locate a near- 
ly-square stereo view. 

I prefer to shoot the left picture 
first so that when the film is later 
cut into pairs for mounting, left is 
at the left, and I can freeview if I 
desire. Two closeup lenses were 
required, totaling Plus 5, for the 
lens-to-subject distance of about 
seven inches. I use Reel 3-D Enter- 
prises' mounting gauge so that all 
of my Realist slides may be used 
for projection. The only alteration 
I have made to Reel 3-D's gauge is 
a strip of .028" brass permanently 
affixed to the top so that card- 
board mounts may be firmly but- 
ted up against it for positive align- 
ment. 

I spent the better part of a day 
cutting, fitting and constructing 
my device. I see no real need of 
painting it, but I did put some flat 
black behind the view cards' tops. m 
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New NSA Folders 
Hot Off the Press 

The new NSA membership fold- 
ers are at last available. Normally 
this wouldn't be such hot news, 
but there was more of a gap than 
usual this time between running 
out of the old ones and getting a 
new bunch printed showing cur- 
rent membership rates. Our excuse 
is that after several years of the 
same basic design, a new brochure 
has been created with some fine 
tuning to the text and (most 
noticeable) a new design by Stereo 
World Art Director Mark Willke. 

A number of members who reg- 
ularly help spread NSA folders 
around at likely stereo gathering 
places had run out; and NOW is 
the time for them to send for a 
stack of the new ones! Those who 
just keep a few in their camera case 
or glove compartment or saddle- 
bag should also send for the new 
folders, replace the old ones, and 
remember to hand one to anybody 
who even hints at some interest in 
anything related to stereo images. 

The Public Image 
The variety of 3-D images and 

techniques being presented to the 
public has steadily grown more 
sophisticated, if limited in distri- 
bution. The items in this issue on 
PHSCologramsTM, STARE-E-Os, and 
the stereography in the current 
Minolta Mirror all illustrate this 
well. While many systems men- 
tioned in the media will probably 
never be mass produced, like the 
yet-another lenticular 3-D video 
system from NHK on page 46 of 
the October '91 Popular Science, 
there is one 3-D imaging device 
already growing in popular aware- 
ness and even experience. 

"Virtual Reality" systems, 
involving helmet mounted LCD 
stereo screens and interactive con- 
trols over the images generated on 
them, have become top subjects 
for futurists and high tech experi- 
menters everywhere. Articles in 
both the technical and popular 
press as well as segments on televi- 

sion tend to concentrate on the 
interactive, do-it-yourself reality 
made possible through sophisticat- 
ed computer programs and these 
sight-and-sound helmets. Often, 
after mentioning the neat stereo- 
phonic sound, the fact that the 
very wide angle images are in fact 
3-D is disposed of in a single line. 

The basic devices have been 
around for years in the form of 
remote sensing systems designed 
for NASA so that people could 
manipulate stereo video cameras 
with a turn of the head while 
watching the images through a 
Liquid crystal screen stereoscope 
strapped to their head. Some now 
predict that in the form of con- 
sumer electronics systems designed 
for entertainment, such Virtual 
Reality devices will surpass every- 
thing from Nintendo to Monday 
night football in eventual popular- 
ity. Our relationship with reality 
(and maybe each other) is predict- 
ed to change - and a 3-D image 
will be at the heart of it all! 
Whether you are worried or just 
curious about this, there is a new 
book that can fill you in on nearly 
all the current thinking about the 
matter, both technical and social. 

Virtual Reality by Howard Rhein- 
gold (Simon & Schuster, Summit 
Books, 1991) does pay some atten- 
tion to the stereo vision aspect of 
the subject, and even mentions 
the contribution of Eric Howlett, 
developer of the ill-fated LEEP 
wide angle stereo camera. Howlett 
worked with NASA on wide angle 
viewer lenses, like those used in 
the viewers for his camera, for Vir- 
tual Reality devices. Will the stere- 
oscope, in the form of this new 
device, become the ultimate elec- 
tronic drug of the masses? Or will 
it contribute to some new plane of 
human evolution and communica- 
tion? Read the book - and try one 
of the helmets if you get the 
chance. 

More Thanks 
Since the list of donors in the 

MayIJune issue was compiled, 
more generous people have made 
special donations to the National 
Stereoscopic Association, and 
deserving mention are: LeRoy G. 
Barco, Gary J. Hinze, Paul King, 
and Dave and Robin Wheeler. 
T.K. Treadwell also reports that 
matching donations were made by 
Becton Dickinson & Co. and 
Atlantic Richfield Co. m 

3-D Highlights 

T he decorative and technical 
aspects of early 3-D cameras 

and viewers will be covered in a 
talk by NSA member Fred Spira at 
the second annual Photograph 
Collectors' Forum. Sponsored by 
Swann Galleries and the American 
Photographic Historical Society, it 
will be held 3:00 p.m. November 
24 at the Gallery, 104 East 25th 
Street, New York City. 

Mr. Spira, a leading photograph- 
ica collector, is founder and past- 
president of Spiratone, Inc. and 

has written and lectured extensive- 
ly on Stereoscopic photography. 
His talk is titled "Illusions of 
Depth: 3-D Photography From its 
Beginnings to the Turn of the Cen- 
tury" and will be followed by 
hands-on demonstrations of 
unusual stereo items. 

Admission to the forum is free, 
but reservations are required. For 
more information, contact Daile 
Kaplan or Denise Binday at 212- 
254-4710. m 



Maria's Baskets 
I have some information to 

answer the question asked by Peter 
J. Thompson on the Niagara wire 
walker, Maria Spelterini. (Letters, 
MayIJune '91 .) Ms Spelterini 
crossed the Niagara Gorge a num- 
ber of times during a week-long 
engagement the first week of July, 
1876 as part of the U. S. Centenni- 
al celebration. Wearing peach bas- 
kets was only one of the things 
that she did during her trips. On 
one occasion she crossed with her 
arms and legs shackled in chains. 
On another occasion she crossed 
with her head inside a paper bag. 
On yet another occasion she 
crossed one way walking forwards, 
and made the return trip walking 
backwards. And on yet another 
trip, she skipped and danced her 
way across the gorge on the 1000 
foot long, 2 114 inch diameter 
wire. 

Stereo World readers may be 
interested in two publications 
which deal with the Niagara stun- 
ters. I wrote an article on stereo 
and the stunters in the Sept./Oct. 
1986 issue of Photographic Canadi- 
anal which is available for $4.00 
from the Photographic Historical 
Society of Canada, Box 11 5, Sta- 
tion "S", Toronto Ont. M5M 4L6, 
Canada. 

Much of my information came 
from Roll Out the Barrel: The Story of 
Niagara's Daredevils by Francis J. 
~etrie.  The book should still be 
available from the Boston Mills 
Press, 98 Main St., Erin, Ontario 
NOB 1T0, Canada. 

Robert G. Wilson 
Toronto, Ont. 

Tru-Vue 
Advertising Films? 

I hope that other Tru-Vue collec- 
tors are as curious as I am to know 
how many Tru-Vue advertising 
and other special reels were issued. 
As far as I know, those reels were 
never listed in any Tru-Vue catalog 
list. 

I will attempt to compile a com- 
plete list if Tru-Vue collectors will 
send me a list of all advertising 
and special reels in their collec- 
tions. The complete list would 
then be published in Stereo World, 
together, perhaps, with views from 
some of the reels. 

I have the following in my col- 
lection: 

Academy of the Visitation 1 & 2 
Arbuckle Coffee 
Beech-Nut Gum 
Consolidated Edison's Double Bargain 
Eclipse Lawnmower No. 2 
ESSO - The Challenge 
Grunow Refrigerator 
Hollywood Beach Hotel 
Hotel Test 
Little Bit 0' Heaven 
Jahn & Olier 
Nehi 
Popsicle Sales View for 1952 
Rock Island Bridge and Iron Works 
Tech Test 
Times Picayune 
Tru-Vue Factory Tour 
White Company 
Wyoming Hereford Ranch 1949 
Wyoming Hereford Ranch 1950 

Stephen Langenthal 
135 East 54th St. 
New York, NY 10022 

A View of Forever 
As a March 1991 member of the 

NSA, I would like to express my 
appreciation of seeing my first 
issue of Stereo World. And it is an 
extra pleasure to read that the 
MarchIApril issue is the third color 
issue in the history of the NSA. 
The long delay in its production 
was worth the wait. 

As a technician involved with 
aerospace work, I really enjoyed 
the hyperstereos of atmospherics. 
It will seem like forever until the 
next issue of Stereo World arrives. 

Ron Paul Smith 
Sharon, MA 

In Search of Brownies 
We are researching the life and 

work of Palmer Cox, author/illus- 
trator of the famous Brownie series 
of children's books. Cox became 
famous and wealthy with his 
books, a wide range of products 
based on his characters, and a pop- 

ular musical, Palmer Cox's Brownies, 
which traveled across the USA, 
Canada and the UK. 

One of the products I found at 
the Strong Museum in Rochester is 
a stereoscopic view card made in 
1903 by the International View 
Co. The Brownies were drawn into 
the photograph and it appeared to 
be one card in a story or series. 

Could [readers] help me in locat- 
ing the complete set? I would only 
need, at this point, good photo- 
copies of them. 

Wayne Morgan 
75 Markham St. Unit 2 
Toronto, Ont. M6J 2G4 
Canada 

Spotlight on Longfellow 
I would like to correct any mis- 

taken impressions that the photo- 
graph of Henry Wadsworth 
Longfellow and his rather young 
looking "wife" (item 60) in the 
Annual Spotlight Auction (San 
Antonio, June 21, 1991) may have 
left with any viewers. The photo- 
graph taken about 1875, when 
Longfellow was in his late sixties, 
shows a very dignified man with a 
top hat and full beard with a 
younger woman in front of Craigie 
House, his home in Cambridge, 
Massachusetts. 

Several facts illustrate that the 
"wife" cannot have been Mrs. 
Longfellow. Longfellow was mar- 
ried twice. In 1831, he married 
Mary Storer Potter who died in 
November, 1835. He was married 
again in 1843, to Fanny Appleton, 
the daughter of a wealthy Bostoni- 
an. 

In July, 1861, Mrs. Longfellow 
accidentally set her dress on fire 
while using a candle. Henry heard 
her screams and came running to 
find Mrs. Longfellow engulfed in 
flames. He was unable to save her 
life and she died on July 9, 1861. 
Henry never remarried and he 
lived in Craigie House until his 
own death in 1882. Because of 
burns on his face, received while 
vainly attempting to extinguish 

(Continued on page 40) 
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Stereo by Bill Lee and Jo Schaffer PhotographJ 
S alt Lake City is among the most 

photographed cities in the 
world. The streets and the various 
religious/public buildings have 
been captured in detail and in 
panorama. Although it is possible 
that pictures were taken of the val- 
ley and the city site earlier, the 
first photographs still in existence 
appear to be daguerreotypes by 
Marsena Cannon. There are 
records of earlier attempts to pho- 
tograph the area, yet it appears 
unlikely that any were successful. 
John C. Fremont led major expedi- 
tions through the area starting in 
both 1843 and 1853. In 1845, he 
camped in the spot that two years 

later would become Great Salt Lake 
City, and might have been the first 
person to photograph the valley. 

It is known that Fremont took 
daguerreotype equipment on this 
expedition, and made attempts to 
use it. Judging from reports, how- 
ever, there is some question as to 
whether he was still trying when 
the expedition reached as far as 
the Salt Lake Valley. According to 
both Fremont and other members 
of his party, he had great difficulty 
with the process. He blamed the 
elements. Therefore, it is highly 
likely that he had abandoned his 
efforts by 1845. We will probably 
never know. Whether successful 

4 STFRFO WOR1.D July/August I991 

-- 



I %st Tampla St- Wmt Side, W f  Lake City. 

daguerreotypes by Fremont ever 
existed is one of the many myster- 
ies of history. 

Fremont did correct the error on 
his 1853 expedition. He brought 
with him a photographer named 
S.N. Carvalho. But here again, 
there were problems. Carvalho's 
equipment became too cumber- 
some and had to be abandoned 

C. W. Carter, "East Temple Street, West Side, Salt Lake City." This overview of Main Street 
(East Temple) includes the Tabernacle at rear. 

as the center of the business dis- 
trict. 

December 10 of that year, the 
first advertisement for daguerreo- 
type likenesses taken in Great Salt 
City appeared in the Deseret News. 
Marsena Cannon has the distinct Salt Lake Ci@z:f:: of the Western 

(A work in progress) 

somewhere in the wilderness of 
western Colorado or eastern Utah; 
most likely before he got anywhere 
near the Salt Lake Valley. Again, 
however, the proof has vanished 
in the black hole of history. 

At any rate, as a result of Fre- 
mont's reports of his trip in 1843, 
and the reports of other similar 
explorers, Brigham Young picked 
the Salt Lake Valley to settle. Dur- 
ing their second year of occupan- 
cy, the Mormons had already pro- 
gressed to the point of starting 
businesses and building shops. 
Sometime in the beginning of the 
following year, 1850, East Temple 
(now Main Street) began to evolve 

honor of being the first photogra- 
pher to produce Salt Lake City 
images that remain as part of the 
historical record. Cannon is not 
known to have taken a stereoview, 
but he did sell them in his gallery 
at one point. 

The first known stereo of Salt 
Lake was marketed on the London 
Stereoscopic Company label, prob- 
ably in 1859 or 1860. The view 
illustrated here lists James L. Warn- 
er as the "agent", but gives no 
indication as to whether he or 
someone else actually took the 
photograph. It may have been 
William England, a photographer 
who worked for the company in 
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'EMPLE ST, 

the United States at that time. 
However, most of England's work 
that remains was done in the east- 
ern U.S. and it seems unlikely that 
he traveled to Salt Lake City at this 
early date. It is also entirely possi- 
ble that the London Stereoscopic 
Company purchased the negative, 
or even copied someone else's 
photograph. In this case it could 
have been taken by Cannon, 
Charles Savage, or a traveling pho- 
tographer. 

EAST 1 

C. W. Carter, "East Temple Street, East Side, Salt Lake City." Salt Lake House on Main 
Street. 

While it is certain that a number 
of other photographers set UP 

shop in or passed through Salt 
Lake city in the 1850s, cannon 
remained relatively uncontested as 
the ranking photographer in the 
period from 1850-1860. The end of 
the decade, however, saw the 
arrival of the two men who would 
soon dominate the photo scene 
and are responsible for 90% of the 

C. W. Carter, "EAST TEMPLE ST." Pictured are wagons of the type used by the pioneers. 
Note Carter's photo display at  lower right. 

remaining stereoviews of the city. 
Charles Roscoe Savage arrived in 

the Salt Lake Valley in 1860, and 
almost immediately went to work 
for Marsena Cannon. Charles 
William Carter came with a wagon 
train of relatives in November, 
1864. At some time in the 60s, 
Carter worked for Savage. When a 
group of wealthy residents estab- 
lished a business complex on East 
Temple, he received the backing of 
the Walker Brothers to set up 
Carter's View Emporium. Savage 
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bers of photographs depicting the 
city and its inhabitants. However, 
by the end of the 60s, both leave 
us with sufficient evidence that 
they intend to document any new 
developments in the growth of 
Salt Lake City and the surrounding 
countryside. They m~ade trips to 
photograph the mining efforts, the 
railroad, and other events of the 
westward movement. Their inter- 
est in the city itself left a great 
legacy for historians of Salt Lake 
City. 

As of this time, countless other 
photographers had made an effort 

The first known stereoview of Salt Lake City, published by the London Stereoscopic Com- 
pany, abolrt 1859-60. 

and Cannon opened a new gallery 
in 1861, in the first house north of 
the Salt Lake house over a store on 
the east side of Main Street 
between First and Second South. 
Their gallery continued to be 
advertised in the Deseret News, but 
by the following year Cannon was 
away on church business. Savage 
had a new partner, an artist, 
George Ottinger, who was the son 
of a friend of Savage's from the 
east. Their talents complimented 
each other and they joined in a 

success was painted photographic 
miniatures. 

Beginnings for both Carter and 
Savage were slow, but by the late 
1860s both had established them- 
selves as dominant forces on the 
photographic scene. As Savage's 
first work was produced under 
Cannon's auspices and most of 
Carter's early business was more 
than likely portraiture, it is diffi- 
cult to determine exactly when 
either began to publish large num- 

profitable business. Their greatest 
C.R. Savage. Main Street showing Carter's Studio at  far right. 



LAST TEMPLE STREET, WEST SI &\t'I,r&C& 

to include at least a few pho- 
tographs of the city in their stock 

stereOviews. these were 
photographers based in cities 

Lake On 

survey expeditions, photographing 
for the etc. 

produced images a quality 
that Savage and Carter 

were William Henry Jackson of 
Omaha and Denver, J.J. Reilly 
New York and California, Charles 
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C.R. Savage. Overview of Temple Square showing Savage's Art Bazaar at the far left. 

Weittle of Colorado, C.L. Pond of 
New York, A.J. Russell (the official 
photographer for the Union Pacific 
Railroad, 1868-70), and an 
unknown photographer employed 
by E. and H.T. Anthony and Com- 
pany. Jackson passed through Salt 
Lake City a number of times while 
he worked with the Hayden Survey 

C.W Carter, "EAST TEMPLE STREET, WEST SIDE." Edward Martin's Gallery at right. 

party, photographing many parts 
of Utah as well as the city. 

Some time in this era, T.C. 
Roche was the western photogra- 
pher for the firm of E & HT Antho- 
ny. It is likely that he took some of 
the images of Utah published on 
the Anthony mount. However, the 
Anthonys were known for acquir- 
ing the negatives of a variety of 
photographers and publishing 
them under their label, so it is cer- 



C.W Carter. The Walker House Hotel on the horse car line in central Salt Lake City. 

tainly possible that other 
unnamed photographers were 
responsible for some of the Antho- 
ny's Salt Lake City views. 

While each of these photogra- 
phers left a few photographs of the 
city, Savage and Carter provided 
the major documentation of the 
city's history from the time of 
their arrival. 

Because the city was founded in 
1847, it was already well devel- 
oped when Carter and Savage 
arrived. It had been laid out in a 
very precise fashion by Brigham 

Young. The plan was originated by 
Joseph Smith, the Mormon 
prophet, who had a revelation 
about the way in which a biblical 
city was arranged. As a result, the 
city is divided into blocks, or plots, 
and then evenly measured wards. 
The blocks are forty rods square, 
each block containing ten acres. 
There are seven blocks to a mile, 
including cross streets. 

When the city was established, 
agriculture was its only support; 
therefore each family needed space 
for subsistence farming and the 
property was allocated accordingly. 
Each plot was expected to be "a 
miniature farm". Thus only eight 
farms were allotted to a block, 
with one and a quarter acres of 
land apiece. 

Each of the leaders of the Mor- 
mon church chose his plot, and 
then lots were drawn for the 
remaining property by the lesser 

C.W Carter, "President Brigham Young's Residence." One end of the long "Lion House" is 
seen at the left, with the "Beehive House" and its famous cupola at the right. 
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