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View-Master 3-D Toy? 
W hen View-Master was first in- 

troduced it was sold by photo 
stores and gift shops around the 
country as a 3-D scenic souvenir. 
Everywhere they were on display lit- 
tle blue and white envelopes invited 
the purchaser to view "7 More 
Wonders of the World." Over the 
years, this principle changed and, as 
a result of GAF marketing tech- 
niques and sales trends, View- 
Master has turned from the serious 
3-D souvenir it once was into an 
educational child's toy. 

The toy aspect of View-Master, 
nevertheless, doesn't take anything 
away from the product and it is, 
without a doubt, the finest mass 
marketed 3-D item in the world 
today. 

View-Master employees use the 
latest technology in photographing 
images and editing film in order to 

produce the fine stereo effects of the 
reels and the 3-D cartoons are abso- 
lutely wonderful, done by superb 
artists. 

With such great subjects as Mick- 
ey Mouse, Cinderella and the rest of 
the Disney gang, the serious 3-D fan 
should not overlook View-Master. 

As the 3-D craze of the 50's start- 
ed to die down and movie film took 
over, View-Master was the only 
company with enough foresight to 
look for a new audience for their 
products and thus, while most of the 
other 3-D companies went out of 
business, View-Master did quite well 
with its new direction and is still 
sold in countries throughout the 
world. 

View-Master celebrates its 50th 
birthday this year and, if William 
Gruber were here today, he could 
certainly be proud of his fine inven- 

tion that has given pleasure to so 
many people. We can only hope 
that, due to the renewed interest in 
3-D, the scenic packets and special 
event packets will again be produced 
and made available in small sou- 
venir shops all over the country. 

We, as collectors, feel that View- 
Master is, by no means, only a toy 
but a unique 3-D collectible with 50 
years worth of intriguing items al- 
ready produced and, hopefully, an- 
other 50 years worth of ideas 
waiting for production. 

This column will be a regular fea- 
ture commencing with this issue of 
Stereo World. We invite anyone with 
an interest in View-Master to feel 
free to write to us with ideas for 
future articles: Wolfgang & Mary 
Ann Sell, 3752 Broadview Drive, 
Cincinnati, Ohio 45208 USA. m 

3 STEREOGRAPHERS IN SHOW 
' T he PhotoZone Gallery in Eugene, 

Oregon will be exhibiting the 
fine art 3D photography work of 
Ron Paul Finne (NSA), Jonne M. 
Goeller (NSA), and Mike Taylor. A 
variety of experimental as well as 
traditional work will be shown. For 
those of you who live in Oregon, or 
who anticipate being on the west 
coast between March 31 and April 
26, Eugene is located along the 1-5 
freeway corridor 2 hours south of 
Portland, Oregon. The gallery ad- 
dress is 411 High Street, Eugene, 
Oregon 97401. Hours are Tuesday 
through Sunday from 12-5. An 
opening reception will be held at the 
gallery on Saturday evening, March 
31 at 7:30 P.M. 

Ron Paul Finne uses 3-D imagery 
to explore natural spaces, landscapes 
and close-up details within land- 

scapes. He uses Nimslo/Nishika 
prints to construct collages as 
spheres, panoramas, and other com- 
positions. Some create shimmering 
light as the viewer moves past them. 
He also uses standard print film for 
stereo "panoramas"; horizontal se- 
quences of stereo pairs adjacent to 
each other all in the same view. His 
work was recently exhibited at NSA 
PORTLAND 89 and at Portland 
Community College's Rock Creek 
Gallery. 

Jonne Goeller will be exhibiting 
traditional Holmes style b&w Real- 
ist views, as well as several large 
Nimslo/Nishika multi-panel prints. 
Her Holmes prints feature historical 
architectural views with an "old 
west" flavor, landscapes of the 
Northwest, and some dramatic de- 
partures. A few delicate images are 

hand oil tinted. Small 3-D viewers 
will be available. 

Mike Taylor is a Eugene-based 
professional and fine-art photo- 
grapher who uses the Stereo Realist 
format to aid him in his "in-depth 
exploration of how we perceive our 
world in a visual sense. He is cur- 
rently exploring this process in both 
found objects and contrived situa- 
tions including multiple exposures 
overlaid on the same stereo pair. 

This show will be available for 
touring. If NSA members have con- 
tacts with galleries in their area and 
would like to have the show come to 
their city, send Ron, or Jonne a note 
in care of the PhotoZone Gallery 
with your gallerie's name, address, 
phone number, and director's name. 
The only cost will be for round trip 
shipping and insurance. m 
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Front Cover: 
Like two  ghosts from 50 years past, 
these transparent test models of early 
versions of the View-Master Model A 
were among many other rare items in 
the Invited Exhibit at NSA PORTLAND 
89 last August. Collections from three 
sources were combined to make i t  the 
most comprehensive display of View- 
Master material ever assembled. Details 
of the convention are found in  the fea- 
ture "NSA PORTLAND 89" by its coor- 
dinator John Dennis, who  now knows 
better. 



Editor's Weov 

A s any collector knows, vintage 
views can be found in any con- 

dition from mint to battered to dis- 
integrated and ready for recycling. 
In most cases, physical damage to 
cards is attributed to poor storage 
conditions or other kinds of general 
neglect over the years - sometimes 
starting with the original owner. 

But the condition of some views 
results from exactly the opposite of 
neglect. Their dog-eared, frayed 
corners and tattered edges have liter- 
ally been eroded by years of repeat- 
ed insertion in stereoscopes and 
stuffing back into boxes. Reasonable 
care in handling and storage may ac- 
tually have added to their years of 
use and made possible some specific 
types of wear not found on more 
damaged but less used views. 

The Keystone views of Panama 
Canal construction sent to illustrate 
Bill Brey's feature in the July/Aug. 
'89 Stereo World are a better than 
usual example. The comers of some 
of the views have been gradually 
pulverized over the years into 
cushions of soft fibers that are as 
much a tactile experience as a visual 
one. It's as if the mounts themselves 
had realized that such a gentle inter- 
face with their environment and 

Well Used 

handlers would best protect the im- 
ages they held, and emphasize to all 
their long archival mission. (None 
of the comers are bent or missing, as 
can be the case with lighter weight 
mounts.) 

While some views in similar con- 
dition can be found having survived 
years of use in school classrooms 
during the first half of the century, 
these examples are from the Car- 
negie Library in Oklahoma City. 
None of the print pairs themselves 
show damage beyond minor 
scratches and fading, but years of 
slipping the cards in and out of 
whatever boxes they were filed in 
have nearly erased the ink and any 

legible information from the backs 
of some views in the set. At some 
point, a conscientious librarian has 
rewritten the titles on the most fad- 
ed backs. 

There is some intangible pleasure 
in handling these views, touched by 
so many hands and seen by so many 
eyes, that can transcend even the en- 
joyment of holding stereographs far 
older or more rare. It may be from 
some sense of participation with so 
manv uncounted others in the views' 
exceeding achievement of their origi- 
nal purpose to inform, entertain and 
educate. It's hard to view them with- 
out thinking about the many 
citizens of Oklahoma City sitting in 
the library with a stereoscope, going 
through a box of views. 

How many were young and eager 
for a look at the world beyond 
Oklahoma? How many were simply 
bored and in need of any diversion 
available free? Did they take "world 
tours" through complete sets or se- 
lect subjects of special interest7 Did 
the Panama Canal views inspire any 
potential young engineers, or was 
that "marvel of the age" seen as old 
history by 1932 - the date in the 
library stamp on the backs, when 
the views may have been acquired? 

For whatever reasons, enough of 
the people of Oklahoma City en- 
joyed these views to give them a his- 
tory of handling and viewing 

(Continued on page 37) 
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Letters 
No Dead Item 

A bit late, but a letter of appreci- 
ation for the supurb May/June 

issue. Although the color was wel- 
come, certainly, the excellence was 
derived especially, for me, from the 
large percentage of contemporary 
items. After all, stereo is not a dead 
item from the past but is - or ought 
to be - a continuing chronicle of 
the present melting into the future. 

The inclusion of information 
about available equipment, most 
impressively with this issue the 
Toshiba 3-D camcorder, is of great 
value. I wonder if there is any input 
at all on the projected Russian 3D 
still camera? 

I ought to add, I do, in fact, like to 
see 3D views of long ago. These are 
certainly not being put down by me, 
just being noted that "stereo card 
collecting" is nice but not past a cer- 
tain percentage of published material. 

Jay K. Klein 
Bridgeport, NY 

Auction Inserts 
I received my July/August issue on 

Dec 12, 1989. No problem, I didn't 
op for first class mail. What does 
upset me is that I was unable to bid 
on any of the auctions enclosed with 
the magazine as the closing dates 
had passed or were the same date as 
my receipt of them. I would like to 
recommend to the people who run 
these auctions that they move their 
closing dates further out, to give 
those of us who do not get their 
magazines by first class mail enough 
time to get their auctions and bid on 
them. 

Dan Jacobson 
Sacramento, CA 

There have been times when dealers 
could have used that advice, but the 
July/August issue, delayed for many 
agonizing weeks by the chaotic after- 
math and general exhaustion following 
the convention, is not one of those in- 
stances. The dealers, in fact, went to 
great lengths to confirm several esti- 
mates of the anticipated publication date 
and adjusted (sometimes more than 
once) their closing dates to coordinate 

with our much delayed press date. In the 
end, it was Stereo World which was too 
late for the bulk mailing readers, not the 
dealers who were too early. 

-Ed. 

Pseudo-stereodipity 
The article on "Spin Glasses" in 

the July '89 issue of "Scientific 
American" provides an interesting 
example of pseudo-stereo. The illus- 
tration of interacting atomic fields in 
a spin glass on page 57 can be free- 
viewed like a stereo pair to produce 
a three-dimensional effect. 

When free-viewing this image, 
fuse the two pairs of arrows. They 
will appear to rise out of the draw- 
ing and the blue circles will float 
over the red background. The effect 
is purely artificial, of course, but in- 
teresting. 

Incidentally, my compliments on 
the May/June color issue. It was 
spectacular! 

Gary J. Grzebienik 
Clawson, MI 

Or, try the page from various angles 
with anaglyphic glasses. 

-Ed. 

Those Possessive Years 
The stereo pair on page 34 (July/ 

Aug. '89) is printed backwards. 
Also, plurals of numerically written 
dates do not contain an apostrophe 
unless possessive, i.e. "He was edu- 
cated during the 1890s." but "He was 
educated during the 1890's academic 
excitement ." 

As always, I look forward to my 
next issue of Stereo World. Keep it up! 

Helen Noeldner 
Coral Gables, FL 

The view of Murraysville, Idaho is a 
full contact print from an untransposed, 
uncropped Haynes negative. Some 
authors prefer that such negatives be 
presented as-is like this, others like us to 
transpose the halves of the half-tone 
negs for normal viewing. The latter was 
the intention in this case but notes to do 
so were lost in the deadline rush. The 
office dictionary (Random House, 1967) 
gives in its style manual (p. 1897) plural 
dates first WITH the apostrophe, then 
alternatively without it. No mention is 

made of possessive dates. I think your 
rule is easily the more logical, and I will 
keep it in mind. 

-Ed. 

Spliced and Paired 
Cameras Available 

With great interst I read your re- 
port about the ISU Congress in Ger- 
many. (July/Aug. '89 page 44) I was 
there too, and bought two cameras 
which were available in four weeks. 
The first camera was made by Peter 
Kato, Wildenbruckstrabe 10,4000 
Dusseldorf 11, Federal Republic of 
Germany. I bought it for 2.500, - 
Marks, and it consists of two Prakti- 
ca MTL 50s with f/1.8,50mm 
lenses. Later I bought a second cam- 
era from Mr. Kato, professionally 
done like the first camera I bought, 
and Mr. Kato is able and willing to 
deliver as many cameras as you 
would like to buy. 

The second camera I bought from 
Renate Grosch, Stereo-Optik, Main- 
strabe 13, 6057 Dietzenbach- 
Steinberg, Federal Republic of Ger- 
many. It was a twin-Olympus XA 
with flash. The cameras are mount- 
ed on a bar in which the electrical 
coupling is hidden. The price was 
903, - Marks. 

Both cameras function well and 
are professionally done. They are 
available in a short time, and every- 
one can get them. Therefore I do not 
understand your report about limit- 
ed availability of such cameras. Mr. 
Kato is even able to deliver a won- 
derful 2 x Ricoh-SLR with K - 
mount at an expensive price of 
about 2.900, - Marks without 
lenses. (The greatest disaster in my 
stereo career was the possession of a 
Hectron H3! It did not work at all.) 

Horst Muller 
Hannover, Germany 

Until some publication with the 
resources of Popular Photography or 
Consumer Reports buys several of each 
available customized camera, reports 
from individual owners must be taken as 
sincere but subjective accounts. Before 
ordering, always inquire about current 
prices, availability, and means of pay- 
ment and shipment. 

-Ed, m 
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on the schedule was a panel discus- 
sion among 8 past and present em- 
ployees of the company. It was as 
some of these "old timers" were first 
gathering out in the hallway that 
one of the more memorable moments 
of the convention could be seen. 
Two long-retired View-Master vete- 
rans spotted each other and ex- 
claimed almost in unison, "I haven't 
seen you for years!" This was fol- 
lowed not bjr any polite handshake, 
but a hug expressing obvious delight 
that an old colleague was present 
and in good health. On the panel 

T he first NSA convention in the 
Pacific Northwest attracted 665 

people to the various events of the 
4 day NSA PORTLAND 89. From 
August 4 through 7, Portland's 
largest hotel, the Red Lion Lloyd 
Center, was dominated by stereo 
collectors and photographers and 
their images, equipment, ceremo- 
nies, conversations and commerce. 

Programs 
Friday the 4th was devoted to the 

first group of programs. After some 
introductory slides welcoming people 
to the City of Roses, "A View of Mt. 
Hood" by Lou Smaus was presented. 
Oregon's tallest mountain (and sub- 
ject of the convention logo) was seen 
through a series of both distant 
scenics and dramatic climbing close- 
ups made from the late 19th to the 
early 20th century. Many of the 
most impressive views were made 
from 1912-16 by climbing guide/ 
photographer Frank Patterson of 
Hood River, Oregon. His view 
"Arriving at the Summit of Mt. 
Hood" was used on the cover of the 
convention program book and also 
appears in the 3-reel View-Master 
packet still available as a souvenir of 
the convention. 

NSA PORTLAND 89 was held in 
conjunction with the 50th anniver- 
sary of the View-Master, and to kick 
off that obsenration, the next event 

by John Dennis 
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were packet insert writer Claude 
Baskett, director of photography 
Fred Bennion, photo technician 
Howard Cooper, table-top and scenic 
photographer Hank Gaylord, cur- 
rent quality control director Dave 
Hitchcock, creative director Bob 
Johnson, current sculptor-set de- 
signer-photographer Joe Liptak, and 
reel duplicating foreman Roland 
Simard. 

An unstructured format allowed 
each panel member to relate per- 
sonal anecdotes and historical and 
technical details concerning their 
work over the years with stereo 
photography, reel production, view- 
er and camera design, etc as well as 
answer questions. Never before had 
the story of the company and its 
products been told by a gathering of 
so many who represented so many 
years and aspects of View-Master. 
The 75 minutes allotted seemed to 
evaporate all too quickly for an au- 
dience absorbed in this experience of 
living stereo history. While in- 
dividual interviews may sort out 
facts more precisely, nothing can (or 
may ever quite again) equal the free 
flowing exchange of memories, hu- 
mor and affection for stereography 
seen that morning. Many found it 
one of the high points of the conven- 
tion. Noting the large attentive 
crowd, one panel member remarked, 
"One thing that disturbs me a little 
bit is they're going to have an auc- 
tion this evening, and I can just see 
the whole group of us in chains, led 
up to the block as antique View- 
Master employees!" 

"The Realist '50s" presented by 
Warren Callahan, highlighted the 
gems of a collection assembled and 
photographed by James Calder, Vice 
President in charge of sales for the 
Realist company from 1947 to 1955. 
Thanks to Janet Pruitt, his daughter, 
these rare images (many associated 
with promotional projects for Realist, 
and including movie stars on sets) 
were made available for projection 
by the NSA. 

"The Human Body in Electron 
Microscope Depth" by Dr. Sam 
Decker was a collection of astound- 
ing 3-D images showing the para- 
sites living on and in us all made 
through an electron microscope. His 
experience in the medical effects - 
both good and bad - of these varied 
creatures gave the presentation more 
impact than similar studies of in- 

Two early versions of the Model A viewer from the View-Master Ideal Collection dis- 
played as part of the Invited Exhibit at NSA  PORTLAND 89. Plant test viewets were made 
with transparent plastic to spot any problems with the reel advance mechanism or posi- 
tioning stops. Older version at left had larger lenses than slightly later one at right, but 
same focal length. (Stereo by John Dennis.) 

One section of the View-Master panel discussion Friday morning during a question O 
answer period. Left-to-right; Roland Simard, Claude Baskett, Dave Hitchcock, and Joe 
Liptak. (Stereo by Susan Pinsky.) 

Like some masked priest of a fusion cult between stereo alter towers, David Burder aligns 
four sound-synchronized projectors for his program "Reflections of a Golden Age." All 
Realist and 7p format slides were projected using Brackett Dissolver projectors placed on 
the center table. (Stereo by Susan Pinsky.) 
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sects or other microscopic subjects. 
"Cave Exploring in 3-D" by Dick 

LaForge covered techniques of sur- 
vival and photography in "wild" 
caves lacking trails, lights or guides. 
His several years of experience in 
lighting and stereographing the com- 
plex, confined spaces and fragile for- 
mations in caves have resulted in a 
show that thrills stereo and cave en- 
thusiasts equally. 

"Stereo With Single Lens Cameras" 
by Paul Milligan was a lavishly illus- 
trated "how to" demonstration by one 
of the true masters of both close-up 
and scenic stereography. Syn- 
chronizing pairs of cameras, use of 
slider bars and the effects of various 
focal length lenses are among the 
topics covered through slides by Dr. 
Milligan and other leading 
stereographers. 

"A Peripatetic Stereographer - 
M.M. Hazeltine" bv Peter Palmauist 
was a detailed look at current re- 
search into the life and work of one 
of the west's most ~roductive but lit- 
tle publicized Along 
with an account of Hazeltine's wide 
travels, examples of the many view 
publishers who used his images were 
shown. 

"Reflections of a Golden Age" by 
David Burder traced the history of 
stereo photography through the 
medium's own historic images. The 
sound-synchronized, multiple dis- 
solve projection show had a flair 
equal to the classic opulence of the 
victorian images used. 

Among the non-competitive entries in the exhibits were several collages of Nimslo prints 
by  Ron Paul Finne of Eugene, OR. His prints form various shapes of natural, "panoramic" 
treatments, including close-ups. This lenticular construction shimmers with 3-0 light 
filtered through the green leaves as you move past it, and is titled "Green Paths Light." 

"NSA New England 1990" was a 
tempting look at some of the attrac- 
tions awaiting those going to the 
next NSA Convention - June 29-July 
2 in Manchester, NH. 

(Following the close of the trade 
fair Sunday afternoon, programs 
were resumed, with "A View of Mt. 
Hood," "Cave Exploring in 3-D," and 
"Reflections of a Golden Age" being 
repeated.) 

"The PSA Stereo Sequence Show" 
displayed the winners of the 1988 
Photographic Society of America 
competition for the best stereo slide 
essays. Each had its own sound 
track and style, from scenic to per- 
sonal and sentimental to humorous. 

"Phil Tyler of the Rolling T was a 
sampling of the stereo work of noted 

Oregon painter and photographer 
Phil Tyler. Assembled by Lou Smaus 
were several striking views of the 
wheat and cattle country of eastern 
Oregon and Washington made by 
the longtime member of the 
Stereoscopic slide folios. 

Two amateur 3-D movies were 
presented Sunday evening. "Nature 
Trail to Hell" by Bill Shepard is the 
Stereo World 3-D movie columnist's 
delightful spoof of the wave of 3-D 
horror/slasher films of the early 
1980s. Footage from several loca- 
tions in California shot in the same 
rotated-image 8mm format by John 
Hart of the Stereo Club of Southern 
California was also shown. 

"Extended Vision" was a series of 
3-D images created without cameras, 
photons or pens yet representing ac- 
tual objects. First seen were several 
stereo-plane separated "slices" of 
C.T. scan images in computer coded 
colors that revealed the interior of 
the human thorax in a wav which in 
years past could only have been im- 
agined by a sleep-deprived medical 
student. These and some more "or- 
dinary" computer-generated stereo 
anatomy studies were contributed 
by Dr. Charles Morgan of Portland's 
Kaiser Sunnyside Hospital. Follow- 
ing these were several of David 
Burder's nearly studio-quality Scan- 
ning Electron Microscope stereos in- 
cluding insects seemingly posing for 
perfect stereo impact and one ant 
with a computer chip as a prop. 
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Potential bidders line up to view the merchandise prior to the 1989 Spotlight Auction, held 
Friday evening. This end of the table was dominated by View-Master reels and viewers. 
(Stereo by Mark Willke.) 

Also seen were several of the latest 
computer generated "Atoms" by 
Kenneth Snelson (see Mar. /Apr. '89, 
page 17). 



tage and recent sterekgraphs, of the 
unique French bridges that moved 
vehicles across rivers on suspended 
platforms. 

1989 Awards 
Chosen 1989 FELLOW OF THE 

NSA for distinguished scholarship 
and extraordinary knowledge of the 
field was outgoing NSA President 
T.K. Treadwell. 

The EDWARD B. BERKOWITZ 
AWARD for the best article in a re- 
cent issue of Stereo W o r l d  went to 
John Waldsmith for his article "The 
Whiting Brothers of Cincinnati" in 
the Nov./Dec '88 issue. 

The MEMORIAL AWARD for 
the best feature on a current stereo 
subject in a recent Stereo Wor ld  issue 
went to William H. Bonney for his 
"Journey Into the Deep Sky" in the 
July/Aug. '89 issue. 

The MERITORIOUS SERVICE 
AWARD for extraordinary contri- 
bution of time and effort to the NSA 
went to Ma jorie & Raymond Holstein 
for their work in expanding and 
computerizing the Holmes Library. 

The Invited Exhibit 
The 1989 Invited Exhibit involved 

View-Master collections from three 
sources: View-Master Ideal Inc, 
John F. Lawler, and Reel 3-D Enter- 
prises. On display in several cases in 
the center of the Exhibit Hall (where 
the trade fair ran Saturday and Sun- 
day) were numerous viewers dating 
from 1939 to the present, cameras, 

"Transporter Bridges" by Gerard 
Metron was a historv, through vin- 

One of several "non-View-Masters" from the View-Master Ideal contribution to the Invited 
Exhibit. This is the nearly flat, reflex viewing "Stereomax" by Brevettato of Italy. A well 
designed effort to avoid View-Master patents and provide a more compact viewer. Blue 
plastic - extremely rare. (Stereo by John Dennis.) 

MI 

projectors, prototypes, reels, promo- 
tional material, photos, etc tracing 
the history of View-Master stereo 
products. From dusty boxes found 
on the back shelves of the rear stor- 
age room at the View-Master plant 
came several versions of the Model 
A viewer including two different 
clear plastic plant test models. Near- 
ly as rare were the later samples of 
imitation View-Masters (generally 
resembling the Model C) made in 
various countries and collected by 

some special niche in the stereo im- 
aging market of the past 50 years. 
Formats from Realist to 16mm to 
8mm and designs from simple and 
elegant to clumsy at best were col- 
lected, but probably few if any gave 
View-Master concern about a com- 
mercial stereo viewing system even 
close to theirs in practicality or 
popularity. (Both the View-Master 
and other equipment from the ex- 
hibit will provide material for many 
articles in future issues.) 

the plant for use in patent disputes. 
One entire display case was filled 
with examples of non-reel type stereo 

David Starkman, right, explains liquid crystal shuttering glasses to Carl, Sue and Lisa 
Willke as they watch a tape from the Toshiba 3 - 0  Camcorder, which was also on display 
at the trade fair. (Stereo by  Mark Willke.) 

Competitive Exhibit Winners 
Views of a City, State or Region in the 

- ,The Columbia River by C.E. 
viewers from competitive companies 
around the world using every manner 
of format and design to achieve 

Transportation Views - "Railroads at 
Home and Abroad - Richard Leveth. 
Views by a Particular Photographer or 
Publisher - "He Loved Light" - Robert 
Wright. 
Foreign Views - "Lallemond & Hart's 
Costumes of the 19th Century" - Russell 
Norton. 
Surveys and Expeditions - 'The Golden 
Hind" - Quentin Burke. 
Quality of Life - "Medical Mysteries & 
Marvels of the 1870s" - Russell Norton. 
Tied with - "Artistic Endeavors" - George 
Polakoff. 
Open Category - 'Zovely Ladies" - Lou 
Smaus. 
Transparencies - 'Under Monterey Bay" - 
Mark Blum. 
Best Example of Stereography as a Fine 
Art - "New York, Someone Trying to 
Communicate" - David R. Johnson. Tied 
with - "The Golden Hind -Quentin Burke. 
President's Award - "Medical Mysteries & 
Marvels of the 1870s" - Russell Norton. 

Watkins" -Jim Crain. 
Views of Famous Personalities - "Robber 
Baron and Live-in Friend" - Laurance 
Wolfe. 
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Racks and boxes of View-Master reelsfilled a number of tables in the trade fair. This is the table 
of REELS WEST, a Portland area View-Master mail-order company. (Stereo by Mark Willke.) 

Trade Fair 
The 17,067 sq. ft. Red Lion Ex- 

hibit Hall was a sea of equally eager 
dealers and buyers Saturday and 
Sunday, with a "neutral zone" down 
the center of the room where the 
competitive and invited exhibits 
could be viewed in relative calm. 
Stereo images, equipment, informa- 
tion and services were available 
from 86 tables, including those of 
the NSA and the Stereoscopic Socie- 
ty. Four different 3-D video systems 
were also on display, including two 
employing liquid crystal shuttering 
glasses (home video tapes of recent 
3-D films from Michael Starks' Ad- 
vanced Images Company and the new 
Toshiba 3-D Camcorder). Other 
tapes of 3-D films were available on 
the over/under system offered and 
displayed by chiistopher Condon of 
Stereovision International. Drawing 
as much attention as these high-tech 
systems was an amateur Pulfrich 
effect tape made in Disneyland by 
Alan Williams of the Stereo Club of 
Southern California. The shots of 
moving rides and from moving rides 
were well planned and showed fewer 
"wrong direction" movement in- 
stances than the network TV com- 
mercial and special reviewed in the 
Jan./Feb. '89 Stereo World. Those 
who had missed the TV Coke ad 
and other promotions were fascinat- 
ed to learn they could produce such 
impressive (if fleeting) 3-D with an / ordinary camcorder and consistent 
horizontal movement. 

View-Master Monday 
The convention's fourth day was 

devoted completely to the observation 
of the 50th anniversary of View- 

Master. The day opened with 2% 
hours of 3-D View-Master projection 
covering many of the "DR" reels 
promoting View-Master reels and 
equipment over the years, as well as 
rare samples of commercial advertis- 
ing reels from the early 1940s to the 
1970s. Also shown were some un- 
released test reels of popular TV 
shows and personal reels by early 
View-Master photographers on as- 
signment. Some of the reels were 
unique enough that their owners 
stood by to retrieve them as soon as 
they were removed from the projector. 

Following a lunch break, a series 
of buses arrived at intervals to take 
eager enthusiasts to the View-Master 
plant. Since the days of GAF owner- 
ship, plant tours had been limited to 

very small groups of VIPs or invited 
press representatives. Many of the 
current employees, in fact, were un- 
aware that large tours had ever hap- 
pened. Guiding the 222 NSA members 
who descended that Monday after- 
noon on the plant and its maze of con- 
necting buildings and busy, cluttered 
departments would have been a chal- 
lenge even in the tourist-attraction 
days of Sawyer's. 

As each busload arrived, at rough- 
ly half-hour intervals, people were 
divided into groups of about 20 and 
taken through each step of viewer and 
reel creation. Tours included a stop in 
the plant cafeteria for a complimen- 
tary snack and concluded in the crea- 
tive department. Most of the former 
employees from Friday's panel discus- 
sion were on hand among the cameras, 
sets and drawing tables to answer 
questions and talk stereo with the 
delighted guests. Some other former 
employees were also on hand, along 
with the current staff of photo- 
graphers, technicians, writers, artists 
and management. All were kept busy 
through the afternoon dealing, for a 
change, with visitors knowledgeable 
about stereo history and photography. 
In a number of cases, current em- 
ployees said they learned more about 
the history of View-Master that day 
from the NSA people and the old 
timers than they had ever known. 

A few models from the story reels 
of the '50s and '60s were displayed 
under studio lights similar to the 
original set-ups, keeping many a ste- 

A landmark since the present plant's construction in 1951, the View-Master water tower is 
now about the only visible sign of the company above the surrounding malls, parking 
structures and office buildings. The once rural community of Progress now requires a low 
angle shot for an unobstructed view - as NSA member Michael Howard discovered on the 
tour. (Stereo by Mark Willke.) 
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reo camera busy shooting new views 
of the temple from the Seven 
Wonders of the World packet, the 
honey tree from Winny-the-Pooh, 
etc The other high point of the tour, 
of course, was the room filled with 
the clattering, hissing, clicking and 
thumping of the reel mounting 
machines. These marvels of 1940s 
technology are purely mechanical, 
powered by compressed air, with 
open working parts visible to the 
observer (who can quickly be mes- 
merized trying to watch the progress 
of reels picked up by the row of 
arms and positioned for each frame 
of 16mm film at a speed just a bit 
faster than the eye or thimind can 
track). Tour groups tended to jam up 
in mass awe at the rapid fire, preci- 
sion stereo mounting in progress all 
around them. People had to be herd- 
ed as much as guided to the next 
point in the tour, and at least once a 
finished-reel spindle overflowed 
when a worker couldn't reach the 
machine through the packed aisles. 

Aboard the buses returning to the 
hotel, all agreed that the experience 
was easily the best school "field 
trip" ever, and that people at the 
View-Master plant had handled the 
NSA invasion with impressive plan- 
ning and hospitality, as well as 
generous sharing of their people, 
time and information. 

Day 5: The Gorge Excursion 
The importance of the Columbia 

River Gorge to local photographic 

An NSA tour group listens to an explanation of the injection molding process and 
examines viewer parts in various stages from raw plastic beads to finished pieces. (Stereo 
by  Mark Willke.) 

history was one of the points of the 
awards banquet keynote speech by 
Portland photography teacher and 
historian Terry Toedtemeier. Tied to- 
gether with a rapid sequence of 
slides were the themes of the 150th 
anniversary of photography, 50 
years of View-Master, and the re- 
search and preservation challenge 
presented by regional photography 
existing in a variety of places and 
conditions. For those who had re- 
served their places on Tuesday's 
photographic trip up the Columbia, 
the sequences of gorge views 
through time (at Multnomah Falls) 
and location (the many stops by 
Watkins and others before and after 
him) made it easy to consider pick- 

ing up a few more rolls of film be- 
fore the trip. 

Two buses carrying 73 people and 
at least that many stereo cameras 
left the hotel Tuesday morning for 
the all day expedition up the Oregon 
side of the Columbia on the narrow, 
winding "scenic" highway construct- 
ed in 1915-16 in the style of Europe- 
an mountain roads. Stopping every 
few miles for short hikes to water- 
falls, side canyons, etc made it pos- 
sible to record in person many of the 
attractions C.E. Watkins stereo- 
graphed over a hundred years ago, 
as well as the arching bridges, moss 
covered rocks, and each other. 

On reaching Hood River (55 miles 
east of Portland and eastern end of 
the original highway) evervone 
transferred to ;he restored &rs of the 
Mount Hood Railway for a two hour 
roundtrip through the Hood River 
Valley up into the orchard country 
via one of the few remaining rail- 
road switchbacks in the U.S. Head- 
ing back down the road, the final 
stop was dinner at the historic 
Columbia Gorge Hotel - which looks 
and feels like some Mediterranean 
cliff-top palace out of a 19th century 
romantic novel. (Except it's perched 
high above the Columbia instead of 
the sea, and is centered directly 
above its own waterfall!) As if ar- 
ranged by some select NSA commit- 
tee, the mild weather which had 
held through the convention - - provided 
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Claude Baskett with the "Matter and Energy" packet for which he wrote the text. Speaking 
to tour groups in the Creative Department where he once worked, the unofficial View- 
Master historian expressed his hope that similar packets could eventually be published 
again - a hope shared by most of his audience. (Stereo by  Mark Willke.) 

a dramatic sunset as the buses 
hauled their loads of happy and ex- 
hausted stereographers back to 
Portland. 



The First NSA View-Master 
Three Reel Packet 

Tracy Brown was our tireless 
Trade Fair Manager. Robert Childs 
was Program Director and Master of 
Ceremonies. Tom Wake was Exhibits 
Director. Janet Boehm was Treas- 
urer. Linda Chaplik was Registrar. 
Warren Callahan was Projection 
Director, with technical help from 
Bill Duggan, David Starkman and 
Bob Brackett. Mark Willke was Art 
Director for printed material and 
convention photographer. Jean Pou- 
lot arranged all chartered bus trans- 
portation as well as the View- 
Master panel discussion. Bob Dun- 
can organized yet another successful 
Spotlight Auction with help from 
Dave Wheeler. 

Thanks must also go to the PSA 
Stereo Division for the use of their 
huge screen and to everyone at 
View-Master Ideal who helped with 
material for projection and exhibits 
as well as with the complex logistics 
of the plant tours. Thanks especially 
to the many spontaneous volunteers 
from the ranks of the NSA (and 
their friends and families) who 
helped with registration materials 
and tables and at the NSA trade fair 
table. Special personal thanks also 
go to Mrs. Norma Scofield, widow 
of View-Master inventor William 
Gruber, for her enthusiastic support 
and continuing interest in stereo 
history. m 

During one stop, the Mount Hood Railway excunion train does a "photo run-by" and 
those on the NSA Columbia Gorge tour August 8th took fu l l  advantage of the chance to 
shoot something besides each other, leaning out windows on curves. (Stereo by John Dennis.) 

A Limited Edition Collector's Item! 

Thanks TO - 
NSA PORTLAND 89 introduced 

several "firstsu to the 15 year history 
of NSA conventions, partly due to 
the tie-in with View-Master and its 
50th anniversary, but also thanks to 
the imagination and enthusiasm of 
the organizing committee. In truth, 
the base of volunteer NSA talent in 
the area was just barely large 
enough to do the job, and we won't 
get into the many neat ideas, wild 
schemes and true innovations that 
never materialized for lack of time 

Reels A & B contain scenes from 
some of the programs presented at 
NSA PORTLAND 89, the 15th an- 
nual convention of the National 
Stereoscopic Association, Aug. 4-7, 
1989, Portland, Oregon. 

Reel C is a collection of scenes 
from several View-Master "DR" and 
Plant Tour reels and is the only com- 
memorative reel to be published as a 
token of the 50th anniversary 
celebration. 

Packets are $6.00 including post- 
age from NSA, Box 398, Sycamore, 
OH 44882. m 

and staff. This first four-day con- 
vention (not counting the excursion) 
included the first souvenir View- 
Master packet, the first tour of a 
working stereograph and viewer fac- 
tory, the first projection Programs 
that extended over three days, the 
first comparative displays of 3-D TV 
systems, the first name-tags made 
from stereo mounts (blank reels), 
and the first (and last) convention 
coordinated by the editor of Stereo 
World - ergo the first convention to 
so completely subvert the maga- 
zine's publication schedule. 

10 STEREO WORLD !&ptnnbtrtOaober 1080 

- 


































































	V16-4 0001.jpg
	V16-4 0002.jpg
	V16-4 0003.jpg
	V16-4 0004.jpg
	V16-4 0005.jpg
	V16-4 0006.jpg
	V16-4 0007.jpg
	V16-4 0008.jpg
	V16-4 0009.jpg
	V16-4 0010.jpg
	V16-4 0011.jpg
	V16-4 0012.jpg
	V16-4 0013.jpg
	V16-4 0014.jpg
	V16-4 0015.jpg
	V16-4 0016.jpg
	V16-4 0017.jpg
	V16-4 0018.jpg
	V16-4 0019.jpg
	V16-4 0020.jpg
	V16-4 0021.jpg
	V16-4 0022.jpg
	V16-4 0023.jpg
	V16-4 0024.jpg
	V16-4 0025.jpg
	V16-4 0026.jpg
	V16-4 0027.jpg
	V16-4 0028.jpg
	V16-4 0029.jpg
	V16-4 0030.jpg
	V16-4 0031.jpg
	V16-4 0032.jpg
	V16-4 0033.jpg
	V16-4 0034.jpg
	V16-4 0035.jpg
	V16-4 0036.jpg
	V16-4 0037.jpg
	V16-4 0038.jpg
	V16-4 0039.jpg
	V16-4 0040.jpg
	V16-4 0041.jpg
	V16-4 0042.jpg
	V16-4 0043.jpg
	V16-4 0044.jpg

