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Shades o f  Green: 
An Ulster 3-D 

Experience 
by Donald Wratten 

L urid media reporting of IRA 
activities in Northern Ireland 

might lead the casual observer to 
believe that this is a troubled land 
of turmoil and strife. Yet beyond 
the headlines the reality is very 
different. Apart from a few streets 
in Belfast or Londonderry which 
the prudent tourist would do well 
to avoid, the land of Ulster pre- 
sents a tranquil and attractive face 
in a friendly and welcoming envi- 
ronment. 

To redress the often misleading 
public image, the Northern Ireland 
Tourist Board recently commis- 
sioned well-known professional 
stereo photographer (and vice- 
president of the ISU) David Burder 
to make a 3-D audio-visual presen- 
tation intended to take viewers 
beyond the headlines in a whistle- 
stop tour of the more spectacular 
habitats, landscapes and wildlife of 
the six counties. The result was 
premiered at the recent major 
Environment, Wildlife and Con- 
servation Exhibition held in Lon- 
don at Olympia Conference Cen- 
ter. 

Although lasting only six min- 
utes, the show, titled "Shades of 
Green" presents a dazzling kaleido- 
scope of 3-D images from aerial 
hypers to botanical macros and 
from castles to coastlines. Promi- 
nently featured is the unique 
world heritage site of the Giant's 
Causeway, with its hexagonal vol- 
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canic rock formation [the often 
pirated subject of several 19th cen- 
tury views.] 

Burder was given just a week to 
do the photography - barely a 
month before the exhibition 
opened. In that time he created 
nearly a thousand stereo images, 
many of them pictorial master- 
pieces in their own right, using 
five different stereo rigs and travel- 
ing non-stop around the province 
by air and fast car. Edited down to 
an equally fast-moving tape-dis- 
solve sequence using four Carousel 
projectors working fully automati- 

cally, the result was undoubtedly 
the star attraction of the exhibi- 
tion, as evidenced by the queues 
forming before each of the 40-plus 
showings every day. Equally 
impressive was the fact that, so far 
as we know, the projectors went 
through more than 250 showings 
without a single lapse in synchro- 
nization. This show is undoubted- 
ly destined to become one of the 
3-D classics. a~ 
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One of the more unusual images seen by 
those attending the NSA Stereo Theater at 
this year's NSA Convention in Sun Anto- 
nio, June 21-23. Craig Busch shot this 
ornate mask and costume as part of his 
stereo coverage of the Texas Renaissance 
Festival, one of the more exotic presenta- 
tions on this year's varied program. More 
on the convention appears in the feature 
"Deep in the Heart of Texas - NSA '91 ." 
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In Search of the 
First Stereo 

W hile no conveniently dated 
stereo image pair exists as 

absolute proof, written evidence 
strongly indicates that the world's 
first stereo photograph was made 
in 1839 or 1840 by William Henry 
Fox Talbot. Our feature "The First 
Stereo Photo" by Abram I.J. 
Klooswijk presents a letter from 
Charles Wheatstone to Talbot 
thanking him for "the photo- 
graphs you have made for the 
stereoscope" and dated December 
15, 1840. A later Wheatstone paper 
refers to seeing stereo Talbotypes 
of statues, buildings and people 
''soon after" the announcement of 
the Daguerreotype in January, 
1839. 

This timing leaves only a few 
months during which one of those 
learning the new art of the 
Daguerreotype (technical details 
having been made public in 
August of 1839) could have pro- 
duced, by accident or design, a 
photographic stereo pair prior to 
Talbot's. While it's true that the 
principle of the stereoscope had 
been announced in mid 1838, it 
made far less of an international 
splash than did news of the 
Daguerreotype process. The 
thought of combining the two 
would certainly have occurred to 
many people eventually, but 
Wheatstone's own request to Tal- 
bot for stereo photo pairs appears 
to have happened very early in the 
game - perhaps while Daguerreo- 
typists were still learning the 
rather risky ropes of their process. 

As with early photographic pro- 
cesses themselves, there could easi- 
ly be an element of BritishIFrench 
rivalry involved in the question of 
the first stereo photo. Fox Talbot 
had made permanent negative1 
positive paper photographs since 
1835, but didn't share the process 
with the world. When the far 
brighter and sharper Daguerreo- 
type was introduced, Talbot quick- 
ly (within weeks) exhibited what 
he had been up to, prompting 

Wheatstone's direct request to him 
for stereo pair photos to try in the 
reflecting stereoscope. 

None of this rules out the possi- 
bility that one of the many enthu- 
siasts around the world experi- 
menting with Daguerreotypes in 
late 1839 or early 1840 could have 
produced a stereo pair. Anyone 
knowing of evidence (written or 
photographic) for such a stereo- 
graph is invited to add more infor- 
mation to the historical record 
through the pages of Stereo World. 
Wheatstone himself thanked 
Fizeau and Claudet in his 1852 
paper for "the first Daguerreotypes 
executed for the stereoscope" but 
gave no date for them. Equally 
undocumented, so far, are other 
claims for the first stereo photo, 
such as that mentioned for Moser 
of Konigsberg in Wim van Keulen's 
3-0 imagics (Nov./Dec. '90, page 
34). Among the historic stereo 
images reproduced on the 12 
View-Master reels with that book, 
however, is a marvelous hyper- 
stereo view of the Seine, boats and 
bridges in Paris, reel 2, scene 7. 
The original is a paper print from a 
negative of Talbot's Calotype pro- 
cess, a fine example of some very 
early stereography, but unfortu- 
nately not dated. 

NSA '91 
The coverage of this year's NSA 

Convention in San Antonio shows 
some signs of an effort to include 
more examples of images from the 
projection program and the 
ixhibits. while some (but not yet 
enough) convention presentations 
and exhibits become articles in 
Stereo World, many other fascinat- 
ing images are seen only by those 
able to get to the annual events. As 
far as possible, future convention 
coverage will try to present at least 
a few samples from a variety of 
programs and exhibits for the 
majority of members whose only 
chance to see them at all is 
through the magazine. 

This will mean fewer photos of , people behind microphones, 
1 receiving awards, or eating dinner 

- and more images from the his- 
toric and current shows and 
exhibits that those people were 
there to see in the first place. Buy- 
ing and selling stereographica is of 
course a prime reason for attend- 
ing a convention, and shots of par- 
ticularly interesting trade fair 
tables or room-hopping mob 
scenes will remain of interest. The 
reproduction of top items coming 
up in the Spotlight Auction has so 
far eluded us due to time con- 
straints. 

This year's local convention 
committee presented an event rich 
in variety and loaded with interest- 
ing stereographica to see, talk 
about and buy. They succeeded 
despite problems faced by few oth- 
er organizers of earlier NSA gather- 
ings, such as a change in leader- 
ship at the crucial early stages of 
planning, the need to cope with a 
trade fair located several blocks 
from the headquarters hotel, and a 
medical emergency during the 
Stereo Theater presentations on 
the first day. Those in the San 
Antonio Convention Committee 
list, along with other volunteers, 
deserve the thanks of all NSA 
members for their skilled efforts. m 

Date 
Correction: 
T he date given in the March1 

April issue for next year's NSA 
convention in Fort Wayne, Indiana 
is incorrect. The convention date 
has been set one week later than 
first announced. 

The correct date for next year's 
NSA convention is: Aug. 14-16, 
1992, Fort Wayne, Indiana. clrr 
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Easter Island 

I n response to the article on East- 
er Island [Stereo World Jan.lFeb. 

'911, I have been to this unique 
place and taken stereo slides of the 
Realist Format. I spent a week on 
Easter Island in October, 1980, tak- 
ing about 150 stereograms cover- 
ing most of the island from its 
Ahus, craters (at Rano Raraku I not 
only have stereos of the moais but 
also of "Tuku Turi", the 14 foot 
kneeling bearded man, totally dif- 
ferent from the other stone stat- 
ues) ... 

Not to be forgotten are its peo- 
ple. I have stereograms of activities 
around Hanga Roa - people leav- 
ing Sunday mass (well worth 
attending if there on a Sunday, 
unusual beautiful chanting), a soc- 
cer game, etc ... An excellent book 
on Easter Island was written by 
Father Sebastian Englert in 1970, 
Island at the Center of the World, 
New Light on Easter Island. It has 
been out of print for years and is 
only available at secondhand book 
stores. 

Alfred Sinden (deceased) took 
many Realist format stereograms 
of Easter Island. He was a member 
of the Photographic Society of 
America's Stereo Division and I 
was privileged to view some of his 
fine work via our Circuits. 

Marie-Francoise Brasquies 
Forest Hills, NY 

Anything but Stereo 
I wish to warn owners of stereo 

cameras that they should not use 
35mm "Hollywood" movie film. 
Several companies advertise this 
film for use in any 35mm camera. 
You can get prints, slides, or both 
from the same roll of film. 

However if you use this film in a 
stereo camera you can not get your 
film processed into either stereo 
prints or stereo slides. This is false 
advertising in view of their claim 
that you can use this film in any 
camera. I wrote a letter to the 
[Texas] company in regards this 
false advertising, including a sug- 

gested warning to stereo camera 
owners. However their reply was 
unresponsive to the issue of false 
advertising. Therefore I'm writing 
this letter warning other stereo 
camera owners. This may cause 
other readers to reply with their 
experiences or solutions. 

Lawrence Lancaster 
San Leandro, CA 

Probably few if any of the labs special- 
izing in Eastmancolor type film for slides 
or prints ever expect to see anything more 
exotic than the half-frame format. They 
lack the printer masks for Realist or, worse 
yet,7-p or Nimslo format images. And 
even if they COULD manage to contact- 
print slides from your (hopefully uncut) 
roll of negatives, they couldn't mount 
them. 

-Ed. 

Niagara 
A question about Mr. DiLaurals 

final installment in Vol. 17 No. 6, 
figures 18, 19 and 20. Figures 18 
and 20 seem to be taken about the 
same time. Figure 19 seems to have 
been taken at a different time, as 
Ms Spelterini seems to have lost 
her hat and peach baskets. Did Ms 
Spelterini make more than one 
walk on that day? Or was this pho- 
to taken on a different day? What 
is the history of this event? 

Peter J. Thompson 
Syracuse, NY 

She may have kicked off the baskets 
and let the wind carry the hat away as 
part of the show, but note that there are 
far more people on the upper deck of the 
bridge in figure 19, indicating at least 
some time difference between this and the 
other views. 

-Ed. 

The comments about my article 
on Charles Bierstadt [Letters, 
Jan./Feb. '911 were most welcome. 
It is with regret that I apparently 
offended Mr. Lightfoot with 
respect to my comments about 
Edward Anthony. My remarks were 
intended only to inform about 
photographic business practices at 
the time Charles Bierstadt came to 
Niagara. I would be most interest- 
ed in learning more about Antho- 

ny's work and I should like to 
invite Mr. Lightfoot to submit an 
article for consideration for publi- 
cation in my new magazine, Amer- 
ican Stereo Journal. At this time, we 
are inviting submissions for possi- 
ble future publication. If interest- 
ed, please write to: American Stereo 
Journal, PO Box 549, Cambridge, 
MA 02238. 

Mark DiLaura 
Brighton, MA 

Contemporary 
Stereography 

Most of your magazine is devot- 
ed to older stereo pictures. Some of 
these are quite amazing, and very 
worthwhile for viewing and read- 
ing by everyone. But I think that 
the magazine is too focused in on 
this aspect; potential subscribers 
that aren't that interested will be 
put off by so much space devoted 
to this area ... 

I, and I'm sure many others, 
would be interested in seeing cur- 
rent stereo pictures taken by read- 
ers of your magazine ... They don't 
have to relate to any particular 
article or subject, just a "Readers 
Views" section. 

John W. Jamison 
Houston, TX 

Thanks for the effort that has 
produced a fine magazine. I have 
nearly every issue since its incep- 
tion and can attest to the progress 
our organization has made. I look 
forward to receiving each issue. 

I would like to echo the com- 
ments of many of your other 
members in wishing to see more 
contemporary stereography pre- 
sented, and stereo-journalism of 
current events. 

Roger Curry 
Jacksonville, FL an 
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I have been president of the NSA 
for one year, and during this 
year I have been overwhelmed 

by the generous donations of NSA 
members who have made it possi- 
ble for us, the NSA, to make pur- 
chases of some much needed elec- 
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the publication of Stereo World. Ralph V. Daniels 
Alan H. Darling 
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made it possible for  the'^^^ to Steven F. Daum 

keep the dues structure stable and Paul S. Davenport 
Steve Davidson 

to keep your subscription to John De Klein 
Stereo World a real bar- Douglas Den uyl 

gain. Paul R. Desjard~ns 

The NSA was 
Robert Devee 

stand, preserve 
and promote the 
antique stereo- 
graph, but with our 
continued growth to 
over 3000 members, the 

zation to promot: all 
types of 3-Dl no mat- 
ter what form. We are 

Carl J. DiDonato 
Hayden B. Baldwin getting our regional Paul Dietzman 

meetings more in line Horace D. Ballaine David Elgin Dodge 
Don & Sandy Balmer lohn H. Dovle 

priority this year will be to have 
Stereo World caught uu and uub- I 

tronic equipment to help facilitate George Danielczuk 

the publication of Stereo World. Ralph V. Daniels 
Alan H. Darling 

Your donations and help have also Wayne Darnel1 
made it possible for the NSA to Steven F. Daum 

keep the dues structure stable and Paul S. Davenport 
Steve Davidson 

to keep your subscription to John De Klein 
Stereo World a real bar- Douglas Den uyl 

gain. Paul R. Desjardins 

The NSA was 
Robert Devee 

formed to help 
better under- 
stand, preserve 
and promote the 
antique stereo- 
graph, but with our 
continued growth to 
over 3000 members, the 
membership in current 
stereo interest has exceed- 
ed those who collect the 
older views. I feel there 
is room in our organi- 
zation to promote all 
types of 3-Dl no mat- 
ter what form. We are 
now in the process of Carl J. DiDonato 

Hayden B. Baldwin getting our regional Paul Dietzman 
meetings more in line Horace D. Ballaine David Elgin Dodge 

Don & Sandy Balmer 
with our constitution and John H. Doyle 

Lisa Barnes Glenn E. Dudley 
by-laws. Margaret J. Bartlett John N. Dukes 

I 

Our editor of Stereo World, John 
Dennis, is always looking for arti- 
cles On 3-D, particularly anything 
on current stereo. Our number one 
priority this year will be to have 
Stereo World caught up and pub- 
lished on a timely basis. With our 
new computer graphics this should 
be accomplished in the near 
future. 

Many of you in the past have 
been good enough to write to the 
officers Suggesting changes and 
improvements, and I hope you 
will continue to feel free to write 
to me. Only if we know what you 
want from YOUR association can 
we make it more useful and inter- 
esting. Thanks again for your sup- 
port. 

Gordon D. Hoffman 
President, NSA 
918 E. 4th St. Road #206 
Fond du Lac, WI 54935 
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William Henry Fox Talbot in 1864. 

Stereo Photo 
by Abram I.J. Klooswijk 

I ust over 150 years ago, on the 
15th of December 1840, Charles 
heatstone wrote a letter to Hen- 

ry Fox Talbot, from which comes 
the following excerpt: 

"I thank you for the pho- 
tographs you have made for the 
stereoscope; they do not exactly 
answer the purpose as the angle 
you have taken (47 112 O )  is too 
large and the differences in the 
two pictures are consequently too 
great, but they are sufficient to 
show that the effect when proper- 
ly produced would be very good. 
25" would be a much better 
angle. There is one precaution 
necessary to be taken to ensure 
the proper result; the two pictures 
should not be taken at times 
when the shadows of the object 
fall differently; they should either 
be taken one immediately after 
the other or, which would per- 
haps be better, at the same time 
on two successive days. A bust 
will be a good binocular object, 
but a carriage or a piece of 
machinery would, I think have 
an excellent effect." 

This 1840 letter in Wheatstone's 
handwriting is probably the oldest 
extant mention of stereo photog- 
raphy. Only a year later, in 1841, 
stereo photography was men- 
tioned for the first time in print. 
Wheatstone's letter also proves 
that Fox Talbot had taken the first 
stereographs 150 years ago! 

Photography 
Charles Wheatstone had experi- 

mented with stereo drawing since 
1832. On the 21st of June, 1838 he 

Early small cameras used by Talbot, 
1835-1 841. (Science Museum, London.) 

held the famous reading in which 
he announced the invention of 
stereoscopic imaging, and present- 
ed the (mirror) stereoscope with a 
number of stereo drawings. (See 
Stereo World, MayIJune '88.) 

Simultaneously Daguerre was 
busy in France improving the pho- 
tographic process with which 
Niepce had experimented. 
Daguerre's invention was 
announced by Arago in the French 
Academy of Science, on January 7, 
1839. The news soon reached Eng- 
land, where Fox Talbot had also for 
some years experimented with 
photography. Like Daguerre he 
had found a method to fix the 
images, but unlike Daguerre he 
employed negatives (on paper) 
printing them again as positives. 
His oldest extant negative dates 
from 1835. After the French 
announcement, Fox Talbot quickly 
organized an exhibition of his 
paper prints, held on the 25th of 
January, 1839. He prepared a paper 
on his process for the Royal Soci- 
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ety, read for him on January 31, 
1839. 

Wheatstone held a second read- 
ing on stereoscopy in 1852 in 
which he said: "It was at the 
beginning of 1839, about six 
month after the appearance of my 
memoir [the first reading], that the 
photographic art became known. 
Soon after, Mr. Talbot, the inven- 
tor, and Mr. Collen (one of the first 
cultivators of the art), obligingly 
prepared for me stereoscopic Tal- 
botypes of full-sized statues, build- 
ings, and even portraits of living 
persons." 

As this reading was many years 
later, there have been some doubts 
about the exact history. Other wit- 
nesses have given other names for 
the first stereographer, even 
putting forward the Daguerreotype 
as the first stereo photography pro- 
cess. The photocopy of Wheat- 
stone's original contemporary let- 
ter proves, however, that he coop- 
erated with Fox Talbot to get the 
first stereo photos, which were Tal- 
botypes. 

There are many interesting 
interwoven historical connota- 
tions to the events leading to this 
first attempt at stereo photogra- 
phy, as well as to the relations 
between Fox Talbot and Wheat- 
stone. 

Lacock Abbey 
William Henry Fox Talbot (1800- 

1877) was the only child of a fami- 
ly which owned a manor with 
estate in Wiltshire, not far from 
Bath, some 100 miles west of Lon- 
don. The manor "Lacock Abbey", 
in the even today idyllic historic 
village of of Lacock, had been 
owned by the family since 1540, 
when it was bought from King 
Henry VIII. 

Henry Fox Talbot was the 10th 
generation on the Abbey. Today 
his great-great granddaughter still 
lives on the Abbey, which is now 
owned by Britain's National Trust, 
and important parts of which are 
open to the public. Many places 
where the world's first paper pho- 
tographs were taken are still intact, 
and can be compared to the prints 
in Talbot's famous The Pencil of 
Nature (1844), the first publication 
illustrated with original pho- 
tographs ever to be produced for 
sale. 

A few times each year recitals are 
given in the Great Hall of the 
Abbey, and Talbot's descendant, a 
very amiable lady, assists in orga- 
nizing the events. Last summer, 
before a concert in the Abbey, my 
wife and I spoke with her. With 
the other concert visitors we after- 
wards enjoyed a picnic with can- 
dlelight in the fine setting of the 
cloisters, which added to the inde- 
scribable sense of time travel on 
our pilgrimage to this historical 
(stereo) photographic site. 

Henry Fox Talbot 
Although he was owner of an 

bridge, and was a scholar of the 
renaissance type, of many-sided 
interests. He traveled a lot, in 
Britain as well as on the continent. 
Before his experiments in photog- 
raphy, he was elected Fellow of the 
Royal Society (1831) for his work 
in mathematics (contributions to 
integral calculus) and spectro- 
scopy. 

Apart from these subjects and 
his pioneer discoveries in photog- 
raphy, he experimented in physics 
and chemistry and was interested 
in astronomy. He obtained patents 
on motive power and silvering of 

agricultural estate, and lived most 
of his years in the count% 
Fox Talbot was at a 'Oun- 

tryman. He was educated at Har- 
row and at Trinity College in Cam- 

metals, and in botany he discov- 
ered some new species of plants. 
He was an amateur in entomology 
and linguistics, and was a connois- 
seur of Egyptian antiquities. In his 
later years he was one of the few 
scholars who could read and trans- 
late classic Assyrian cuneiform 
tablets. 

Henry married in 1832 and went 
on a delayed honeymoon to Italy 
in 1833. He had earlier used a 
camera obscura for drawing in 
Italy in 1823 and 1824. Now, at 
Lake Como, he tried to make 

The oldest existing photographic negative, 
Ta,bot's ",latticed ~ i n d o w m p h o t o ~ ~ r a p ~ e d  
in 1835 at Lacock Abbey. (Science Muse- .,, London.) 

Lacock Abbey from the River Avon. Calotype by Fox Talbot. (The latticed window is in the 
near bay, facing the meadow.) 
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