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New CMP 
Opens Shutter 

T he new California Museum of 
Photography opened April 7 

after a series of construction delays 
in the renovation work on the form- 
er Kress variety store in downtown 
Riverside, CA. Now housed in the 
new facility is the huge Keystone- 
Mast collection of over 250,000 ste- 
reo negatives and 100,000 prints, 
donated to the CMP by the Mast fa- 
mily in 1977 and long stored in the 
museum's cramped quarters at the 
University of California, Riverside 
(site of the 1986 NSA convention). 

The new museum is a 23,000 
square-foot, four-level showcase of 
photographic history, art and tech- 
nology. With its several collections 
of cameras, equipment and images it 
has the scope, if not the size, of any 
of the leading photography muse- 
ums in the world. Seven galleries al- 
low a variety of permanent and 
special exhibits to be featured at the 
same time. A walk-in camera ob- 
scura is built into the front facade of 
the museum's uDDer level. where 

About 250 pounds of glass stereo negatives roll down the street as the Keystone-Mast 
Collection moves to its new home, May, 1990. 

. * 
visitors will see an inverted image of 
the Riverside mall in front of the 
museum. The lower level includes a 

Facade of the remodeled CMP building 

The exhibit "Images and Apparatus: Photographic Technology From the Bingham 
Collection" is one of several opening presentations at the new CMI? 

as designed b y  architect Stanley 
Saitowitz. Camera obscura chamber is 
at center. 

study center, library, photo lab, and 
the collection room-repository of 
the thousands of historic images 
created and/or purchased by the 
Keystone View Company. 

(Continued on page 18) 
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' A  Crowded Street Market, Hong-Kong." 
No. 32 from the first series (1927) o f  the 
Peeps Into Many Lands stereoscopic ciga- 
rette cards issued by Cavanders Ltd with 
Army Club cigarettes. This image is from 
one of the medium size card pairs, which 
were to be inserted in the Camerascope 
viewer as separate left O right pieces. 
Several British companies produced stereo 
cards in a variety of sizes to promote their 
cigarettes. The feature "British Stereoscopic 
Cigarette Cards" by John Bradley includes 
examples of most known formats and 



Dear Source; 

I t seems to be helpful, every few 
years, to remind NSA members 

both old and new that it's exactlv 
your input and sharing of ideas, re- 
search and general knowledge that 
makes Stereo World possible. That 
sharing (combined with some horse- 
trading in stereographica) is the rea- 
son for the existence of the NSA in 
the first place. The magazine's 
generally high quality and growing 
reputation regarding both appear- 
ance and content are the results of 
time and effort contributed bv mem- 
bers with skills and interests cover- 
ing every aspect of stereo imaging. 

So again the reminder; DON'T 
take it for granted that all this mate- 
rial spews forth from a cosmic stereo 
worm-hole or faxes unbidden from 
the processors of some multi-funded 
research institute. Our sources for 
everything from features to news 
items are our readers - with their 
own special interests, connections, 
inspirations, resources and passions. 
Some of course have the time and 
experience to contribute more than 
others. But often the new areas of 
coverage are opened up by people 
contacting us for the first time with 
their efforts. Remember: there is no 
"staff" here grinding out articles or 
intercepting secret satellite transmis- 
sions of 3-D related news items. If 
vou don't at least send us a card 
about your news or idea or project, 
it may never be published in any 
form anywhere! 

Send Clippings 
The same thing applies to articles 

or items appearing in other publica- 
tions. Every month, at least one ste- 
reo related item appears in some 
technical or historical or photo- 
graphic magazine. If you see it, send 
us a clipping or a Xerox before the 
magazine is misplaced, borrowed, 
eaten by the dog or recycled. If the 
publication is very specialized or ob- 
scure, include its full address. Unless 
it's a cover story in Newsweek or 
Popular Photography, don't assume 
that somebody else will have no- 
ticed it. 

Holmes Library Curators Ray and 
Marge Holstein have asked that 
NSA members also send clippings or 
xeroxes of stereo related articles to 
the library in order to help it become 
as complete as possible. One of the 
strengths of the Holmes Library is 
its holdings of material relating to 
any and all aspects of stereo imaging 

past or present. Yet even some arti- 
cles written by members for special- 
ized publications only find their way 
to the library (or SW) by accident or 
after a long delay. Material sent to 
the library should include complete 
information concerning author, 
publisher and date. m 

The First NSA View-Master 
Three Reel Packet 

A Limited Edition Collector's Item! 

a THR 

7 
- PACKE 

1 

Reels A & B contain scenes from 
some of the programs presented at 
NSA PORTLAND 89, the 15th an- 
nual convention of the National 
Stereoscopic Association, Aug. 4-7, 
1989, Portland, Oregon. 

Reel C is a collection of scenes 
from several View-Master "DR" and 

Plant Tour reels and is the only com- 
memorative reel to be published as a 
token of the 50th anniversary 
celebration. 

Packets are $6.00 including post- 
age from NSA, Box 398, Sycamore, 
OH 44882. m 

View-Master History Reprint Available 

2 STEREO WORLD MayIJune lm 

The feature "Seven Billion Win- 
dows on the World - View-Master 
Then and Now" appeared in the 
now out-of-print Mar./Apr. '84 is- 
sue of Stereo World. This 18 page il- 
lustrated history of the View-Master 
company has now been reprinted in 

a separate, updated version and is 
available for $3.00 including postage 
from the NSA Back Issue Service, 
Box 398, Sycamore, OH 44882. m 



Wanted: 49 Top Views 

I am currently working on a book 
project in which I hope the NSA 

membership will act as participants. 
The book will feature 49 select ste- 
reo views made prior to 1945. The 
criteria for inclusion will be 
stereoscopic effect, subject, print 
quality and historic significance. 
Each view will be reproduced actual 
size and the book will include 7 
View-Master reels. Limited to 1,000 
numbered and signed hardbound 
copies, the book will be of the 
highest quality. 

1 Members are asked to submit one 
or more stereo views from their col- 
lections for possible use. Also, 
members may suggest a view or 
views not in their collections which 
they would like to see selected. Par- 
ticipants are asked to submit Xerox 
copies at first for editing purposes. 
Once the view is selected, I will in- 
form you when and how to ship for 
copying. All participants with 
selected views will receive a com- 
plimentary copy of the book. 

Send your copies or suggested 
views to John Waldsmith, P.O. Box 
191, Sycamore, OH. 44882. 

Lustre No Sin 
It delighted me to read about 

"Lustrous" Stereo by Neal DuBrey 
in the Nov/Dec 1989 issue of Stereo 
World. 

I am a stereoscopic painter and 
graphic artist and first made use of 
this important effect in a series of 
large acrylic canvases I produced in 
1972. 

The use of the term "Lustre" is at- 
tributed to a 19th Century Scientist, 
H.W. Dove. Stereo World readers in- 
terested in pursuing this can find it 
in the following reference: O.N. 
Rood, On Dove's Theory of Lustre, 
Journal of Science 81, 339 (1861). 

Lustre continues to interest me as 
a painter. It is more than just a curi- 
ous or "annoying" effect and 
deserves serious attention by artists. 
Lustre derives quite directly from 
the work of French Impressionist 
painters, particularly Seurat and 
Monet, who employed the concept 

Letters 
of optical mixture of adjacent poin- 
tillist dots of color to achieve in the 
mind a sense of spatial color at- 
mosphere in their canvases. What I 
have found in taking this a step far- 
ther into a stereoptic space field is 
that one can actually impress the 
real fusion of whole color fields 
mixed in the mind. These fields 
viewed stereoscopically appear to 
excite actual virtual space with an 
almost electrical colorescent reality. 

I'm currently exploring this 
phenomenon and the whole of ste- 
reo space aesthetics by "painting 
with light," as I call it, via high reso- 
lution computer graphic technology. 

Roger Ferragallo 
El Sorbrante, CA 

Mr. Ferragallo wrote a detailed, illus- 
trated article on the history and tech- 
niques of stereoscopic painting for the 
Spring, 1974 issue o f  LEONAXDO, Vol. 
7; ~ o r 2 .  One of the'aspects of this 
generally neglected art form which he 
covers is the use of the "lustre" effect in 
various color combinations. 

- Ed. 

Secret of Lippmann Color 
The Nov-Dec issue raises some 

questions about the Lippmann color 
process. Gabriel Lippmann was a 
French/Belgian chemist who won a 
Nobel Prize for Physics in 1908. 
More than 20 years before that, he 
became interested in recording scien- 
tific imagery in colors from such in- 
struments as spectographs. It took 
many years to achieve full-color 
"snapshots." A garden scene was on 
display at the Eastman Museum in 
Rochester, New York before its reno- 
vation, and may be back on view 
with its recent re-opening. A two- 
page article apparently based on the 
information presented with the East- 
man display appeared in Popular 
Photography some twenty years 
ago. 

Only occasional, brief mentions 
may be easily found on this process. 
A search of the Iiterature several 
years ago yielded only one paper as 
recent as 1926, which concluded the 
process was "impractical." Strangely 
enough, a letter I have from Kodak 
dated 1987 basically says the same 

thing, and that the process's advan- 
tages simply aren't worth further re- 
search, nor possible manufacture. 

Last year, at the Eastman Muse- 
um's research library, I found the 
most complete "how to" description 
so far, in an 1895 paper expanded by 
a Lippmann associate from an earli- 
er paper. This was easy to access 
since I read French, but a contem- 
porary paper in German was not, 
though a quick scan didn't seem to 
reveal additional information. 

The process reminds me of a full- 
color hologram method I ran into, 
again, some twenty years ago, in 
which full-color was achieved at the 
expense of depth - no 3D image. 
The Lippmann process is entirely 

no dyes being employed, 
and to someone acquainted with 
modem holography, again, seems a 
variant of a "white light, non- 
coherent" hologram technigue. As 
Neal DuBrey explained in Stereo 
World, light passes through an 
emulsion-of silver halides, is reflect- 
ed from a mirror in contact with the 
emulsion, and forms standing waves 
of exposed silver grains within the 
emulsion. 

The mirror contact is crucial, and 
must be "perfect." Lippmann used a 
shallow "well" of mercury with the 
photo plate forming one side of the 
cell - sort of a fish tank of mercury, 
with the plate acting as a "window." 
After exposure, the plate was re- 
moved sans mercury for developing. 
The plate was replaced in contact 
with the mercury for viewing - 
light has to be reflected at a critical 
angle. The effect is like viewing a 
positive image formed by an un- 
derexposed black and white nega- 
tive under reflected light. 

No one today, of course, would 
want to work with mercury, al- 
though early photographers routine- 
ly did so at great hazard to their 
health. The process also depends on 
two other critical factors: full pan- 
chromatic sensitization of the emul- 
sion, with extremely thin (low silver 
density), extremely fine-grain 
characteristics. Required are "scien- 

(Continued on page 40) 
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by John Bradley 

C igarette cards made their first 
appearance in America over 

100 years ago. As a simple attractive 
marketing idea they gained popular- 
ity in America, Great Britain, and 
elsewhere. At the beginning of the 
century they were part of the am- 
munition in the so called "Tobacco 
War" of 1901-02 when American 
and British tobacco conglomerates 
fought for control of the world mar- 
ket. Cards reached their peak, in 
terms of standards of production 
and popularity in the years between 
the two world wars. After World 
War 11, cards were issued less widely 
and were generally of a lower stan- 
dard. Trade cards - given free with 
other products such as breakfast 
cereal or tea continue to be issued, 
but again these are mostly of an in- 
ferior quality. 

Throughout the years a number 
of "novelty" cards have been 
produced - cards woven on silk; 
miniature records on cards; pop up 
cards and many more. Of interest to 
stereo collectors though are those se- 
ries utilizing stereoscopic photogra- 
phy, and here a number of 
interesting sets can be found. 

The most widely available British 
stereoscopic cigarette cards are those 
issued by Cavanders Ltd with their 
"Amy Club" brand of cigarettes 
from 1927-1931. Readers may recall 
a description of two of these series 
in the Mar. /Apr. 1985 Stereo Wor ld  
article "Dinosaurs Through the 
Stereoscope." The cards were 
produced for Cavanders by Camera- 
scope Ltd of London, whose other 
stereoscopic work can also still occa- 

Peeps Into Many Lands No. 11, "On the Road to Kashmir, N. India." 
From the first series of small card p a i ~  issued with Army Club Cigarettes 
in 1927 by Cavanders Ltd. for viewing in the Camerascope. (All cards are 
reporduced actual size unless noted otherwise.) 

i 

Peeps Into Many Lands, Third Series, No. 14, "Bergen, Norway." With 
this third series, issued in 1929, descriptive paragraphs appeared on the 
backs of the right-image cards while the viewing and ordering instruc- 
tions remained on the left-image cards. 
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Peeps Into Many Lands, First Series, No. 19, ' A  Snake Charmer, Bombay, 
India." 1927. 

( S R O I . ~  06 N . V ~ I V I S  51 31 t l R 4  i 
I 

Peeps Into Many Lands, Second Series, No. 4 ,  "Group of Natives, Sumatra." 1928. 

i 
I  

Peeps Into Many Lands, Third Series, No. 19, "Gala Day, Dubrovnik 
(Ragusa), Yugo-slavia." A slice of the complex political history of south- 
central Europe is revealed on the back of the right-image card, issued in 
1929. 

sionally be found. Camerascope 
also produced the folding metal 
viewer in which the cards were in- 
serted for viewing. As the advertis- 
ing on the back of the cards 
announced, "A 5s Camerascope will 
be supplied post free for l / L 1  What 
a bargain! Some of the cards also 
bear the inscription "C.J. Dearden 
Holmes," which I take to be a refer- 
ence to the copyright holder of the 
photographs. In all, Cavanders 
produced nine different black and 
white series and two coloured series. 
There is sometimes confusion over 
these series since the titles are a little 
ambiguous and sets were produced 
in three different sizes. It should be 
noted that although the "Peeps in to 
Many Lands" series all appear to 
draw on the same stock of world 
travel views, each series is complete- 
ly different. The size of the card was 
dictated by the size of the packet or 
tin with which it was issued - big- 
ger tins had the bigger cards. The 
small cards were always issued as 
separate "left" and "right" images, as 
were most of the medium sized 
black and white cards, while the 
coloured series are more often found 
as joined pairs of views. In the case 
of the large series they contained 
both images on one single card. 

The complete Cavanders list is as 
follows: 

Black & White Series 
Peeps in to Many Lands, A Series, 

1927, 36 pairs, small 
Peeps in to Many Lands, A Series, 

1927, 36 pairs, medium 

R I ~ " , ,  ha, had r r1 ,cqund 
e ~ r c r r .  lor\ 8tle k c n  m Inar- 
p'"drn, Rcp<>hilc from ,he 
13th c r n t u n  unlsl m lR(m in 
hrcanu pan of the Kknpdam 
of l l l \ r u  I n  1814, , o ~ n h e .  
r,,1, lllr rc,, of lIcr,cpllr,".. 
it .a. .,l"..d hp A u r l r q  
hut d r r r  tllc Gccal n'x #I 

strrmcd hrcd.>m, hrmp in. 
c o r l n n t d  m u p S i ~ r r r  
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I. I I CROWDED S T R E E T  M A R K E T .  
HONG-KONG. I 

T o  rlrr mu utn .  m a t  resll8tlc- . 
.Ily PLY. thI. csrd mnd one exnclb 
S I ~ I I . ~ .  b.r numbered No. 32 1rtt .  
In ch. compondlnp .penurn ol the 
C m m e r . ~ p .  lms m u l l  1. ..teund- 
In*. . * c ~ r b l s e  .randlng out In  lltw- 
like n l k f .  a. If vlared from t h  

Yt".I *pot. 
A h. -m.rq -Ill M .umlW p M  
f- w I -I. G n a t  Brltrln l o t k r  -tr*. 

aa W-@ rnn.1. A w r y  
C A V A N D I n I  Ud.. 116. UmrnarrW M. 

w o n .  r h . 1  t a r . .  

A CROWDED STREET MARKET 
n o n o . r o N o .  

A CROWDED STREET MARKET 
UONG.KONO 

Peeps Into Many Lands, Fint Series, No. 32, ' A  Crowded Street Market, Hong- 
Kong." A pair of the medium size cards issued in 1927. 

IES OF 24 R Ffg 
-.. . ,.-. . ,. 

l I L M 1 1 . 1 :  "1 . ?T I ,L_ I_V ,  

POblPElI, ITALY.  

Pomprii i, .ito-red at the fmc 
Vrr!orius. 11 u r i  panxrlly dcqtr 
61 A.D. and ovenrhrlmcd hy m e  
of Ycru\ios in 79 A 1). System: 
rml>ing w m r d  ahour 1763. and 
rums were dtsco\.cred, inclr~di 
Tcmplcs of Jtrprcr 2nd Ap:la 
picture shows a pontotr of il:c 
of Apollo with 91-iue uf chc Cad. 

TEMPLE OF APOL'O POMPEll 

Peeps Into Many Lands, Third Series, No. 6, "Temple of Apollo, Pompeii, Italy." 
1929. 

COSAURUS 
D T . . * I C l E  , , r.LD',n.L,.>.>. 

A dmo~aunsn rcpt~lr vnrh horn I 
bony lrvll on neck pmlonpcd ~ n t c  
No body amour  Annm.1 prubrb 
12 keec long Tcech ,how 8 1  was r 
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b e '  " '  ' kc those of TI  
m 
Cr 
YC 

,n nose, 
s sptks 
ty 2bouc 
vcg"1'- 
oothlcu ...-. ",",.. 

Peeps Into Many Lands, Fourth Series, No. 15, "Styracosaurus Albertensis." 1930. 
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astounding. everythinfi standing 
out in life-like relief, a s  if 

from the actual 
meraseope a l l 1  be a 

for I / -  In Great 
~untrles at dinerent 

: CAV.ANDERS I 
11 St., Lc 
Auenta. 

lmmercia 
or Local 

I S S U E D  
A "-.a 

spot. 
~upplled 
Hrileln 
prlcm.) 
,td .. 

Peeps in to Many Lands, A Series, 
1927,36 cards, large 

Peeps in to Many Lands, 2nd Series, 
1928, 36 pairs, small 

Peeps in to Many Lands, 2nd Series, 
1928, 36 pairs, medium 

Peeps in to Many Lands, 3rd Series, 
1929, 24 pairs, small 

Peeps in to Many Lands, 3rd Series, 
1929, 24 pairs, medium 

Peeps in to Prehistoric Times, 4th 
Series, 1930, 24 pairs, small 

Peeps in to Prehistoric Times, 4th 
Series, 1930, 24 pairs, medium 

Colour Series 
Glorious Britain, 1930, 25 pairs, 

medium 
Coloured Sterescopic, 1931, 25 

pairs, medium 

Although the most widely 
known, Cavanders were not the first 
British tobacco company to issue ste- 
reo cards. In 1904 John Player Ltd. 
of Nottingham produced a series of 
150, with two stereo views printed 
on one small card. However this se- 
ries was never actually issued to the 
public and the few rare examples 
from it to be found probably es- 
caped from the printers. Those I 
have seen were hand cut rather than 
accurately machine cut. 

ON T H E  O O D A V C Y 1  NO11 

L - I 

Peeps Into Many Lands, First Series, No. 14, "On the Godavery, India." This 1927 
series of large cards containing both images had only viewing and ordering infor- 
mation on the back, with no descriptive paragraph. The images themselves are the 
same width but not as tall as those on the medium size cards. 

British American Tobacco, formed 
by the rival companies as part of the 
solution to the "Tobacco War" is- 
sued 270 cards in the "Views of the 
World" series in 1908. The images in 
this series are some of the smallest 
stereos I've encountered, and the 
question of how they, and the other 
small single cards, were viewed is 
something of a mystery. I have seen 
examples of the cards which have 
been cut and re-mounted at an ap- 
propriate inter-occular distance for 

viewing in a Holmes type viewer. 
One card in my collection advertises 
a "Rotoscope" viewer "specially 
designed for viewing these cards." 
Possibly this device employed 
prisms or mirrors. 

In later years BAT issued other 
stereo series - "Nature Studies," 
"Pictures of the East" (1930) and 
"Round the World in Pictures" 
(1931). Another major British com- 
pany, W.D. & H.O. Wills overseas 
division had issued their own "Na- 

A Camerascope viewer with flanges visible for holding pairs of the medium size cards 
O R  the large cards which contained both images. 



Pictures of the East series No. 32, 'Arab Bridal 
Carriage." published by British American Tobac- 
co in 1930. While the images are a bit larger than 
the B.A.T. series of 1908, the separation is acutal- 
ly less. 

Here There and Everywhere No. 40, "Cotton" is- 
sued by United Tobacco Company of South 
Africa in 1930. 

Enlargement of Pictures of the East No. 32. 

I Enlargement of Here There and Everywhere No. 40. 

Coloured Stereoscopic, No. 7, "SS. Mauretania." Thse medium format pairs 
of cards issued in 1931 are high quality tinted lithos. 

ture Studies" series in 1928, and the 
South African based United Tobacco 
Company produced "Sterescopic 
Photographs - Assorted Subjects" 
(1928), "Stereoscopic Photographs 
of South Africa" (1929), "Here there 
and Everywhere," and "Beauties of 
Great Britain" (1930). 

The only example of anaglyph 
3-D being used for British cards was 
the 1939 series "Zoo Studies - Come 
to Life Series" produced by Phillips 
in 1939. These larger than average 
cards - 30 photographs taken in 
London Zoo - were issued with 
their own set of cardboard 
red/green spectacles. 

It was over twenty years before 
the next British stereo series was 
seen-sets of stereo trade cards giv- 
en away with Weetabix breakfast 
cereal. These full colour sets were 
produced over a period of four years 
- "Thrill Cards" (1960), "Our Pets" 
and "Working Dogs" (1961), "Ani- 
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Quite possibly one of the smallest stereo prints 
ever commercially published, "Rome-Paolina 
Foun'tain" is No. 228 in the British American 
Tobacco 1908 series "Views of the World." Front 
and back are shown here actual size. 

----- 
' -761- 4 A OF A HANDSOME POCKET FREE 

FT 3 - - OL-...- :. 
ROTOSCOPE j 

Especially designed to take  . uv.u.. .i being presented to S m o k e r s  

particular:, oi the acheme. A a e ~  
of these Ci~are t tes .  Watch t h e  New8ns-0- , 

! 
270 Photos is being issued. I ---- i 

ries of 

Thrill Cards No. 18, "Steeple Jacks" is from the Weetabix Cereal promotion 
o f  1960. 

(18) STEEPLE JACKS 

high 
I, or Se 
kind lee 
fac- re; 

Steeple jacks are men who work on very 
buildings either constructing, repairing ' cleaning them. One regular job of this 

/ i s  repairing the brick chimneys of the 
I tories i n  t i le M~d lands  and the North of 
' England which are inclined to crack because 

i of the heat. Monuments like Nelson's 
Column need regular cleaning and this job 
falls t o  the steeple jacks. This work is very 
dangerous and needs men who have 
fear of the height at which they work. 

WEETABIX 3 -  D "THR 

You must ge' 
a WEETAB!> 
3-D VIEWEF 

e your "THRILL  CP 
~p into glorious, fu l l -co l~  
~ l i sm .  Send off now 11 

Weetabix 3-D 
viewer. Send 
t h e  s p e c i a l  
o f f e r  t o k e n  
f r o m  y o u r  
" ' e e t a b i x  , n o  w I pa 

ILL CAR 

cket. 

!DS"-a series of ; 

ma1 Cards" and "British Birds" 
(1962), and "British Cars" (1963). 
The cards and their viewer were 
based on the Vistascreen 3-D system 
- a small folding plastic viewer 
which was sold at tourist locations 
with sets of 10 small stereo cards. 
The Vistascreen viewer normally 
sold for 2/6d (pre-decimal British 
money!), but Weetabix customers 
were able to buy the special red edi- 
tion (embossed in gold letters with 
the Weetabix name) for only 1/6d. 
The quality of the colour printing 
was only average, but nevertheless 
they make interesting viewing. The 
Australian sister brand "Weet-Bix" 
issued similar sets in 1964, including 
"The Mysterious East," "Veteran and 
Vintage Cars," and "Wildlife of the 
World." 

More recently, trade cards em- 
ploying lenticular printing and 
holography have been issued with 
some success. Kelloggs "Animals 
3-D" (1968) was one of the earliest 
lenticular sets, followed by Shell 
Petrol's "3-D Animals" (1970), Spar 
Groceries "Disney Characters" 
(1974) and Sun newspapers "Gallery 
of 3-D Football Stars" (1975). 

The "Hologrems" series of small 
holograms of "space monsters" was 
issued by sweet manufacturers 

The folding plastic Vistascreen viewer. 

British Cars No. 4, 'Austin Healey Sprite M K  11" was issued by Weetabix in Weetabix viewer with its gold logo from 
1963. the rear. 

I I 
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Barretts in 1986, the same year that 
Nabisco cereals "Dungeons and 
Dragons" cards produced by 
Applied Holographics was given 
away with Shreddies breakfast 
cereal. 

Because cigarette and trade cards 
have an active following of collec- 
tors and dealers, examples from 
most series can still be found. Prices 
vary enormously according to how 
"scarce" the collecting fraternity be- 
lieves the series to be. Some com- 
plete sets of Weetabix cards can still 
be found for a few pounds, while I 
was recently offered a single card 
from the unissued Players series for 
f 50. 

Nature Studies N o  4 ,  '5heep" published by WD. / I/ / /  r*%eSe--.- /I 11 ' & H.O. Wills Ltd. in 1928. ei&arettes 

I would be pleased to correspond 
with any other NSA members in- 
terested in this field, and can be con- 
tacted at: The Mede, Moor Rd., 
Ashover, Chesterfield, Derbys., S45 1 

OAQ England. m 

A Canadian Stereo Library 
C anada's first reference library 

exclusively for 3-D image tech- 
nology has been established at 
Sheridan College in Oakville, On- 
tario. Titled The Canadian 
Stereoscopic Collection, the library 
is a collaborative effort of the col- 
lege and the Photographic Historical 
Society of Canada. 

Students, collectors, and en- 
thusiasts of 3-D imagery will gain 
access to an extensive collection of 
educational materials concerned 
with the full range of 3-D technolo- 
gy and related topics, including 
stereoscopy, 3-D video, film, and 
computer imaging. The collection 
will also cover 3-D as used in con- 
junction with other contemporary 
technologies. 

College President Mary E. Hof- 
stetter and Photographic Historical 
Society of Canada President Mark 
Singer signed the agreement to es- 
tablish the library, which will open 
in October, 1990. The College will 
be responsible for housing and 
maintaining the library, and the 
Photographic Historical Society of 
Canada will be responsible for fund- 
ing and acquisitions. 

"This is an historic agreement for 
the society and will work well to 
preserve Canada's photographic 
heritages," said Photographic Histor- 
ical Society of Canada President 

Mark Singer, president of the Photographic Historical Society of Canada and Mary E. 
Hofstetter, president of Sheridan College at the signing of the agreement to establish the 
Canadian Stereoscopic Collection, May  22, 1990. (Stereo by Stan White.) 

Mark Singer. "It will be a valuable, 
centralized collection, which will al- 
low instant access to people who 
want information on any of the 3-D 
technologies." 

Opening ceremonies for the 
Canadian Stereoscopic Collection 
will be held on October 17. The Col- 
lege is at 1430 Trafalger Road, Oak- 
ville, Ontario, L6H 2L1 Canada. m 
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