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West Gate of Warwick 
and Leicester's Hospital 

by Paul Wing 

Carrying along some stereo views 
of places you plan to visit can be a 
very rewarding experience. You 
might think that a 100 year old view 
would be old hat to the local people, 
but chances are that they have never 
seen it. In addition to the pleasure of 
meeting people, there is the 
challenge of taking the same picture 
for comparison. It's not easy to do 
well. One obvious problem is the 
building or tree that has sprung up 
in the foreground or right where the 
photographer stood! A more subtle 
one arises when you find that the ar- 
tist of long ago used shorter or 
longer focal length lenses to better 
frame the picture. No matter how 
you try, the match is poor. 

Early English views by F. M. 
Good, Francis Bedford, G. W. 
Wilson and others in that period 

offer many possibilities. The book wick of the West Gate and 
sets of the early 1900's are another Leicester's Hospital with "normal" 
great source. As an example of a lenses. The 1971 view is virtually 
good match-Francis Bedford oblig- identical minus some of the trees 
ingly took a fine street scene in War- and all the chimney pots. 
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"Stereogold- Stereography o f  Alaska, 
the Yukon, the Klondike 1868 to 7987" 
by Laurance Wolfe. 



References to stereoscopic matters 
can show up in a wider variety of 
publications than most of us would 
have thought possible. The most re- 
cent example to come to my atten- 
tion is the U.S. Mint's brochure for 
its 1987 Proof Coin Set. Right there 
in the middle of the inside of the 
folder is a color photo of a Holmes 
stereoscope with metal hood and 
hinged handle. In the stage is a view 
of Independence Hall, but nowhere 
in the text is there any mention of 
the viewer or the view. Its inclusion 
seems to have been just a particular- 
ly interesting way to recognize the 
200th anniversary of the Constitu- 
tion, now being celebrated in 
Philadelphia (where the first U.S. 
Mint was established, but not until 
1792). 

A far more informative reference 
to stereo is found in a two-part arti- 
cle in the magazine Videography, a 
publication aimed at professional 
video producers and workers. NSA 
member Mark Schubin writes for 
them on research and developments, 

and titled his columns in the Febru- 
ary and March '87 issues "The 
Other Stereo." The articles provide 
an unusually rich historical back- 
ground covering stereo viewing sys- 
tems, 3-D movies, and nearly every 
3-D TV system ever seen, including 
many seldom mentioned in other 
sources, like the overhnder LeaVi- 
sionTM process. Even more impres- 
sive is the fact that the article starts 
out with a description of what 
Stereo World and the NSA are all 
about and refers to items in Stereo 
World in a number of places 
throughout the piece. 

Mr. Schubin, who is a video tech- 
nical consultant, also writes for 
Video Review and has won two Em- 
mys for his work in television en- 
gineering. His kind words published 
about Stereo World should earn him 
some similar appreciation from the 
NSA and enthusiasts of the "other 
stereo" everywhere. 

An article aimed more directly at 
the consumer market is found in the 
August issue of Popular Mechanics. 

"3-D TV Comes Home" covers in 
reasonable detail the latest systems 
from Sharp, Sega, Tektronix, Stereo- 
graphics, and NASA's Ames 
Research Center. (Tektronix people 
will probably write to PM correcting 
the impression given in the article 
that the current Tek system still has 
a flicker. The new Tek system uses a 
non-interlaced frame rate of 55-60 
Hz per eye-double the rate of their 
first, flickering liquid crystal screen 
system.) (See Stereo World 
May/ June '87, page 38.) 

The article concentrates consider- 
able attention on the potential for 
home applications of broadcast, 
tape, and even camera video 3-D 
technologies. Nowhere is the least 
expensive concept, the over/under 
split screen system, mentioned. But 
perhaps that's one of the schemes 
they had in mind in one of the most 
interesting passages in the whole ar- 
ticle: "Experimentation in 3-D is 
almost a cottage industry in the 
U.S., and enthusiasts even have their 
own magazine, Stereo World." m 

STEREOGOLD 
(Continued from page 16.) 

and Indian Totem Poles. 
#4706-A mysterious family or 

tribal monument of the old 
Hydah Indians, curious totem 
at Wrangel, Alaska. 

#4707-Kas An village, Alaska. 
#4709-Indian village of 

Klinkwan-modern natives 
and totem poles of old Hydahs, 
Alaska. 

#4710-The Fantastic Potlatch 
Dancers, Indian Village of 
Klinkwan, Alaska. 

#4713L1Dan's Cabin'Lthe most 
noted stopping place on the 
Klondike Trail, Hootalinqua 
River, Alaska. 

#4714-The Native Home, with its 
Totem Poles and Laundry Pool, 
Alaska. 

#10655-Miners on the rim of the 
"glory hole" at the Treadwell 
Mine, Alaska. 

#10656-Far north metropolis of 
Juneau in a setting of moun- 
tains and sea, Alaska. 

#10657-Among the icebergs in 
Taku Inlet, Alaska. 

#10658-American Railway climb- 
ing and tunneling the gold 
bearing mountains, Alaska. 

#11720-The head of Windsor 
Glacier, Taku Inlet, Alaska. 

Winter & Pond not only sold 
negatives to Underwood & Under- 
wood. In 1899 they made an ar- 
rangement for U & U to be their 
agency for distribution of photo- 
graphs for newspaper, book and 
magazine use. 

No matter how large the Alaska 
list becomes-for it continues to ex- 
pand as sharing of information 
among collectors increases-a vital 
question will always be up front 
with the Alaskaphile: 

"Who was the first resident 
Alaskan to produce stereographs of 
that area?" 

An effort has been made to build 
a case for Winter & Pond here. After 
all, they did accomplish their stereo 
work from an Alaskan base. m 

Watch for Part 2 of 
STEREOGOLD 

in the September/October 
Stereo World. 
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Wet & Well 
I am one of the pilot whales 

beached on Cape Cod and 
stereographed so well by your man 
Bob Brackett for SW's January- 
February issue, 1987. 

Three of us, after being rescued 
from the beach, were hurried to the 
New England Aquarium in Boston. 
The folks there nursed us back to 
health. 

We thought you would like to 
know we have been returned to the 
ocean, health completely restored, 
and are whooshing about the seven 
seas once more. We were released on 
the last day of NSA's PHILLY '87 
convention. 

Save The Humans! 
-L. Whale 

How To- 
I joined NSA, I guess, about 6 

months ago and I just wanted to say 
that in some respects I have been 
somewhat disappointed. 

I had expected to find more "How 
To" articles in your bi-monthly 
magazine. Particularly, now that 
Kodak no longer mounts stereo 
slides, I had hoped to find some in- 
formation on how to do it yourself. 

A number of years ago I did try it 
and found that in sealing the slides, 
I many times applied too much heat, 
warping the slides, and other times 
they just did not look right, proba- 
bly bad alignment! I had even tried 
several other labs and they were not 
much better, always going back to 
Kodak, even though the price was a 
bit higher! 

Now that we have lost the Kodak 
option, there is not much left, except 
to do it yourself? 

So in place of the "ancient histo- 
ry" you print so much about, lets 
have an article on the proper way to 
mount stereo slides; it would also be 
helpful for information on where 
one may obtain the equipment 
necessary to do the above. 

Frederick C. Maute 
Riverside, NJ 

View Size/Format Thoughts 
In the Mar./Apr. issue, you re- 

quest comments on stereo print sizes 
run in Stereo World. I much prefer 
to use "free vision" simply to look at 
something-that is, it is "simple." 
No need for anything else but my 
own always available pair of 
eyes. . . 

Therefore, by all means print all 
your 3-D photos in a size appropri- 
ate for free-viewing. To this end, I 
would also suggest that when you 
have an old card-view really much 
too wide for free-viewing, that you 
reduce it to permit free-viewing. 

Jay K. Klein 
Bridgeport, NY 

Since you asked for some feed- 
back on what size stereo views 
should be printed in Stereo World, I 
like the present 2-sized approach. It 
makes sense, both for aesthetic and 
historical reasons, to reprint vintage 
views actual size, card mount and 
-11 
all. 

For modern views, I favor the 
smaller, easier to free-view format 
which allows more views per page. 
There are very adequate viewers 
available to those who don't free- 
view. I think the very fact that you 
haven't had much comment on this 
indicates that most readers are hap- 
py with the present format and are 
not having major problems looking 
at the stereo views in 3-D. 

David Starkman 
Culver City, CA 

THE SOCIETY 
(Continued from page 19.) 

able to see what others are doing 
and to exchange ideas. The person to 
contact is the Corresponding Secre- 
tary, Jack E. Cavender, 1677 Dorsey 
Avenue, East Point, GA, 30344. 

The British branch (main stem, 
actually) of the Society has many 
more members than we do but this 
includes many members who are 
not active in one of the ten folio 
groups. They feel that 400 members 
is about all that they can handle 
consistent with the volunteer ad- 
ministrative help available. Derek 

Merfield reported in a recent letter, 
"while not getting rid of inactive 
members, the feeling is that we 
should only accept new members 
who are prepared to join one of the 
ten folio groups in the Society. One 
perennial problem here is lack of 
suitable equipment, but some excel- 
lent conversions of Nimslos are be- 
ing undertaken by a number of 
people for prices as low as 
$80. . .but demand is such that even 
Nimslos are hard to find. This 
problem is to an extent being solved 

by our most senior member (joined 
1934!) John Singleton, still active at 
85, and who is organizing an in- 
troduction service between members 
with equipment to sell and new 
members waiting to get started with 
proper stereo cameras rather than 
just doing static stuff on slide bars 
or similar." (John Singleton can be 
reached at 19 Hartland Way, 
MORDER Surrey SM4 5QN 
ENGLAND. ) m 
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by Laurance Wolfe 

Ninety years ago-more or less; 
1896-1897-1898. 

GOLD! 
The shout heard round the world 

propelled argonauts to the Far 
North, anxious to wield pick, shov- 
el, and gold pan. . .driven to share 
in the riches of the fabulous Klon- 
dike gold strike. 

Two stereoscopic companies on 
their way to greatness were 
represented among the individuals 

I the I Klonc 

who scurried toward the gold fields 
in feverish search of the precious 
metal. These growing giants sought 
neither nuggets nor dust, but oppor- 
tunities to record with stereo 
cameras the images emerging in the 
rush of prospectors hungry for a 
piece of the 24-karat action. The 
photographers were challenged to 
offer the world an understanding of 
the gold stampede and its frenzied 
ambience. They hoped to produce 
more and better views than the few 
earlier stereo photographers of 
Alaskan scenes had left behind. 
(The possibility of increasing cor- 

porate profits from the views was 
not a minor consideration of those 
who launched the arctic stereo 
safari.) 

The stark quality of the stereo- 
graphs of the real life drama of the 
Klondike dwarfed interest in the pi- 
oneer Alaska views, even though 
top-notch photographers who had 
earned recognition for superior 
stereography in other, less frigid, 
climes were the authors of these pre 
gold-strike works. Preference for 
gold-era stereo views over other Far 
North images still exists despite the 
occasional discovery by collectors of 
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GOLD 
Part One of Two 

praiseworthy "long-lost" vintage 
Alaska views. 

Collectors of Alaska views have 
long thought gold rush images the 
best in the Alaska category- 
although many such views were not 
even taken in Alaskan territory. The 
Klondike region, part of the Yukon 
District of Canada's Northwest Ter- 
ritory (set aside as such in 1897) was 
the actual backdrop for major gold 
mining stereo views. Such views 
have dominated Alaska collections 
because of their unique dramatic 
quality, because of their wide circu- 
lation, and because of minimal 
awareness of non gold rush images 
of the Far North. 

The 20th Century Stereo 
search-triggered around 
1970-found only a few non-gold 
19th century Alaska images in Far 
North collections. In recent years, 
thanks to determined Alaska-philes, 
views in the multiple hundreds have 
surfaced-coaxed from shoe boxes 
in attics and shopping bags in 
closets by scores of individuals and 
institutions intent on developing 
Alaska collections. 

NSA Alaska Researcher 
NSA's Tom Moore earned his (E) 

for research and knowledge of Alas- 
ka stereographs. Until recently a 
citizen of North Pole, Alaska 
(should qualify him for instant 
Alaska credibility!) Moore now lives 
in Fairbanks, one of the state's lar- 
gest cities. Add six years of research 
on Alaska stereo views and it is evi- 
dent that there is plenty of reinforce- 
ment for Moore's NSA Directory 
(E). 

The years Moore has spent prob- 
ing Alaska history have been well 
spent. His list of firms and individu- 
als whose stereo operations included 
views of Alaska has grown consider- 
ably, and appears to be twice the 

length of any Alaska list known up 
to the 1980's. Strangely enough, it 
continues to grow. 

The Moore listing duplicates, of 
course, some names which turned 
up in the collections of others and 
includes: Keystone; Kilburn; C. H. 
Graves; Northwest Trading Compa- 
ny; Continent Stereoscopic; Lina 
Anger; Griffith & Griffith; F. Jay 
Haynes; T. W. Ingersoll; Winter & 
Pond; H. H. Brodeck; and the legen- 
dary Edweard Muybridge, credited 
with being Alaska's first stereo pho- 
tographer. Moore's compilation con- 
tinues with some non-household- 
word but euphonic company names 
such as Kalamazoo Stereoview and 
Polychrome Stereoviews; the Ameri- 
can Stereoscopic Company; Mont- 
gomery Ward; Atlas View Compa- 
ny; and Whiting View. Columbia 
Series and Cosmos Series both fea- 
tured Alaska views. The A. C. 
Company and Singley's Fine Art 
Photographic Publishing Company, 
in England, finish Moore's list to 
prove it is not endless. 

Persistence and tenacity are two 
qualities that bring results to the col- 
lector in search ofihe unusual or 
unknown stereo view. Patience 
doesn't hurt a bit, either. NSA's Wal- 
lace Beardsley, a long-time Alaska 
collector, demonstrated all three and 
came up with the brass ring (Alaska 
Division) at an NSA trade fair a few 
years back. Riffling though every 
shoe-box of cards available for 
several grueling days, Beardsley 
came across an Alaska view that 
was part of a series new to him and 
to everyone with whom he discussed 
it. The view was a late 1880's model, 
and will be looked into in this some- 
what chronological coverage of the 
views of what is now our 49th State. 

Tom Moore now feels he is on the 
track of at least one stereophoto- 
grapher whose Alaska views are 

presently unknown to collectors and 
he has a sample of the work of 
another who worked in an earlier 
Alaska. He hopes that other NSA 
members will be inspired to seek 
such finds, and will share them 
through the pages of SW when solid 
information has been established. 
Moore himself may be the only 
stereographer to publish an Alaska 
view card since the former territory 
became a state in 1959. He has 
produced some stunning views of 
Alaska as well as an exhibit at the 
University of Alaska in 1985, which 
has since gone on tour. A poster dis- 
playing Alaska stereo views by eight 
different photographers-including 
Moore-was available at the ex- 
hibit. An excellent summary of the 
stereographic field and of known 
Alaska views makes the poster a real 
collector's item, despite a typo or 
two. 

Students of Alaska, Yukon, and 
Klondike stereo views who have 
studied the matter reveal that there 
was light publishing activity from 
1868 to 1890, an increasing blizzard 
from 1890 to 1903, and intermittent 
flurries in the first third of the 
present century. 

Other Alaska View Producers 
Andrew Griscom, a collector of 

Kilburn and New England views, 
also dabbles in Alaska images. His 
citations to prove Alaska's view in- 
ventory does indeed have an end in- 
clude: International View Company, 
American Photo Company, Ilion, 
N.Y.; and images copyright by Wil- 
liam H. Rau, 1900-(1) Berry, Kel- 
ley, and Chadwick; (2) Universal 
Art Company, Napewille, 111. 
("some neat steamer views at Miles 
Canyon and Dawson City"). 

David Berenson and Harry 
Poster, NSA members and View- 
Master enthusiasts, consider VM's 
Alaska contribution a weighty one: 
14 single reels and six packets have 
been issued on the Land of the Mid- 
night Sun. One packet, #A-102 ES- 
KIMOS OF ALASKA, echoes the 
interests of early stereographers of 
Alaska in portraying the daily life of 
the Eskimo. Other packets and in- 
dividual reels are scenic or show ac- 
tivities in the 49th state. Profession- 
ally-taken stereo transparencies such 
as View-Master usually are superior 
to the views of earlier Alaskan 
stereographers. 
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MUYBRIDGE #470-Russo Greek Church, Sitka-Alaska was not one year old as a Unit- 
Where are the ed States possession when Edweard Muybridge accompanied Major General Halleck on 

"Alaskan" Stereographers? an inspection tour that took them to, among other places, the former Russian capital of 
Alaska, Sitka. Muybridge completed38 views of Alaska in theshort trip. (Collection of 

An increasing quantity of known ~~~~~~d walle,) 
Alaska views has added to the total 
stereo product of view-takers from 
Outside. But Outside stereographers, climate. There are only three such 63-year time span mentioned saw 
designated as such because they 
were non-residents of the Territory, 
are not the ones collectors want to 
know most about. Alaska's resident 
published view-makers can be 
counted on the frost-bitten hand of 
an old prospector who lost two 

I fingers to the area's air-conditioned 

stereo producers on record. 
A bit of a white lie is involved in 

characterizing Winter & Pond as 
"native" photographers. Is it really, 
though, bending the term too much 
to qualify a photographic firm that 
existed in Juneau, Alaska, from 
1893 until 1956 as "native"? (The 

the Winter & Pond photographic 
shingle hanging in Alaska while the 
photographic partners engaged in a 
number of non-photo ventures in 
order to keep the business going for 
the long stretch.) 

Does the photographer-physician- 
law student-military man-U.S. 
Treasury agent-businessman Hugh 
Henry McIntiie make the grade as a 

EdweardMuybridge #472-Russo Greek Priests in Sitka, Alaska Territory, shortly after H~ spent most of his adult 
the United States completed the purchase of Alaska. (Collection of Leonard Walle.) 
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Edweard Muybridge #483L1Fort Wrangle, Indian Village."Bradley O Rulofson published 
Muybridge Alaska views with Indian views usually displayinga totem pole in the back- Muybridge admirers say his Alas- 
ground. (Collection of Leonard Walle.) ka work lacks the finesse of his 

California views. At the time. the 

career in Alaska and is known to 
have published one series only of 
Alaska stereo views, albeit a 
startling and unusual series about 
an almost unbelievable Alaskan 
spot. Do we credit him with being 
an Alaskan photographer? 

Do Richard Maynard and his 
wife, Hannah, pass the litmus test as 
genuine Alaska photographers? 
Maynard views of Alaska-both 
stereo and conventional-were pub- 
lished, and the couple-singly and 
together-hovered around the Terri- 
tory and made four different photo 
excursions from adjacent British 
Columbia in a period of about 15 
years. The Maynards' bases were 
variously Victoria and Vancouver, 
both British Columbia. Richard 
Maynard died in 1907, Hannah 
Maynard in 1918. 

"The Fustest" 
An effort to arrange the Alaska, 

Yukon, and Klondike stereographers 
in chronological order naturally 
raises the question of who came 
first. Most Alaska collectors concur 
with the answer wrought through 
careful research which indicates Ed- 
weard Muybridge was not only the 
first from Outside (Alaskans always 
capitalize it), he was the first, peri- 
od, to make the Alaska 3-D scene. 

Muybridge's introduction to Alas- 
ka resulted from the reputation he 
had earned as a solid scenic 

stereographer. He was commis- 
sioned by the Army to join Major 
General Henry W. Halleck, Com- 
mander of the Military Division of 
the Pacific, and earlier Chief of Staff 
of the Union Army, on an inspection 
tour of Alaska. The year was 1868, 
a short time after the purchase from 
Russia had been concluded. General 
Halleck sought to determine what 
progress was being made with the 
recently-formed Military Depart- 
ment of Alaska. Muybridge was 
charged with compiling a stereo- 
visual record of military ports and 
harbors-a charge he expanded to 
include a number of non-military 
subjects. 

Muybridge produced 38 stereo 
views for publication in the short 
military-sponsored visit to Alaska, 
even with-the handicap of the wet 
plate process. Twenty-seven 
stereoscopic views reflected life of 
the region-landmarks and 
Indians-rather than military instal- 
lations and activities. Sitka, Alas- 
ka's capital under the Russians, was 
the locale for most of the views. 
Cramming a whirlwind survey of 
stereogenic scenes and people (main- 
ly Indians), into the five short days 
allotted for the Sitka stop-over, 
Muybridge established photograph- 
ic angles that would be used many 
times bv cameramen who would 
trace his footsteps through the years. 

images were acclaimed, particularly 
by General Halleck. Stereoviews 
produced on this one-time journey 
to Alaska were probably a major 
factor in Muybridge being selected 
to photograph, under government 
auspices, the Modoc War in 
1872-1873. 

Bradley & Rulofson, publishers of 
Muybridge's Yosemite and Alaska 
views, list the following Alaska 
views by Muybridge in their 1873 
catalog: 
#'s 459, 460, 461, 462-Sitka, from 

Japanese Island 
# 463-Sitka from the Northeast 
# 464-Sitka, from the Governor's 

Garden 
#'s 465, 466, 467-Sitka, Harbor 

from Governor's Garden 
# 468-Sitka, Parade Ground 
# 469-Sitka, Lincoln Street 
# 470-Sitka, Russo Greek Church 
# 471-Sitka, Sitka, Russo Greek 

Church, Interior 
# 472-Sitka, Russo Greek Priests 
# 473-Sitka, Custom House 
# 474-Sitka, Hospital and Priest's 

Residence 
# 475-Sitka, The Double Decker 
# 476, 477-Sitka, Group of Distin- 

guished Chiefs 
#'s 478, 479-Group of Indians 
# 480-Fort Wrangle, from Rock 

Cod 
# 481-Fort Wrangle, Military Post 
# 482-Fort Wrangle, Indian Village 

from Rock Cod 
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TIP- 

EdweardMuybridge #489-'Group of Indians."Muybridge accompanied Army officials 
# 483-F0rt Indian throughout hisshort Alaskastay on what was ostensibly a mission to inspect and report 
#'s 484, 485-Fort Wrangle, Indian on Army installations and concerns. Most of the Muybridge views reflect the culture of 

Monumental Carvings the region rather than military matters. (Collection of Leonard Walle.) 
# 486-Fort Tongass, from Pine 

Cove 
# 487-Fort Tongass, Military Post #'s 493, 494-Cono Mountain After Muybridge 
# 488-Fort Tongass, View from the # 495-Steamer Pacific, in Safety The Continent Stereoscopic Com- 

Port Cove pany of New York, operating for 
#'s 489,490-Group of Indians # 496-Safet~ Cove, from Steamer about five years starting in 1875, 
# 491-Wreck of the Steamer Pacific seems to have been the first to fol- 

Suwanee # 497-Steamer Pacific on her low the Alaska trail blazed by 
# 492-Entrance to Grenville Voyage Muybridge. The company produced 

Passage less attractive stereo compositions, 

inexpensively mounted, confined to 
Edweard Muybridge #485 --"Fort Wrangle, Indian Monumental Carvings." (Courtesy Tom Sitka and vicinity. A stereograph of 
Moore and Double Vision-Alaska Through the Stereoscope, University of Alaska the Bay of Sitka stands out. It 
Museum.) 
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presents an interesting scene, nicely 
framed, but its overall quality 
reflects the limitations in scope and 
production that affect this small 
1878 Alaskan series. 

Most of Continent's trade list of 
about 2,000 views of America coast- 
to-coast were from copy negatives 
and were mounted on cheap stock, 
according to Darrah. The Alaska 
views appear to be original and may 
one day be attributed to Richard 
Maynard and wife. Continent, 
however, does not appear to have 
gone to any great expense in this 
effort. 

H.H. Brodeck, who was to 
produce a body of quality views of 
Alaska under the imprint of the 
Northwest Trading Company, may 
have been influenced by Muybridge. 
Brodeck was a Bradley & Rulofson 
employee in a time-frame when the 
San Francisco distributor was active- 
ly engaged with Muybridge and his 
California view-taking. 

When he struck out on his own, 
Brodeck set up shop in Walla Walla, 
Washington Territory. 

History doesn't say that Brodeck 
did a double-take at the name Walla 
Walla, liked its stereographic conno- 
tation, and thereupon made up his 
mind where he would base his photo 
operations. More likely he harbored 

H .  H. Brodeck~Rockwel l  Takon Mines, Mining Camp." Scenes sucll as tllis wer.c7 atypi- 
cal of Brodeck's Alaska album. He was more likely to focus on Indians-their arts, crafts, 
and everyday life-and produced some outstanding views. (Courtesy of Presbyterian 
Historical Society.) 

Alaska dreams from his Bradley and 
Rulofson days (where he may well 
have met Muybridge) and picked 
the city as a good jumping-off place 
for Alaska, even though i t  was dis- 
tant from usual de~ar ture  sites of 
folks bound for ndrthern Darts. 

The images Brodeck produced in 
Alaska-about 100-formed a post- 
Muybridge series that would be 
competitive with most Alaska 
stereography. The Brodeck views 
mirrored an empathy for a people 
and a land that manv critics think 
would be matched photographically 
only years later in the splendid 
achievements of photographers of 
the 1930's dust bowl. Alaska Indian 
work-a-day activities and scenes 
challenged the Brodeck lenses: Indi- 
ans weaving blankets, Indian slave 
girls, tribal chiefs, a river, an Indian 

Walla, W.T." which appeared on all 
the Alaska Brodeck views. 

Northwest Trading Company was 
a conglomerate, albeit a not-too- 
large one. The stereo view business 
was one of its smaller subsidiary 
operations. The company went 
bankrupt in 1889, the year Brodeck 
died. The events were unrelated. 
Brodeck's widow and his brother 
maintained the Walla Walla gallery 
through 1891. 

The Presbyterian Historical Socie- 
ty in Philadelphia holds little- 
known Alaska views of little-known 
stereographer Brodeck in its Shel- 
don Jackson Collection. Presbyteri- 
an interest in Alaska stems from its 
extensive missionary work among 
the Indians there, dating almost 
from the U.S. purchase of the ter- 
ritorv. 

group, and the like. 
That those who distributed his Seal Island Views 

views did not hide Brodeck's light Wallace Beardsley's coup, scored 

under a dark tent as Bradv had done at an N'jA Trade . . .  was a view 

with his Civil War cameramen is a very far west bit of Alaska-the 

evident with the credit line, "Pho- Pribilof Islands in the Bering Sea. 

tographed for the Northwest Trad- The view was One a series 
ing Co. by H.H. Brodeck, Walla entitled "VIEWS OF THE SEAL IS- 
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LANDS OF ALASKA (From nega- 
tives of Dr. H.H. McIntire), 
Published by L.T. Sparhawk, West 
Randolph, Vt." Taken in Alaska, 
published in Vermont-reason 
enough to claim a high scarcity quo- 
tient for these treasures of Alaski- 
ana. There are three views from the 
series at the International Museum 
of Photography. Beyond 
that. . . . Pinning down the origin of 
Dr. McIntire's stereo interest is 
difficult. Reviewing the full career of 
this Renaissance man is only a 
slightly less challenging exercise. 

Hugh Henry McIntire served in 
the 10th Vermont Volunteers and the 
Signal Corps of the Army of the 
Potomac from 1862 to the Civil 
War's end. (The signal corps may 
have served as his introduction to 

I 
stereography.) He was a clerk in the 
Office of the Secretary of the Treas- 
ury right after the war, completing 
studies in medicine at Georgetown 
College in 1868, and becoming, 
almost immediately, a Special Treas- 
ury Agent for Alaska. When the 
Alaska Commercial Company won 
the contract with the U.S. Govern- 
ment (Treasury Dept.), McIntire left 
his post to become superintendent of 
the seal fisheries on the Pribilof Is- 
lands. He served in that capacity for 
the next 20 years, somehow return- 
ing to Vermont occasionally, and 
managing to spend some time study- 
ing law at Boston University in 
1875-1876. 

Native Americans, fur-bearing 
seals, U.S. government people, and 
a few businessmen in search of a 

So. f ;5.-Aoek Chiefs. Xot.kwell. 
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H. H.  Brodeck #65--'Auek Chiefs, Rockwell." (Courtesy Tom Moore and Double Vision- 
Alaska Through the Stereoscope, Univenity of Alaska Museum.) 

buck comprised the fabric of the 
Pribilof Islands in 1870. The Native 
Americans were the Aleut Indians 
on the Islands. The Aleuts had en- 
dured a long history of what has 
been labelled "slavery" by those 
who have studied activity on these 
Islands 200 miles from the nearest 
land. Originally transported by Rus- 
sian fur traders to labor in the annu- 
al harvest of lucrative seal pelts, the 
Aleuts had been brought under U.S. 
domination after 1867. 

The Pribilof Islands-St. Paul 
and St. George being the inhabited 
ones-became a federal reservation 
in 1869. U.S. Treasury agents took 
charge and efforts began to further 
the profit-making seal industry by 
discouraging poachers, by managing 
the Aleut labor force to maximize 
productivity and by overseeing 
breeding grounds. 

The United States leased seal 
rights to the private Alaska Com- 
mercial Company, a move designed 
to multiply the government's profits. 
The signing of the contracts seems to 
have motivated H.H. McIntire to 
switch from government service to 
private enterprise. At about the 
same time, his younger brother, 
Benjamin, signed on with Alaska 
Commercial Company where he be- 
came general agent on Kodiak Is- 
land, a company base some 500 
miles east of the Pribilofs. 

The rare Pribilof Island views by 
McIntire, produced in the 1880fs, 

rather than accentuating the mys- 
tique of the Alaska Totem Pole cul- 
ture as Muybridge and Brodeck 
seemed to do in many views, offer a 
striking coverage of Pribilof images 
that conceals the harsh treatment 
and primitive lifestyle that was the 
lot of the seal-harvesting Aleuts. 

Views of St. Paul and St. George 
Island show seals who have flip- 
vered the seven seas and who return 
each year to the islands of their birth 
for breeding purposes. The series is 
a visual documentary aimed at con- 
vincing government officials of the 
competence of the lease-holder and 
the wisdom of renewing the lease 
for another 20 vears. That was not 
accomvlished. 

In retrospect, the views may have 
covered up conditions (bordering on 
bondage) of Aleut Indians in a way 
that stirred the power of suggestion, 
so those who saw the McIntire 
stereos were reminded of the inequi- 
ties under which the Indians 
labored. 

McIntire was photographing on 
Pribilof Islands as earlv as 1872. In a 
deposition related to Alaska Com- 
mercial Company's bid for renewing 
its contract, he wove in an anecdote 
for a purpose that, at this moment, 
seems to have been clear only to 
him. 

"In 1872," he wrote, "I carried a 
photographer's camera near 
the. . . rookery on St. Paul Island, 
and while focusing the instrument, 

10 STEREO WORLD JulyIAugust 1987 


















































	V14-3 0001.jpg
	V14-3 0002.jpg
	V14-3 0003.jpg
	V14-3 0004.jpg
	V14-3 0005.jpg
	V14-3 0006.jpg
	V14-3 0007.jpg
	V14-3 0008.jpg
	V14-3 0009.jpg
	V14-3 0010.jpg
	V14-3 0011.jpg
	V14-3 0012.jpg
	V14-3 0013.jpg
	V14-3 0014.jpg
	V14-3 0015.jpg
	V14-3 0016.jpg
	V14-3 0017.jpg
	V14-3 0018.jpg
	V14-3 0019.jpg
	V14-3 0020.jpg
	V14-3 0021.jpg
	V14-3 0022.jpg
	V14-3 0023.jpg
	V14-3 0024.jpg
	V14-3 0025.jpg
	V14-3 0026.jpg
	V14-3 0027.jpg
	V14-3 0028.jpg
	V14-3 0029.jpg
	V14-3 0030.jpg
	V14-3 0031.jpg
	V14-3 0032.jpg
	V14-3 0033.jpg
	V14-3 0034.jpg
	V14-3 0035.jpg
	V14-3 0036.jpg

