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Louis and JewelSmaus 
When NSA Board Chairman Louis 

Smaus died Nov. 22, 1990 (only a few 
months after the death of his wife Jew- 
el) the news spread quickly among his 
many fiiends in both photographic and 
other organizations. Stereo World 
was able to include only a brief notice 
in VoI. 17 #4. The loss of such dedi- 
cated and caring people calls (at the 
very least) for some written tribute and 
yet makes writing ANYTHING difficult 
to begin and harder to finish with any 
feeling that justice has been done to the 
subject. One member who was able to 
put Iris thoughts on paper was photo 
historian and Louis and Jewel's close 
wend, Peter Palmquist. 

I n many ways the National 
Stereoscopic Association repre- 

sents a confederation of friends 
linked together by their passion 
for stereoscopy, both past and pre- 
sent. Yet, among these friends, 
none were better champions of the 
NSA than Louis and Jewel Smaus. 
They were also wonderful and 
compassionate friends on a per- 
sonal level; steady, generous and 
considerate to a fault. 

My first contact with Louis dates 
back to the mid-1970s when we 
exchanged letters concerning our 
mutual interest in Yosemite pho- 
tographers. My correspondence 
from that period reveals the type 
of person he was; well-organized, 
knowledgeable and above all - 
enthusiastic. Over the ensuing 
years our contact has been almost 
constant - by letter, telephone and 
personal visit - and I owe Louis 
perhaps the finest compliment 
that one can bestow; he was "a 
true friend." Who can forget the 
happy evenings spent at the Smaus 
home following regional NSA 
meetings, a topic frequently men- 
tioned during recent encounters 
with mutual friends. 

During the past few weeks I 
have had the sad task of assisting 
Bob and Rick Smaus as they sorted 
the artifacts of their parent's cre- 
ative lives. Jewel's writings and 

Jewel and Louis Smaus helping represent the NSA at the 1983 Congess of the International 
Stereoscopic Union in Buxton, England. 

collected notes have already been 
deposited where other scholars can 
use them. I am trying to do the 
same for Louis's collected papers. 

I wanted to make the existence 
of these papers known - they will 
go to the Oliver Wendell Holmes 
Stereoscopic Research Library - 
and to mention the extent of the 
humanity exhibited by this materi- 
al. It is truly amazing how many 
different people corresponded with 
Louis over the years, likewise, the 
wide range of topics discussed. 
Louis, it turns out, never threw 
any of these letters away. His 
handwritten notes and thoughtful 
comments were also preserved. 
Details concerning the early years 
of the NSA are there, as well as his 
meticulous notes concerning stere- 
oscopy in general. Yosemite, and 
information on the preservation of 
wilderness also predominate. 

Less well-known, perhaps, is his 
early commitment to photogra- 

, phy. It seems clear that, given 
I another life to live, he probably 

would have spent it behind the 
camera, especially one with two 
lenses. We of course well remem- 
ber his outstanding stereoscopic 
photographs presented as master- 
ful 3-D slide shows. 

Louis also loved railroads and 
trolley-cars. (He often devoted 
what little spare time that he had 
to the restoration of trolleys at the 
San Jose Historical Museum.) He 
was an avid collector of anything 
relating to stereoscopy. His histor- 
ical interest, obviously, was mainly 
Yosemite. Yet, he could not resist 
a bargain opportunity to pick up 
stereo (and other) cameras, viewers 
and miscellaneous items of all 
kinds. He also collected pertinent 
literature. In fact, I don't think 
that he ever discarded any infor- 
mation related to his various col- 
lecting passions. (He probably 
kept every sale catalog that he ever 
received.) 

As I write, these valuable materi- 
als are on their way to the NSA 
Library. It will take the Holsteins 
much time and effort to evaluate 
and organize the "Louis Smaus 
Papers" but their long-range his- 
torical value is self-evident. I find 
that I cannot truly express my 
warm personal feelings and recol- 
lections of Louis and Jewel Smaus. 
They will be missed, and happily 
remembered, as long as I live. I 
am equally certain that any of you 
who knew them (even in passing) 
will know what I mean. 

- Peter E. Palmquist m 
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Lou Smaus: 1916 -1990 
W hen Louis Smaus died 

November 22nd of last year, 
the NSA lost more than a board 
chairman and a member active 
since 1975. Many will remember 
him from his frequent role at 
national conventions, helping 
with awards and formal introduc- 
tions - a personification of benign 
authority and reassuring continu- 
ity in a group which could other- 
wise appear to be on the edge of 
contented but general confusion. 

Prior to 1982, NSA national con- 
ventions had regularly been held 
in Canton, Ohio. Lou accepted 
the challenge of directing the 1982 
convention in San Jose, CAI initi- 
ating the practice of holding con- 
ventions in different parts of the 
country each year. He was named 
chairman of the NSA board of 
directors that year, and helped pro- 
mote and guide the growth of the 
organization with an inspiring 
combination of energy and imagi- 
nation through the next 8 years. 

Lou Smaus in 1985. (Stereo by David Starkman) 

His death followed a brief illness 
and was preceded by the death of 
his wife Jewel about three months 
earlier. 

Lou's style of leadership was 
informal, helpful, friendly and car- 
ing. His combination of technical 

and historical photographic 
knowledge, and his ease in coping 
with a wide variety of personalities 
were exactly what the NSA needed. 
The fact that the group has experi- 
enced so few of the ego conflicts 
and organizational disputes com- 
mon to manv associations of its 
type is due at least in part to the 
influence of Lou Smaus. 

While I was of course grateful Stereo World 
:er Age 

we11 and minor complications are trelng 
eliminated with a bit of checking in the 
manuals and/or some trial and error. 
Contributors wishing to send in text 
material on disks are asked to 
along hard copy as well, just i 
this point, we should be able t 
most Macintosh or IBM 3.5" t 

ming of this developn 
ad irony, in that Lou 
of the most enthusias 

poners of computerizing the Si 
World operation, and he had 
actively helping with the selec 
hardware and sofhvare only a 
weeks before his death. Besides the pho- 
tos and wn'tkn remembrances, every 
page of this first issue produced with 
that system is really a tribute to his 
many efforts for the NSA and 
Stereo World. 

for his support over the years for 
Stereo World through thick and 
thin, It was one of Lou's other 
interests which brought the two of 
us closer than stereography alone 
would have accomplished. We 
learned early on that we shared an 
interest in rail travel - not as an 
academic historical matter, but as a 
delight in riding and photograph- 
ing firnctioning trains and trolleys. 
Going to the 1985 NSA conven- 
tion in St. Louis, we arranged to 
meet in Salt Lake City where 
Amtrack cars from Oregon and 
California are joined into the "Pio- 
neer" headed for Chicago. The 
combined memories of Utah 
mesas, Colorado river canyons, 
railroad stories and stereo photog- 

(Continued on page 16) 

 per a few years ot urging by several 
NSA members and directors, the editori- 
al and layout functions of Stereo World 
have been computerized. The delays 
involved in sending copy off to the type- 
setter, cutting and pasting up pages by 
trial and error, and repeating the process 
for any channes or additions are, with 
this issue, a 
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state-of-the- 
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Sagamore Hill Views? 

I am a researcher with the Sag- 
amore Hill Horticultural Society. 

We are currently endeavoring to 
restore the gardens at Sagamore 
Hill (Theodore Roosevelt's home1 
farm on Long Island) to their his- 
torical likeness during the years 
1901-1909. We would very much 
appreciate knowing of any photos 
or stereographs of Sagamore Hill, 
especially for the above years. 

I have located four stereographs 
reproduced in the book "Camping 
and Tramping With Roosevelt" by 
John Burroughs, 1906 2nd edition, 
Houghton Mifflin, Boston & New 
York. The original stereographs are 
all by Underwood & Underwood: 

"A Bit of Woodland on the Slope 
Towards Oyster Bay" page 88 
"A path in the woods leading to 
Cold Spring Harbor " page 92 

"A yearling in the apple orchard" 
page 98 

"Alfred Davis - gardener pensioned 
by Mr. Roosevelt" 

Finding these leads us to the 
hope that there may be more. If 
you have or know of such images, 
please contact: 

Gunnar Martone 
Sagamore Hill 

Horticultural Society 
PO Box 537 
Oyster Bay, NY 1 1 771 

I rarely write to editors, but after 
reading Stereo World for a few 
years, I think I should finally 
express my admiration for the 
editing and content of this maga- 
zine. It is without doubt a four 
star result in every category. Con- 
gratulations! 

Everett M. Bernstein 
Chicago, IL 

Wide Angle 
TDC Projection 

As a member new to the NSA 
and to the hobby of stereo photog- 
raphy I was very much impressed 
with the projection show at the 

convention in Portland in August 
of 1989. Wishing to be able to 
project my own slides at home for 
my family and friends, I acquired a 
TDC 500 projector with 5" lenses. 
Imagine my disappointment when 
I turned it on and produced a tiny 
2'xZ1 image in my front room. I 
had heard that TDC had made 
some 4" lenses for bigger images at 
this close range, and I ordered a 
pair from a gentleman on the east 
coast. But when placed in my pro- 
jector, they hardly increased the 
size of the image over the 5" lenses 
at all. 

Not to be outdone, I set out to 
increase the size of my projected 
image to match my five foot wide 
screen without adding an addition 
onto my house. I dug up every 
magnifying lens I could find and 
attached them, one a a time, to the 
ends of the 4" lenses with tape and 
cardboard tubing. After days of 
testing I discovered the best com- 
bination of lens type and tube 
length. I started by removing the 
plano/convex lenses from the rear 
end of my 5" TDC lenses, then 
had some 1.2" long aluminum 
tubes made to match the diameter 
of the rear portion of the 4" lenses. 
(Something like PVC tubing would 
as well, and the lenses are probably 
available from Edmund Scientific.) 
I painted the insides of the tubes 
flat black and glued the lenses, 
convex side out, to the ends of the 
tubes using R W  bathtub caulking 
compound. Last, I taped the 
extension tubes to the backs of the 
4" lenses with aluminum tape. 

I can now set the projector up in 
my front room 8' from the screen 
and produce huge, bright, screen 
filling images with both good 
focus and linearity. However, if I 
ever find it necessary to project 
slides in a larger room, I can sim- 
ply untape the extensions, con- 
verting the projector back to a 4" 
lens configuration. 

Doug Martin 
Woodinville, WA 

Q-DOS: Dejfi-VU? 
In reference to John Dennis's 

article in the Sept./Oct. 1990 issue 
[page 311: To evaluate how inno- 
vative Vivitar's "new" Q-DOS 3-D 
lens system really is, one has to 
take a good close look at Jim 
Songer's anaglyphic lens design 
patented in 1973 and commercial- 
ized by Video West in the U.S.A 
and Moll-Browning in Australia ... 

The only significant difference 
between the Video West and the 
Q-DOS system is that the filter 
module in the former was mount- 
ed permanently in the lens, while 
Q-DOS lenses are designed to 
allow quick insertion or removal of 
the module. Other than that, both 
systems are virtually identical and 
will yield the same type of so-so 
results seen in sample illustrations 
published in the April 1974 issue 
of American Cinematographer and 
the October 1979 issue of Aus- 
tralian Playboy. If Vivitar does 
market its Q-DOS system, the pub- 
lic at large will assume that this 
system constitutes typical "state- 
of-the-art" 3-D and will stay away 
from this as well as any other more 
worthwhile 3-D system. Thanks a 
lot, Vivitar! 

Fran~ois Beaulieu 
Montreal, Quebec 

Having now seen several sample Q-DOS 
prints, I can report that most of the im- 
provement seems to be in the lack of color 
degradation to the image within the zone 
of sharp focus. This problem was noticed 
with the Video West system, although the 
magazine reproductions may have con- 
tributed to the impression. Close-ups shot 
with low level, low contrast light produce 
Q-DOS prints with an obvious 3-0 effect 
and no anaglyphic ghosting. As camera 
to subject distance increases and/or small- 
er apertures are used, the depth quickly 
bottoms out, and in some cases is barely 
detectable. 

-Ed. m 
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by Mark A. DiLaura 
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George Barker 

G eorge Barker was a man whose 
life seemed to be singularly 

punctuated by triumph and trag- 
' 

edy. Again and again, he must 
have wondered if the fates were 
laughing at him, as so often the 
flavor of a hard-won accomplish- 
ment was flawed by the bitter sea- 
soning of personal grief. Not a 
person to break down under adver- 
sity, he was known for.his dogged 
perseverance and determination to 
perfect his craft. 

Barker's parents, William and 
Anna, had emigrated from Not- 
tingham, England and settled in 
London, Ontario where George 
was born on July 17, 1844. The 
elder Barker became a wealthy and 
prominent man, whose money 
had been made through real es- 
tate. That he was a distinguished 
and well-respected citizen in his 
country is attested to by the fact 
that he served as alderman, and 
later as mayor of his town. 

Very early in his life, George 
Barker showed extraordinary artis- 
tic talent. When he was eight 
years old, "...he made a drawing 
on his slate of the teacher whip- 
ping a boy, which was such a strik- 
ing likeness (no pun) that he was 
made an instructor in drawing, 
teaching his young schoolmates 

the art." His parents obviously 
took great pride in their young 
son, because for five years he was 
provided with special instruction 
in oil and water colors, "...and 
developed that rare artistic touch 
and eye which in after years gave 
him that reputation which has cir- 
cled the world." 

His father was in the midst of 
making plans for George to travel 
to Europe to study with the mas- 
ters, so that he could become a 
professional landscape painter, 
when the financial panic of 1857 
destroyed the family fortune and 
young George's dreams. Although 
adult responsibilities were under- 
taken at a much earlier age in that 
period than is the custom today, it 
must have been with a heavy heart 
that the sixteen-year-old George 
Barker left his formal schooling 
and set about to train as a photog- 
rapher, in the hope that this pro- 
fession, which was a dim second 
choice, would at least provide him 
with a living. 

He obtained a position in the 
studio of James Egan, Western 
Canada's leading portrait photog- 
rapher, where he learned the basics 
of the craft. He stayed with Egan 
only one year before setting up his 
own independent studio. Business 
was poor in London, Ontario and 
this venture was unsuccessful. 
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With the courage and optimism of 
youth, in 1862, one week after his 
eighteenth birthday, Barker left for 
the States to make his fortune. It 
has become part of folklore that he 
arrived in Niagara Falls penniless, 
having spent his last quarter to 
pay the toll to cross the suspension 
bridge. 

At that time, Platt Babbitt had 
the only photography studio in 
Niagara Falls, and young Barker 
secured a position as an apprentice 
at ten dollars per month. Very ear- 

Fig. l .  "Table Rock in 1862". 

ly (1862-63) in his career, Barker's 
photographs contained many of 
the elements that were to endure 
as distinguishing characteristics of 
his work. He often chose unusual 
vantage points to capture dramatic 
angles in his landscapes and took 
full advantage of contrasting 
bands of dark and light features, 
i.e. shore line, horizon, dark water/ 
white sky, etc. in the composition 
of his ~ictures. (See figure 1.) 

The choice of dramatic subject 
matter was often dictated by the 
scenes most in demand by tourists, 
but the methods chosen by Barker 
to present these events demon- 
strate his creativity. For instance, 
in 1861, (the year before Barker 
arrived in Niagara Falls) Captain 
Joel E. Robinson took the first 
Maid of the Mist (the boat) through 
the rapids, one of the roughest 
stretches of water in the world. 
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Fig. 2. "The Maid of the Mist in the Whirlpool Rapids - Niagara", a fake stereograph 

This trip was taken on a dare, and 
Robinson was paid $500 after its 

done with more imagination than most, except for the reversed stereo window. successful completion, but it has 



entire print, although seen 
through a stereoscope, there is a 
3-D effect in the foreground which 
incidentally shows very clearly 
what was done. (See figure 2.) 

While working for Babbitt, 
George Barker made the first large 
paper photographs of the Falls for 
the convenience of a foreign cus- 
tomer. Babbitt very early raised 
the amount of Barker's wages, pre- 
sumably to keep him in his em- 
ploy. At that time there were only 
stereoscopic views and ambrotypes 
(photographs on glass) available at 
Niagara Falls. Recognizing that 
printing paper views could be a 
good way to make money, Barker 
left Babbitt after a two-year ap- 
prenticeship, and rented a small 
shop on Main Street to start his 
own business. Making large paper 
photographs became his speciality 
early in his career. 

Fig. 3. No. 476, "American Fall from Luna Island." 

winter, when there were no tourist 
customers. He industriously uti- 
lized these frigid seasons to photo- 
graph a series of striking views of 
frozen landscapes around the Falls, 
and demonstrated his printing 
skill despite the inferior quality of 
his equipment and lack of funds to 
upgrade his photographic appara- 
tus. 

In 1869, The Philadelphia Photog- 
rapher, the biggest and most re- 
spected photography magazine of 
that time, mentioned with high 
praise the magic lantern (slides) 
exhibition of a large series of win- 
ter and summer views of Niagara 
Falls by George Barker, at the first 
Annual Exhibition of the National 
Photographic Association, which 
was held in Boston. At about the 
same time, the local newspaper 
reported that, 

Mr. George Barker has taken 
several fine views of the Falls and 

never since been repeated with a 
person on board. No photogra- 
pher had captured this legendary 
trip. But since the event was of 
great interest to tourists, Barker 
conceived a novel method of pre- 
senting it. He painted the scene in 
most dramatic fashion, as he imag- 
ined it, and then photographed 
the painting propped in back of a 
rocky foreground, to try to achieve 
a 3-D effect. Because this is a ste- 
reograph of a two-dimensional pic- 
ture, it doesn't quite work for the 

points of interest, by a new instru- 
ment that moves in a circle by 
finely regulated machinery. The 
views are such that as cannot be 
obtained by the cameras in com- 
mon use, and are really fine speci- 
mens of this wonderful art. This 
machine is a foreign invention, 
and was brought here for trial a 
few days ago, preliminary to nego- 
tiations for sale of the patent to 
parties in this country. Mr. Barker 
was thus enabled to secure exclu- 
sive ownership of several nega- 
tives, from which he can furnish 
views in any number. Our citi- 
zens, as well as strangers, should 
examine these views. 

Barker was evidently successful 
in this first venture, because he left 
that first small studio after one 
year, and moved to larger quarters 
further along Main Street, where 
by 1870 he had established a 
"View Manufactory and Photo- 
graphic Rooms" over his variety 
store and had employed a young 
man as his assistant. Barker was 
beginning to be recognized and 
respected for the excellence of his 
photography, although he had a 
hard job maintaining himself in 

This "foreign machine" was later 
identified in The Philadelphia Pho- 
tographer as Johnson's Pantascopic 
Camera. Barker had used it to 
make views that showed all the 
Falls, and he produced prints that 
measured 12" x 20". 

Barker was destined not to real- 
ize his goal easily however, as dis- 
aster placed a formidable obstacle 
in his way. Fire broke out in his 
studio on February 7, 1870 which 
destroyed all his equipment, and 
severely damaged the goods in his 
store below. Insurance covered the 
loss of the building but not its 
contents, although some of his 
best negatives were salvaged. So at 
the age of twenty-six, Barker was 
thrown back on his own resource- 
fulness and persistence once again, 
to struggle against high odds. 

A well-timed opportunity pre- 
sented itself at this critical point in 
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Barkers life and career, as the Inter- 
national Industrial Exposition took 
place in Buffalo in 1871. Barker 
may well have entered photo- 
graphs and/or stereographs printed 
from the negatives saved from the 
fire. He won three first prizes. NO 
references could be found concern- 
ing the specific winning pictures, 
but one of his views that had to 
have been taken before 1869 may 
well have been part of his entry. 

Fig. 4 .  "Blondin crossing Niagara River on a rope." The person on the rope is achrally 
Bellini. 

The view in question is of an Indi- 
an woman shown sitting under a 
tree with the American Falls in the 
background.(See figure 3.) 

Note the repetition of curved 
shapes, the counterpoint of light 
and dark shading, the dramatic 
balance of the composition and 
the striking frame provided by the 

Fig. 5.  "Belleni making the 'Conchone Leap' from his rope into Niagara R." A pirated 
copy of a Barker view which recreated an actual event by drawing the leaping figure onto 
the negative. 

winter-distorted shape of the so- 
called "Indian tree". Barker often 
used a human presence in his pho- 
tographs as a means of showing 
perspective and comparative size 
of natural formations or as foil to 
the grandeur of the scene. 

In December, 1872, the glass 
transparencies of both Barker and 
Bierstadt were displayed in a magic 
lantern show at the Insti- 
tute in During the 



Barker was now fully recognized 
as one of the three leading photog- 
raphers in Niagara Falls, along 
with Bierstadt and Curtis. His 
work was widely known and 
praised; he was successful in earn- 
ing a comfortable living; he had 
married a local girl, Georgia Ship- 
man on June 20,1871 and had 
started raising a family. However, 
all was not bliss. The satisfaction 
he must have felt about his in- 
creasing stature in his field and his 
improved financial status was sure- 
ly tempered with sorrow by the 
death of his father in that year. 

By 1878, Barker had reopened 
his photography studio and vari- 
ety store. He advertised in the 
local papers that he was now 
equipped to take excellent por- 
traits, suitable for Christmas gifts, 
at very reasonable prices. Mean- 
while, some of Barker's best land- 
scape work was done during win- 
ter. The "Great Ice Mountain" (fig- 
ure 6) exemplifies Barker's use of 
repeated patterns of form and line. 
The strong diagonal from the low- 
er left corner leads the eye into the 
picture. The whitened sky evokes 
the chilling feeling of a winter day, 
and the stark contrast of light and 

same year, a contract for the distri- 
bution of Barker's stereographs, 
together with those of Curtis was 
made with Wilson, who had now 
gone into the manufacture of 
stereoviews since E. Anthony had 
gone into the manufacture of cam- 
eras. Hitting his stride as a pho- 
tographer in the fall of 1873, Bark- 
er entered his Niagara Falls stereo- 
views into competition with the 
work of Bierstadt, an older and 
already acknowledged master of 
the art, at the American Institute 
Exhibition in New York City, and 
placed second to Bierstadt in that 
contest. 

Barker's talent for depicting the 
daring stunts that had become 
famous tourist attractions at the 
Falls was displayed once more dur- 
ing the summer of 1873, when 
Bellini added a new twist to the act 
of tightrope walking over the Nia- 
gara River. He made a free fall into 
the river from the middle of his 
rope, breaking (or braking) the 
impact of his landing in the water 
by means of a strong rubber cord. 
Barker drew the falling figure on 
his stereograph negative and thus 
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created another "fabulous fake" to 
pair with his depiction of Robin- 
son's ride through the rapids. 
These stereographs were in great 
demand by tourists. 

Unfortunately, strict attention to 
accuracy was never a hallmark of 
these souvenir views. The stereo- 
view designated as Blondin (figure 
4) is really Bellini walking the 
tightrope, poised at the crest of the 
mist from the American Falls. Per- 
haps because Blondin's name was 
better known, the use of it may 
have enhanced the sale of this 
view. Another practice, known as 
"pirating" provided a means to 
create reproductions at greatly 
reduced cost. Mass production 
and use of inferior quality materi- 
als enabled companies to sell ste- 
reographs very inexpensively. Fur- 
ther, since the original view was 
"pirated" no royalties were paid to 
independent photographers for 
their work. Generally, this practice 
was confined to the most popular 
stereographs. Barker's "fake" of 
Bellini's fall (figure 5) is shown 
here in its pirated version. 

Fig. 6. "The Great Ice Mountain - Niagara 1879". 



dark tones heightens the dramatic 
impact of the scene. There is a 
static, frozen quality in the three 
figures who do not relate to one 
another, but rather stand stiffly as 
though placed as inanimate ob- 
jects against the backdrop of a 
stage set. 

There is more than immediately 
meets the eye in the illustrative 
documentary view labeled "Fred's 
Cabin". (See figure 7.) Located on 
the ice bridge, a natural phenom- 
enon that could occur suddenly 
during a severe freeze when great 
chunks of ice in the Niagara froze 
together to span the American and 
Canadian banks, it illustrates the 
custom of entrepreneurs to build 
shanties on the ice, from which 
duty-free whiskey was dispensed. 
When arrests were made, the 
boundary line between countries 
was invariably disputed, and since 
the ice bridge disintegrated after a 
few days, conviction was usually 
impossible. This stereoview also 
affords a clear picture of one end 
of the Suspension Bridge, an engi- 
neering marvel of the day. 

Always on the lookout for a new 
opportunity, George Barker se- 
cured the contract, in 1879, to 
photograph a series of views which 
he entitled "Disfigured Banks". 
These photographs, taken with 
Barker's artistic eye for emphasiz- 
ing the ugly as well as the beauti- 
ful, may well have been a decisive 
factor in prodding the Legislature 
to appropriate the needed monies 

Fig. 7. No. 215, "Niagara - Freds Cabin - Hotel on the Ice Rridnqe." Note the rnarl at  the 
right who appears to be looking through a stereoscope. 

for the State Park project. That he 
capitalized on this photographic 
opportunity is proved by the pub- 
lication in Harper's Weekly Maga- 
zine, a series of photographs and 
sketches by George Barker entitled 
"The Redemption of Niagara - 
Views near the Cataract", which 
came out during the week Niagara 
State Park was dedicated in July, 
1885. His work had previously 
been featured by Harper's Weekly 
in the September 15, 1883 edition. 

During the early 1880s, George 
Barker was a busy man, indeed. 
He photographed literally thou- 
sands of views of Niagara in all 
seasons, varied weather condi- 
tions, and from countless vantage 
points, to capture fresh and unusu- 
al effects in a landscape that had 
already been photographed volu- 
minously, and was becoming a 
somewhat hackneyed subject. His 
meticulous attention to detail not 
only made him an outstanding 
photographer, but undoubtedly 
contributed to his success as a 
businessman. 

This rather extreme attention to 
detail extended to his writing of 
lengthy letters to the local newspa- 
per to correct the report of scores 
for members of a shooting club to 
which he belonged. He was a 
32nd degree Mason and an officer 
in his Masonic Lodge, as well as an 

active participant in the Fireman's 
Association, the Ancient Order of 
United Workmen, and other be- 
nevolent orders. He took full ad- 
vantage of any local photographic 
opportunities, and helped to orga- 
nize public extravaganzas, such as 
the reenactment of Robinson's 
"Ride Through the Rapids", (with a 
dummy for the passenger) which 
was widely publicized. 

Barker was the "man of the 
hour" at the annual convention of 
the Photography Association of 
America held in Buffalo, New York 
in July of 1885, coinciding with 
the opening of the Niagara Falls 
State Park. His displayed photo- 
graphs of the Falls were heralded 
for capturing its magnificence and 
beauty. 

It must have been a sad and 
lonely celebration for him howev- 
er, since his wife had died six 
weeks previously, leaving five chil- 
dren, the youngest of whom was 
only about a year old. He seems to 
have thrown himself into his work 
with renewed fervor after this, as 
he spent part of the following win- 
ter in Florida, where he developed 
expertise in a new genre, pho- 
tographing interiors. 

At the 1886 convention of the 
Photographer's Association of 
America, which was held in St. 
Louis, in competition with one 
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