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Jacobus G .  Ferwerda 
J acobus ("Koo") G. Ferwerda, 

stereo photography author and a 
ounder of the International Stereo- 

scopic Union died July 3, 1990. His 
text on stereo photography, "The 
World of 3-D," was first published in 
1982 and has become in many ways 
the sort of standard reference work 
for stereo photographers that 
Darrah's "World of Stereographs" 
has been for stereo collectors. "The 
World of 3-D" later went into a 
second edition, and has sold in more 
than 25 countries. 

Ferwerda took his first stereo pho- 
tos in 1929, and remained a con- 
stantly active stereo photographer 
and promoter of stereography for 
over 50 years. Having taken stereo 
photos in various formats in a num- 
ber of countries around the world as 
well as back home in the Nether- 
lands, he became interested in stereo 
projection as the best way to exhibit 
and promote stereography. Con- 
structing his own mounting device 
and projection rig, he began doing 
3-D projection shows for different 
groups in and around his home town. 

I,ik nnd work . , 
of todav's leading : 

on stereo nh<,tc,cl ' ~ h v  
' I .  

. J  

Seen as m a n y  will remember h im  best, wearing polarized glasses and projecting stereo 
slides, Jacobus Femerda was  stereographed b y  David S tarkman at the  1979 P S A  Conven- 
t ion in Hartford, C7: 

He also created his own equipment 
for both close-up and wide base 
stereo. 

In 1960, he was given access by the 
Dutch government to the "Delta" 
project for control of North Sea 
flooding in order to document the 
massive works in stereo slides. His 
thousands of images from the ten- 
year assignment, many being wide 
base pairs from the ground or air, 
were edited into a widely admired 
stereo slide show complete with 
music and commentary. 

In the early 1970s, Ferwerda was 
one of the founding organizers of the 
Netherlands Society for Stereo Pho- 
tography. With this group as a base, 
he initiated the organization of the 
first "International Congress for Ste- 
reoscopy" which was held at 
Wageningen, The Netherlands, in 
May, 1975. The over 200 enthusiastic 
participants from Europe, the U.S. 
and Australia agreed at this meeting 
to the foundation of the International 
Stereoscopic Union, which has 
brought stereo photography enthusi- 
asts from around the world to its con- 
gress every two years since then. 

Having already written articles for 
the Netherlands Society for Stereo 
Photography 3 - 0  Bulletin, Ferwerda 
became editor of the quarterly 

Technical Letters for the ISU. With 
the success of his first book, the 1977 
"Stereo Photography Step by Step," 
in Dutch, an English edition was 
planned which grew into the much 
more comprehensive 306 page "The 
World of 3-D - A Practical Guide to 
Stereo Photography." 

A stereo-illustrated biography of 
Ferwerda appeared last year in the 
3 -0  Highlights series from 3-D Book 
Productions under the title "Jacobus 
G. Ferwerda - The Man of 3-D." 
(See Stereo World Sept. /Oct. '89, 
page 32.) Representing several 
aspects of his work over many years, 
21 of Ferwerda's most impressive 
stereographs are reproduced on the 
three View-Master reels in the back 
of the book. The English edition is 
available through Reel 3-D Enter- 
prises and A Photographers Place. 

-John Dennis m 



STEREO. 
Volume 1 7 ,  Number 4 

Septem berloctober 1 990 

NSA Board of Directors 
CHAIRMAN 

Louis H. Smaus 
MEMBERS 
Paul Wing 

T.K. Treadwell 
Susan Pinsky 
Dieter Lorenz 

NSA Officers 
PRESIDENT 

Gordon D. Hoffman 
SECRETARY 
John Weiler 
TREASURER 

Robin Wheeler 
VICE PRESIDENT, ACTIVITIES 

John Waldsmith 

Stereo World Staff 
EDITOR 

John Dennis 
ART DIRECTOR 

Mark Willke 

Stereo World 1s published blmontnly by tne Nat~onal  
Stereoscopic Assoc~atton. Inc Annual clues: $22 t h ~ r d  
crass US. 930f1rst class US. Canada. and forelgn sdrface. 
$40 international air mail. All membershipsare based on 
the Dublishina year of Stereo World, which beains in 
March and endswith the JanuarvIFebruarv issueof the 
next year. All new membershipsrkceived willcommence 
with the MarchlApril issueof the current calendar year. 
When applying for membership, pleaseadvise us i f  you 
do not desire the back issues of  the current volume. 
Material In t h ~ s  publication may not be reproduced 
wtthout written permission of the NSA. Inc. 

National Stereoscopic Association 
(Memberships, renewals, address 

changes, classified ads, display ads) 
PO. Box 14801, Columbus, OH 43214 

Stereo World Editorial Office 
(Letters to the editor, articles) 

5610 SE 71st Ave., Portland, OR 97206 

"Newviews" Editor 
David Starkman 

P.O. Box 2368, Culver City, CA 90231 

"The Unknowns" Editor 
Dave Klein 

14416 Harrisville Rd., Mt. Airy, MD 21771 

"3-D Movies" Editor 
Bill Shepard 

17350 E. Temple Ave., #399 
LaPuente, CA 91744 

Stereoscopic Society, American Br. 
Jack E. Cavender, Corresponding Secretary 

1677 Dorsey Ave., Suite C 
East Point, GA 30344 

MEMBER, INTERNATIONAL STEREOSCOPIC UNION 

Copyright 63 1990 by the 

NATIONAL STEREOSCOPIC ASSOCIATION 

IN  THIS ISSUE 
ISU - September in Paris . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  2 
NiagaraFalls . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  4 

by Mark A. DiLaura 

Solido: The Dome Screen Rebirth of Eclipse System Movies . . . . . .  24 
by Don Marren 

Stereoscopic Drawing . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  40 
A Review by John Dennis 

REGULAR FEATURES 
Editor's View . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  2 
Letters . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  3 
Newviews . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  28 
View-Master . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  33 
Classified . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  36 
Thesociety . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  38 
LibraryReport . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  39 
Calendar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Inside Back Cover 

Front Cover: 
Bierstadt No. 677, "Chinese Embassy" is 
one of the less common views of ~ i a g a r a  
Falls illustrating Part 1 of theseries "Niag- 
ara Through the Stereoscope" by Mark 
A. DiLaura. Niagara Falls has been the 
subject ofsome of the earliest, the worst, 
and the best stereography to be found - 
and this Harvard thesis turned Stereo 
World feature tells the stories behind 
many of the images and photographers 
involved. 



W ith this issue, we start a three 
part article on the stereoscopic 

photography of Niagara Falls. Those 
who think they've seen enough views 
of the falls to last a lifetime and a half 
may be pleasantly surprised by the 
variety of images and depth of infor- 
mation in "Niagara Through the 
Stereoscope." The scholarly nature 
of the research involved is of course a 
goal of all those who contribute to 
Stereo World, but in this case stems 
from the fact that the series was 
adapted from author Mark DiLaura's 
1988 Harvard Master's Thesis. 

Research material of this scope and 
length stretches the capacity of a pub- 
lication like ours to near the limits, 
and Mr. DiLaura's solution is the 
establishment of an academic style 
historical journal dedicated to docu- 
menting the work and lives of signifi- 
cant stereographers. The quarterly 
would be called American Stereo 
lournal, and would devote the space 
to detailed material on individual 
photographers only rarely possible in 
Stereo World. (See the side-bar to 
part 1 of the ~ i a ~ a r a  piece in this 
issue, and let Mark know if you are 
interested in the project as subscriber 
or contributor.) Currently, the only 
outlet for extensive research works 
on stereo history topics is the NSA 
Monograph Series. The quarterly 
journal, while it would not be an 
NSA publication, could deal with 
material too lengthy for Stereo World 
to easily handle but perhaps less than 
book or monograph length. 

The Loreo, the new stereo camera 
featured in Newviews, is certainly 
not the first self transposing camera 
to be designed, but it may be the first 
to be produced for the consumer 
market. Its clever design means that 
images from two separate lenses end 
up properly positioned in ordinary 
drug store or 1-hour lab prints, ready 
to pop into its very basic stereoscope. 
The two lenses put it into a different 
category from "beam splitter" attach- 
ments or cameras which divide the 
field of view of a single lens via mir- 
rors or prisms. (Technically, such 
devices should be called "frame split- 
ters." A beam svlitter involves a 
reflective surface which also allows 

light to pass through, so that both a 
transmitted image and a reflected one 
can be seen or manipulated within 
the same area.) 

Unlike the single lens 110 stereo 
camera marketed in Japan a couple of 
years ago (which split the frame using 
mirrors in front of the lens) the Loreo 
is a 35mm camera. The concept has 
been carried out well enough to make 

many people wish its designers had 
taken it beyond the point-and-shoot 
market. An interesting camera could 
be made with better lenses, more pre- 
cise glass mirrors, and full exposure 
and focus control, whether manual 
or automatic. This more advanced 
version would appeal to many stereo 
photographers -perhaps under the 
name Moreo . . . m 

Louis Smaus 
As this issue was about to go to Lou Smaus - who combined with 

press, we were informed of the death such a friendly energy his interests in 
of Louis H. Smaus, chairman of the historic views, current 3-D technol- 
NSA board of directors, on Novem- ogy, and the functioning of the NSA 
ber 22 in San Francisco. He had been as a unique and growing organiza- 
in poor health for a couple of tion. His passing followed by only 
months, and had recently entered a about 3 months the death of his 
residential care facility. Our next wife Jewel. m 
issue will include a special tribute to 

ISU - September in Paris 
T he International Stereoscopic 

Union is the only totally interna- 
tional stereo club in the world. The 
ISU is a club of individual 3-D enthu- 
siasts as well as a Club of stereo 
clubs. Current membership is 600 
from 30 countries world-wide. 
Although ISU caters mainly to the 
3-D amateur, it also has much to 

Milligan, 508 La Cima Circle, 
Gallup, NM 87301. Phone (505) 
722-5831. FAX: 1 (505) 863-4096. m 

EXPLORE THE 
WORLD of 

offer professional stereo photogra- 
phers.Ama)oractivityisaCongress - - 3-D photography 
every second year in one ot the mem- 
ber countries. The next Congress is I then & now, in 
slated for late Sept. 1991 in Paris, 
France. These Congresses are 3-D 
extravagencias. The quarterly Jour- 
nal of the ISU, Stereoscopy, is circu- 
lated to all members. It carries arti- 
cles on 3-D techniaues, articles from 

photos. Annual dues are $lu8.00, US 
funds. For an application to join for 
the 1991 calendar year, write to Paul 

. . 
around the world on new equipment 
and literature. The articles are well 
illustrated with 3-D drawings and 

National Stereoscopic Association 

P.O. BOX 14801, 

COLUMBUS, OH 432 14 

STILL $22 A 
0NLY YEAR from 
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The Pocket Rotoscope 

I found John Bradley's article "Brit- 
ish Stereoscopic Cigarette Cards" 

(Stereo Wor ld  May/June 1990), most 
interesting. The Rotoscope John 
wonders about did not employ mir- 
rors or prisms as he speculates but 
nevertheless was one of the most 
amazing little stereoscopic viewers 
you are ever likely to see. Apart from 
springs and the two lenses, it is 
entirely constructed of tinplate, gold 
in color with yellow and gold paint- 
work on its exterior. 

What makes this very attractive 
viewer so amazing is its ability to fold 
up to look like a miniature book 
about three inches high by one and a 
half inches deep. Spine thickness is 
about three-eighths of an inch. No 
less than sixteen separate metal pieces 
are used to construct the POCKET 
RCrrOSCOPE which is complete 
with septum, variable lens separation 
and focusing adjustment. The natty 
little device was protected by its own 
patent - registered #442342. 

The viewer was marketed by The 
Rotary Photographic Company Ltd. 
of 12 Union Street London and man- 
ufactured in their factory at West 
Drayton, Middlesex. The little 
viewer could normally be purchased 
separately and complete with twelve 

high quality photographic views all 
of which could be held in the Roto- 
scope's card holder. Twelve card sets 
of different subjects were available. 

A set of 215 "Views of the World" 
stereoscopic cigarette cards was 
issued in Australia by WD & HO 
Wills in 1905 through to 1908 and 
probably preceded the release of the 
270 card British series. More than 
half of the Australian views are of 
Australian and New Zealand scenes 
and presumably most views in this 
lot are different to the British set. The 
front format of the Australian views 
are identical to those from the north- 

ern hemisphere. Apart from the first 
50 views, the rear side advertises two 
of the tobacco products, i.e. Capstan 
Navy Cut Tobacco and Vice-regal 
mixture. The former for cigarettes, 
the latter for pipes. The first 50 num- 
bered views are unprinted on the back- 
side. 

Ron Blum, 
Oaklands Park, Australia 

Smyth's Synch 
As I sat staring at "Euphorbia Can- 

ariensis on the Sea Coast of Oro- 
tava," (May/June, 1990, p. 25), I 
began noticing what may be the first 
stereo movie. The boy on the left side 
of this view appears to have turned 
his head to the left on the right side 
picture, and to the right on the left 
side picture. 

Either Mr. Smyth's stereo shutters 
were way out of synch, or he took 
two separate views and combined 
half of one with the other half of the 
other. 

At any rate, the patient subject in 
the lower center of the view(s) held 
tight even though a great claw from 
one of the plants seems about to 
engulf him. 

Frank J. Boyer, Jr. 
Hinsdale, IL 

The same year that Smyth took that 
view (7856) Brewster published his text 
The Stereoscope. O n  page 154 Brewster 
mentions the "animated" effect in stereo 
portraits taken sequentially when viewed 
with alternating eyes. Novelty views 
soon appeared making use of this 
"movie" effect. 

-Ed. 

Binoculars or Rangefinder? 
Referring to Vol. 17, No. 1, Mar./ 

April 1990, on the back cover and 
also on page 22, the picture shows a 
soldier looking through a "stereo- 
scopic rangefinder." I believe the pic- 
ture refers to the German Army. 

In my days (ca. 1932) of college 
ROTC Field Artillery training, the 
army issued a binocular optical 
instrument looking exactly like the 
one referred to, and this was called 
"Battery Commander's telescope." It 

(Continued on page 23) 
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Siagara 
What troops of tourists have encamped 
upon the river's brink 
What poets shed from countless quills 
Niagaras of ink! 
What artist tried to fix the evanesent bow 
Ofwaters falling as they fell two hundred 
years ago. 

Colonel Peter A. Porter 

by Mark A. DiLaura 
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W hy have people been so fascin- 
ated by Niagara Falls since it 

was first described by Samuel de 
Champlain in 1604? Champlain 
never saw the Falls himself. instead 
he relied on information supplied by 
Indian guides. Nevertheless, he 
expressed a sense of wonder as he 
described the vast amount of water 
that descended from a great height, 
and over a wide rock shelf. During 
the next eighty years or so, various 
missionaries and explorers added 
their own descriptions stressing hor- 
rible danger, each more imaginative 
than the other, containing more fan- 
tasy than fact, since none of these 
reporters had actually seen the Falls. 
Europeans were hungry for informa- 
tion about the 'New World'. and 
these accounts varalleled the tabloids 
of today, whic6 assured a ready audi- 
ence among the literate people of that 
period in history. 

In 1678, Father Louis Hennepin, 
who had accompanied LaSalle on a 
mission to set up a permanent base 
on the Niagara River, wrote the first 
actual eye-witness description of 
Niagara Falls, accompanied by a 
sketch, which was published in Paris 
in 1683. His account. which was 
translated and distributed widely 
throughout Europe, emphasized 
fearful danger and thunderous noise. 
Indeed, hiskork was so popular that 
he revised it fourteen years later with 

considerable embellishment. For 
instance, in his first account, he had 
overestimated the height of the Falls 
to be five hundred feet. which he later 
revised to six hundred feet, although 
modern estimates vary from one 
hundred sixty-seven to one hundred 
eighty-five feet. Father Hennepin's 
description of the area was more 
accurate in other respects the second 
time around, however. (Exaggeration 
of statistics about the Falls is a con- 
tinuing tradition on the part of pre- 
sent-day guides.) 

During the early 18th century, 
false ideas and fantastic images of 
Niagara Falls were so firmly fixed in 
the minds of Europeans that in 1765, 
Benjamin Franklin was moved to 
write the following parody in a Lon- 
don newspaper, "The grand leap of 
the whale up the Fall of Niagara is 
esteemed by all who have seen it, as 
one of the finest spectacles in 
nature." 

With the publishing in 1821, of a 
sketch book that depicted a truer rep- 
resentation of Niagara Falls, nothing 
of the aura of grandeur was really 
diminished, and travelers were more 
and more interested to view for them- 
selves this natural   hen omen on that 
ranked with the piramids as one of 
the wonders of the world. 

Niagara Falls was symbolic of raw 
power and natural beauty. Mastery 
over this natural wonder, with all its 
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power, offered a challenge to man. 
The Industrial Revolution of the 19th 
century represented a harnessing of 
that raw power, and made possible 
the advancement of technology that 
would change civilization forever. 
The completion of the Erie Canal in 
1825 spanned the length of Upper 
New York State and came to the 
doorstep of Niagara Falls and the 
Great Lakes. This technological 
accomplishment symbolized the first 
major conquest of the American 
West in the age of manifestation. 

With the railroad link between the 
canal and Niagara in 1836, vastly 
increased numbers of tourists were 
able to visit the Falls and view them 
at first-hand. Its overwhelming gran- 
deur has been movingly described in 
prose and poetry. Charles Dickens 
was among the tourists, and during 
his celebrated tour of America in 
1842, he expressed his reactions in 
the following words: 

It was not until I came out on 
Table Rock, and looked - Great 
Heaven, on what a fall of bright 
green water! - that it (Niagara's vast- 
ness) came upon me in its full might 
and majesty. Then, when I felt how 
near to my Creator I was standing, 
the first effect, and the enduring one 
- instant and lasting - of the tremen- 
dous spectacle was Peace. Peace of 
Mind: Tranquility: Calm Recollec- 
tions of the Dead: Great Thoughts o f  
Eternal Rest and Happiness: nothing 
of Gloom or Terror. Niagara was at 
once stamped upon my heart, an 
image of Beauty: to remain there, 
changeless and indelible.. . 

In the early 19th century, land- 
scape painting emphasized the sub- 
lime grandeur of nature, and Niagara 
Falls became a preferred subject as 
the epitome of America the Sublime. 
The birth of photography in 1839 
helped change the focus in landscape 
painting to literal interpretation of 
nature, ;nd painters began to work 
from photographs in order to achieve 
precision. The realism made possible 
by stereo photography influenced 
artistic taste, creating an expectation 
for the same quality of three- 
dimensional illusion in painting. The 
finest example of accomplishment in 
this technique is the painting Niagara 
by Frederick E. Church, completed in 
1857 and notable for its detail and 
three-dimensional illusion. This huge 
(42 inches by 90 inches) canvas 
excited awe and admiration in Amer- 
ica, and was equally admired and 

Fig. I .  Tourists stand by t l ~ e  brink of the Altlcricui~ Fulls i l l  r7r1  curly ( r  1853) daguerreo- 
type by Platt D. Babbitt, first resident photographer at the falls. 

lavishly praised by English art critics 
when it was shipped across the 
Atlantic to be exhibited in London. 

As there is magic in beholding 
Niagara Falls, so too, there is magic in 
creating photographic imagery. 
Niagara Falls became the mecca of 
photography in the mid 19th century, 
and there were more photographs 
taken of Niagara Falls than of any 
other landscape in the world during 
that century. Early photographers 
used the same vantage points as had 
been used by painters, but it was hard 
to capture the 'Sublime' in photogra- 
phy. Due to this limitation of the 
medium, the shift in focus from the 
sublime to detailed studies emerged. 

The earliest known photograph of 
Niagara Falls was taken about 1843 
by H.L. Pattinson, which was repro- 
duced as an etched illustration. In 
1845, the Langenheim Brothers of 
Philadelphia produced five daguerre- 
otypes, which formed a panoramic 
view of both the American and 
Horseshoe Falls at Niagara. In the 
summer of 1846, Professor High- 
school, who was also from Philadel- 
phia, made daguerreotypes of the 
Falls and the Niagara River Rapids 
from different vantage points. These 
expeditions marked the beginning of 
photographic pilgrimages to Niagara 
Falls. 

By 1853, Niagara Falls had its first 
resident photographer, Platt D. 
Babbitt. Most of his work consisted 
of informal group portraits of tour- 

ists standing by the brink of the 
American Falls. These were popular 
souvenirs which recorded proof that 
the tourists had actually been there. 
In these daguerreotypes, Babbitt was 
able to capture clouds in the scene, a 
photographic break-through, in 
which no one else had been able to 
succeed, even in Europe. (See figure 
1) One of Babbitt's early daguerreo- 
types was "Man on the Log" (See fig- 
ure 2) depicting the aftermath of a 
boating accident in which a Mr. 
Avery was stranded in the river near 
the brink of the Horseshoe Falls. 
After attempts to save him failed, this 
unfortunate man was swept over the 
waterfall to his death. 

During the 185Ors, stereoscopic 
photography marked the beginning 
of the great era of photography of 
Niagara Falls, which was to last for 
seventy years. Stereographs were in 
vogue, and more of these were pro- 
duced of Niagara Falls than of any 
other subject in the world. In 1857, 
an Art Journal commented, 
"Hundreds of pictures have been 
painted and descriptions written to 
make us acquainted with Niagara 
Falls; but until now, with theviewing 
of stereoviews of the Falls, we seem to 
have been utterly ignorant concern- 
ing this - one of the wonders of the 
world." 

The Langenheim Brothers 
returned to Niagara Falls in 1854, and 
made a series of documentary stereo- 
graphs. These views were the first 



commercially distributed collection 
of stereographs of American scenery. 
(See figure 3) Unfortunately, the poor 
quality (flat contrast) of the paper 
stereographs, and the primitive 
stereoscopes which could not be 
focused, made this venture a failure. 

Commercial success was much on 
the minds of photographers, and 
many were seeking solutions for 
these problems. In 1860, with the 
refined Holmes stereoscope, and the 
improved photographic albumin 
paper, which had been perfected in 

Fig. 2. Babbitt's "Man on the Log", published later as a flat "stereo"view by his one-time These views were framed in the typi- 

1861, stereophotography became 
extremely popular. After the Ameri- 
can Civil War, these view holders for 
stereographic photographs were as 
common in middle class homes as are 
the ubiquitous television sets today. 

Platt Babbitt made stereographs of 
the Falls in the late 1850's which were 
distributed nationally by E. Anthony 
of New York City, whose company 
would become one of the large ster- 
eographic publishers of that time. 

apprentice George Barker and captioned "Niagara - Avery in the Rapids. " (A l l  stereo- 
graphs from the author's collection except as noted.) 

- , 
structed vantage point. (See figure 4) 
Babbitt's stereographs of people at 
Niagara include one of Jean Francois 
Gravelet, better known as "Blondin," 
who, on August 17,1859, carried his 
manager on his back across the Niag- 
ara River Rapids by means of a tight- 

cal photographic style of the time; 

Blondin's acrobatic feats aston- 
ished the world, and the following 
summer, tourists traveled to Niagara 
from far distances to witness his 
incredible act. He performed at the 

I verv frontal and from an unob- 

Fig. 3. "Niagara - Edge of Horse Shoe Falls. (Winter.)" b y  the Langenhiem Brothers. 

STEREO WORLD Sep~emberIOctober 1990 



8 STEREO WORLD September1O~t~bpr 1990 

- 

Falls with Farini, another acrobat 
who imitated many of his acts. 
Among the many who witnessed 
these performances was the Prince of 
Wales (later King Edward VII), who 
was photographed by Babbitt in 
front of the American Falls on Sep- 
tember 17,1860. 

Concurrently the London Stereo- 
scopic Company published a series of 
twelve stereographs photographed 
by William England in 1859 which 
replicated, in large part, the popular 
views taken from the same vantage 
points at Niagara as those earlier 
prints published by the Langenheim 

Fig. 4. Babbitt view distributed by E. Anthony as No. 270, "NIAGARA IN WINTER - 
VIEW FROM BELOW TABLE ROCK, SHOWZNG THE HORSE SHOE FALL WITH 
THE ZMMENSE ICICLES APENDANT IN THE FOREGROUND. " 

Brothers. One notable exception is 
England's close-up view of the Centre 
Falls with the American Falls in the 
background. This view is a departure 
from the usual documentary scenes 
taken from a distance. (See figure 5). 

With increased demand for stereo- 
graphs, and improvement and availa- 
bility of equipment, literally dozens 
of professional photographers came 
to Niagara Falls in the 1860's. Some 
stayed and set up shop. One who 

Fig. 5. The London Stereoscopic Company No. 90 - "American Fall, Niagara, - 
Winter Scene. " 

stayed was Samuel Mason, who 
entered into partnership with 
Babbitt. Mason continued Babbitt's 
portrait work, taking over his stero- 
graphic pavillion next to the edge of 
the American Falls. Figure 6 shows a 
pair of stereo prints of Mason's gal- 
lery near the American Falls. 

The best known photographer on 
the Canadian side of the river during 
the 1860's was the notorious Saul 
Davis, the proprietor of the Table 
Rock House. As Mason's counterpart 
on the Canadian side, he took por- 
traits of people standing in front of 
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eighty stereographs of N~~~~~~ ~ ~ l l ~  
was published by Anthony, offering 
mostly documentary stereoviews by 
anonymous photographers, which 
were generally not of superior qua]- 
ity. 

The general atmosphere in the area 
adjacent to the Falls on both the 
American and Canadian sides of the 
Niagara River had, during this Per- 
iod, acquired somewhat the honky- 
tonk aura of a carnival. Visitors from 
both the United States and abroad 
expressed their reactions and opin- 
ions, often in print if they were 
famous personages. Sir William 
Butler described the scene in the 

Fig. 6 .  An tlnrno~rtlted pair showing Satnuel Mason's gallery near the American Falls 
between Prospect Park and Goat  Island Bridge, 1867. 
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Horseshoe Falls. After quoting a rea- 
sonable price for his service, to which 
the customer agreed, he would take 
the picture. Returning later to his 
shop to pick up their portraits, cus- 
tomers were confronted with 
demands for a price of up to nine 
times higher than the original quote. 
If visitors refused to pay this exhor- 
bitantly inflated amount, they were 
not allowed to depart empty-handed, 
but instead were "insulted, assaulted, 
and quite frequently knocked down, 
dragged out and otherwise mal- 

store is shown in figure 7. 
Another form of exploitation for 

financial gain was demonstrated by 
the activity of E. Anthony, whose 
monetary earnings came, not from 
huckstering his own work, but from 
the sale of others' creations. Having 
established a reputation as a supplier 
of stereoviews of Niagara Falls, this 
New York firm seized the chance for 
profit from the distribution of large 
numbers of these views without attri- 
buting authorship. In 1862, a cata- 
logue describing five hundred and 

treated." A stereoview of Horseshoe 
Fa'1s taken by Davis from near his Fig. 7 Saul Dauis No.  228, "TERRAPIN T O W E R  FROM TABLE ROCK.  '' 



Fig. 8. An  unknown photographer's view 
River. 

. ". 
of Bellini on a tightrope above the Niagara 

autumn of 1862: 

. ..the Niagara season was at its 
height; the monster hotels were ring- 
ing with song, music and dance; 
tourists were doing the falls, and the 
touts were doing the tourists ... a 
comical pageant of itinerant philo- 
sophers and honeymooners behav- 
ing in a demonstrative manner char- 
acteristic of such people in the New 
World, ... mercenary behavior of 
'camera-obscura men' and guides 
who deserved to be sent over the 
falls.. . a place to be instinctively 
shunned. 

In 1871, Henry James described the 
scene vividly, but with a greater 
measure of equanimity: 

... the importunities one suffers here, 
mid the central din of the cataract, 
from hackmen and photographers 
and venders of gimcracks, are sim- 
ply hideous and infamous. The road 
is lined with little drinking-shops 
and warehouses, and from these 
retreats their occupants dart forth 
upon the hapless traveler with their 
competitive attractions. You pur- 
chase release at last by the fury of 
your indifference, and stand there 
gazing yourfill at the most beautiful 
object in the world. 

Since Niagara Falls was the favored - 
subject of landscape photography, 
national photography conventions 
were held in nearby Buffalo. At the 
close of these conventions, excur- 
sions to Niagara Falls were arranged. 
This created an added attraction for 

the convention attendees. These con- 
ventions, held in 1873, 1885, and 
1891 were considered to be the best of 
the century for the quality of work 
displayed, for the photographic 
instructions given and for the enter- 
tainment provided in nearby Niagara 
Falls. 

The year 1873 was significant 
because of the development of pano- 
chromatic photographic emulsion 
which translated colors into accurate 
black and white tones. Following that 
convention, many in attendance trav- 
eled to Niagara Falls to summer there, 
and to photograph the tightrope per- 
formance of Henry Bellini. Figure 8 is 
a stereoview of Bellini running on the 
tightrope over the Niagara River, 
taken by an unknown photographer. 

The increasing encroachment of 
uncontrolled commercialism and the 
building of industrial plants that re- 
lied on water power had ravaged the 
area around the Falls. A state com- 
mission was formed in 1879 to look 
into the possibility of creating a state 
park at Niagara in order to restore 
and preserve its natural beauty. This 
effort was strongly supported by 
Grover Cleveland, a lawyer from 
Buffalo at that time, whose elective 
offices escalated from Mayor of Buf- 
falo to Governor of New York State, 
and then to President of the United 
States, in three short years. As 
Governor, he appointed a Board of 
Commissioners in 1883 to designate 
the appropriate land to be acquired 

by the State, and to take the neces- 
sary action to ascertain its value. The 
bill for the monies needed for the 
transaction remained in limbo while 
he was running for the Presidency. 

It was common knowledge that 
Grover Cleveland supported the bill 
for a state park at Niagara, and thus a 
vote for him was a vote for Niagara. 
On July 31,1884, two weeks after the 
Democratic Party nominated Cleve- 
land for President, the Photogra- 
phers' Association of America 
decided to hold the 1885 summer 
convention in Buffalo, Cleveland's 
home town. Making a state park at 
Niagara was a compliment to Ameri- 
can photogaphers, as Niagara and 
landscape photography were so 
closely associated. 

As Cleveland had supported the 
state park at Niagara, photographers 
in turn supported him. Grover 
Cleveland was elected the 22nd Presi- 
dent of the United States in the fall of 
1884. In the spring of 1885, the bill 
was finally implemented, and Niag- 
ara became a state park that summer. 
On the last day of the 1885 Conven- 
tion of the Photographers' Associa- 
tion of America in Buffalo, an excur- 
sion to Niagara Falls was arranged to 
attend the opening day ceremonies of 
the new Niagara Falls State Park. 
Seventy thousand people attended 
the ceremony. 

In 1888, Kodak Company made 
photography readily available to the 
amateur public with the introduction 
of a camera that was easy to use. 
With this camera, one would take 
one hundred pictures and send the 
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