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ARCHITECT'S 
3-D TEXT 

by John Dennis 

Unlike other recent stereography 
texts, this one covers none of the his- 
tory of 3-D imaging, and includes 
only a couple of photos-of differ- 
ent camera pair configurations. 
Most of the line illustrations are in- 
cluded to help explain the book's 
numerous equations dealing with 
questions like "Viewing distance as a 
function of lens focal length and im- 
age magnification," or the "maxi- 
mum separation of homologues on 
commonly used screen sizes." There 
are several good tips on ways of 
mounting cameras for hypers, nor- 
mal work, or close-up shooting. 

Other sections explain the use of 
various slide mounts, viewers, and 
projectors for readers not familiar 
with stereo equipment, and general- 
ly in need of creating their own 
from standard mono photographic 
equipment and materials. 

A three page glossary should help 
those new to stereo using this book 
at least avoid getting off on the 
wrong foot in their use of some of 
stereography's more obscure (and 
sometimes disputed) terms. The 
book is available from the Sydney 
Stereo Camera Club, Box Q 171, 
Sydney, N.S.W. Australia. The price 
of $10 (U.S.) includes postage. m 

3-D PHOTOGRAPHY 

BARRY V. WOLUSTON 
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I-? "3 -0  Photography" by Barry V Wol- 
laston, School of Architecture Research 
Paper No. 16, University of New South 
Wales, 1987, 14 line illustrations, $10.00 
U. S. 
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W hen Barry Wollaston of the 
University of New South 

Wales School of Architecture 
couldn't find a book on 3-D vhoto- 

CAM ERA LENS OR 
EYE POf 

graphy that met his needs, he decid- 
ed to write his own. Architects 
sometimes use ground-based pho- 
togrammetry (aerial hyper) tech- 
niques for precise 3-D measurement 
of buildings, but Mr. Wollaston 
wanted a basic and concise book 
aimed directly at those interested in 
realistic stereo photography of 
buildings using ordinary cameras C posr 

SCR 
POSl and in pairs. The result 

was "3-D Photography," a 55 page 
text covering (often in rigorous de- 

FIGURE 1 

Viewing dlstance as a function o f  lens focal length 

tail) the basic concevts of stereo 
photography from camera lens focal 
length vs. separation to ideal screen 
sizes for given seating distances and 
audience sizes. 
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"Seville View of the port." One of the 
many views once available through the 
Cades Lending Library of stereo views. 
Other examples from this little known 
enterprise are included in Paul Wing's 
article beginning on page 22. 



Back to the Sea 

A s a follow-up to his feature in 
the Nov. /Dec. '87 Stereo World 

("The Great Liners of the North 
Atlantic") Richard Ryder takes us in 
this issue on a stereo guided tour of 
just one of those great ships, the 
Normandie. Thanks to Tru-Vue's 
filmstrip #1803, there exists a 
stereoscopic record of some of the 
interior of this famous, short-lived 
liner. As far as we are aware, this 
cannot be said of any other pre- 
WWII liners-some of which were 
never even stereographed from the 
dock. One could wish the Tru-Vue 
photographer had recorded the 
bridge, engine room, and radio 
room along with the pools and 
gardens and ornate stairways ap- 
pearing in the filmstrip. But we 
should probably be happy to have 
as much stereo coverage of a liner as 
we do-and to have Mr. Ryder's 
writing and research skills present- 
ing it to us. 

A STATE CAPITOL'S STEREO RECORD 
(Continued from page 21) 

Don't Let the World 
Pass You By 

 hi^ is the last issue of volume 14. 
That means that unless you send in 
your renewal form, you will get no 
more issues of Stereo World-a 
prospect bad enough on its own, but 
made worse this year by the fact 
that you would also miss the first 
COLQR issue, set to kick off the 
new volume as the March / April is- 
sue. To avoid any such double ca- 
lamity, renew your NSA 
membership now, if you haventt al- 
ready done so. 

Balancing Act? 
Some recent letters have again 

raised the question of the ratio of 
vintage stereo material in the maga- 
zine to the space given modern ste- 
reo photography coverage. The 
simple fact is that more of both is 
needed. Relatively little material 
sent to Stereo World is not used in 
some form sooner or later. The 
more images and information to ar- 

pears to be no photographic record 
of this amusing event. 

Since its creation in 1979, the 
New York State Temporary Com- 
mission on the Restoration of the 
Capitol of New York has found peri- 
od photographs to be an excellent 
source of information that is ex- 
tremely useful in researching and 
restoring the New York State Capi- 
tol. These photographs, whether 
commercial or amateur, reveal many 
details often overlooked in literary 
descriptions and artists' renderings. 
Prior to the discovery of Haines, 
Veeder, and Notman views, the pri- 
mary visual source for descriptions 
of the Capitol had been illustrated 
periodicals such as Harper's Weekly, 
Leslie's Illustrated, and Scribner's 
Monthly. Drawings in these publica- 
tions were frequently not complete- 
ly accurate in that they often 

rive, the more opportunity there is 
to make some of those hard choices 
relating to balance that some readers 
are concerned 

In practice, news items relating to 
contemporary stereo techniques 

take up less Vace than 
historical features illustrated with 
full size views. The actual count of 
informative items of a "modern" na- 
ture could double, and yet require 
only a couple more pages worth of 
space in any particular issue. The 
question is not so much about the 
interests of different groups of read- 
ers, but about prompting those with 
the strongest interests to actively re- 
search articles and dig up current in- 
formation to send IN-or at least 
propose as possible material of in- 
terest to S.W. Only when each issue 
overflows with material sent in by 
members months ahead of the pub- 
lication date will "balance" between 
historic and modern stereo require 
computations, conferences, and 
hard decisions. m 

omitted important decorative fea- 
tures. Comparison of an artist's ren- 
dering to an early stereo view of the 
same space verifies that certain de- 
tails were overlooked in the drawing 
and reinforces the importance of the 
stereoview as a historic record. 

Using stereographs and other 
photographic evidence, research for 
the New York State Capitol's resto- 
ration has become more focused 
and, based on this evidence, certain 
speculations have been confirmed or 
dismissed. The images recorded by 
Haines, Veeder, Notman, and others 
have enhanced research of the 
Capitol's furnishings, paintings, car- 
pets, lighting fixtures, landscaping, 
and construction. Stereographs and 
historic photography should not be 
overlooked or underestimated as 
valuable research tools but should 
be carefully studied as significant 

historical documents. 
The Capitol Commission is al- 

ways interested in seeing newly 
found images of the Capitol. If you 
have or know of appropriate pic- 
tures, please contact the Commis- 
sion at P.O. Box 7016, Alfred E. 
Smith Office Bldg., Albany, NY 
12225, 518-473-0341. m 
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Letters 
A Colombian View 

I have just renewed my membership 
to the NSA and have just received 
the July/August issue of Stereo 
World. May I congratulate you on 
such a wonderful magazine. Being a 
stereo photographer and collector 
(of equipment) for several years 
now, and living here in the beautiful 
tropical land of Colombia, I do wel- 
come a magazine that is entirely 
devoted to my hobby. 

I enjoy each and every article and 
photographs that you publish. How- 
ever, I would like to suggest a little 
more on the technical side of stereo. 
More on mounting, projecting, 
viewing, showing and also more up- 
date information on what is availa- 
ble to us lonely and isolated bunch 
of photographers dedicated to the 
most beautiful way of picture 
taking. 

I would also like to contact more 
members not only to exchange cor- 
respondence, but also to exchange 
stereo views and just become good 
friends. 

Although I do have the NSA 
Directory, I think that if you publish 
this letter, many more people can 
know about me and therefore I can 
tell them much more about my 
country, so many times shown by 
the press as a country no good for 
anyone. 

I am looking forward to see the 
full colour issue and it is a pity that 
all cannot be printed this way. 

Eduardo Barriga 
Apartado A6reo 52530 
Bogotd Colombia (Air Mail 

only). 

3-D Mineral Record 
I subscribe to a magazine pub- 

lished primarily for collectors of 
mineral specimens called The Miner- 
alogical Record. It is one of the few 
of its type in the country (or the 
world, for that matter), very classy, 
slick paper, great pictures frequently 
in color. Also very expensive. 

Imagine mv survrise when the is- - < .  

sue that just arrived (November- 
December 1987; Volume 18, Num- 
ber 6) contained an article entitled 

"Mineral Stereophotography" which 
was illustrated with two b & w and 
five color stereo photos of mineral 
specimens. The article was sketchy 
but interesting, and described a 
method of taking stereo photos with 
an ordinary SLR by rotating the 
specimen. Your readers might be in- 
terested in trying to see a copy in the 
local library (which I doubt will 
have it) or ordering from the pub- 
lisher: The Mineralogical Record, 
P.O. Box 35565, Tucson, Az., 85740. 

E. Donald Kaye 
Aurora, CO 

More Modern 
I am writing to express my agree- 

ment with Frederick Maute's com- 
ments (July/Aug. '87) regarding the 
content of Stereo World. The maga- 
zine devotes too much space to 
"historical" articles on stereoviews, 
and too little to modern, practical 
techniques. 

A quick look through the mem- 
bership directory shows that a large 
percentage of the members are ste- 
reo photographers, as well as collec- 
tors of modern equipment. I suggest 
that more articles be published 
about this segment of the stereo 
spectrum. Practical articles about 
shooting, mounting, and projecting 
would be very welcome. Other arti- 
cles might cover experimental and 
homemade cameras, as the member- 
ship directory also shows many with 
these interests. 

There is plenty of room for all 
aspects of stereo in Stereo World; we 
are just asking for a more balanced 
presentation in future issues. 

Bruce Hansen 
Box 89437 
Honolulu, HI 96830 

A Better View 
From Staten Island? 

There is no magazine that I enjoy 
more than Stereo World. As soon as 
I receive it, I stop whatever I am do- 
ing, take out my lorgnette viewer for 
a pleasurable trip into the past. Be- 
fore long, however, I would lose pa- 
tience, and give up trying to see a 
good picture in 3-D. After searching 

for a good quality stereoscope, 
made exclusively for magazines and 
books, and not being able to find 
one, I decided to make one. 

They have good quality 
stereoscopic lenses, a solid brass 
hood to keep out extraneous light, 
and a solid brass pedestal stand. If 
any other 3-D aficionados wish to 
get greater pleasure out of Stereo 
World, the price is $19.95 plus $3.00 
UPS. 

G. H. Sergio 
760 Clawson St. 
Staten Island, NY 10306 

The Erotic Daguerreotype 
An international book project is 

aiming for research in the so-called 
"erotic" daguerreotype, and for 
catalogueing of these images. It is 
well known that these early photo- 
graphic plates were usually called 
"acad6mies." They were mostly 
produced and distributed commer- 
cially in Paris until the early 
1860ies. but not much is known 
about the photographers involved. 
Most of these photos were stereo- 
sized, and some were hand-coloured. 
A very few photographs might have 
been taken by amateurs. Only a 
very few facts are known about 
~roduction and distribution of erot- 
ic daguerreotypes, and much what 
is said is hearsay from one collector 
to the next. The editors of "The 
Erotic Daguerreotype," Hans Chris- 
tian Adam and Uwe Scheid, are 
aiming for a more thorough analy- 
sis, and ask for international 
cooperation. 

(Continued on page 17) 
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S he was considered by many to be 
the finest luxurv liner ever built. 

British shipping magnate and liner 
connoisseur Lord Runciman opined 
that she was of such advanced de- 
sign that he doubted whether his ., 
countrymen would be able to ap- 
preciate her fully. Another critic 
compared her to her nearest rival, 
noting that, if the Queen Mary was 
like a titled Englishwoman in sports- 
wear, the Normandie was "a very 
gay French girl in evening dress." 
Her entire overational career 
spanned little more than four short 
;ears but she left behind an endur- 
ing legend. 

Normandie was also, thanks 
largely to Tru-Vue, one of the best 
documented (stereographically) of 
all the great liners. Tru-Vue's film- 
strip #I803 is the only one in their 
substantial inventory devoted to 
such a subject, incorporating three 
exterior and eleven interior views of 
the ship and highlighting nearly all 
of her most notable public rooms. 
Keystone also issued at least one 
view of the s h i ~ .  

Nomandie has  designed and 
built during the Great Depression. 
That fact alone made her somewhat 
unusual. Criticized by many who 
thought her substantial government 
backing would be better spent else- 
where, Normandie did at least pro- 
vide jobs, more than five thousand 
on her construction alone. But there 
was something else. Nomandie had 
become a symbol-both of France 
itself and of a faith in the resurgence 
of the human svirit. 

So, while ~ u i a r d ' s  rival super- 
liner lay rusting and temporarily 
abandoned on the banksof the 
Clyde, the Penhoet shipyard at St. 
Nazaire successfully launched the 
world's first thousand-foot liner on 
October 29,1932. Although her 
completion was still many months 
away, officials of the Compagnie 
Generale Transatlantique eagerly 
looked forward to the dav when 
Nomandie would take hhr place as 
queen of the Le Havre to New York 
run. 

"Luminous letters set up on the sun deck that are lighted at night." [Tru-Vuel A small portion 
of Normandie's enormous blue pendant can be glimpsed above the CGT house flag at upper 
left. The Tru-Vue strip was taken in 1935, possibly following the liner's record run in early lune. 

With an overall length of 1029 
feet and a beam of 119 feet, she 
weighed in at more than 83,000 tons 
and cost an estimated 59 million 
dollars to build. The shape of her 
hull, a revolutionary departure from 
standard liner design, was the prod- 
uct of a brilliant Russian emigre 
who had once designed battleships 
for the Czar. Each of her four mas- 
sive propellers was driven by its 
own 32,000 hp turbo-electric motor, 
powered in turn by a total of 29 
huge oil-fired boilers. The Queen 
Mary would require 30,000 more 
horsepower to obtain the same 
speed-32 knots, prompting Nor- 
mandie's captain to quip, "Ah, but 
mine are French horses." 

Seen from above, Nomandie was 
striking, her appearance more in 
keeping with that of a modern 
cruise ship than a conventional lin- 
er. The capstan, winches, and as- 
sorted paraphernalia that normally 
cluttered a liner's bows were miss- 
ing, hidden under the graceful up- 
sweep of a superimposed storm 
bow, a kind of giant breakwater 
designed to keep her decks reason- 
ably dry in all but the heaviest seas. 
Her upper decks too, which on con- 
temporary liners were often a maze 

of ventilator cowls and rigging, were 
instead a clear expanse of polished 
teak: the ventilators were concealed 
in the flaring bases of her three huge 
funnels. These funnels, short and 
stout yet rakishly canted to give the 
impression of speed, imparted a 
feeling of strength combined with 
grace. Only the first two were func- 
tional. The third funnel was a dum- 
my, provided largely for 
appearance; it housed the kennels 
for Nomandie's pampered canines 
and what was then a rarity, the 
ship's air conditioning plant. 

Below decks, Nomandie was a 
revelation. While other liners sport- 
ed a rather eclectic hodgepodge of 
artistic styles in their public rooms, 
Normandie was a symphony in Art 
Deco, a graceful style that was 
peculiarly French and had reached 
its peak at the Paris Exposition of 
1925. 

Nomandie's first class dining 
room-the grande salle & manger- 
was the largest room afloat, with 
walls of hammered glass and in- 
direct lighting, supplemented by 
twelve magnificent fountains of La- 
lique crystal lit from within. If the 
room was, as the publications kept 
reminding everyone, slightly longer 

AFLOAT by Richard C .  Ryder 
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"The magnificent dining room-300feet long-has a seating capacity of 600passengers."[Tru- 
Vue] The sheer immensity of the first class dining room dwarfs even Delean's statue of "La 
Paix'r-peace-which itself rises an impressive eighteen feet above the floor. Such unprecedented 
vistas were made possible by Normandie's split funnel uptakes, which ran up the sides of the 
ship, leaving the center unencumbered. 

than the fabled Hall of Mirrors at 
Versailles and a breathtaking 26 feet 
high, it was also relatively 
narrow-only 46 feet, an arrange- 
ment designed to facilitate another 
Normandie exclusive; an un- 
precedented 73% of her first class 
cabins came with a view of the sea. 

Above the dining room was an 
even more impressive sight: from 
the cafe grill at the rear of the boat 
deck one could look forward, past 
Baudry's monumental statue of rus- 
tic virtue, down the grand staircase, 
and through the smoking room, 

grand lounge, and main entrance 
hall, all the way to the ship's 
380-seat theatre, a staggering dis- 
tance of some five hundred feet. 
Such unprecedented vistas were 
made possible by Normandie's 
divided funnel uptakes, which swept 
up the sides of the ship, leaving the 
center line relatively unencumbered. 
Divided uptakes had been intro- 
duced on German liners even before 
the First World War but Normandie 
was the first non-German ship to 
make use of them. 

"Decorative panel o f  thesmoking room." [Tru-Vue] Located directly under the third (dummy) 
funnel and at the foot of the grand staircase, the first class smoking room was fitted with rich 
brown Moroccan leather furnishings and gold lacquered bas-reliefs of sportingscenes. All this 
was first class; tourist class had its own swimming pool, smoking room, gym, dining room, etc 

Normandie carried a total of some 
1.320 officers and crew. relativelv 
few of whom were engaged in the 
actual running of the ship. The rest 
were there to provide service. And 
with a ratio of one crew member to 
each one and a half passengers, the 
service was superb. Whatever a pas- 
senger might need or desire, wher- 
ever he or she might happen to be, 
the omnipresent steward in red tunic 
was close at hand to attend to it. 

Not only the passenger's comfort 
but also his health and safety were 
of prime concern. The ship's medical 
facilities included a fully equipped 
operating room and an x-ray lab. 
The spacious lifeboats, 56 in all, 
could each be lowered by a single 
crewman, even if the ship had a 15 
degree list. Nomandie was also the 
first passenger ship ever fitted with a 
rudimentary radar to reduce the 
hazards of fog and collision. She 
was also designed to be completely 
fireproof, with heat-resistant bulk- 
heads and fire doors, and literally 
hundreds of alarms and sensors, all 
tied in to a continually manned cen- 
tral monitoring station. The use of 
wood in her construction had been 
minimized; on Normandie the over- 
riding impression was one of bur- 
nished metal and glass, in marked 
contrast to Queen Mary's largely 
wood and formica interiors. 

There was almost no limit to what 
the first class passenger could do: 
exercise in the gym, take a dip in the 
pool, play bridge in a private card 
room, stroll on deck or in the exotic 
winter garden, attend mass in the 
ship's convertible chapel, dance until 
the wee hours in the cafe grill, 
browse through the ship's 5000 vol- 
ume library, sign up for fencing les- 
sons, or even play tennis on the 
full-sized court located on the sun 
deck between the second and third 
funnels-that is, if he didn't mind 
the rather peculiar way a lob be- 
haved in the thirty-five mile per 
hour breeze. There were also book 
and florist shops and a completely 
stocked miniature department store 
to be explored. For the children, 
there was a playroom in the deck- 
house of the forward funnel, com- 
plete with its own merry-go-round 
and Punch and Judy theatre; the 
youngsters also had their own din- 
ing room. 

Then there was the food. Nor- 
mandie's kitchens turned out up to 
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4000 meals daily for passengers 
alone, not counting continental 
breakfasts and the inevitable 
snacks. Her menu was enough to 
tantalize the most discriminating 
gourmet. The cuisine was emphati- 
cally French, but with enough 
home-grown favorites-such as 
hominy grits-to appeal to her New 
World clientele. As to quantity, one 
sated diner remarked, "It has been 
said that a French waiter doesn't care 
if he kills you, as long as you die 
well fed." 

Not quite all of Normandie's 
epicurian delights were intentional, 
however. O n  one occasion, a provi- 
sions order became garbled and she 
wound up with twelve times the 
number of lobsters she desired! Her 
passengers were subsequently 
broiled, boiled, bisqued, and ther- 
midored without mercy. 

On the evening of Wednesday, 
May 29,1935, Normandie departed 
Le Havre and shaped a course across 
the Channel. After stopping briefly 
at Southampton, she headed out 
into the open Atlantic. Exactly four 
days, three hours, and fourteen 
minutes later, to the jubilation of 
passengers and crew, she raced past 
the Ambrose lightship. Normandie 
had done it! O n  her maiden voyage, 
she had seized the coveted Blue Ri- 
band from Italy's Rex. 

She wasn't exactly modest about 
the achievement. As she steamed up 
the Hudson toward her berth, Nor- 
mandie trailed a 30-metre long blue 
pendant from her masthead-one 
metre for each knot of sustained 
speed on the crossing. Meanwhile, 
stewards were busy distributing 
some thirteen hundred commemora- 
tive pins emblazoned with tiny blue 

Side view of Normandie, showing the location of the wintergarden (I), chapel (2), swim- 
ming pool (3), main dining room (4), grand salon (S), smoking room (6), and main stair- 
case (7). The full length of the dining room is indicated by the double line below. 

"The Indoor Swimming Pool-75 feet in length."/Tru-Vue/ Finished in blue enameledsandstone 
tiles and colorful mosaics, this was the largest pool ever incorporated into an ocean liner. Directly 
behind the photographer was the entrance to the gymnasium. 
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ribbbns that CGT had, with corn- 
mendable forethought, prepared for 
the occasion. 

"Main electric stove in the kitchen. This stove is 51 feet long and weighs 20 tons." lTru-Vue/ Lo- 
cated on D deck, this was the hub of the ship's culinary activities, presided over by a total of 
76 chefs and more than 100 assistants. So extensive were Normandie's requirements that in- 
dividual cold storage rooms were provided for fruit, fish, pork, poultry and game, and beef. 



"Main staircase leading from the smoking room to the cafe grill." (Tru-Vue) Baudrys monumen- 
tal bronze statue of "La Normandie" is partially visible at left rear. The cafe grill functioned 
as the ship's nightclub. 

All New York turned out to escort 
her in. Crowds numbering perhaps 
a quarter million people lined the 
shorelines, the city's fireboats 
sprayed their welcoming fountains, 
and dozens of small craft bobbed in 
her wake. Several small planes 
droned overhead, accompanied by 
the Goodyear blimp and a giant in- 
flatable Mickey Mouse left over 
from the latest Macy's parade. 
Liners and lesser ships alike hooted 
their greetings, only to be drowned 
out by the deep, almost visceral bel- 
low of Normandie's foghorn. 

It had been a most satisfying 
trip-in all respects but one. At 
even moderate speeds, Normandie 
tended to vibrate badly aft. The ef- 
fect was particularly jHrring in the 
after lower deck cabins and in the 
cafe grill. The problem would have 
to be isolated and eliminated. If not, 
Normandie would be in serious 
trouble. 

Normandie crossed the Atlantic a 
total of eighteen times that first year. 
Among her passengers were such 
notables as Charles Boyer, Walt Dis- 
ney, Baron Philippe de Rothschild, 
and British diplomat and writer 
Harold Nicolson, who recorded his 
impressions for his wife: 

You know how the big rooms on 
the Bremen were all on one floor? 
Here they are on different floors, 
communicating by vast decorative 
staircases. Thus one has a series of 

terraces and lit by lampposts, like an 
exhibition. Out of this opens a circu- 
lar grill room with modern steel 
chairs and glass all round. . . .The 
whole ship gives one exactly, but ex- 
actly the impression of an exposition 
des arts decoratifs. 
The terrace that Nicolson so ad- 

mired was sacrificed that winter, be- 
ing supplanted by a new tourist 
lounge in a move designed to stiffen 
the ship aft; the change turned out 
to be both unappealing and unneces- 
sary, for the source of the vibration 
proved to be Normandie's propell- 
ers-new four-bladed screws com- 
pletely eliminated the problem. A 
small synagogue was also installed 
at this time, while half the light 

fountains were removed from the 
dining room to increase the seating 
capacity. 

This last alteration enables us to 
date the Tru-Vue filmstrip with some 
precision, for one view clearly 
shows the dining room in its origi- 
nal 1935 layout. The enormous 
thirty-metre blue pendant also ap- 
pears in two of the views, suggesting 
that the stereos were taken immedi- 
ately following Normandie's first 
triumphal entry into New York on 
June 3. While this is indeed proba- 
ble, it is less certain, since the pen- 
dant may have been flown on more 
than one occasion. 

When a much-improved Norman- 
die emerged in 1936, she found she 
had competition. Cunard had final- 
ly completed the long-delayed 
Queen Mary. It took the British ship 
six tries but in August she finally 
captured the Blue Riband from her 
cross-channel rival. Normandie won 
it back the following year, only to 
yield to the Cunarder again in Au- 
gust of 1938. Any further attempts 
to renew the celebrated duel were 
overtaken by events. 

Normandie's passenger list con- 
tinued to read like a Who's Who of 
1930's high society. While conserva- 
tive "old money" tended to book 
passage on the Queen Mary, the 
nouveau riche and the Hollywood- 
Broadway crowd-those that anoth- 
er generation would call the "jet 
set'l-opted for Normandie. Aboard 
her, one might rub elbows with 
former New York Mayor Jimmy 

vistas seen from above. 
The decks are arranged On the 

same system and there is a really su- 
perb deck at the back, rising in slight 

"Full size chapel of the Normandie." /Tru-Vue] Located directly above theswimming pool, the 
chapel could quickly be transformed for Protestant services by a sliding panel that screened its 
catholic 
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