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Christian & Scenic Publications: 1 
A Great Source for View-Master Reels 1 

I n the summer of 1984, Mr. Ver- 
non Lambright toured the west- 

ern United States scenic areas. 
Having always enjoyed the 3-D 
realism of View-Master reels, he 
bought as many as he could find 
as souvenirs of his trip. 

Once home, many of his friends 
asked where they, too, could find 
similar reels and share in the won- 
derful world of View-Master magic. 
Encouraged by this, he ordered 
1,000 reel sets in the fall of 1984 
for some of his friends and neigh- 
bors. After they were distributed, 
several hundred sets were left over 
so he decided to offer them for sale 
in his AmishIMennonite newspa- 
per. To his surprise, the response 
was phenomenal, and he had to 
order an additional 5,000 packets! 

Some requests received were for 
packets that View-Master no 
longer produced. In order to 
accommodate his requests he 
decided to have the desired reels 
reproduced; however, this created 
a new problem. Many of the reel 
sets he wanted to have manufac- 
tured showed a beach scene or a 
statue without clothes. In order to 
fill the needs of his clientele he 
had to make a decision - drop the 
whole project or try to get some of 
the pictures changed. Luckily he 
was able to have the scenes 
changed and his business has been 
thriving ever since. Because of his 
success, he now has a mail order 
business offering these special 
View-Master packets. 

Christian & Scenic Publications 
had picture changes made on thir- 
teen different packets. They are: 

Australia 
Italy 
Austria 
Mexico 
England 

I Sweden 

One of the packets available from Chris- 
tian & Scenic Publications. While the 
scenic packets bear View-Master copy- 
rights, some of the religious packets are 
copyright to Church-Craff Pictures, Inc. 
1947. This was the publisher of Stori- 
views, the little single-scene 16mm trans- 
parency cards featuring scenic and Bible 
views duplicated and mounted by View- 
Master. Many scenes on the new reels 
probably first appeared on Stori-view 
cards. 

Lake Louise 
France 
Germany 
Hawaii 
Norway 
Columbia River Gorge 
Switzerland 

There are also twelve older titles 
that Christian & Scenic Publica- 
tions had converted into blister 
style packaging. They are: 

I€ 
9WAIIAN 
LANDS 1 

k I. ,\ 
, ~ n d  Hnrhor Area 
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Reverse of current blisterpack distributed 
by Christian & Scenic Publications. 

Easter Story 
Birth of Jesus 
China 
Holland 
Heidi 
Russia 
Butchart Gardens 
Iceland 
Henry Ford Museum 
Ozark Mountains 
The Holy Land 
Scenic USA 

A complete list of packets avail- 
able can be obtained by writing to: 
Christian & Scenic Publications, 
Rt. 8, Bloomfield, IA 52537. m 
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Holmes #1 
he 132 year old original proto- 

T t y p  e of the Oliver Wendell 
Holmes stereoscope is on public 
display for the first time in more 
than half a century. NSA members, 
working with the New Hampshire 
Historical Society, the Photograph- 
ic Historical Society of New Eng- 
land, and the Phillips Academy's 
Holmes Library helped arrange the 
restoration and stabilization need- 
ed to make it safe to move and 
exhibit the famous viewer. (Phil- 
lips Academy of Andover, MA is 
the alma mater of Dr. Holmes and 
their Holmes Library is not to be 
confused with the much younger 
NSA Oliver Wendell Holmes Stereo- 
graphic Research Library.) 

Along with over 200 views and 
other stereo hardware, the Holmes 
prototype is on display in a special 
segment of the New Hampshire 
Historical Society's current year- 
long exhibit on 150 years of pho- 
tography in that state. (See July/ 
Aug. '90, page 40.) Unfortunately, 
the special "Focus on the Kilburns" 
segment with the Holmes viewer 
included runs only until May 17. 
'91, but the restoration work done 
on the viewer makes it at least pos- 
sible that it can be displayed again 
soon in other locations. (Thanks to 
Laurance Wolfe for the above 
information.) A feature article on 
Holmes and his viewer will appear 
in a future issue. 

A Time of Renewal 
If that NSA Renewal envelope 

was last seen peeking from be- 
neath a pile of letters, catalogs, 
views and tire sale ads on your 
desk, dig it out now! There are 
things in the World.that are not to 
be missed, and some of the best of 
them even I don't know about 
yet - our members continue to sur- 

prise me with gems of research and 
fine images in every aspect of 
stereo. Some of the known corn- 
ing attractions include another 
color issue, the stereo record of 
Jumbo the elephant, a close look 
at the limited but stereotypical 
stereo coverage of Samoa, a serious 
view of litho views, and some 3-D 
collage pairs constructed from 
actual gemstones and gold leaf! 

News of current stereo photogra- 
phy developments continues to 
come in every week, and the new 
editorial and layout computer sys- 
tem will help us to report it in a 
more timely way than ever before. 
An old reminder is worth repeat- 
ing here: if you have a piece of 
news or an idea for a feature, LET 
US KNOW! Don't assume that we 
know about every obscure gim- 
mick or high-tech breakthrough - 
or that we have blockbuster feature 
articles stockpiled in a vault for the 
next 20 years worth of issues. In 
every sense, we rely on members 
to keep the World renewed. m 

Edwin Land: 1910 - 1991 
N ews of Dr. Edwin Land's death 

in March was largely eclipsed 
by coverage of events in the mid- 
dle east. Brief obituaries concen- 
trated on his work in instant pho- 
tography, leaving his very basic 
contributions to the technology of 
light polarization for the last when 
they were mentioned at all. It was 
Land's development of economical 
sheet polarizers in the early 1930s 
that made quality stereoscopic 
projection practical. Long before 
going into the camera business, his 
Polaroid Corporation had trans- 
formed 3-D viewing from a solitary 
peek through a stereoscope to an 
experience which could be shared 
by large audiences around the 
world. Perhaps more than any oth- 
er individual, Edwin Land made 

possible the rebirth of wide popu- 
lar interest in all types of 3-D 
imaging in the mid 20th century. 
While his famous cameras gave us 

pictures in seconds, his polarizers 
gave us the world in depth. m 
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In Praise of Anthony 

I t is cheering to find that original 
research, often difficult in terms 

of the amount of effort necessary 
to find bits of information, is 
being conducted in our field of 
stereo photography. The article by 
Mark A. DiLaura, centered on 
Charles Bierstadt, is most welcome 
for the many facts it has brought 
to light. 

Evaluating antique stereographs 
can be a lifetime project. It is only 
after we have looked at many thou- 
sands of them that we consciously 
or unconsciously perceive trends 
in composition, subject matter, 
and the benefits of advancing pho- 
tographic technology. This can 
lead to a different evaluation of 
the work of the earlier photogra- 
phers. The late William C. Darrah 
had high praise for the Niagara 
Falls views of publishers like 
Anthony, Soule, etc., quite differ- 
ent from the adverse comments 
offered by Mr. DiLaura. Certainly 
the best early glass views of Nia- 
gara, some of them instantaneous, 
are exquisite in the eyes of at least 
some collectors. 

Personally, as an admirer of 
Edward Anthony, I was a bit put 
off by Mr. DiLaurals comments on 
his operations. Anthony was not a 
saint, but his enterprise and his 
chosen options of when, and 
when not, to give named credit to 
the maker of a negative were never 
questioned in his day, so far as I 
know. It would take too much 
space to go into these matters, but 
I believe that Anthony had and 
deserved much respect. 

Frederick S. Lightfoot 
Greenport, NY 

Canadian Region 
The NSA readership may be 

interested to know that there is a 
vibrant Canadian region of NSA. 
The first of our semi-annual meet- 
ings was attended by 18 members. 
There was a broad discussion of 
modern 3-D as well as interest in 
building a catalog of Canadian 

Proof that sophisticated hardware or complex programs aren't required to have fun with 
3-0 computer drawing - "Lightning & Bird Chasing A Lady" by Sol Steinberg. 

stereo views. It was decided to start 
with the Canada View Company 
and Underwood & Underwood. 
Contact Martin Bass for informa- 
tion on future meetings. 

Martin Bass 
London, Ontario 

Back to the Moon 
Stereo World is the best publica- 

tion I've found for information on 
my favorite interest. Especially the 
issue on space and the moon land- 
ings (JulyJAug. '90). Several years 
ago I received a strip of 3-D trans- 
parencies that were taken on the 
moon's surface. I had to mount 
them - but did so in Realist format 
mounts. (My cousin Hal Lockwood 
of Houston was under contract 
with NASA - he did the animation 
seen on TV.) That issue of Stereo 
World told me what means of 3-D 
photography were used and what 
the views depicted. 

Walt McCabe 
Northport, MI 

Quick Computer Cartoons 
The information in "Random 

Dot Stereograms" (Mar./Apr. '90) 
allowed me to create the enclosed 
"cartoon" on my computer. I used 
a program called Newsroom and 
using 60% of the screen in the 

"banner" mode created the stere- 
ogram with "clip-art". The right 
side was done as a "natural" pic- 
ture. The same items were dis- 
placed to the right on the left side. 
The greater the displacement, the 
closer to the viewer the items 
appear. Computer hobbyists will 
find stereograms a natural avenue 
for experiment. 

Sol Steinberg 
Myrtle Beach, SC m 

Explore 
the World 

of 3-D Photography 
Then 8 Now, in 

SFBEQ )g J -  

,- !#"A 
Still only $22 a year 

from 

National NSA Stereoscopic 1'1 Assoc~at~on 
P.O. Box 14801 

Columbus, OH 43214 
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by Mark A. DiLaura 
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1 . 
I na Jrltay examines me nlsro 
stereo photography at Niagara 
during the latter half of the 15 
tury. Of particular interest anc 
to this research was the explor 
the professional work and can 
Charles Rierstadt, George Bar1 
George E. Curtis, who were thc 
most prominent stereographic, 
raphers of Niagara Falls duriq 
time. Very little is recognized t 
the very important contributio 
by outstanding Niagara Falls photog- 
raphers during this critical period in 
the history of photography. This study 
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F i s  final instnllm 
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George Curtis 

G eorge Curtis was characterized 
as a "genial, convivial man" 

who was active in town organiza- 
tions and had a host of friends. An 
indication that he was idealistic 
and enthusiastic can be gained 
from the fact that he "answered 
the call" (to arms) immediately 
when the war broke out between 
the States. After serving in the U.S. 
Navy during the Civil War, he 
returned to Buffalo, his native city. 

Born in 1830, Curtis grew up 
during the period when photogra- 
phy had its inception and came of 
age. Having developed a youthful 
interest in this new technical mar- 
vel, he determined to make pho- 
tography his life's work. Living so 
close to Niagara Falls, he may well 
have been familiar with the photo- 
graphic work that was being car- 
ried out there before the war. In 
any event, shortly after his return 
from the service, he moved to Nia- 
gara Falls, set up shop as a portrait 
photographer, and became truly 
the "local boy who made good". 

Portrait photography had 
become the "hot item" of the day, 
since prior to mid-19th century, 
only the wealthy could afford to 
engage the best artists to portray 
their likenesses on canvas. Itiner- 
ant painters who roamed back 
woods and small towns of the 

country often produced primitive 
likenesses that are considered 
charming and unique today, but 
often bore scant similarity to the 
sitters whom they were meant to 
portray. With the advent of pho- 
tography,it became easy and inex- 
pensive for the great middle class 
to adorn their walls with their own 
images. Therefore, in common 
with many other photographers 
who had flocked to Niagara Falls, 
Curtis obtained a location that was 
convenient to the tourist trade, 
and by 1868 he widely advertised 
his availability as a portrait pho- 
tographer. 

From his studio on Cherry 
Street, which was near the rapids 
above the American Falls, Curtis 
no doubt observed the activities of 
other photographers who were 
busily producing stereoviews of 
the landscape surrounding the 
Falls for the tourist trade. Since he 
has been described as an outgoing 
and engaging person, one can 
imagine the ease with which he 
struck up an acquaintance with a 
fellow veteran who had already 
established a reputation as a land- 
scape photographer. John James 
Reilly was to become a celebrated 
photographer of the great Ameri- 
can West, but at this point in time 
he had established himself in Nia- 
gara Falls. 
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There is evidence (compare fig- 
ures 1 and 2) that Curtis and Reilly 
worked together. Here is a fore- 
shadowing of the artistry in cap- 
turing winter scenes at Niagara 
Falls that was to become a hall- 
mark of Curtis' reputation as a 
landscape photographer. The 
heavy icicle that points to the crest 
of the Horseshoe Falls is balanced 
in crisp detail by the delicacy of 
numerous icicles suspended from 
the overhanging rock ledge. The 
superior details in Curtis' view, 

Fig. I .  Curtis No. 20, "Below Table Rock - Winter. " 

although identical with that of J.J. 
Reilly, indicates his early absorp- 
tion with the chemical process of 
developing high definition nega- 
tives. 

After the departure in 1870 of 
J.J. Reilly for the far west, Curtis 
did simultaneous and/or collabora- 
tive work with John P. Soule, the 
famous Boston stereographer who 
visited Niagara Falls on several 
occasions. Figures 3 and 4 repre- 

Fig. 2. 1.1. Reilly No. 229, "Table Rock, Winter, Niagara." Was this view made from a 
second set of negatives identical to the better printed figure I ?  Note that Reilly scratched a 
number in the lower right of his right negative. 

sent collaborative work by Curtis 
and Soule. These views were made 
from two different sets of nega- 
tives, taken from the same vantage 
point at the sa~lie time. Although 
these two stereographs appear to 
be printed from the same nega- 
tives, that cannot be true because 
of the differing numbers that 
appear on the prints. Number 94 is 
scratched into Curtis' left, and 894 
appears in Soule's right negative. 
The maior differences in these 
prints a;e in the choice of framing, 
shadow detail and toner. Curtis 
framed his composition with the 
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"Hermit's Cascade - Winter" 
(figure 5) is a superb example of 
Curtis' ability to capture the crys- 
tal delicacy of ice formations. This 
view fairly sparkles when seen 
through a stereoscope. Translucent 
icicles hang like multiple gossamer 
curtains receding into the depths 
of a cavern, creating a surreal 
effect. 

Another particularly effective 
winter scene is titled "American 
Fall and Rainbow through the Ice 
ArchU.(figure 6). The form of a tree 
bent under its heavy burden of ice 

Fig. 3. Curtis No. 94, "Terrapin Tower from below - Winter." Note the number on the 
rock in the lower right of the left image. 

ice cliff higher in the picture, giv- 
ing the Terrapin Tower a more 
monumental appearance. The 
sepia toning of Soule's picture pro- 
duces a softer image, with less dis- 
tinct detail, whereas Curtis' views 
have greater acuity in shadow 
detail and clearer overall focus, an 
indication of finer work. 

It was recognized that Curtis 
produced the best quality nega- 
tives of any of the Niagara Falls 
professional photographers. He 

landscape photography. Because of 
its greater silver content, this col- 
lodion became known for its speed 
and its ability to produce prints of 
"detail and softness" and would 
become one of the most popular 
prepared collodions of the 1870s. 
His studies of ice crystal forma- 
tions attest to his mastery of all 
steps of photography, from mak- 
ing his own collodion to produc- 
ing the final prints. 

had his own formula for collodion; 
Curtis' Niagara Falls Collodion for Fig. 4.  Soule No. 894, "Remains of Ice Bridge below Goat Island." Note the number in 

the lower left of the right image. 



and snow creates an arch in the 
foreground, framing the distant 
cataract, with a rainbow clearly 

against the light back- 
ground of mist and tumbling 
spray. Other photographers had 
captured the image of the ever-pre- 
sent rainbow backed by dark 
water, but this example of light 
against the white demonstrates the 
sensitivity of Curtis' prepared ~01- 
lodion. 

Curtis reveals his insight into 
the capabilities of photographic 
representation in "Horseshoe Fall 

Fig. 5.  Cum's No. 2, "Hermit's Cascade - Winter." 

and Profile Rock - Winter" (Figure 
7). In this stereograph, the heavily 
snow-laden branches in the fore- 
ground are softly out of focus and 
the eye is drawn into the three- 
dimensional depth, where Terrapin 
Tower and the ice-draped point are 
pictured in sharp relief in the mid- 
dle ground of the picture. The 
brink of the Falls sweeps across the 
width of the view and is anchored 
in the frame, suggesting an exten- 

Fig. 6.  Curtis No. 118, "American Fall and Rainbow through Ice Arch." 

sion of the vista. These techniques 
were unusual for that time. 

Much has been said about the 
use of stereographs by landscape 
artists of that era in the creation of 
many dramatic and celebrated 
works. Careful comparison of Her- 
man Herzog's "View of Niagara 
Falls in Moonlight" (figure 8) with 
"Moonlight from New Suspension 
Bridge" (figure 9) by George Curtis 
leaves unanswered the question of 
which work was a copy. By 1872, 
when Herzog painted this moonlit 
view, Curtis was well known for 



they could purchase cheaply and 
sell at the most profit. There was 
also an implied rebuke for those of 
his colleagues whose work was less 
than conscientious and debased 
the professional integrity and pres- 
tige of reputable photographers. 

Just as new theories, scientific 
discoveries and professional 
accomplishments are published in 
the journals of various disciplines 
today, the 19th-century photogra- 
phers forged a network of commu- 
nication through the photographic 
magazines that were published. 

Fig. 7 .  Curtis No. 108, "Horseshoe Fall and Profile Rock - Winter. " 

his talent in depicting night scenes 
with a dream-like effect and evoca- 
tive sense of mystery. 

Most of the so-called moonlight 
views were actually taken during 
the day time. Curtis had mastered 
the technique of severely underex- 
posing his negative (six to eight 
stops) which when printed, dark- 
ened the tonal quality of the sky 
and exaggerated the heavy appear- 
ance of the clouds when printed. 
He paid careful attention to cap- 

STEREO WORLD JanuarylFebmary 1991 9 

that reflected a very bright surface 
quality resembling the path of 
moonlight. 

Excellence in the quality of pho- 
tographic work was an enduring 
concern for Curtis. In January of 
1873 he wrote an article for Photo- 
graphic Mosaics, an annual compi- 
lation of articles edited by E.A. 
Wilson, in which he deplored the 
practice of some greedy dealers 
who chose to distribute stereoscop- 
ic views of inferior quality, which 

turing the moment when sunlight 
hit the water at the exact angle 

I 

Fig. 10. Curtis No. 264, "Whirlpool Rapids." 



Humphrey's Journal, started in 1850, 
was the first periodical devoted to 
scientific progress in "photograph- 
ic art". By 1877 there were seven 
American photography magazines 
in circulation, some having been 
started by entrepreneurs as vehi- 
cles for advertising their own prod- 
ucts. Perhaps the most prestigious 
of these publications was The 
Philadelphia Photographer, which 
had been launched by Edward A. 
Wilson in 1864. His magazine con- 
tained much shared information 
from readers that did much to 
advance photography as a profes- 
sion of quality, as well as a busi- 
ness. 

Wilson was also one of the 
largest distributors of stereoviews 
in the country, and in 1873 he 
contracted to be the national 
agent for the sale of Curtis' views, 
which were sold wholesale by the 
gross. Curtis had established a 
national reputation for his wet- 
plate collodion, and attributed 
much of his success in capturing 
unusual effects, i.e. clouds, ice 
crystals, and breaking waves of the 
movement of water to the sensitiv- 
ity of his collodion mixture. 

"Whirlpool Rapids and Suspen- 
sion Bridge" (figure 10) pictures a 
constantly recurring wave which 
was skillfully captured in leaping 
motion. The precise definition of 
the surav is such that individual 
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Fig. 8. Herman Herzog, "View ofNiagara Falls in Moonli~yht" 1872, Mliselirn ofFinr 
Arts, Springfield, MA. Did thepainting inspire the view? 

dropietiof spray stand out clearly 
against the backdrop of the dark 
hill. The strong straight lines of 

Fig. 9. Curtis No. 313, "Moonlight from New Suspension Bridge." Did the view inspire 
the painting? The sun was probably behind a cloud when this was taken, the "moon" 
being added to the negatives later in a proper hyperstereo plane behind the clouds. 
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