
March/April199 1 
Volume 18, Number 1 



Preserved in Maiof 
3-D Collection 

by John Dennis 

F rom the early 1950s to 1988, 
Chester Burger documented 

people, cities and news events 
around the world in 35mm 
Kodachrome stereo slides. Mr. 
Burger recently divided the mas- 
sive collection representing his 
years of stereo work between the 
New York Historical Society (just 
over 5,000 views of New York City) 
and the New York Public Library 
(over 14,000 views from the rest of 
the U.S.and worldwide). These are 
the first new images added to the 
library's 72,000+ collection of ste- 
reographs in over 50 years, and the 
first 35mm stereo slides ever to 
enter their collection. 

Chester Burger took full stereo 
advantage of his employment in 
network television news, which 
sent him to locations and events 
that most amateur stereographers 
could only dream about shooting. 
He was able to photograph in 
stereo news and history-making 
people that few of us ever even see 
at a distance. (Several of his stereo- 
graphs are seen in anaglyphic for- 
mat in Amazing 3-0, Morgan & 
Symmesi Little, Brown & Co. 
1982.) 

In his professional appraisal of 
the collection, NSA activities vice 
president and photographica deal- 
er John Waldsmith noted: 

"This collection is all dated, 
titled and categorized. Mr. Burger's 
photography has a very straight- 
forward quality with an eye for 
documenting the unusual and 
often overlooked subject. This is 
seen particularly in the street 
scenes in New York and other 
worldwide cities. We see native- 
types, street vendors, people at 
work, unusual storefronts, etc. 

The New York City collection is 
of historic importance because 
much of what Mr. Burger pho- 
tographed is now gone or dramati- 
cally changed. There are hundreds 
of images of neighborhoods long- 
since demolished. The New York 
World's Fair (1964-65) section is 
the most complete collection 
known. Burger photographed 
almost every single building and 
exhibit and was able to make 
many photographs which appear 
to be no where else available. 
These were featured in the cover 
story for the April 1965 issue of 
Popular Photography. 

The historically significant cov- 
erage of the 1952 presidential 
campaign is of particular value. 
This was the last campaign in U.S. 
political life that was conducted 
from trains with rear-end plat- 
forms. In addition to the two 
major candidates, there are excel- 
lent close, and often candid, views 
of the important political leaders 
of the time. 

Note should be made of the 
atom-bomb tests at Camp Mer- 
cury, Nevada in 1953. Included is 
a scene of the actual detonation. 
Though photographed by the gov- 
ernment, much of this was done 
on film other than Kodachrome. 
Much of this early 1950s photog- 
raphy has now faded or lost the 
color, making the Burger slides of 
great value because they retain the 
clarity of the original scene. 

In the worldwide collection, 
special note must be made of the 
many scenes of obscure areas such 
as Afghanistan, the collective 
farms in Soviet Kazakhstan, Outer 
Mongolia and the remarkable cov- 
erage of Antarctica." 

There are people, events and 
places skillfully documented in the 
stereo slides of 'these two collec- 

tions which would delight most 
stereo enthusiasts, who generally 
assume that the 1960s, 70s and 80s 
escaped serious 3-D coverage 
almost completely. A quick scan of 
the basic inventory list in the 
appraisal reveals the wide scope of 
Burger's work. A random sampling 
of a fraction of the places and 
events covered includes the Bronx 
Zoo, Central Park ('78), World 
Trade Center construction ('73), 
Trump Tower ('81), an anti-nuclear 
demonstration ('82), Macy's 
Parades, Devil's Island ('66), 
Samarkand ('62), a Gay Pride Day 
parade ('83), Iraq, and about 600 
slides of the Soviet Union in 1962 
and 1985. 

The people in Burger's views rep- 
resent an equally wide variety of 
subjects and include Earl Warren, 
Robert Taft, homeless people, 
Andrei Vishinsky, Richard Nixon, 
journalists, Perle Mesta, a bag lady, 
Coretta Scott King, Ed Koch, Jim- 
my Carter, Harold Stassen, hippies, 
and Ronald Reagan. With its 
preservation assured, arrangements 
can eventually be made for the 
publication (perhaps in some 
future color SW issue) of more of 
this unique stereographic record, 
as well as for possible 3-D projec- 
tion programs of dupe slides. 
Chester Burger, who retired from 
active photography in 1988, 
deserves the thanks of all who care 
in any way about stereo photogra- 
phy for his prodigious body of 
work and for his thoughtfulness in 

- its preservation. m 
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1 Scene 8 from Meyerbeer's opera "Les 
Huguenots" as seen in one of the fine tint- 
ed tissue sets by BK of Paris. Few if any 
diorama views have attempted or achieved 
the quality or realism of these miniature 
stage scenes; stereographed, tinted and 

I 
pierced with skill and precision over a 
hundred years ago. Paul Wing's feature on 
"Les Theatres de Paris" examines several 
of these thin paper gems. 



COMMENTS 
AND 

OBSERVATIONS 
by John Dennis 

0 ur third color issue features an 
interesting variety of articles, 

with an emphasis on vintage mate- 
rial which clearly needed illustra- 
tion in color. This provides (in 
effect, if not completely by design) 
a measure of balance with the sec- 
ond color issue (MayIJune '89) and 
its emphasis on contemporary top- 
ics and images. 

Tissues 
One of our historical features, 

Les Watres  de Pa& by Paul Wing, 
is illustrated with some of the 
finest examples of tinted tissues 
surviving from the French publish- 
er BK. In a departure from tradi- 
tion, the poor alignment of the 
images in relation to the stereo 
window has been largely corrected 
by cropping the reproductions in 
much the same way these other- 
wise fine views would be copied ' 

for projection. Without the dis- 
traction of the "floating edges" 
(some nearly 114 inch wide) the 
amazing quality of the figures, 
sets, photography, coloring and 
piercing can be fully appreciated. 
(Cropping was held to a minimum 
in order to present as much of the 
original images as possible. This 
left some window edges still less 
than less than ideal, but much 
improved over their treatment by 
BK.) The exception for these tis- 
sues does not signal any change in 
our general policy of illustrating 
entire views, frayed mounts and 
all, in Stereo World articles. 

Lithos 
The feature on "Litho" views in 

this issue gives some long overdue 
and detailed attention to this vari- 
ety of stereograph. Those inclined 
to dismiss views reproduced in ink 
as an inferior species of stereo ani- 
mal should remember, along with 
the points made in Tex Treadwell's 
article, that the older technology 
of lithography led the way toward 
the capture of photographic 
images themselves. In his classic 
1864 photography text The Silver 
Sunbeam, John Towler reminded 
his readers; "It is a curious fact that 

Viewing 

experiments in photographic 
engraving gave rise to photogra- 
phy itself. The idea, the most 
prominent in the mind of 
Nidphore Niepce~ when he corn- 
menced his indefatigable research- 
es in 1813, was not only to fix the 
image obtained by the camera 
obscura on a plate of metah but to 
convert this plate into an engrav- 
ing from which to receive prints 
by the press. After the partnership 
concluded between Niepce and 
Daguerre, this idea appears to have 
been abandoned; and an early 
death removed the former, the real 
originator of much that is valuable 
in ~ ~ o t o g ~ a ~ h ~ ~  before he perfect- 
ed the process which he left us." 
(Besides being a leading photo- 
graphic editor and writer of his 
time, Professor Towler was a mem- 
ber of the first stereo photography 
group, the Amateur Photographic 
Exchange Club founded in 1861.) 

Lithography in its current form 
is of course what makes possible 
the reproduction of classic and 
rare stereographs in Stereo World, 
whether the original exists as an 
albumin print, a lithograph, a col- 
or transparency or a video image. 

the ~ o r Y d  

Spaced 
Far more recent than lithos or 

tissues are the synthetic satellite 
image pairs seen in The Atmosphere 
and EaM in 3.D. The feature by 
NSA board member and E~~~ 

Dieter ~~~~n~ 
reveals how data other than p a l -  
l,, differences can be used to gen- 
erate 3-D images, and the heights 
from which such data can come. A 
d e t y  of high-tech applications of 
3-D imaging as visually interesting 
as those seen in the are used 
in industry and research daily 

;. around the world, but few are ever 
pubwed for people outside of 
s p e d a m  fields of work. The arti- 
cle is based on a presentation by 
Dr. Lorenz at the 1990 NSA con- 
vention in Manchester, NH. 

Thanks 
Thanks again to NSA member 

Dwight Cummings and everyone 
at Wy'east Color in Portland, Ore- 
gon for the generous contribution 
of color separation material and 
work which has again made possi- 
ble a color issue of Steteo World. m 

viewing the stereographs 
reproduced in Stereo World. 
There are also better quality 
glass-lensed viewers available, 
one of which is convertible for 
holding standard card views 
OR for easy viewing of pairs in 
books or magazines. For 
sources and prices (The NSA 8 
Stereo World do not sell view- 
ers) send a SASE to WORLD 
VIEWING, 5610 SE 71st, Port- 
land, OR 97206. For tips on 
"free viewing" with no optical 
aid, send a separate SASE. 

While today's lithography relies 
almost totally on refinements to 
the half-tone screen concept of the 
1880s-90s, the "other" photo- 
mechanical reproduction tech- 
niques mentioned, in the article are 
not without modem countmpts 
as well. "Screenless" photo print- 
ing methods, with d t i n g  
"grain" patterns In the ink lookjng 
much like the coUotypes of the 
1870s, have been developed to the 
point of compatibility with regulat 
printing plates. (The earlier meth- 
ods had to be printed on special 
presses and the resulting prints 
inserted into books just as with 
real photos.) 'Itvo recent examples 
are the book The Siege at Port 
ArthuT (reviewed with details on 
the "GESH" process used in 
Nov./Dec. '87, page 32) and the 
book-set Hitler's Empire (reviewed 
in Nov./Dec. '85, page 14). 



READER'S 
COMMENTS 

AND QUESTIONS 

Questioning "Niagara" 

T he stereoview illustrated as Fig- 
ure 8 in Mark DiLaura's first 

Niagara Falls article (Vol. 17 No. 4) 
shows Blondin, not Bellini. It is by 
George Stacy (his # 99), and is one 
of several views of Blondin in the 
very large number of views of Nia- 
gara taken by Stacy before 1860. 

Indeed, there is much of interest 
to students of early stereography 
in the many early photographic 
images of what was one of the 
most distinctive American land- 
scapes before the opening of the 
western landscape to photography. 
The depiction of this landscape in 
stereographic form needs to be 
seen in the context of its depiction 
in prints and paintings, and the 
great repertoire of daguerreian 
(and ambrotype) images by Babbitt 
and others. DiLaura's article omits 
much of the interesting work in 
stereo in the early period, not only 
of Stacy, whose output was per- 
haps the most extensive, but also 
Soule, Bamum, Heywood, Beckel 
Brothers and others. In addition 
(astonishing in the major Ameri- 
can publication dealing with 
stereo) the work of the major early 
stereographic photographers that 
are mentioned is inaccurately 
described and undervalued. Bab- 
bitt is mentioned primarily as a 
daguerreotypist; his large output of 
glass stereo views is only treated as 
primitive - "framed in the typical 
photographic style of the time." 

While many (but by no means 
all) of the paper stereographs by 
Langenheim found today are fad- 
ed, there is, as far as I know, no 
evidence that they were faded in 
their original condition. Yes, Lan- 
genheim was not commercially 
successful with his stereographs, 
but there is no evidence that this 
was because of "the poor quality 
... of the paper stereographs, and 
the primitive stereoscopes which 
could not be focused." In addition, 
Langenheirn produced many 
stereoscopic views of Niagara on 
glass which are unsurpassed in 
richness. 

The London Stereoscopic Com- 
pany published at least 27 (not 12) 
stereographs of Niagara Falls, 
although there is some question 
whether they were all taken by 
William England. DiLaura and oth- 
ers are referred to Tex Treadwell's 
monograph on the L.S.C. pub- 
lished by the NSA(!) In what sense 
did these views "replicate" the 
"popular" views (why "popular" 
and imitated if they were of such 
poor quality?) taken from the 
same vantage point as those of the 
Langenheim Brothers? And what 
do collectors of early American 
stereography make of DiLaura's 
depiction of Anthony having 
"seized the chance for profit from 
the distribution of large numbers 
of these views without attributing 
authorship?" Not to exempt 
Anthony from unsavory practices, 
but the firm was after all a publish- 
er of views, and sometimes credit- 
ed the photographer as they did 
Babbitt (as shown in DiLaura's Fig. 
4) and sometimes hired their own 
photographers to produce the 
views, as with Roche. In any case, 
as an admirer of the superb techni- 
cal quality and rich photographic 
and stereographic interest of the 
early Anthony Niagara views, I 
wonder at the judgment that they 
"were generally not of superior 
quality." 

While DiLaura's article concen- 
trates on stereographers who were 
resident at Niagara, he omits men- 
tion of at least two important resi- 
dent photographers, James 
Thompson and J.J. Reilly, who 
operated a studio at Niagara for 
most of the 1860s before moving 
to California in 1870. (See the 
excellent catalog on Reilly by Peter 
Palmquist.) 

I feel especially compelled to 
point out these details because in 
your editorial you make so much 
of the scholarly nature of the 
research which "stretches the 
capacity of a publication like ours 
to near its limits." First of all, we 
might expect Harvard University 
to have some lapses in its knowl- 

edge of early stereography, but not 
the major American publication 
devoted to this subject, which has 
in the past contributed greatly to 
the scholarly understanding of this 
generally neglected area. Secondly, 
I am sure there are many members 
of the NSA who have not only 
contributed to the extension of 
this knowledge, but who would 
welcome increased rather than 
decreased exactitude and knowl- 
edge presented in our publication. 

Larry Gottheim 
Binghamton, NY 

In the Vol. 17 No. 4 editorial men- 
tioned, it was "material of this scope and 
length" which was seen as stretching sim- 
ply the COLUMN INCH capacity of the 
magazine, not research capacity. Despite 
any prior rmevlew, we will always depend 
on alert and knowledgeable readers like 
Lany Gottheim to point out lapses in 
research or mistakes in matters of identip- 
cation or fad 

Mark DiLaura's many subjective con- 
clusions regarding artistic merit or techni- 
cal quality, while based on lengthy 
research, represent a style not generally 
seen in Stereo World, and in fact it would 
have been disheartening if they had NOT 
stirred some controversy among earnest 
students of stereographic history, Other 
topics for spirited debate can no doubt be 
found in parts 2 and 3 of the series. (In 
fairness to both Mark DiLaura and Lany 
Gottheim, it should be noted that \.I. Reil- 
ly is mentioned and illustrated in part 3 of 
the series, which was published after Mr. 
Gottheim's letter was written.) 

-Ed. m 

ihare t i e  

M any members sent copies 
of earlier Stereo World color 

issues to friends or associates 
likely to be interested in one or 
more of the features. Additional 
copies of this issue are $6.00 
each from; National Stereoscop 
ic Association, Box 398, Syca- I more, OH 44882. I 



by Paul Wing 

u l- 

1 he unusual French "tissue" 
views produced in Paris through- 

out the last half of the 19th centu- 
ry are printed on thin paper, col- 
ored on the back and often pin- 
pricked and knife-cut so that, 
when held to the light, the sepia 
view is miraculously transformed. 
The complete view is a four part 
sandwich. Die cut front and 
back frame pieces support 
the thin view. A tissue 

paper backing is added for 
protection and to enhance the 
element of surprise. (A feature 
on the theatrical tissues appeared 
in SW Nov./Dec. '82, and a few 
tinted tissues were reproduced in 
the Mar./Apr. '88 color issue.) 

A wide range of these views were 
produced by various makers gener- 
ally identified only by initials, if at 
all. Many, particularly outdoor 
scenes, are of poor quality but the 
best, as seen in these illustrations, 
are remarkable inded. The only 
way to see these views properly is 
in a closed scope with an adjust- 

able reflecting panel for front 
lighting, as was common in 
early Brewster designs. 

Printed reproduc- 
tions loose much of 

the sparkle and subtle 
effect achieved by varying the 
lighting to suit one's personal 
mood. Around 1900, the French 
produced a black box with such a 

panel to fit a stan- 
dard Holmes scope. 
(Chambre noir 
mobile.) In 1901, R. 
Y. Young patented a 
similar box in the 
United states which 
was sold with a 
viewer by the Amer- 
ican Stereoscopic 
Co. of New York. 

In a class by 
themselves were 
ets of views featur- 

mg dioramas of 
plays, operas and 

Cover of the BK boxed set of 12 tissues for "Robert Le Diable". fairv tales. The field 
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' 
Fig. 1. A scene fronr "La Muette" by Meyerbeq mounted in one of the ornate, 

embossed early fiames from BK. I 

was dominated by two pro- 
ducers, although a number of 
imitators competed for attention. 
The outstanding producer was BK, 
revealed only as "A. Block, Edi- 
teur". This is the label under 
which the highly prized set of 72 
scenes of the life of the devil-in 
hell was produced. (See SW Mar./ 
Apr. '84.) Less common but much 
more interesting are the magnifi- 
cent sets based on theatrical offer- 
ings on the Paris stage. There are 
10 sets of 12, and 12 sets of 6, all 
in special storage boxes, covering a 
span of some 30 years. 

An ad from an 1868 Anthony 
catalog (figure 4.) lists three of the 
sets of 12 at three price levels. The 
sets were sold as regular solid cards 
at $6 for plain sepia and $8 for 
hand colored views. The top price 
of $12 per dozen for the tissues, 
while below the cost of glass views, 

is nener- 
ally iouble that 

of standard views. (Complete sets 
of the solid cards are now even rar- 
er than the originally more expen- 
sive tissues.) Fine and complete tis- 
sue sets are rare indeed. I was for- 
tunate recently to acquire several 
sets in a fairly late edition that are 
virtually mint. A Mexican label on 
one box indicates that they may 
have been purchased there in the 
late 1880s. The coloring and pierc- 
ing are exceptional. 

The BK dioramas bear the label 
"Les Theatres de Paris". There was 
also a major competitor known 
only as JM who produced at least 
17 sets of 12 scenes and 17 sets of 
6. They are definitely a notch 
below BK in quality both in the 
settings and the coloring. (Details 



on the cards and publishers appear 
in SW Nov./Dec. '82.) 

Figure 2 (Act 4, Scene 6 from 
L'Africaine by Meyerbeer) helps 
show the construction of the tis- 
sues. The plain tan mount is typi- 
cal of views published in the 
1880s. Figure 3 shows the back of 
this same view, with the protective 
covering removed from one win- 
dow to reveal the brilliant coloring 
on the back of the thin paper. The 
label on the right is a warning 

Fig. 2. Meyerbeer's L'Africaine, Act 4 Scene 6. Vasco da Gama in the court of the African 
Queen. The left half of this view is illuminated only from the front, while the right is illu- 
minated mainly fiom the rear, revealing the coloring on the thin photographic prints. 

against copyright infringement. 
L'Africaine (the African Lady), 

based on Vasco da Gama's attempt I I 
to circumnavigate the globe, 
reaches a climax on the island of 
Madagascar. L'Africaine, who turns 
out to be the local queen, had 
been brought to Portugal on an 
earlier unsuccessful voyage, and 

Fig. 4. From an 1868 E. & H.Z Anthony 
Fig. 3. Back of the card in Fig. 2, showing the hand painted colors. On the right, the rear & Company catalog. 
layer ofprotective/diffusing tissue paper has been removed. 
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Fig. 6. 
"Les Huguenots" by 
Meyerbeer, Scene 7, "Le 
Duelu. As blades gleam 
in the moonlight, 
Catholics and 
Huguenots prepare to 
fight on the banks of the 
Seine. Ca*I attention 
to the register of both 
colors and piercing 
make this an exception- 
al "night" view. 
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A BK list of boxed tissue 
sets. 



with a scene fiom Aida, a rare set 
of six views. 

By the middle of the 19th centu- 
ry, Meyerbeer had become the 
undisputed monarch of the operat- 
ic kingdom. Les Huguenots (1836) 
was spectacularly successful. The 
opera is based on the bloody strug- 
gle between the Catholics and the 
Protestants in France during the 
16th century, ending in the mas- 
sacre of over 3000 Huguenots on 
St. Bartholomew's Day, 1572. The 
plot revolves around the lovely 
Valentine, daughter of Count de 
Bris, betrothed to the Count de 
Neven, a Catholic nobelman. 

Raoul, a Protestant nobleman, Is 
chosen by the queen of France to 
marry Valentine instead of the 
Count. Raoul refuses her hand 

8 srmo wow, w + u  IPPI 
I 

when he finds that she had been 
betrothed to the Count. Everybody 
gets mad, and they just miss com- 
ing to blows. In Scene 7 (figure 6) 
things have gone from bad to 
worse. A fight is about to start on 
the banks of the Seine between the 
Huguenots and the Catholics 
because of a challenge made by 
Raoul to the Count de Bris, Valen- 
tine's father. The fight is broken up 
before anyone is hurt, and Scene 8 
(figure 7)takes place in the same 
setting, where the wedding of 
Valentine and the Count de Nwers 
is being celebrated. 

In the meantime, plans have 
been drawn up by the Catholics 
for the slaughter of all Huguenots 
at the stroke of the bell of St. Ger- 
main. In the resulting mc!lc!, the 

F&. 7. 
"Les Hqguemts" Scene 
8 shows the celebretion 
ofthe wedding of Valen- I 
tine and Count de Nev- 
cn.mcenttalPgures 
hat? mc as good as any 
everdonemastereo- 
m h i c s b a y ~ e  
t n a n v m  Ifthe 
pat cut-out look of the 
walls clashes with the 
lwli.m of hpgures, 
it3 because the whole 
pwpose was tv wcreate 
a bheatrical stage set- 
tlng, complete with cur- 
tains in some views. 

Fig. 8. 
"Le Massam* is the 
pnal scene of lLes 
Hqquenots*. This 12 
card set contains some 
of the pnest work in 
sculpting, staging, pho- 
tography, coloring and 
piercing do be seen 
among any of the 
French tissues. And 
unlike most of the other 
s&, its story deals with 
actualhistOricalevents- 
somewhat in the way a 
book would today be 
published, based on a 
TV miniseries which 
was based on a histori- 
cal novel. 

Count is killed. Raoul and Valen- 
tine, who has renounced her faith 
in favor of his in an emotional 
aria, end up together. In attempt- 
ing to flee, they run into a group 
of Catholics headed by her father 
who gives the unfortunate order to 
shoot them down. In this final 
scene (figure 8) the queen of 
France and the Count de Bris are 
gazing down on the terrible car- 
nage. 

Robert le Diable by Myerbeer was 
produced in 183 1, five years earlier 
than Les Huguenots. It was a great 
success although less well known 

, today. The story is even more con- 
voluted, since it involves the Devil 
himself. Robert, Duke of Nor- 
mandy was in fact sired by the 
Devil, who appears throughout the 



Fig. 9. 
Act 1, Scene 7 From 
Meyerbeer's "Robert le 
Diable". There seems to 
have been no hesitation 
to create as many 
"extras" as a scene 
required, each Pgure 
ofren having an individ- 
ualized costume, expres- 
sion and hair style. 

Fig. 10. 
Act 3, Scene 2 of 
"Robert le Diable' fea- 
tures the devil (Bertram) 
in tHr cavern of St. Irene 
and a lightning bolt, 
which was probably 
included, via the spe- 
cial#ects technology of 
the day, in the original 

Fig. I I. 
"Robert le Diable", Act 
3, Scene 7. In one of the 
most surreal images on 
any published stereo- 
view, Bertram summons 
forth the ghosts of nuns 
in the ruins of a con- 
vent. Note the many lev- 
els of depth seen 
through the arches at  
right. 
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