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NEW CENTER FOR PHmO HISTORY 
T his new three level 73,000 

square foot study center will 
contain the collections of the Inter- 
national Museum of Photography at 
George Eastman House. Scheduled 
for completion sometime in October 
1988, the 7.4 million dollar climate- 
controlled building is the result of a 
national effort to keep the museum's 
huge collection intact and in its pres- 
ent home of Rochester, New York. 
Two of the new building's three lev- 

els will be below ground, and the 
scale and design of the above 
ground portion will complement the 
style of George Eastman House 
itself. 

The IMP has amassed one of the 
world's most important collections 
of photographic material: a compre- 
hensive collection of photographic 
prints and negatives totaling nearly 
600,000 along with 6,000 films, 
3,000,000 movie publicity stills, 

25,000 books on photography, and 
about 11,000 cameras and related 
items of photo and cinema technolo- 
gy. The IMP also publishes Image, a 
historical journal of photography 
and motion pictures. For member- 
ship information or exhibit sched- 
ules, contact International Museum 
of Photography at George Eastman 
House, 900 East Ave., Rochester, 
NY 14607. m 

TWO NEW PHCrrOGRAPHICA 
MAGAZINES LAUNCHED 

F all of 1988 will see the introduc- 
tion of two new commercial 

magazines devoted to the interests of 
those collecting vintage cameras, 
equipment or images. Photique will 
be a national publication focusing 
exclusively on antique, classic and 
quality used equipment with fea- 
tures on cameras, tips to collectors, 
and an extensive classified advertis- 
ing section with over 40 categories. 
Classified rates will be 20c per 
word, and an eight point rating sys- 
tem of camera condition will be 
used. There will be a category for 
"Stereo Equipment & Images for 
Sale" (#35) and one for "Stereo 

Equipment & Images Wanted" (#36). 
Drawer numbers will be available 
for sellers wishing to maintain 
privacy, and Photique will arrange 
to act as a selling, packing and mail- 
ing agent for those unable to be in- 
volved in the selling process. 

Photique will be published ten 
times a year and mailed first class at 
a subscription rate (U.S.) of $20.00 
per year. For a detailed brochure, 
write to Photique Magazine, One 
Magnolia Hill, West Hartford, CT 
06117. 

The Historical Camera will be 
aimed at photographica collectors in 
the Pacific Northwest, and will also 

include feature articles on cameras 
and equipment as well as a classified 
advertising section. The editors are 
inviting collectors everywhere to 
submit scholarly, original articles on 
any topic relating to collectible pho- 
tographica. (Length should not ex- 
ceed 20 typed, double spaced pages 
and eight 3 1/2 X 5" photos.) The 
Historical Camera will be published 
three times a year (starting in fall 
'88) and available for $16.00 a year 
(U.S. & Canada) from Historical 
Camera Publications, Box 90, Gleed 
Station, Yakima, WA 98904. m 
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Seton Rochwite demonstrates his hand- 
crafted HYPONAR close-up attach- 
ment, which takes the place of the 
regular lens on the Exakta camera. Best 
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Seton discusses several of his other 3-0  
equipment designs as well in ' A  Visit 
With Seton Rochwite" bv Mark Willke 



A s anyone who can read a calen- 
dar has probably noticed, re- 

cent issues of Stereo World have 
been arriving long past their printed 
publication dates. Most of the cur- 
rent delay started with the color is- 
sue and we must again play "catch 
up" with ourselves - a frustrating 
non-sport that can take most of a 
year. Nothing about the delay is due 
to a lack of material-either poten- 
tial or in hand. Quite the opposite is 
the delightful case. Especially with 
feature articles, our files runneth 
over. (Contributors take note: we 
could use some short to mid-length 
items to balance some of these 
features!) 

In fact it is the relative wealth of 
material sent in, combined with all 
the raw information, tips and clip- 
pings that make catching up with 
the calendar so hard. Stereo World 

is produced by a volunteer staff of 
about half a dozen busy people with 
jobs, families and all the usual com- 
plexities of life that demand at least 
equal time with a publication and its 
interlocking deadlines. We can only 
ask that you have patience (if not 
outright pity) and plan well ahead 
for any dated ads, inserts or an- 
nouncements. 

Our situation is not really un- 
usual or even extreme among non- 
profit photo historical magazines. 
Some such publications avoid the 
problem by using only volume and 
issue numbers to identify any partic- 
ular issue, the actual (or intended) 
date of publication appearing in 
microscopic print if at all. My jour- 
nalism background rebels at the 
thought of the idea. 

The solution, as in the past, will 
be to slowly move back up toward 

the printed publication date so that, 
for example, a May / June issue ar- 
rives (even 3rd class) by AT LEAST 
the end of May. In the meantime, 
remember that last minute news 
items or announcements may be 
sent or phoned in and quite possibly 
be used in an issue that, to the "nor- 
mal" publishing business, would 
have long since been on the press or 
the truck. 

Stereo World and its readership 
are steadily growing, but we remain 
a few thousand members (or a cou- 
ple of sizeable foundation grants) 
from a full time staff. You can help 
by remembering to spread around a 
few NSA membership folders at ev- 
ery photographica show, photogra- 
phy workshop, antique shop, camera 
store, flea market, or media exhibit 
in which you find yourself. m 

STEREO ARCHIVES 
TO HIGHLIGHT 

PHOTOHISTORY VII 
T he seventh triennial PhotoHis- 

tory Symposium will be held 
at George Eastman House Friday 
through Sunday, October 14-16, 
1988, sponsored by The Photo- 
graphic Historical Society. Photo- 
graphic historians and collectors 
should plan now to attend this inter- 
national, weekend program which 
will feature a lecture on "The Key- 
stone Mast Stereographic Archives" 
by Edward W. Earle. 

Experience the atmosphere of 
Eastman's stately mansion. Learn 
about the new Study Center and ex- 
hibition programs in this, the 
world's premier photo museum. Cel- 

ebrate the Centennial of the Kodak 
Camera! "The Snapshot at One 
Hundred'lmajor exhibition of the 
season-will occupy the entire sec- 
ond floor of the museum. The ex- 
hibit depicts the popularization of 
photography since the introduction 
of the original Kodak Camera in 
1888 by George Eastman. This show 
draws on the resources of the entire 
museum and will feature rare and 
everyday examples of photographs, 
apparatus, and advertising, as well 
as Eastman memorabilia, never be- 
fore presented on such a grand scale. 

The opening reception on Friday 
evening affords the opportunity to 

meet the speakers as well as atten- 
dees. This is destined to be a "Who's 
Who" of photo historians, scholars, 
collectors and dealers, from all over 
the U.S., Canada, and abroad. "The 
Snapshot. . ." will be open for view- 
ing. International speakers highlight 
a full day of lectures on Saturday, 
October 15. The preliminary pro- 
gram includes: Edward W. Earle, cu- 
rator of the California Museum of 
Photography, Riverside, "The Key- 
stone Mast Stereographic Archives" 
(1988 is the sesquicentennial of 
Wheatstone's stereoscope!); Steven 
F. Joseph, historian, Brussels, Bel- 
gium, "Photography in the 
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Letters 
Color Gem 

M igod, what a gem, this latest 
Stereo Wor ld  in color! It sets a 

standard you'll have trouble to meet. 
As a member of the old (revived) 
Photographic Exchange Club, I 
would second the use of color even 
if it doth fade. Why ignore the fruits 
of 20th century photo research, to 
repeat the dull dusty b&w pix of 
dull dusty 19th century buildings? 
Anyway, philosophy aside, you and 
your staff (and, I suspect, some 
angel) did and underwrote a great- 
great job. 

Walter N. Trenerry 
Saint Paul, MN 

Bravo! Congratulations to every- 
one who helped with the color issue 
of Stereo W o r l d .  You all did an out- 
standing job, and Dwight Cum- 
mings & Wy'east Color were very 

generous to donate the color separa- 
tions. In my opinion, it would be 
worth an increase in dues to have a 
color section in every issue. 

Bruce Hansen 
Box 89437 
Honolulu, HI 96830 

Some Slogans for SW 
In SW, Nov./Dec. 1987, page 6, 

column 3 it says the first 4-funnel 
steamship was the Kaiser Wilhelm 
der Grosse [ca 18971 but the picture 
on the same page shows the Great 
Eastern, launched 1858, & I count 5 
funnels. . . . One thought about col- 
or printing: Wouldn't it be possible 
to occasionally have one 8 X 11" 
(page) or double-page printed up in 
color if & when NSA got a little sur- 

1 plus $?-and this included in the 
I B&W issue? 

Proposed slogans for Stereo Wor ld:  
Its pictures are worth looking 

into. 
SW-A Window on the World. 
The SW plane, what's behind it? 
SW-the deeper U go, the more U C. 
SW: Articles with depth for deep 

thinkers. 
SW:-Articles with an extra 

dimension. 
SW is solid viewing. 

Frederick Butterfield 
Williamstown, NJ 

The unofficial Stereo World slogan has 
been "The Magazine o f  Stereo Photogra- 
phy, Past and Present" but it would be 
fun to hear more ideas like yours from 
other readers-both serious O other- 
wise. My own entry in this bazaar 
springs from my journalism back- 
ground: "All the Views That's Fit to 
Fuse." 

-Ed. m 

Nineteenth-Century Book" (actual 
mounted photos, through photo- 
mechanical reproduction); Eaton S. 
Lothrop, Jr., noted collector and 
writer, "Introduction of the Kodak 
Camera"; Robert A. Mayer, Direc- 
tor, "GEH Update"; James M. 
McKeown, author/ publisher/col- 
lector, "Compilation of the Price 
Guide to  Antique and Classic 
Cameras" (world's standard refer- 
ence); Eugene Ostroff, curator of 
photographic history, Smithsonian 
Institution, "What Made Photogra- 
phy Popular"; Werner Umstitter, 
prominent authority from W. Ger- 
many, "Photographs on Ceramics, 
Porcelain, Shell, and Similar Materi- 
als"; Volkmar K. Wentzel, director 
of photo archives, National Geo- 
graphic, "The National Geographic 
Society and the Evolution of Color 
Photography" (in this, their 100th 
year of publication!); and John A. 
Wood, professor at McNeese State 
University, Lake Charles, LA and 
editor of the forthcoming book, The 
Daguerreotype: A Sesquicentennial 
Celebration, "Silence and Slow 
Time." Note: At Saturday's box 

luncheon, Daguerrean Collectors 
will discuss formation plans for a 
specialized organization. 

Saturday's program will be 
crowned by the evening banquet, in 
the nearby Cutler Union at the 
University of Rochester's Memorial 
Art Gallery, which concludes the 
formal program. Reservations are 
required. The featured after-dinner 
presentation is open to all symposi- 
um registrants. 

Sunday is "photographica day'', 
featuring the exhibition and sale of 
photographic antiques-cameras, 
photographic literature, and photo- 
graphs from Daguerreotypes 
through tintypes to stereo views, 
and much more. The sale will be 
held at Monroe Voiture (40 & 8), 
933 University Avenue (adjacent to 
the Eastman House grounds), where 
nationally recognized dealers will 
offer a wide variety of material. The 
rare opportunity to purchase dupli- 
cates from the Eastman House Col- 
lections will enhance this 
memorable event. 

Registration fee for the 
symposium-includes box lunch- 

and trade fair is $50. (Students $20.) 
Banquet tickets are $30, and early 
reservations are advised. To make 
reservations, or for exhibitors' infor- 
mation on the photographica fair, 
contact: The Photographic Histori- 
cal Society, Box 39563, Rochester, 
NY 14604. Telephone: (Days) Bar- 
bara Hall, International Museum of 
Photography at George Eastman 
House, (716) 271-3361. Telephone: 
(Evenings) Robert Navias, (Week- 
days only, please) 7:OO-9:30 PM 
Eastern, (716) 624-3849. (Sorry, 
reservations not accepted by 
phone.) m 
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S tereo photographers who enjoy 
the 35mm 5-sprocket "Realist 

format" can thank Seton Rochwite 
for the original invention of that 
system. He constructed the first 
5-sprocket stereo camera and viewer 
nearly 50 years ago, soon after 
35mm Kodachrome film was intro- 
duced. (A few years later he would 
join the David White Company and 
spend several years there designing 
the Stereo Realist, the camera that 
started the wave of 3-D popularity 
which swept through the 1950s.) 

Seton was kind enough to spend 
several hours with me last August at 
his home in Colorado, where we dis- 
cussed his contributions to contem- 
porary stereo over the last half 
century. Although he is best known 
for the Realist, he is responsible for 
designing several other stereo cameras, 
viewers and accessories over the 
years as well. (His most recent pro- 
ject is a 16mm transposing pocket 
stereo camera system which he has 
patented, and which currently 
awaits an interested company to 
manufacture and market it.) 

During our visit, I was fortunate 
enough to be able to look at some of 
Seton's own stereo slides, and these 



Dsit with 

by Mark Willke 

beautiful views made it clear to me 
that his perfectionist designing and 
manufacturing skills are equalled by 
his skills as a stereo photographer. 
He is a Fellow of the Photographic 
Society of America (PSA), and he 
continues to submit slides to their 
stereo exhibitions. He has been a 
PSA member since 1954, and has at- 
tended 18 of their conventions. He 
recently received his "Diamond 
Star" award, which is the sixth in 
the sequence of "star awardsr'given 
by the PSA. He received it for hav- 
ing had 680 acceptances to PSA ex 
hibitions, with a total of 146 different 
slides. He was given the PSA's pres- 
tigious "Progress Medal" in 1979 for 
the Realist and for his work in the 
stereo division of the PSA. 

I would like to thank Seton and 
his wife Isabelle for a most enjoya- 
ble visit, and a special thanks to 
Seton for allowing me to record our 
conversation to share in the pages of 
Stereo World. I certainly learned a 
lot, and I'm sure that the readers of 
this article will do likewise. 
Mark-I understand that you 
designed several of the 35mm cameras 
that were manufactured during the 
1950s. What order did your designs 

appear in the marketplace? 
Seton-The Realist first, and then 
the Contura and the Kin-Dar were 
being made at the same time. The 
Kinder Company was in South Mil- 
waukee, Wisconsin, and the Stereo 
Corporation, which made the Con- 
tura, was in Milwaukee. I think it 
was about 1954 when the Kin-Dar 
came out. The Contura came out 
slightly after the Kin-Dar. 
Mark-When did you start working 
on the Realist? 
Seton-I went to the David White 
Company in 1943. It was four years 
designing the Realist and it came out 
on the market in 1947. Of course 
when I started designing, it, it was 
during the war. There wasn't much 
manpower that could be devoted to 
things like that. Everything was with 
the war. People, of course, would 
finally begin to see that the war 
probably wouldn't last forever, and 
that some day people were going to 
have to get into post-war work, so 
they did permit a certain amount of 
manpower and materials to be used 
for post-war effort. I was alone 
designing the camera for a while, 
and then finally I had a couple of 
other people helping me. 

When the war ended in 1945, we 
still weren't quite ready to bring it 
out. The die shops and places to 
make the tooling for it were pretty 
well loaded up with the big rush af- 
ter the war ended. So it took two 
years before we got the tooling all 
completed so that we could start 
manufacturing. It was the summer 
of 1947 when the camera came out. 
Mark-I seem to remember hearing 
that you designed the Stereo Realist 
logo as well. Is that true? 
Seton-I designed the logo. We tried 
to get it designed by a commercial 
artist, but he couldn't come up with 
anything that suited us, so I did it 
myself. 

Seton's latest design, a 16mm 3-0  sys- 
tem, consists of (from left to right) a 
viewer, film cartridge, and camera. The 
camera transposes the images on the film 
to simplify mounting. 
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Mark-You mentioned in past cor- 
respondence that you left the David 
White Company soon after the cam- 
era came out. 
Seton-I left the company just 
about the time the camera came out. 
I decided that they didn't need me 
any more and I didn't need them, so 
we sold our house in Milwaukee and 
headed west. We decided that there 
must be a better place to live than 
Milwaukee, and I've been convinced 
of that more than ever after leaving 
there! The climate back there leaves 
a lot to be desired. In the summer 
when it gets hot and the humidity is 
way up there, it's miserable. 
Mark-My family lived in 
Gresham, Wisconsin, which is up 
closer to Green Bay, for a couple 
years, and I remember about the 
weather! 
Seton-In the winter it's just as bad. 
You get that northwest wind and 
you can't put on enough clothes to 
keep it out!. 
Mark -[Laughs] Where did you go 

after leaving David White? 
Seton-We ended up in Denver, and 
I had ideas for another camera, and 
I got the Norgren Company in Den- 
ver interested in it. So I was there for 
about a year and a half or so design- 
ing the one that eventually became 
the Contura. When that was fin- 
ished, they were having a kind of 
depression or something like that, a 
little recession they called it I guess, 
and the company wasn't able to put 
any money into it. It was just put on 
the shelf. 

Then I got on at a Laboratory 
down at Los Alamos. I was with the 
Los Alamos Scientific Laboratory 
working for the University of 
California for two years, working 
on cameras. And then I was ap- 
proached by the company that made 
the Kin-Dar, and they wanted me to 
design something for them. So I quit 
down at Los Alamos and moved to 
Boulder and set up as a consulting 
engineer. I designed the Kin-Dar 
camera as a consultant for the 

Kinder Company. I've worked as a 
consulting engineer ever since, doing 
mostly design work in the small in- 
strument optical field. I've done oth- 
er things besides cameras, but it's 
been mostly that sort of thing. 
Mark-Did the Norgren Company 
in Denver end up selling your design 
for the Contura to the Stereo Corpo- 
ration in Milwaukee?. 
Seton-Edward Baireuther, who still 
makes the Life Like viewer, or- 
ganized the Stereo Corporation. 
They bought the rights to the Nor- 
gren design from Norgren and me 
and went ahead and tooled up and 
started manufacturing it. I added a 
rangefinder to the design for them at 
the same time I was designing the 
Kin-Dar. 
Mark-Speaking of the Life Like 
viewer, I understand that was one of 
your designs as well. 
Seton-I designed the Like Life 
viewer for Baireuther in my spare 
time while working at the Los Ala- 
mos Scientific Laboratory. 

1 Three of Seton's camera designs: the Stereo Realist, the Contura, and the Kin-Dar. 
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Mark-Do you know why the two 
variations of the name were used? 
I've heard it called both "Life Like" 
and "Like Life''. 
Seton-They took my suggestion to 
call it Like Life instead of Life Like, 
but LIFE Magazine came at them 
and threatened to sue, so they had to 
change back to Life Like. 
Mark-How long did you stay in 
Boulder? 
Seton-We lived in Boulder for 
eleven years, but I had clients in 
California that I thought I should be 
near, so we moved to San Jose, 
California. We lived there for 14 
years. About that time it got to be 
about time for me to call it quits and 
retire. I did a certain amount of 
manufacturing for other people be- 
sides the camera field, but then to- 
wards the end I was doing just these 
things for other cameras. I did the 
Hyponar and the light box and the 
polarizer, selling them directly to 
people. 
Mark-I'm not familiar with the 
light box that you mentioned. What 
type of light box was it? 
Seton - The light box was made es- 
pecially for mounting stereo slides. 
It had a 2 x 8 inch translucent 
plastic area engraved with lines for 
spacing and aligning and lighted by 
a six watt, nine inch fluorescent 
lamp. 
Mark-And about when was it that 
you were doing most of this 
manufacturing? 
Seton-Well, after moving here ten 
years ago, I still made a few of the 
polarizers, but I haven't done any 
more since then. 
Mark-I'm not all that familiar with 
the Kin-Dar camera, but I under- 
stand that the shutter release is on 
the left side, like on the Realist- 
Seton-I don't know why everyone 
thinks that's the wrong place for the 
shutter release. 
Mark-No, I wasn't saying it was 
the wrong place. I'm just interested 
in how you decided it should go 
there. 
Seton-Well, when you're focusing 
with your right hand, it seemed nat- 
ural to me to be able to trip the shut- 
ter with the left hand. 
Mark-Yes, it works well after you 
get used to it. 
Seton-I think that with a regular 
single-lensed camera, where you 

The Life Like stereo viewer that's still manufactured today is another of Seton's designs, hut 
it was originally called the "Like Life" viewer. LIFE Magazine objected to that name, and 
although the similarity of the viewer's logo to the LIFE masthead may have been the main 
problem, the viewer's name was subsequently changed to "Life Like." 

have to focus like this and dial and 
then trip the shutter over here [Seton 
gestures as if he is doing everything 
with his right hand] - that's very 
awkward, I think. With a Realist, 
you focus here and trip the shutter 
with the other hand. It seems like a 
logical thing to me. 
Mark-Makes sense to me. 
Seton-Also the down-below view- 
finder, which was an innovation at 
the time. It seemed natural to be 
able to hold the camera up against 
your forehead and not get your nose 
in the way, so the Kin-Dar and the 
Contura and the Realist all have that 
feature. And also the internal focus- 
ing. When a commercial photo- 
grapher photographs with a view 
camera, he doesn't focus by moving 
the lens. He focuses by moving the 
film plane back and forth. So that's 
where I got the idea for moving the 
film back and forth in the Realist. 
That internal focusing was copied 
by one of the other cameras. It was 
never patented. Realist never patent- 
ed the camera. They applied for it, 
but they never pursued it to the 
point where a patent was issued. 
Mark-I wondered about that. The 
Kodak Stereo camera has its view- 
finder lens between the two actual 
lenses, just like on the Realist. It 
seemed to me like that might have 
been a patent violation. 
Seton-That idea came from the old 
Heidoscop. It had a reflex view- 
finder between the lenses. Of course 
you had to look down to see it, but 
the viewfinder lens was between the 
other lenses. 

Mark-When I first heard about the 
"film plane focusing" in the Realist, 
I thought it sounded like a needless- - 
ly complicated way to focus, but 
when I actually saw it, it changed 
my mind in a hurry! That's a nice 
design - it's so simple! 
Seton-[Laughs] Well you see, the 
thing is, the film only has to move 
about 1/16th of an inch to go from 
infinitv to 2 1 / 2  feet. so it didn't re- 
m i r e  too much motion in there. It 
was easy enough to make the pres- 
sure plate be able to move that 
amount, and i t  makes for a more 
solid construction than to have 
something out in front moving. 
When Kodak came out with front- 
element focusing, well, that idea is 
not good at all for a stereo camera 
because i f  there's any off-centering 
of the lenses, as vou rotate them the . < 

image moves up and down. So that 
idea was not a good one at all for a 
stereo camera. 
Mark-1 imagine the simplicity of 
the Realist's focusing mechanism 
makes it easier to repair the camera 
as well. 
Seton-I've repaired quite a few of 
the Kodaks, and they're a son of a 
gun to try to repair. To take it apart 
to get into the shutter, it's a night- 
mare. The Realist is very easy. You 
get at it without any problem at all. 
Mark-You designed the original Re- 
alist viewer too, right? 
Seton-Yes, I designed i t  actually be- 
fore I designed the camera. That was 
the first thing I designed after I went 
to the company. The name "Realist" 
was my idea too. After I built the 
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Seton explains the operation o f  a pantograph engraving device in his machine shop. (Stereo 
by Mark Willke) 

first 35mm stereo camera, everyone 
who saw the pictures it took was in- 
terested. During the war, the work I 
was in at the electric company was 
promotional work, promoting light- 
ing and the use of electricity. There 
wasn't enough electricity to go 
around at that time, so of course i t  
didn't fit in with the war work. 
Those of us that were in that work 
were worried that we'd be put out 
driving streetcars or something. So I 
went to the David White Company, 
who were in war work, just with the . , 
thought of maybe getting a job there 
in their experimental and develop- 
ment lab and so forth. I went to in- 
terview with Theodore Salzer, who 
was the general manager, and I took 
along the viewer and some pictures. 
I showed it to him just to show him 
that I was able to work with my 
hands and that sort of thing, and 
when he looked at it, he said, "Well, 
I don't know whether we'd be inter- 
ested in making something like this 
or not." And that hadn't occurred to 
me! 
Mark-So you didn't go there with 
the thought in mind of selling your 
3-D system to them? 
Seton-When he said that, that ig- 
nited the spark, and I thought, 
"Well, maybe if he doesn't know 
whether he would be interested or 
not, I'll see whether I could make 
him interested!" So I went home and 
prepared a report on the possibilities 
of the stereo camera. And I went 
back and vresented the revort to 
him, and ;hey thought it Aver for 
about nine months before they 
decided to go ahead with it. So I 

quit the electric company and went 
to work for them, which was in the 
fall of 1943. I was full of ideas on 
what the camera should be like, of 
course, but I had never designed 
anything for production before. I 
guess somebody must have been 
watching over me. It did pretty well, 
because it lasted longer than most 
designs last on the market. 
Mark-I didn't realize that you 
didn't go to the David White Com- 
pany in the first place to sell the 
camera system. I thought you took it 
along and that was the idea. I didn't 
realize that you were just looking 
for work! 
Seton-Yes, well, once he said that, I 
figured, "Boy this is it!" Because all 
my friends had been wanting to 
have a camera to take pictures like 
that. It had great market possibili- 

ties. They [David White Company] 
weren't quite big enough to really do 
it the way it should have been done, 
I don't think. It wasn't a real big 
company. But i t  was easy going at 
first, of course. It was a new thing. 
The war was over and people were 
interested in buying things. They got 
Hollywood stars to do a lot of the 
advertising. 
Mark-Oh yes, I've seen some of 
those. 
Seton-They were just capitalizing 
on the newness of it. 
Mark-When I first got into stereo 
photography, I tried several different 
cameras, but when I found the Real- 
ist, I knew that was the camera for 
me, with its all-metal construction! 
Seton-Of course now days they 
have plastics that are pretty good. 
You can make a camera out of plas- 
tic now. Another thing was, at that 
time they hadn't developed a meth- 
od of plating aluminum. Now they 
can chrome-plate aluminum without 
any problem at all, but at that time, 
it wasn't possible. That's why some 
of the parts on the Realist that are 
plated were cast of zinc instead of 
aluminum. I think now it would be 
possible to make a lot of the [Real- 
ist] parts out of plastic, because of 
the better plastics that are available. 
Mark-Well, I'm still a fan of the 
metal. 
Seton-Yeah, that's right, the metal 
is really better. The only part that 
we made out of plastic was the lens 
cover and the cover that covers the 
tape that goes around the lenses for 
the diaphrams. 

This rare handmade Seton Rochwite film cutter can be set to moue the film either four or 
five perforations with each turn of the advance knob. Only about ten of these cutters were 
ever produced. 
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Stereo Realist - tile cawlera that started it all. 

Mark-Someone once told me that 
the lenses used on the first f3.5 
Realists were purchased as surplus 
from some branch of the military, 
who had them left over from some 
cancelled project. Do you know if 
that's true? 
Seton-That is completely wrong. 
The first lenses were made to order 
by Ilex in Rochester. No salvage 
lenses were ever used on the Realist. 
Mark-What other Stereo Realist 
items did you design besides the 
camera and the viewer? 
Seton-I designed the flash unit and 
the heat-seal mounting jig. Most 
everything else came along after I 
left. 
Mark-How did you decide on the 
4"  x 1-5/8" dimensions of the 
mounted slides? 
Seton-When I needed glass to 
mount my first stereo slides, the 
only suitably thin glass were 3-1/4" 
x 4 " lantern-slide cover glasses 
which were used in theatres at that 
time. Cutting those in half resulted 
in the 1-5/8" x 4 "  dimension. 
Mark-When you first designed the 
Realist system, everything was 
mounted in glass, right? 
Seton-Right. There weren't any 
mounts available of course at first. 
Everything was put in glass. The 
original method of mounting was 
the heat-seal, where the chips were 
attached to the mask with heat. It 
never was very successful because 
they couldn't find an adhesive that 
worked properly. Realist designed a 
folding cardboard thing to go over 
the mask to protect it-there were 
no metal masks at that time. If you 1 wanted them to really be protected, 

you had to put them between glass 
and tape them. Some time later, 
Emde came out with their metal 
masks, and later Realist came out 
with their metal masks. 
Mark-Oh, I didn't realize that 
Emde was first on that. 
Seton-Yes, Emde was the first one 
to come out. Joe Simpson was the 
designer of those. At that time, Re- 
alist gave a medal called the "Realist 
Award" for some new innovation or 
something about stereo. Joe Simpson 
got it for the Emde mounts. I got it 
in 1956. Three other people got it 
before I did-I think I should have 
been first-but it was the PSA that 
administered it and Realist that gave 
the award. At first they gave a cam- 
era and $300 worth of products, and 
then gradually they cut down until 

finally, well, it's been quite a while 
now since that award program was 
discontinued. Of course David 
White hasn't any camera department 
at all any more. 
Mark-Yes, I understand that Ron 
Zakowski ended-up with all the 
equipment and spare parts. 
Seton-Yes, it's a good thing he got 
all of those things, because they 
were going to junk them, I guess. 
Mark-That's what he said! I 
couldn't believe that! 
Seton-Well, it's like Kodak. You try 
to get a Kodak Stereo camera re- 
paired, why, t h e y  don't have any- 
thing anymore. They just washed 
their hands of it and that's the end 
of it. They don't admit to any 
responsibility for the fact that some- 
body might still be using the camera 
and need something! They're not in- 
terested in it at  all. 
Mark-It sounds like Ron is keeping 
the Realist alive by actually having 
new parts produced when he needs 
them, but he told me that certain 
parts would just be too expensive to 
have made in small quantities. 
Seton-When he runs out of parts, I 
guess that will be it. Maybe by that 
time someone will come out with 
another camera. 
Mark-Maybe your latest little 
16mm system! 
Seton-[Laughs]. m 

Seton's HYPONAR attachment takes the place of the regular lens on  the Exakta camera 
and produces a pair of 4-perf close-up images. Seton manufactured a small number of these 
attachments and sold them directly to people after he retired from working as a consulting 
engineer. 
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' T he firm ot E. & H.T. Anthony 
the 

ma1 York 
City in the 186U's and I87Us. As a 
rest st in ~ n t n o n y  views is 
wid .oday. Nevertheless, it is 
impur car~c cu realize that, though the 
Anthony firm was #1, there were 
others who produced fine quality 
views of Nev ty during 
those golden years tor stereoviews. 

Certain names appear repeatedly 
in collections of early New York 
City views: Stacy, G.W. Thorne, 
A.J. Fisher, H. Ropes & Co., G.W. 
Pach, and P.F. Weil. Their names are 
found on ste: of fine quality 
and historical interest. Their role in 
ster najor 
i m ~  

Invaluable sources for researching 

ity, pub- 
lished by lrow during this period. 
These directories list addresses of 
work and home. They tell us the 
various types of businesses of those 
who became involved in the produc- 

ereoviews 
and when they w 
The addresses on tne stereoviews 
can De compared to the address in 
the direccories ro determin I- 

mate date of issue. 
It should be noted in connection 

!se yearly 
e practice was to p 

May 1, rather than on the basis of a 
I 
Y 

I New York, where May 1 of each 

Yea ving day for thousands 
of i Is becausc cpired 
on that date. kmployment contracts 
also often ran from May 1 to May 1. 
Therefore, for example, a directory 
referred to as 1864-65 covers the 
yaiod May 1,1864 to May 1,1865. 

George SI 
Yilliam C. Darrah, in nis classic 

I work, The World of Stereographs, 
scares, "George Stacy began operat- 
ing in 1859 and quickly became a 
major producer of stereo views. He 
remained in Y 

>ut 
es 

ada some intormation on nis years 
of activity. S )t listed at all 
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