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Three Reviews 
S ince there are so few books on 

early stereography, we must 
often draw on general histories of 
photography for the fragments they 
contain about our specialized field. 
Often, even these are few and far 
between; a good example is the east- 
ern Mediterranean, roughly from 
Greece to Egypt. Although this area 
was well-stereographed from the 
earliest days, due to its historical sig- 
nificance and imvortance to several 
religious groups, books about it are 
rare. Indeed, White's book about 
Frith, published by Dover, is the 
only one which leaps to mind. 

It's noteworthy, then, that in 
recent months not one, but three 
books on the subject have appeared, 
two specialized, one more general. 
These are History of Greek Photog- 
raphy, 1839-1 960, by Alkis X. 
Xanthakis, published by the Hellen- 
ic Literary and Historical Archives 
Society of Athens; Photography in 
the Ottoman Empire, 1839-1 91 9, by 
Engin Cizgen, from Hashet Kitabevi 
A. S. of Istanbul; and Focus East - 
Early Photography in the Near East, 
1839-1885, by Nissan Perez, pub- 
lished by Abrams of New York City. 
While all of these are welcome, they 
do vary in both basic quality and 
their interest to stereo scholars. 

National in scope and modest in 
size is the History of Greek Photog- 
raphy, in paperbound octavo, 248 
pages. This is the third edition; the 
first two were in Greek and not 
available here. The approximately 
100 photo reproductions are gener- 
ally good, and the translation is 
fluent. Particularly fascinating is the 
account of the interactions between 
the many foreign photographers 
(usually transients) and the resident 
Greek workers. The coverage of for- 
eign workers, while not in great 
depth, seems reasonably complete; 
all of the Greek photographers are 
unknown to me, even though two 
are shown operating stereo cameras. 
The latter half is given over to the 
20th century; while interesting, it 
will be of little value for those work- 
ing with vintage stereographs. Even 

by T.K. Treadwell 

though only part of it will be of 
interest to most of us, this little book 
is certainly worthwhile if you have 
stereos of Greece in your collection. 
(Hellenic Historical Institute, 
$32.00.) 

Ms. Cizgen's quarto-sized, hard- 
bound, 230 page look at Photog- 
raphy in the Ottoman Empire is a 
mixed bag. Many of the approxi- 
mately 200 reproductions of photos 
are of mediocre quality, and both 
the writing and translation are occa- 
sionally eccentric The emphasis is 
on local photographers; some (but 
not all) foreign workers are includ- 
ed. Although the geographical 
coverage is primarily of modern Tur- 
key, the Empire included much of 
the Near East, and there are several 
references to other areas. An in- 
teresting analysis is made of the reli- 
gious constraints which discouraged 
both Moslems and Jews from engag- 
ing in photography, in spite of which 
rulers like Sultan Abdulhamid I1 
were strong supporters of the art. 
Equally useful is a summary of 
historical events of the Empire, a 
subiect little-known to most of us. 
 he first section of the book places 
photography into the social context 
of the region; the next follows the 
development of various fields of 
coverage such as travel and photo- 

journalism; and there are biogra- 
phies and examples of the work of 
the more important photographers. 
A general bibliography is provided, 
plus a detailed listing of materials 
vublished in Istanbul. the capital. 
overall, this is a good general refer- 
ence, though its limited use to stereo 
enthusiasts and the rather high price 
may discourage all but those with a 
deep interest in the area. ($68.00 
post-paid from Hashet Kitabevi 
A.S., Box 219-Beyoglu, Istanbul, 
Turkey. U.S. checks OK.) 

Finally, Focus East is another 
quarto, hardbound volume. The 268 
illustrations are superbly reproduced, 
the credentials of Mr. Perez (Chief 
Curator of Photography at the Israel 
Museum) are outstanding, and the 
writing is excellent. The first half of 
the book is a fascinating analysis of 
the primary types of photography 
done: As documentation for histori- 
cal research, and as tourist souven- 
irs. In the latter case, photographers 
both resident and visiting produced 
views to meet the preconceptions of 
their customers, and these were of- 
ten posed and captioned with mini- 
mal relation to reality. The second 
half is a listing, with capsule biogra- 
phies, of all the known workers in 
the area, and examples of their 
work. While most of this section is 
excellent, there are some notable 
blind spots. B. W. Kilburn, for ex- 
ample, who as early as 1874 issued 
copy views of the area, and whose 
staff photographers later took 
hundreds of fine stereos, is dis- 
missed with a couple of cribbed sen- 
tences about the general operation 
of his company. But these are minor 
flaws in a generally excellent work. 
Since the geographical coverage is 
the Grand Tour Mid-East from Tur- 
key to Egypt, and the time frame is 
the heyday of stereography, it is a 
"must have" general reference for 
stereo students with any interest at 
all in that area. ($52.60 post-paid 
from A Photographers Place, Box 
274, Prince St., New York, NY 
10012.) m 
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return to the Philippines. 



Pulf rich Bamboozled 
I f you think Cincinnati was the 

loser in January's Super Bowl, 
you're only half right. The other 
loser may well have been that elu- 
sive but wide potential enthusiasm 
for 3-D images among the general 
public. It somehow never completely 
disappears, despite its repeated 
exploitation by hopeless films, 
videos and advertising gimmicks. 
But this time the audience was the 
biggest ever - a captive of the 
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super Bowl, network TV's most 
promoted and profitable production 
of the winter. 

Ever since the announcement late 
last year that the 3-D Coke commer- 
cial once scheduled to sponsor a 3-D 
segment of u~oonlightingu would 
instead bring us the Super Bowl 
half-time in 3-D, the news spread 
across the country with relatively 
little need for paid promotion by 
Coca Cola. The media, from video 
magazines to newspapers to TV 
news, seemed fascinated by the idea, 
and provided a large part of the 
game's potential audience with 
generally positive accounts of the 
Nuoptix approach to Pulfrich effect 
343 TV. perhaps because it quickly 
became evident that a super ~~~l 
audience would far exceed the sup- 
ply of  ti^ glasses (announced 

Easily the most impressive 3-0 aspect of Super Bowl Sunday was the opening animated 
segment of  ,,gebop gamboozled,,, 

as 20 million) Coca Cola even limit- 
ed in-store promotion, and some 
stores had to remove glasses from 
shelves and ration them at the cash 
register to Coke buyers (often Diet 
Coke only) who requested them. 

The glasses shortage itself became 
with segments on NPR's 

"Morning Edition" and several TV 
news shows drawing yet more atten- 
tion to the first-of-its-kind 3-D event 
through the added incentive of the 
need to actually search for the sud- 
denly scarce glasses. At least some 
local TV newscasters noted that one 
lens of a pair of sunglasses could be 
used over the right eye, if no glasses 
could be found. The total media at- - 

1 

The precise density of filter used for Pulfnch TV matters little, since the other varia- 
ble, relative speed of movement, isn't controlled in live situations anyway. Differing 
densities o f  the Nuoptix, Fox, and homemade crossed polarizer glasses are visible 
here. All worked equally well, as would many sunglass lenses. 

tention easily exceeded that given to 
any other 3-D presentation in any 
format, and the resulting audience 
of millions was prepared for some- 
thing truly impressive - something 
in a class with the Super Bowl. 

What they actually saw between 
halves of the game probably 
amused, confused and disappointed 
them in varying proportions. Things 
started out well, with the visually 
dramatic 3-D effects in the Diet 
Coke commercial being maintained 
throughout most of the ad. Only in 
a few instances is it evident that 
there was a lapse in the careful at- 
tention to the inherent limitations of 
using the Pulfrich effect for live- 
action 3-D filming. (See Stereo 
World, Sept./Oct. '88, p. 2.) The 
worst one happens right after the 
beginning of the commercial, when 
one of the workers jumps back into 
the bed of the truck, moving in the 
wrong (right to left) direction for 
proper 3-D orientation wth the 
Nuoptix system. Even when all the 
people in a scene are moving in the 
correct left-to-right direction, prob- 
lems arise when they walk past sta- 
tionary foreground objects, which 
then appear in a stereo plane at or 
behind the actors! Few if any of 
these problems are likely, however, 

have people 
than those experienced with stere- 
ography. None of the scenes went 
completely flat, and most exhibited 
fairly obvious and life-like depth. 



The opening of the 12 minute 3-D 
half-time coverage promised even 
better things, with its nearly flawless 
computer animation joined at one 
point by real dancers doing almost 
all the right moves to maintain good 
Pulfrich 3-D. Then came the half- 
time show on the field, "Bebop 
Bamboozled." While often the first 

With any luck, a few million of 
them tried on the glasses during the 
game and caught on to the fact that 
the effect works for any relative 
movement on the screen (and that 
some plays in the game worked bet- 
ter than many of the dance numbers 
in the "3-D" half-time!). Coca Cola, 
Nuoptix, NBC and the NFL tried to 

camcorders will realize that they can 
achieve even better 3-D results, 
given a bit of practice and careful 
control of camera or subject move- 
ment. Viewers of Fox channels 11 
and 12 in southern California 
already had some experience with 
Pulfrich effect 3-D if they watched 
the coverage of the Tournament of 

tently proper Pulfrich effect move- 
ments in any case. But the producers 
of this mess seem to have given up 
on the attempt without much of a 
fight. People - including the star 
singer and dancers - were constant- 
ly moving right-to-left and ruining 
the effect as if they were on a small 
stage instead of a huge field where 
360" camera coverage was possible. 
The cameras themselves would start 
to track in the proper Pulfrich direc- 
tion, then stop or worse yet move 
directly toward the dancers, as if 
that would somehow improve the 
depth. 

The whole effort was a fine lesson 
in the limitations of the Pulfrich 
effect for live action TV. But most 
viewers probably regarded it as just 
another example of an impractical 
and uncomfortable 3-D gimmick. 

NEW NSA PRESIDENT 

Roses Parade January 2nd through 
the more traditional style Pulfrich 
glasses sold in Vons stores. The long 
parade allowed plenty of opportuni- 
ties for wrong-direction movement 
and generally flat interviews, but 
those viewers rebellious enough to 
try using the Fox glasses on the later 
NBC half-time show learned just 
how little improvement the Nuoptix 
purple/chartreuse glasses made to 
the Pulfrich effect or video color or 
general viewing comfort. 

The effect, in fact, can be seen 
using any of Over 

one eye, as Abram Klooswijk points 
out in his article in this issue, "A 
Pulfrich 3-D History" (in which he 
even reveals the secret of freevim- 
ing Pulfrich TV). Only time will tell 
if the Super Bowl generated more 
interest, more disgust, more cyni- 
cism, or just more amusement 
around the whole subject of 3-D 
video and films. Pulfrich 3-D has a 
very real but very limited potential 
which could easily be distorted by 
the success OR the failure of a rush 
to commercialize the concept. m 

As often as not, slnger 'Elzns Presto moved or danced the wrong dlrectlon, here passlng a 
trapped (and stationary) camera operator. Brlghtly costumed groups of dancers often per- 
formed in-place, In front of non-movlng cameras. 

E ffective March lst, Tom Rogers 
of Huntsville, Texas will assume 

duties as president of the National 
Stereoscopic Association. Tom has 
interests both in current stereo pho- 
tography and vintage studies. He re- 
cently spent a year in England 
taking his master's degree, specializ- 
ing in Victorian photography. One 
of his major collecting interests is 
early stereos of England; another is 
early photography of Texas. He has 
been the NSA's vice-president for 
regional affairs for several years. 

Tex Treadwell, retiring president, 
will remain on the NSA board of 
directors. After nearly ten years as 
president, he looks forward to 
resuming his research on early Euro- 

few movements of each shot had 
clearly been choreographed with 
Pulfrich 3-D in mind, things would 
quickly disintegrate into combina- 
tions of pseudoscopic and randomly 
confused images. At that point, even 
the less attentive viewers couldn't 
avoid noticing that the promised 
3-D wonders were producing noth- 
ing more exciting than a headache, 
and that the show looked far better 
most of the time without the glasses. 

pean and American stereographers. 
Following the announcement of his 
wish to retire from the position last 
year, a national search committee was 
established to begin the often difficult 
task of locating a knowledgeable 
and energetic volunteer to serve as 
president. To the delight and relief 
of the search committee, a member 
from the top of the "short list" 
agreed to accept the job, and Tom 
Rogers was quickly and unanimous- 
ly approved by the NSA board of 
directors. 

The board welcomes Tom to his 
new post, and thanks Tex for his 
years of service to the organization. 

Lou Smaus, Chairman 
NSA Board of Directors m 

present an aspect of h ~ m a n  P r e p -  
tion identified in 1922 as if it were 
all their own new high-tech break- 
through, available to those buying 
the right product and watching the 
right network. 

Perhaps the longer people hang 
on to the glasses, the more they will 
mess around with them and realize 
just how basic a concept is involved. 
With any luck, some people with 

A show covering most of a foot- 
ball field, with so many dancers and 
props, would have been nearly im- 
possible to choreograph for consis- 
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No Shoe Boxes Allowed! 

R uss Young's Cincinnati banquet 
speech (Sept. /Oct. '88 SW, 

page 19-21) raised many important 
questions that photographers and 
collectors should address. His points 
are well made and deserve serious 
consideration. His comments on 
selecting a proper repository are 
also important, I must, however, de- 
fend the Smithsonian Institution 
from suggestions that its photo- 
graphic repositories are not up to 
snuff. 

The Smithsonian is enormous. I 
have not recently counted how 
many official archives there are, nor 
are all photographic collections lo- 
cated in archives. Specific depart- 
ments have collected photographs 
for their contents from the begin- 
ning of the Institution. Unfortunate- 
ly a specialist in say, astronomy, is 
not likely to be a trained photo- 
graphic archivist, and thus it is pos- 
sible to find improper storage 
techniques in a scientific office, as 
Russ found. 

The Smithsonian is aware that 
photographic collections exist out- 
side of its numerous archives. In- 
deed, a team of three employees has 
spent over four years making a sur- 
vey of such collections. To date they 
have located seven-million photo- 
graphs in over one-thousand-five- 
hundred collections-and they are 
still searching. When they find an 
important collection, steps can be 
taken to preserve that find, as has 
already happened with the collec- 
tion Russ searched. In addition, they 
give classes for non-archival em- 
ployees on the care and handling of 
photograph collections. One must 
be careful not to suggest that the 
various Smithsonian archives treat 
their photo collections shabbily 
based upon one incident in a nonar- 
chival collection. Horror stories will 
always exist, but they are not limit- 
ed to the big institutions. 

As the Photographic Archivist of 
the Smithsonian's National An- 
thropological Archives, I will not 
even allow shoeboxes and etc into 
the photo storage area. For over 
eighteen years we have strived to in- 

sure that all photo collections are 
carefully stored and described for 
maximum accessibility, and we re- 
ceive the lowest funding of any of 
the Smithsonian archives. This not 
withstanding, we have evolved into 
the world's most important reposi- 
tory of North American Indian 
photographs-a real national trea- 
sure that you, the taxpayer, should 
be proud of. 

In summary, Russ is correct- 
check out the repository you think 
may best serve your needs, but do 
not discount the large museums. 
When seen in their entirety they 
may appear as uncaring monsters, 
but take a closer look-you will 
probably find a small, dedicated di- 
vision that can serve your needs, 
with the added benefit of a trained 
photo archivist. 

Paula Fleming 
Photograph Archivist 
National Anthropological 

Archives 
Smithsonian Institution 
Washington, D.C. 

Shoe Box Clarified 
I appreciate the manner in which 

my speech was reported- it read 
much better than it was in reality. 
Thank you. 

One point should be clarified lest 
innocent curators be impugned un- 
fairly. The incident described at the 
Smithsonian occurred at Eugene Os- 
troff's Photo History Collection and 
involved Whipple daguerreotypes. 
Virtually all of the other Smithsoni- 
an photographic collections where I 
have done research were well cared 
for (and superbly so in some cases). 

The other archives were also 
much more accessible. At the time 
of my visit (summer, 1984), the Pho- 

1 to Collection was available only one 
afternoon a week, a shame given the 
importance of its contents. 

My apologies to the many con- 
scientious archivists at the many 
collections of the Smithsonian Insti- 
tution who may have felt unjustly 
reported. 

Russ Young 
Santa Fe, NM 

The International 
Literature of Stereoscopy 

In the March/April1987 issue of 
Stereo World Harold A. Layer pub- 
lished a list of English-language 
books on 3-D. Restricting the scope' 
to English might be justified in a 
U.S.A.-based magazine, but it 
should be realized that the number 
of all stereo books ever published is 
four to six times larger than Layer's 
list. 

Before the publication of the first 
book on that list (Ingleby 1853) the 
French abbC Moigno wrote the little 
gem "StbrCoscope, ses effets mer- 
veilleux, pseudoscope, ses effets 
btrangers" (Paris: A. Franck, 1852, 
16 pp). 

In 1853 Antoine Claudet, the 
French photographer who lived in 
London, wrote a 55 page treatise on 
stereophotography, in French. 
Claudet is the inventor of the stereo 
window. Another French publica- 
tion by Claudet appeared in 1858. 
This indicates only the beginning of 
a long list of French books on 3-D 
with important items as the 1923 
textbook by Colardeau (the inventor 
of the interleaved film progression 
used in stereocamera's of the Stereo 
Realist type) and the 1964 one by 
general Hurault . 

In German even more elaborate 
textbooks were written, like the 
authoritative text written by the 
Dutchman van Albada, a 102 page 
contribution on stereophotography 
to a volume of a scientific handbook 
on photography (1931). More re- 
cently, the German textbooks by 
Pietsch (1959, 1962) and Vierling 
(1965) were written. 

Mr. Layer's claim that a bibliogra- 
phy like his has never been pub- 
lished before omits [by strict 
definition] publications in German 
by Walter Selle. 

Mr. Selle is a professional 
stereographer, now retired in Ger- 
many. He wrote several times on 
stereophotography and 3-D 
cinematography, and two memora- 
ble 3-D bibliographies, both com- 
piled in chronological order: 
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Selle, Walter: "Zur Biblio- 
graphie der Stereoskopie", Zeit- 
schrift fur Wissenschaftliche 
Photographie, Bd 44, Heft 10-12, 
1949, pages 212-222. (This first 
list covers the period 1842-1948) 
Selle, Walter: "'3D' im Biicher- 
spiegel", published by the 
Deutsche Gesellschaft fur 
Stereoskopie in 1971, supple- 
ments appeared up to 1974, giv- 
ing a total number of 114 pages. 
(This second list covers the period 
1939-1974) 

Almost all books of Layer's list 
are also found in Selle's publica- 
tions. Selle has almost no other 
books in English (within Layer's 
scope) on his lists, but apart from 
English he covers French, German, 
Dutch, Swedish, Italian, Hungarian 
and Russian. Walter Selle even stud- 
ied Russian to be able to read books 
like Ivanov's "Rastrovaja 
Stereoskopija v kino" (Moscow 
1945), a 172 page book on 3-D 
cinematography with lenticular 
screens. Selle has collected most of 
the important stereo publications of 
this century, and that collection is 
now open to the public in the Li- 
brary of Cologne, Germany, making 
it a major reference library for 3-D 
subjects. 

In the first century of stereoscopy 
(1838-1938) Layer lists 22 books in 
English. In the same period Selle has 
119 items in all languages. It will be 
clear that Selle's lists are better for 
research and judging periods of ac- 
tivity. The scope of Selle's second 
list is broader, and includes Harold 
Layer's own thesis (1970) and some 
of his articles. Selle has quoted an 
important source for the older refer- 
ences, which is of interest for any 
researcher of 19th century stereo 
history: 

Rohr, M. von: "Die Binokula- 
ren Instrumente", 2d ed., 
Springer: Berlin 1920, pp 303. 

Professor Moritz von Rohr was an 
expert in optics and for many years 
employed by Zeiss in Jena. This 
book (first edition 1907) deals with 
all binocular instruments but espe- 
cially with stereoscopes. It is 
focussed on the history of technical 
ideas, not dealing with specific 
brands or manufacturers. It has a 
bibliography of over 30 pages, prob- 
ably the first large bibliography of 
stereoscopy after von Helmholtz' 
treatise on physiological optics. It 

lists books as well as articles. 
For that matter, much remains to 

be done in exploring articles on 3-D 
over the past century and a half. As 
an example, the study of only the 
articles on stereo cinematography in 
the Journal of the Society of Motion 
Pictures and Television Engineers 
(SMPTE), in years from say 1935 to 
1960, would be most interesting. 

I'm happy to see new interest in 
stereo literature, but it would be 
great to broaden the scope, includ- 
ing at least French and German and 
expanding to significant articles as 
well. Filling the gap in the bibliogra- 
phy of articles between von Rohr 
and Selle's second list would be a 
goal, as well as updating the latter 
bibliography to the present day. 

Abram I. J. Klooswijk 
HOLLAND 

Bound in Boston 
Stereo World has been bound and 

catalogued by the Boston Public Li- 
brary. I gave my back issues of the 
publication to the library. I have 
been a member of NSA since 1974. 
The call number is: 

TR780 
.S78 

Joseph Harper 
Dorchester, MA 

Bierstadt Information Sought 
During the writing of a historical 

manuscript about the western side 
of Wyoming, Albert Bierstadt and 
the photographs he took on the 
Lander expedition of 1859 have 
come to light. 

We would like to have any infor- 
mation which would shed any light 
on this trip, or would direct us to 
one who might be an authority on 
the Bierstadt Brothers' venture into 
the stereoscopic business, or be able 
to tell us if any new copies of these 
views have come to light. 

We have also collected numerous 
articles on the man, the most recent 
by Elizabeth Lindquist-Cock in the 
1970 Art Quarterly. Naturally, it 
would be very exciting to be able to 
find any more of the photos, as they 
would be the earliest glimpses of the 
Salt River Valley to have been 
preserved. It would also help us firm 
up the notion that Albert Bierstadt 
did in fact make it over the moun- 
tain and into the Salt River Valley- 
some 70 - 100 miles further west 
than many researchers tend to 
believe. 

Kathaleen Hamblin 
Box 35 
Mountain View, 
WY 82939 m 
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T he 19th century saw a new 
breed of pioneer traveling west- 

ward across the country in search of 
gold and opportunity. The Califor- 
nia gold rush of 1849 saw the first 
explosion in the rush West for in- 
stant fame and fortune. As new 
bonanzas were found over the next 
50 years, flocks of men followed the 
trail from California to Colorado, 
the Black Hills to Arizona, and on to 
the final frontier, Alaska. Occasion- 
ally one of these pioneers carried a 
camera, and the images they pro- 
d u h d  are a legacy of the excitement 
and hardship of 19th century life. 

The frontier life in Territorial Ari- 
zona became known throughout the 
world as the epitome of the Wild 
West. However, with the exception 
of a small number of often repro- 
duced images, most of the photo- 
graphic legacy of early Arizona is 
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Charles Farciot in front o f  his home on Pioneer Street in Charleston, A.T. ca 1881. 
(Arizona Historical Society Library, Tucson.) 

little known today. Even so, much of 
our knowledge of life in 19th centu- 
ry Arizona is due to the stereo views 
and images left by these pioneer 
photographers. 

Many of the nation's finest pho- 
tographers were drawn to Arizona to 
capture images of the camps, towns, 
and personalities to feed the curiosi- 
ties, and lucrative markets of the 
East. Some came to document the 
expeditions and surveys to the great 
West (Alexander Gardener in 1868, 
William Bell, E.O. Beaman, William 
Henry Jackson, John Hillers, Timo- 
thy O'Sullivan, et a1 in the 1870's). 
Others, like Carleton Watkins and 
Charles Savage, came to document 
the progress of the railways as they 
reached Yuma and Tucson on their 
way across America. Many came 
from California, some establishing 
galleries, others traveling from town 

to town making photographs of ear- 
ly Arizona, then returning their 
homes to the West. 

Some of the early Arizona pho- 
tographers are familiar to us today 
-Williscraft with his studio opera- 
tors, Mitchell, Baer, and Flanders of 
Prescott, Buehman of Tucson, 
Rothrock of Phoenix, and C.S. Fly 
of Tombstone. By the turn of the 
century, the growth of photographic 
publishing houses such as Conti- 
nent, Underwood, Keystone and 
others brought a flood of images of 
Arizona to parlors and schools 
across the country. But many pi- 
oneer photographers left their mark 
only in brief notations on the back 
of the stereo views and photographs 
that they made. Because their work 
received limited distribution, in 
many cases only copies for the client 
or sitter, much of this work is still 



Following the 
Frontier from 
Arizona to Alaska 
The Photographs of Charles 0. Faxiot 
by Jeremy Rowe 

unknown. Todav. even less is known 
about these men behind the cameras 
and the lives that they led. 

Occasionally, one of these ob- 
scure photographers produced a 
body of work of significant quality 
and scope, capturing a particular 
time or event in a wav that lets it 
live on for viewers over a century 
later. Charles 0. Farciot was one 
such photographer. Little is known 
about Farciot. but the excitinp: 
events in ~ r i z o n a  during the vbrief 
time that he worked, as well as the 
quality of his work justify his place 
among Arizona's best 19th century 
documentary photographers. Few of 
his images are familiar today, 
primarily as uncredited reproduc- 
tions in articles, journals, and books 
about the history of Arizona. The 
details of most of Farciot's life are 
lost to us now, but his legacy in a 
collection of stereo photographs and 
albums of his work first in Arizona, 
and later in Alaska, help to give us a 
feel for the man, his life, and his 
work. 

Charles Farciot was born in Swit- 
zerland in 1839,' the year photogra- 
phy was introduced. His early 
history is yet to be uncovered, but 
by the early 1860's Farciot had 
crossed the Atlantic and was living 
in Pennsylvania. At the outbreak of 
the Civil War, in April of 1861, he 
enlisted in the 17th Pennsylvania 

Charles Farciot (seated at Right) and Ed and Eff.  Schiefflin, Jack Young and Charles 
Sauerbrey pose for a studio portrait in San Francisco before leaving for Alaska in 
March, 1882. The studio, operated by  Farciot's brother-in-law Edouart, later (as Edou- 
art and Cobb) marketed Farciot's Arizona stereo views. (Imperial cabinet) (Arizona 
Historical Society Library. Tucson.) 

STEREO WORLD Januarylfebruary 1989 7 



Volunteers. After serving 3 1 / 2  
months in the militia he was dis- 
charged in Philadel~hia.~ Later in 
the war, on October 23, 1863, Far- 
ciot reenlisted, this time in the Navy, 
and served aboard the Pinola patrol- 
ling for blockade runners along the 
coast of Texas. In 1864, Farciot 
transferred to the U.S.S. Gertrude 
stationed out of Galveston, Texas. 
At the war's end, Farciot was dis- 
charged at Mare Island, Ca l i f~ rn ia .~  

Farciot's whereabouts for the next 
14 years remain a mystery until he 
surfaces in Arizona in 1878 or 79. 
During the next four years, Farciot 
produced a series of stereo views 
and an album including 110 images 
of life in one of the most exciting 
periods in Arizona's history. For- 
tunes were being made and lost in 
the new mines. Geronimo and his 
band were in control of the southern 
half of Arizona, and Tombstone was 
to grow from an unknown claim to 
become the largest city in Arizona. 
During this period, Farciot visited 
many of the mines and growing new 
settlements during their heyday and 
made striking photographs of the 
soldiers, settlers, and scouts that 
called Arizona home. The quality of 
these images indicates a good work- 
ing knowledge of photography by 
that time, but where or how it was 
acauired is still uncertain. 

In correspondence of September 
14, 1879 to William L. M. Jacobs & 
Co. of Tombstone, Farciot indicates 
that he has just returned from "a trip 
& I took views of most of the 

Farciots photograph gallery at the Pima Villages along the Gila River. Note the stereo 
v i m s  displayed on the door frame. (Half stereo pair) (Arizona Historical Society Li- 
brary, Tucson.) 

mines." This correspondence also in- 
dicates that Farciot was working 
with "very influential Gents from 
Philadelphia" in an attempt to ac- 
quire some of the new mines that 
were being opened during Arizona's 

Colonel Tracy's Military Post, Camp Thomas, near Devil's Canyon on the trail be- 
tween Globe City and Silver King A.T ca 1880. (Half stereo pair) (Arizona Historical 
Society Library, Tucson.) 

silver boom of the late 1870's. He 
further indicated that "a great many 
mines are dayly (sic) being discov- 
ered, & mostly by men with but lit- 
tle money, or given to drinking, & 
by watching chances, very good 
purchases can be made.'14 The album 
created during his stay in Arizona, 
now in the collection of the Arizona 
Historical Society, includes some 
images from that excursion (in the 
form of 91 mounted halves of stereo 
pairs). 

Beginning about 1879, Farciot 
toured the state in search of mininn - 
claims, and taking photographs. He 
traveled south to the Huachucha 
Mountains and Harshaw near the 
Mexican border. His northern 
boundary appears to be the White 
Mountains in central Arizona, 
where he photographed Camp 
Apache, and the scenery along the 
White and Black rivers. Sacaton 
near the stage stop of Maricopa 
Wells in Pinal countv marks the 
western limit of Farciot's travels. His 
route appears to follow the mining 
strikes of the time, with prolonged 
stops around Globe (including Pi- 
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Labeled "The First House in Charleston, A.T"J.W. Swart's Bar Room ca 1881. (Half 
stereo pair) (Arizona Historical Society Library, Tucson.) 

Silver King Hotel ca 1880. (Arizona Collection, Hayden Library, Arizona State 
University.) 

nal, McMillenville, and Silver King) 
and the Tombstone area. In addi- 
tion, Farciot visited the forts and 
military posts throughout this sec- 
tion of Arizona. Photographs dated 
1881 of both Globe and Tombstone 
appear in the album, indicating ad- 
ditional travel during that time. His 
fascination with mines and mining 
has left us an invaluable record of 
the people and places that had a ma- 
jor impact on the future of the terri- 
tory and our state. 

Though Farciot's occupation was 
later listed as an engineer,5 he appar- 
ently operated a "formal" photo- 
graphic studio for at least a short 
period. One image in the album is a 
shy self portrait of Farciot hiding be- 
hind a horse in front of his small 
adobe photo studio at Pima Villages 
in central Arizona. The door frame 
of the studio displays 7 stereo views 
offered as examples of his work. 

Farciot settled for a time in 
Charleston, Arizona, and began 
working in whole plate size in addi- 
tion to stereo. The photographs of 
this period include 19 larger format 
views as well as a number of half- 
stereo images of Charleston and the 
Tombstone area. The subjects of 
these views span a range from the 
"First House in Charleston" (J.W. 
Stewart's Bar Room) to the mines, 
hoisting works, and mills, to the 
new shops of Herman Welisch and 
Herrera & McClure. The style and 
size of these images raises the possi- 
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bility that Farciot may have operat- 
ed a studio in Charleston as well, 
possibly as a competitor to C.S. 
Fly's Charleston gallery that opened 
in 1880.6 One image from this series 
is particularly intriguing, a portrait 
of Charles 0. Farciot in front of his 
residence. Farciot 0 ~ n e d  this lot, the 
south east side of block C on Pi- 
oneer Street, between 3rd and 4th 
streets until it was transferred to 
Hugh Duncan in 1883.7 

Eaton O Bailey's Store, Globe A.T. ca 1879. (Author's collection.) 

At some point during his stay in 
Arizona, Farciot made the acquain- 
tance of one of Tombstone's most fa- 
mous personalities, Ed Schieffelin. 
Schieffelin had made his fortune in 
Arizona, by finding the Tombstone 
mine, the first strike in the rich 
Tombstone/Charleston area.8 He en- 
listed the help of his brother and an 
assayer, Richard Gird, to develop 

I 

San Xavier Mission S.W. o f  Tucson, A.T ca 1880. (Arizona Historical Society Library, 
Tucson.) 

the rich claim. The three worked the 
claim and made their fortunes by 
selling their claim to investors from 
Philadelphia, with the Schieffelins 
selling first and Gird first as a part- 
ner, then selling as well.9 By the mid 
1880's the town of Tombstone that 
had grown near the mine was larger 
than San Francisco and became 
known to the world as the site of the 
Earp/Clanton shootout at the O.K. 
Corral. 

Wealthy after selling his claim and 
looking for a new challenge, Ed 
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