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RED WING UPDATE 
by Luther Askeland cations and improvements here and 

Orders for the Red Wing Viewer there. Since Craig Daniels' original 
continue to arrive here at Welch Vil- design continues to stand up very 
lage Woodworking at a stately and well, the changes I make now can 
dignified pace, a little better than aim at perfecting and polishing. The 
one per week. That is as it should wood remains the same beautiful 
be, fitting very nicely into my total walnut: oiled, waxed, and rubbed. 
shop time, which otherwise is divid- The lenses Craig supplies are still 
ed between the wood puzzles I make matched, hand-split glass lenses, 
and orders for furniture pieces. If now edged with black as a further 
there were many more stereoscope refinement. I am using a new dye on 
orders, making the Red Wing might the leather hood, one which leaves it 
begin to be just routine. If there softer and more flexible. The most 
were fewer, not eating might begin significant modification involves the 
to be routine, or perhaps I would way the stage, or card-holder, moves 
have to go out looking for R&R- on the "tongue," a change which has 
that is, real and regular, work. also resulted in an overall redesign 

Certainly the Red Wing Viewer of the stage's appearance. 1 Jnder specifically for transparencies is also 
has been well received, especially very low humidity conditions a few available with the new model. 
since the feature article on it in the stages of the original design have The price of the Red Wing View- 
May/June 1986 issue of Stereo had a tendency to become too loose. er, including the stand and UPS 
World. Orders have come in from (Any Red Wing Viewer owner who shipping within the continental 
all over the United States, including has had this problem should contact U.S., remains at $78, or $71 without 
Alaska and Hawaii, and also from me. It can be easily corrected with a the stand. Contact me for shipping 
Australia, Canada, Germany, and tongue insert, or "pill.") The stage charges to other locations. So far I 
Japan. The Viewer has been includ- movement has now been redesigned have shipped every viewer within 
ed in stereo exhibitions in places as so as to be completely unaffected by one week of receiving the order, a 
far apart as Okinawa and Red changing humidities. It still slides record I hope to maintain. The Red 
Wing. Without a doubt the Red smoothly and doesn't wobble or bind Wing Viewer is available from 
Wing Viewer must be regarded as a and the degree of friction between Welch Village Woodworking, Rt. 2, 
pleasant addition to the corn and tongue and stage is now adjustable. Box 18, Welch, MN 55089. My 
soybeans which otherwise is all that A special-order version of the stage phone is (612) 388-5304. m 
ever leaves this township. 

Like Lee Iacocca, I have now been 
shipping the "1988 model" for a few To allow better accommodation of strongly curved mounts, you see here a 3/," wide 
months. It is not loaded with design "landing" cut into the center hump in the stage of the new design (the Model "LC"). 
changes, however, just some modifi- The stage now slides along the tongue guided by a mortise and tenon, with an adjust- 

able walnut spring beneath to maintain smooth tension. 
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Marshall Rubin holds a truly one-of-a- 
kind stereoscope-just one of the thou- 
sands o f  wonders to be found at NSA 
Philly '87 in June. For more details, see 
the convention coverage in this issue. 
(Stereo by Susan Pinsky.) 



Seeing The World in Color 
Stereo World has been offered a 

generous contribution of labor and 
materials needed for preparation of 
a complete, cover-to-cover 4-color 
issue. If the brief announcement of 
this news in the July/August issue 
started you thinking about ideas for 
images or articles, do tell us about 
them soon! The color issue will be 
the March/April issue of 1988 and 
most planning will need to be com- 
plete by mid December at the latest. 

A number of articles for this spe- 
cial issue are already being 
researched and written, but the 40 
page issue is by no means filled up 
yet. There exist, of course, enough 
fine color stereographs (both "old" 
and "modern") to fill several issues 
of the magazine. Since it may be 
some time before an opportunity 
like this presents itself again, we 
must concentrate on not just the best 
available material, but on those im- 
ages which can only be properly il- 
lustrated in full color. Even then, 
some of the editing may be severe 
and choices hard. We will try to in- 
clude as wide a range of types of 
color stereo images as possible. The 
vintage examples of color photogra- 
phy and of tinting techniques are 
more numerous than one might at 
first think-and the ratio of vintage 
to contemporary material should be 

similar to an average black & white 
issue. 

Contemporary images will of 
course be included in the widest pos- 
sible variety. To some extent, more 
images may appear than in an aver- 
age issue if some articles are held to 
brief texts. In short, any idea or im- 
age will be considered-if it is sent 
in verv soon. Write and describe 
your idea or stereographs, or send 
them in with the first note if you 
wish. All ~ h o t o s  will be returned- 
eventually. Any subjects from scen- 
ics to the most obscure experimental 
techniques will be considered, but 
please remember that space will be 
finite and that we will be looking 
over material representing the use of 
color in stereography from literally 
all over the world. 

The actual printing costs (every- 
thing after the delivery of finished 
color separation negatives) will re- 
main up to the NSA. This means 
that we will need all those who sent 
in pledges of support when the 
original appeal for help with a color 
issue was made should now send 
those contributions in TO THE NSA 
IN COLUMBUS, OHIO. Please 
mark these special donations "Color 
Issue Fund" and send them to Na- 
tional Stereoscopic Association, PO 
Box 14801, Columbus, OH 43214. 

Send your thoughts, article ideas, 
stereo slides or prints or descriptions 

of such directly to the Stereo World 
editorial office to avoid delay. (5610 
SE 71st., Portland, OR 97206.) For 
best reproduction, try to concentrate 
on transparencies or color prints 
with no hint of a "muddy" cast. For 
any idea or material, do try to at 
least contact us initially by early De- 
cember. 

Stacy Request 
Tex Treadwell and Larry Got- 

theim are investigating the work of 
George Stacy, New York City pho- 
tographer of the '50s and '60s, and 
his relationship to other pho- 
tographers of that time period such 
as Thorne, John Soule, William En- 
gland, Langenheim, etc. Anyone 
with documentary information such 
as catalogs, business directory refer- 
ences, and the like or with collec- 
tions of his stereos, are asked to 
contact either of them to assist in 
shedding light on this early U.S. 
producer. 

Photo History Catalog 
Dr. William Allen, of the History 

of Photography Group, is compiling 
a directory of persons interested in 
the history of photography, to guide 
workers toward others with similar 
interests. Those interested in being 
listed should contact him c/o College 
of Fine Arts, Arkansas State Univer- 
sity, Box 1200, State University, 
Ark., 72467. m 

TRIED AND TRUE STEREO DEVICES BACK O N  THE MARKET 
(Continued from page 35) 

Today these old Kaiser Panoramas 
are used for historical as well as 
contemporary stereo pictures. H.R. 
Oberlander has also been active in 
this area. He has built a reproduction 
of a Kaiser Panorama; however, it can 
only accommodate up to 12 people. 
He makes the device available for 
exhibitions and conventions, with or 
without pictures. At the same time, 

Helmut Reinhard (Oberhausen, 
West Germany) has built a modern 
version of these devices for the 
German Aerospace Research 
Establishment. It too accommodates 
up to 12 people and can be used for 
presentations at conventions and 
exhibitions. 

All of the above devices are either 
custom-built or produced a few at a 

time. As a result, they are naturally 
more expensive than mass-produced 
items. Prices can be obtained from 
the following addresses: H.R. 
Oberlander, Kamera-Werkstatte 
fiir stereoskopische Fotographie, 
Sodener Weg 3, D-6232 Bad 
Soden/Taunus 3; and Helmut 
Reinhard, Beckerstrasse 11, D-4200 
Oberhausen (both in West 
Germany). m 
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Letters 
Great Separation Debate 

All in the Brain 
I have viewed with amusement, 

generally silently but sometimes 
stirred to express comment, the 
Great Separation Debate rage 
through the years with forensic vic- 
tory generally appearing to go to 
him who claimed the greatest exper- 
tise or having the greatest clout. 

A lot of separation theory seems 
to revolve around the premise that it 
should be based upon the separation 
of the pupils of the human eye, a 
theoretical average which I am told 
by surgeons rarely exists-many are 
not even on the same horizontal 
plane. The old brain cells are 
responsible for an accommodation 
which evens out the differences. 
And, we don't really know how it 
works. . . 

My feeling is that it all boils down 
to individual aesthetics and one 
shouldn't attempt to force his view- 
point, or any standard, on every 
other practitioner of the stereo- 
photographic hobby. It really 
doesn't have anything to do with the 
intricacies of photography, anyway. 
We make two flat prints from slight- 
ly different viewpoints and our 
brain cells add the curves and depths 
which create the stereoscopic simu- 
lation. For that is all it is, just an 
adaptation by a trained brain forcing 
us to visualize an image as we know it 
should be, not as it is in truth pre- 
sented to us photographically. 

Now in the twilight years of my 
fascination with the hobby, I look 
back on stereo as I have known it 
for fifty years and marvel at how 
much has been attempted with so 
little change in the product which 
attained its peak popularity a century 
ago. The macros presented in [Vol. 
14 No. 11 are spectacular but the 
study by John Hudson on page 29 is 
just as great an example of the utili- 
zation of the equipment at hand and 
the presentation of two flat images 
to achieve a stimulation of the brain 
to visualize a multidimensional 
image. 

Clement Slade, 
Jacksonville, FL 

Armed & Learning 
Just this past May I discovered 

and joined the NSA and boy, have I 
had fun already! By sheer luck my 
family vacation allowed me to attend 
the NSA Convention. Although my 
time was very limited, I made the 
most of it, thanks to the helpful 
direction of Mr. and Mrs. Bill Brey. I 
only wish I could have stayed longer 
and learned more! 

Now I am "armed" (with a Kodak 
stereo camera) and "dangerous" (I 
drove my family nuts at Niagara 
Falls with all my stops for stereo 
shots)! Got my first roll of prints 
mounted today (thanks, Photo Fair 
& Q-VU!) and now my family is 
fairly impressed with me! By the 
way, I was very impressed when I 
received my first issue of Stereo 
World (Mar./Apr. '87). It was excel- 
lent throughout, but the articles by 
Marshall Rubin and Harold A. Lay- 
er were especially interesting to me 
as a newcomer to the association. 

Judy R. Proffitt, 
Richmond, VA 

Hyper Stars 
Our nearest neighbor star- 

Proxima Centauri-is actually 
about 4 light years away-not the '/4 
light year Dan Dyckman used in 
"Hyper Star Stereo" (May/June '87). 
In his example of an object photo- 
graphed with a 3" interocular 
distance-the object would have to 
be 16 times as far away, i.e.- 
16 X 4' = 64'. While there would 
still be some stereo effect for the 
average person, especially with 
good background and contrast, it 
would not by hyper stereo. 

My understanding is that hyper- 
stereos seem most effective using 
separation object distance ratios of 
K2 to %o. For the actual case of Prox- 
ima Centauri the ratio would be 

I've read about the project and do 
hope it can be started in my lifetime. 

Matt Rebholz, 
Los Gatos, CA 

Old Stars 
The article "Hyper Star Stereo" by 

Dan Dyckman describes how some 
astronomers are contemplating 
launching a rocket to go out Xoth 
light year to take a picture to make 
half a pair so we can see the stars in 
stereo. 

He says that they are now using 
the Earth's orbit as a baseline to take 
stereo pictures. How long have as- 
tronomers been taking pictures of 
the stars? 80 to 100 years? All of that 
time the sun has been traveling in a 
relatively straight line in its orbit 
around the galaxy. Let's use the sun 
as a baseline for pictures. Any pic- 
tures that astronomers have taken 
since they started taking pictures 
could be used as % of a stereo pair, 
matching an old photo with a recent 
photo, except perhaps those taken in 
the same or opposite direction as the 
sun is traveling. 

I suppose the effect would be less 
for those nearby stars that are 
traveling along with the sun, in this 
arm of the galaxy, but it should be 
really useful for viewing the galaxies 
and detecting the planet or star "Ne- 
mesis" that they are now looking 
for. In any case, I should think that 
pairing older and newer photos of 
the same part of the sky, as a stereo 
pair, would be interesting. 

Dennis Kier, 
Carson, CA 

$how Tables 
Wow! $50 per table. That's the 

cost to sell at the NSA Annual Con- 
vention in King of Prussia. . . 

For the collectors who spend gas 
or air-fare, $40 for a room, and then 
hope to sell a hundred dollars worth 
of duplicate photographica-good 
luck! ... Maybe $10 for the first table 
and $40 or $50 each, after that, 
would have been fair to all con- 
cerned. 

Harry Poster, 
So. Hack, NJ 

(Continued on page 25) 
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Stereography of Alaska, the Yukon, the Klondi 

by Laurance Wolfe 

Standout Stereo-Makers 
Stereophotographers from 

Muybridge on contributed worth- 
while Alaska images-some of them 
bordering on superior. But the 
1890's efforts of Keystone and Kil- 
burn will be the yardstick by which 
much Far North stereography will 
be measured. That it was an unreal 
panorama that unfolded before their 
stereoscopic lenses is of no impor- 
tance. The fact that the two-eyed 
camera caught the drama so percep- 
tively is! Kilburn and Keystone pho- 
tographers were in the right place at 
the right time. That time was when 
Klondike fever was at its highest. 

From faraway places and nearby 
cities they came. They came by 
train. By boat. By dog sled. Often 
by a combination of all. The Wright 
Brothers and their exploits were a 
few years in the future or they 
would have come by airplane, a 
mode of transportation as common 
in Alaska today as commuter buses 
in cities elsewhere. Even if the Gold 
Rush were repeated in the 19801s, it 
is doubtful that the argonauts would 
resort to automobile travel. To this 
day, there are no highways in or out 
of some of Alaska's major cities. 
Snowmobiles, yes. Automobiles, no. 

Over frozen mountains and 
through icy passes they came. Over 
icebergs, across the Alaskan tundra, 
through canyons (what is now 
Keystone Canyon was one!) and val- 

-- 

Keystone #9208, "Gold Miners Climbing to the Summit of Chilkoot Pass, Alaska." 
One of the most dramatic of all the Chilkoot Pass views. (John Weiler collection.) 

leys, via rivers and streams, they 
came. 

Seattle, Juneau, Portland, Walla 
Walla, Tacoma, Skagway, Vancou- 
ver, and more vied for the privilege 
of outfitting the budding 
prospectors-for a goodly fee, of 
course. Each city's Chamber of 
Commerce dispensed gratuitous, 
cautious advice about survival in the 
chase after gold. 

Keystone and Kilburn, before the 
turn of the century occurred, record- 
ed an energized Alaska and a 
kaleidoscope of Klondike miners 
and would-be miners bent by the 
weight of grub and equipment. (A 
year's supply of food was required 
before entering the gold fields.) 

These two companies produced 
the most pulse-quickening (but not 
necessarily the most accurate) por- 
trayal of Alaska of any period in its 
120-year stereographic history. This 
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Part Two of Two 
, I  - 

I 

* - fe 

is confirmed by the one hundred or 
more Keystone views issued circa 
1898. Other companies did issue 
Gold Rush views. Usually, though, 
the non-Kilburn, non-Keystone 
Alaska views one finds are pre or 
post Gold Rush. And gold hysteria 
images are a whole different ball of 
snow from views of a normal 
Alaska. 

Stereographers and photographers 
took views like the Chilcoot Pass 
and the prospecting hordes, full- 
length candid shots of individuals 
backbusting their way through 

crowded boom towns, and glimpses 
of the jerry-built huts and stores, 
not realizing their work would one 
day reflect an era romanticized by 
Robert W. Service, Joaquin Miller, 
Jack London, Rex Beach and other 
sensitive souls who resided in the 
Klondike during or close to the era 
of the frantic search for gold. 

Nor could the flesh-and-blood 
performers in the drama of the gold 
stampede know that stereophotos 
taken of them would inspire a major 
motion picture-one which would 
become a classic-some twenty 

years later. 
A moment of discovery-in 

1923-discovery of a Klondike 
stereo view-brought more riches to 
the discoverer years after the mad 
pursuit of gold had abated than if he 
had staked first claim on a rich 
mine. 

One for the Books 
The single Keystone view that in- 

spired the movie-ilThe Gold 
Rush'lwas any of several similar 
views. These views all presented a 
grand panorama of the Chilkoot 
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Pass with miners, almost in lock- 
step, pushing their way over the 
mountains and into the Promised 
Land. 

Charlie Chaplin-for it was he 
who came upon the Keystone view 
and he who was to amass a record- 
setting profit from the motion pic- 
ture it prompted-was desperate for 
an idea when lightning struck. Only 
a few years before, he, along with 
Douglas Fairbanks and Mary Pick- 
ford, had become disenchanted with 
the money they earned from their 
pictures versus the amounts going to 
behind-the-scenes non-artistic t v ~ e s  

Keystone #YIYl, "Bound for the Klot~dike Gold Fields, Cl~ilkoot Pass, Alasku." St.ueral 
different views stirred Charlie Chaplin's creative juices in 1923, leading to the motion 
picture "The Gold Rush." The film's first scene closely approximates this view. 
Chaplin's imagination was triggered by this and/or some of the Keystone Variants of 
this scene. (It wasn't a Kilburn view of the scene, since Chaplin mentions reading a 
caption on the back of the view.) (Bernard Rogers Collection.) 

fabled home, "Pickfair," the mo- dike; one a view of the Chilkoot 
ment for "Eureka" came. Pass. . .with a caption printed on the 

"I sat with Douglas after break- back describing the trials and hard- 
fast, looking at stereoscopic views," ships endured. . . .This was a won- 
Chaplin wrote in his autobiography. derful theme, I thought, enough to 
"Some were of Alaska and the Klon- stimulate my imagination. Immedi- 

, . 
(but nonetheless essential to motion 
picture production!). The three 
(with an additional other "name" 
from time to time) formed their own 
producing organization-United 
Artists. Each partner agreed to make 
so many pictures. Both Fairbanks 
and Pickford delivered. Chaplin, as 
so often happened, fell behind his 
deadline. His first effort for the new 
organization was an unmitigated 
flop and starred not Chaplin, but 
Edna Purviance. "The Little Tramp" 4 

recovered slowly and was without a P - *  4 

thought for his next effort. 
i * 

It was at this juncture that 
Chaplin-who would never be a 

'& : 
stranger to paterni ty-fathered "The -Is 

Gold Rush." 
Chaplin had spent months vainly 

seeking to release a film idea from 
his imaginative and inventive mind. A st111 from the openlng of "The Gold Rush,"shot on location in the Sierra Nevadas 
On a visit to the Pickford/Fairbanks not far from Truckee, California. (Academy of Motion Picture Arts and Sciences.) 
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ately ideas and comedy business be- 
gan to develop, and, although I had 
no story, the image of one began to 
grow." 

There were other stereo views 
used as reference for the making of 
"The Gold Rush." Chaplin opens 
with the classic Chilcoot Pass scene, 
but other views appear to have been 
used as source material. Chilcoot 
Pass, Chaplin style, was in the Sier- 
ra Nevadas not far from Truckee, 
California, where 500 skid row 
denizens were imported to become 
"born again" argonauts on a movie 
set provided by nature. 

The rest, of course, is motion pic- 
ture history. An all-time artistic and 
financial success, "The Gold Rush  
is the screenplay Chaplin said he 
wanted "to be remembered by." 

Besides crediting the Chilcoot 
Pass stereo view for the film's story 
origin, Chaplin revealed that a book 
about the ili-fated Donner Pass A still shot on location of "The Gold Rush." (Academy of M o t i o t ~  Picture Arts and 
party provided some history-based Sciences.) 
sidelights. The scene in which he 
boils a shoe for dinner was his way 
of suggesting the horrors of can- 
nibalism which the Donner Pass 
folk engaged in for survival. (The 
boiled shoe, Chaplin tells us, was 
made of licorice.) 

The particular Keystone Chilcoot 
Pass view from which the Chaplin 
epic sprouted has, over the years, 

achieved the recognition it well 
deserves. Kilburn gold era images, 
although every bit as qualified for 
remembrance as the Keystones, have 
not been as highly touted. Could it 
be because of a quite discernible 
gaffe noted in Kilburn views which 
has been discovered by only a small 

Kilburn #13109, "Street Scene, Dawson City, Alaska." Views of towns like this may 
have been among those riffled through by Charlie Chaplin, hungrily searching for a 
movie idea. (Laurance Wolfe Collection.) 

fraction of the collecting fraternity? 
On one Kilburn stampede view after 
another, the locale has been mis- 
labeled! 

There are mounts bearing the 
usual Kilburn one-line caption that 
say: "Dawson City, Alaska." Not 
just one view-a number of them. 
Dawson City, Stewart City, Bennett 
City, same thing-Alaska. Despite 
the Kilburn ID, Dawson City, 
Stewart City, Bennett City are not 

STEREO WORLD September/October 1987 7 



Kilburn #13106, "Mine Exchange and Post Office, Dawson City, Alaska." The Yukon 
now, were not then, never have Mine Exchange was in Yukon TERRITORY. So was Dawson City. B.W. Kilburn 
been, ~ l ~ ~ k ~ ~  soil. under ~ ~ ~ ~ i ~ ,  as goofed in this and several other captions. 

U.S. territory, and since 1959 as the 
State of Alaska-each of these has 
been on land that is part of Canada. an honest mistake. The sheer drama to erase the memory of the "strayed" 
There are other captions that are ge- in the Kilburn Alaska view reper- communities. 
ographically suspect. The Stereo toire could atone for a lot worse sins 

than the mere shifting around of 
Kilburn Escape Hatch 

World cartographer is checking 
them out. some shantytowns. Views pictured A paragraph from a bureaucratic 

Ben Kilburn doesn't really need with this and a litany of Kil- document provides an 
someone to get him off the hook for burn Alaska titles should be enough out, should anyone seek an indict- 

ment of Ben Kilburn (author of 
most Kilburn captions) for the geo- 
graphic mistakes. The words are cir- 

Kilburn #13125, "Winter Quarters on the Klondike, Alaska." Cabins such as this were ca 1897 of a highly official: 
occupied by sourdoughs who may have already amassed gold worth six or seven 
figures. (Laurance Wolfe Collection.) 
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"Up to the present time no mortal 
man can say exactly where the 
boundary line between the Ameri- 
can and British possessions runs. 
The meridian fixed by the treaty has 
not been determined astronomically. 
The preliminary surveys show that 
the new gold fields are on Canadian 
soil, but the margin is so slight that 
neither government would care to 
assert authority where there is noth- 
ing to be gained by it." 

Further, to let the truth be known, 
Kilburn was not the only company 
or individual to misvlace bound- 
aries. Errors of this type occurred 
frequently in the Klondike. So fre- 
quently, in fact, that a commission 
was established to iron out the 
differences that had arisen. 

The Alaskan Boundary Dispute 
was supposedly settled in 1903. But 
veteran Alaska watchers insist that 
boundary and land ownership 
claims dating back to ~ u s s i a n  - 
ownership were exacerbated by the 
Alaska Pipe Line (settlement) and 
will not be completely resolved until 
the year 2040. 

Boundarv disvutes are not the 
only kind 0-f co;troversy which 
might involve the Alaskan 
stereoscopic scene. One of the most 
disconcerting matters facing the 
Alaska reader-whether perusing 
the backs of stereo cards or getting 
into the realm of hard literature-is 
spelling. A few examples may serve 
to whet the appetite of the curious 
or cure the appetite of the voracious. 

Alaska place names, Indian 
names, and just plain old English 
words appear with different ar- 
rangements of vowel and consonant 
(sometimes with different letters) 
with alarming frequency. There are 
Yukon and Youcon, Chilkoot and 
Chilcoot, Skagway and Skaguay, 
Lake Lindeman and Lake Linder- 
man, McIntyre and McIntire, and 
much, much more. Wrangle, Wran- 
gel, and Wrangell. How about Tred- 
well and Treadwell? (Voice from the 
glacier: "But there's only one Tex 
and he couldn't stand this climate!") 
When it comes to spelling, even the 
Compleat Collector can't complete 
the round-up of variants. Within 
this article, spelling may flip-flop 
from one page to the next. Let the 
flips flop where they may. Spelling 
here follows that of the various 
views viewed and readings read and 
that heavy-handed editor is sup- 
posed to forsake the blue pencil for a 
bit. 

A Man Called Hegg 
A thin, long line of men and 

women (some on their own, others 
with husbands or boy friends) bur- 
dened with over-sized packs cram- 
jammed with grub and equipment, 
the line threading through Chilkoot 
Pass, is the visual epitome of the 
end-of-the-century hectic Klondike 
doings. No diaries or journals are 

available to prove that 
stereographers were in that human 
snake struggling with the perils of 
Chilkoot. Alaska scholars tell, 
though, of a "flat" photographer, 
A.E. Hegg, with a darkroom-laden 
sled pulled by a team of long-haired 
goats. "ALASKA VIEWS" 
proclaimed a banner on the sled rac- 
ing over the ice. Hegg had the "right 
stuff" for Alaska. 

Photography, never an easy go 
under the best of 19th century con- 
ditions, was complicated and frus- 
trating in the gold fields. Glass in 
lenses and plates was subject to sud- 
den fragmentation. Water had to be 
charcoal-filtered before using with 
chemicals. Developer required heat- 
ing over an open fire. 

E.A. Hegg was equal to the photo- 
graphic challenge. His photographs, 
exhibited in the States, drew an 
awed response. Among his many su- 
perb stereo images (glass negatives 
of which have been found in recent 
years) are ones taken almost im- 
mediately after the major snow-slide 
which Keystone and others also cap- 
tured in stereo. Keystone's #9194 is a 
grim view of the hastily-built mor- 
gue to which the sixty-three dead 
were taken. Another Keystone, 
#9203, shows part of the search for 
victims. Kilburn #I2729 is "Looking 
for the dead after the great snow 
slide in the Chilcoot Pass, Alaska." 

Kilburn #13132, "Newcomers selling out to go home, Cold Feet, Alaska." (john Weiler 
collection.) 
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Griffith & Griffith/William H. Rau #2766, "The Klondike. Crowd at Steamboat Land- 
ing, Dawson." Argonauts had several transportation choices as they headed for (or 
left) the gold fields. Steamboats on the Yukon and the Klondike Rivers competed with 
sledding, backpacking, and other beasts-of-burden travel means. (Bernard Rogers Col- 
lection.) 

Large Klondike View Team 
When you get right down to it, 

Klondike view-takers form a pretty 
large team and include any number 
of well-known stereo names. 

Griffith & Griffith issued some 
excellent Klondike scenes, some with 
William Rau as publisher, some 
with George Griffith at the helm. 
Rau's issues included a fine view of 
the Summit Railway Station of the 
White Pass and Yukon Route. The 

railroad, a narrow gauge system, Landing, Dawson,'lreeks of gold 
was compelted in 1901 and offered fever even though it's a 1900 
access to Dawson when combined copyright. 
with Yukon River boat transpor- George Griffith can be credited 
tation. with, among other Far North views, 

Another copyrighted R a u l T h e  three mine views that are outstand- 
Klondike Crowd at Steamboat ing in conception and execution. 

The Klondike's two most famous 
gold finds-Bonanza and 

Griffith h. Griffith #3215, "Interior of St. Mary's Hospital, Dawson City, Klondike." ~ l d ~ ~ ~ d ~ - ~ ~ ~  portrayed with 
(John Weiler collection.) 

I F " " .  
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C.H. Graz~cs/Universal Photo Art Co. "Behring Sea and Nome Beach, Alaska." All 
Alaska scenes in stereo are NOT necessarily gold related. But non-gold views were not TWO others are ludicrous for a seri- 
produced or circulated in great quantity. (Donato Bracco Collection.) ous organization documenting a 

serious subject. In one, the mounties 
at the Police Station in Dawson are 

miners at work in a very busy set- earlier Langenheim firm of the same lined up in high school graduation 
ting. The views are #3220 and #3238 name. R.Y. Young copyrighted picture fashion. Staring stodgily at 
labeled "Working #4 Bonanza" and American Stereoscopic Klondike the camera, they reflect anything 
"Working #6, Eldorado," repectively. views in 1900, three of which will be but the charisma Nelson Eddy was 
GrifHth also offers a generic num- dealt with here. Unique to Kiondike to bring to their role years later. The 
ber:#3229 "Mining Gold in the stereography is his image of a bal- third view was satire-more like 
Klondike." loon ascension in Yukon Territory. burlesque-of Klondike saloon 

American Stereoscopic Company, 
725-727 Broadway, New York City, 
was one of two companies who used American Stereoscopic Company (R.Y Young) ' A  Baloon Ascension in Dawson, YT." 
the name near the end of the 19th The gold stampede wasn't really over, yet events such as sending a balloon aloft at- 

century. -l-hey were unrelated to the tracted miners who had few other "wholesome" activities to occupy their time. (Len 
Walle Collection.) 
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