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by David Starkman 

Yes, to any 3-D fan this really 
sounds like a dream, but, believe it 
or not, the Dream Theater in Mon- 
terey, California is currently screen- 
ing a newly made twin strip 35mm 
print of the 1953 3-D classic House 
of Wax every weekend! 

It all started with the 1987 Mon- 
terey Film Festival. Perhaps with the 
recent interest created by Captain 
Eo, somebody thought that 3-D 
would be a timely subject to discuss 
at the festival. Certainly 3-D film 

buff John Harris, one of the owners 
of the Dream Theater, was interested 
in showcasing 3-D at his venue, be- 
cause he had made especially sure 
they were set up for optimum single 
and twin strip 3-D projection. 

John had been after Warner 
Brothers for years to strike new twin 
strip release prints of House of Wax. 
None were available because a single 
strip conversion had been made for 
a re-release in the early 1970's. But 
Warners just didn't seem interested. 
It apparently took the insistence of 
the film's director, Andre de Toth, 
who would only discuss and in- 
troduce the film if a twin strip ver- 
sion was shown, combined with the 
expressed interest by famous actor 
and Monterey Mayor Clint East- 
wood, to finally motivate Warner 
Brothers to strike a brand new print 
from the original right and left 
negatives. 

The showing was quite a hit at the 
Festival, and the Dream Theater has 
made arrangements to keep the print 
for an indefinite extended run. Cur- 
rently the film is being shown every 
Saturday and Sunday for a 2 p.m. 
matinee, once each dav onlv. Call 
the theater to confirm showiimes. 

The Dream Theater itself sounds 
like the ideal place to see a 3-D film. 
Unlike so many theaters today, it is 
independently owned, and the own- 
ers take pride in making it feel like 
an old fashioned "picture palace." 
Esveciallv of note is that the owners 
are 3-D fans themselves, and really 
know the difference between good 
and bad 3-D projection. They have 
gone out of their way to make sure 
the theater is set up for the best pos- 
sible 3-D projection. First, they have 
kept two projectors in the booth 
(most theaters todav onlv have one) 
to allow the possibility of twin strip 
3-D projection. Second, they have 
chosen to use one of the best availa- 
ble 3-D screen materials for their 
screen-the British Harkness "Spec- 
tral 2000," as was used for the 3-D 
Imax at Expo '86. Finally, to make 
the 3-D experience as enjoyable as 
possible for all of their patrons, they 
insist on using lightweight black 
plastic framed 3-D glasses instead of 
the usual cardboard. 

This is a 3-D event that every 
NSA member who is going any- 

I where near the San Francisco bay 
area should make a point of attend- 
ing. The Dream Theater is located at 

Vincent Price desperately throws water on a burning wax figure of Marie Antoinette in a scene 301 Prescott Avenue (at Light- 

from "House of Wax." With three Natural Vision cameras rolling, the fire in this dramaticscene house), Monterey, CA 93940. Phone 
was allowed to build to the point where a hole was burned in the roof of thesoundstage. Stereo (408) 372-6993 for more 
courtesy of Reel 3 - 0  Enterprises. And tell them you heard about it in 

Stereo World. m 
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We hope most readers found the 
March/April issue well worth wait- 
ing for. The new design elements 
and a combination of other factors 
too complex to explain here delayed 
it even more than usual. 

After a number of requests over 
the past few years, the volume and 
issue numbers appear again on the 
cover and datelines appear now at 
the bottom of each page. Sometimes 
it's hard to know where to stop once 
you start making these improve- 
ments, and evidence of that is seen 
in the little end-signals shaped like 
stereo slide mounts. (That choice 
seemed only fair, after changing the 
stylized cover to look like an actual 
view card.) 

It doesn't happen often, but some- 
times two entire articles are, in ef- 
fect, a Then O Now pair. That's how 
it ended up with two articles in this 
issue. "American Brass Bands in 
Stereographs" by Margaret and 
Robert Hazen is based on research 
for their recent book "The Music 
Men-An Illustrated History of 
Brass Bands in America, 1800-1920," 
Smithsonian Institution Press, 1987. 
The variety and number of stereo- 
graphs of brass bands they located 
indicates the importance of that 
community based music to people of 
the time, including stereographers. 
Often, views of a town's band can be 
found when no view remains (or 
was ever made) of the town itself. 

The Now article is a look at the 
complexities encountered in 
stereographing a totally different 
kind of music and band. In "The 
Nightmare Returns," Mark Willke 
covers a recent Alice Cooper concert 
with its loud amplified music, 
colored lights, fog and bizarre 
props. In the laser-speed world of 
modern popular music, Alice Coop- 
er isn't quite in the "now" column, 
however. His concert was part of a 
return after some years of absence 
from live performances, so in a 
sense, even our Now stereos cover 
what was really a nostalgia 
experience-wild costume rock hav- 
ing been around long enough to 
have its own Then O Now stories. 

Ray Zone's article on the life and 
work of the late Arch Oboler only 
begins to cover the whole story of 
this remarkable writer, radio pi- 
oneer, film director and 3-D en- 
thusiast. As Ray mentioned, there is 
easily enough material for the book 
that this story deserves to have done 
on it some day. Oboler is one of 
those people who seems to have 
been ahead of his time in every field 
he entered, and it seems only natural 
that he was the one to produce the 
first full length 3-D movie of the 
fifties 3-D spasm in Hollywood. 
Some interesting background infor- 
mation on Arch Oboler can be 
found in Amazing 3 -0  by Morgan 
and Symmes, Little, Brown & Com- 
pany, 1982. A wealth of related 

material on 3-D film technology and 
Oboler's part in its development can 
be found in the now famous April, 
1974 issue of American 
Cinematographer. 

In case you haven't noticed by 
now, what you are reading is set in 
columns with a non-justified, or 
ragged, right edge. The reason for 
the change has nothing to do with 
the technology or expense involved 
in modern computerized typeset- 
ting. This fwmat is simply regard- 
ed, in general, as being easier to read 
since all words are spaced the same 
distance apart-regardless of the 
wishes of any machine to have 
everything come out exactly at the 
same margin. It's a victory (if a 
small one) for human concerns over 
the easy temptation to show off 
slick, ram-rod straight columns 
produced at the touch of a button by 
a computer. Please let us know your 
feelings about this or any other 
aspects of Stereo World. Bright 
ideas, articles, comments, or ques- 
tions are not just welcome but es- 
sential! m 
b-w E n m v n a P I * * T r r *  * 1 m n . m . ~ " " . " *  -. 

CORRECTION: 
The address given for RCI Inc. 

in the Mar./Apr. issue was incor- 
rect. To order the $1 plastic lorg- 
nette viewc to 
View Stere RCI, 
2280 U.S. 1 IA, 
Clearwater, PL 3357,. 
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THE SOCIETY (Continued from page 13) 

ing she settled into a wicker chair 
which was handy, forgetting that 
bare skin can easily take on the im- 
print of things in contact with it. To 
the members' consternation they 
found the penalty for their tardiness 
was a model with a wicker skin. Ap- 
parently they had to sa,jisfy them- 
selves with pattern shots that 
evening. 

Dr. Paul R. Milligan of Gallup, 
New Mexico, a long time society 
member and a physician, now re- 
tired, is one of our most admired 
stereographers. He sets a high stan- 

dard both as a photographer and as 
a person whose priorities for living 
are in the right order. He has espe- 
cially inspired us with his studies 
and portraits of Indian children as 
well as nature studies, including 
bird and flower close-ups. Dr. Milli- 
gan has given much of himself to 
make the world a better place. He 
leads a Cub Scout troop for mostly 
Indian children and frequently high- 
lights their activities in his folio en- 
tries. In one instance, apparently 
during a discussion of what the chil- 
dren wanted to become in life, Dr. 

Milligan received what must be one 
of his most cherished compliments. 
One little fellow blurted out, "I want 
to be a Cub Scout all of my life, just 
like Dr. Milligan." 

Society Membership 
If you take stereo photos in slide 

or print format and wish to know 
more about the Stereoscopic Socie- 
ty, write to the Corresponding 
Secretary, Jack E. Cavender, 1677 
Dorsey Ave., Suite C, East Point, 
GA 30344, m 
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SPECIAL THANKS 
Once again NSA members - 

responded magnanimously to our 
annual request for donations for 
special support of your organiza- 
tion. This response is especially en- 
couraging since at the same time we 
had to raise the dues by 10% to 
catch up with creeping inflation. 
These donations give us the oppor- 
tunity to carry out special programs, 
such as the Research Grants for 
writers; the Holmes Library; and the 
subsidy for regional meetings. A 
fraction of the funds also goes 
toward bigger and better issues of 
Stereo World, which benefits all 
members. For the first time in sever- 
al years, the officers of NSA have no 
startling new initiatives; we sensed 
that most members were satisfied 
with what was being done, and 
wanted more of the same. The most 
visible of these will be the continua- 
tion of large issues of the magazine, 
and we still h o ~ e  to be able to 
produce one with a color section 
sometime. So, on behalf of the 
volunteer workers who make these 
things happen, our sincere thanks, 
and we'll continue to try to merit 
your special support. 

T. K. Treadwell 
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by Roland A. Kerber 

With a lifelong interest in sculp- 
ture, 1 found a similar appeal in us- 
ing a stereoscope to see objects in an 
illusionary solid state. Thus when I 
began collecting vintage stereo- 
graphs some 10 or 12 years ago, 1 
subconsciously gravitated to acquir- 
ing images depicting sculpture. It 
wasn't long, however, before it 
dawned on me  that a great number 
of these were labelled Rogers 
Groups. As this piqued m y  curiosity 
I set out to ascertain what these 
Rogers Groups were. Some of what 1 
found out about this rather obscure 
bit of Americana is shared here with 
fellow stereoscopic collectors. 

"I, 

STEREO PLASTER: 
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The heydey of popularity of 
Rogers Groups, which was during 
the latter part of the 19th century, 
coincided roughly with the glory 
days of stereoscopy. While neither 
fad could be said to be responsible 
for the other, there still was a bit of 
a relationship. In the days before 
"fast" film, many a photographic 

shot of a live subject was spoiled by 
movement of that subject. It was 
simpler to photograph immobile ob- 
jects such as buildings, landscapes, 
and sculpture, the latter if one 
desired to depict the human figure. 
In photographing sculpture, the in- 
creasing popularity of the Rogers 
statuettes made them a natural as is 

evidenced by the great number of 
commercial firms that produced 
photographs of them-cabinet 
prints, cartes-de-visite, and stereo- 
graphs. The distribution of these, 
particularly the stereographs, was 
great publicity for Rogers in the sale 
of his sculpture, tit-for-tat in other 
words. No doubt the publishing of 
the stereographs was encouraged by 
the artist himself as he was a great 
promoter. Whether he shared in the 
profits from the sale of the images 
has not been established but in any 
event it was good advertising and 
most likely free. 

But what about the statuettes? 
Prior to the Civil War. to have a 

piece of sculpture in the home was a 
real luxury which only the well-to- 
do could afford. But John Rogers, a 
self-taught American sculptor, had 
an idea of mass-producing sculpture 
for the average home at a price that 
the people could afford. Born in Sal- 
em, Massachusetts, in 1829, he 
spent his early working years at odd 
jobs but always had a desire to 
model in clay. At about age 30, his 
fondness for sculpturing and his 
dream of mass-producing same 
prompted him to open a studio in 
New York Citv where he set about 

.e .- 
r e -  

to commerciaiize his efforts. There 
for more than three decades (1860 to 
1893), he created some 80 of his fig- 
urines, known as Rogers Groups, 
making and selling some 100,000 
plaster-of-Paris castings of them 
throughout the country. While a 
couple of his works were of single 
figures, most of them had several 
figures in a grouping, hence he 
termed them "Groups," which name 
stuck. 

It didn't take long after Rogers be- 
gan production for his name to be- 
come a household word. His works 
had captured the public's fancy, the 
vogue of those works being extraor- 
dinary. It became almost as much a 
necessity to have one of his plaster 
statuettes in the well-appointed Vic- 
torian parlor as the antimacassar or 
chromo of George Washington or, 
yes, a stereoscope with a tray of 
view cards. The Rogers Group 
usually occupied a place of honor 

The Rogers Groups 
STtl<EO WORLD Mav l u n ~  1987 5 



"Slave Auction" (1859, modified 1861) was Rogers' first offering as a professional 
On a marble-topped center in sculptor. Perhaps too controversial, it didn't go over very well. View is numbered 991, 
the parlor or in a bay window, as mount has yellow front and tan back. (All views from author's collection.) 
they could be viewed from all angles 
and still retain their charm. Everv- 
body who was anybody had to have 
one. Gen. & Mrs. Custer had two 
Rogers Groups in their home on the 
western frontier, Mrs. Custer having 
written of the difficulties they had in 
transporting these fragile statuettes 
from fort to fort. 

Rogers Groups became conversa- 
tion pieces. A popular parlor enter- 
tainment of those times was for 

several guests to stage a "Group" 
with living figures carefully posed 
and then, as in charades, have the 
others guess which subject was be- 
ing depicted. Then several more 
guests would pose another Group 
and continue on. 

Each of Rogers' works was first 
molded in clay by the artist, often 
using his wife and children or neigh- 

bors as models. From the clay 
model, he would have a bronze 
master-model cast, which in turn 
would be used to make a rubber-like 
glue mold. Using this flexible mold, 
he would have his workmen make 
plaster castings, each being strength- 
ened with bent wires as it was being 
cast. Because of the complexity of 
the statuettes, the whole actually 
had to be cast in three to eight pieces 

"Mail Day" (1864) was acclaimed for its good modelling; is one of Rogers'single- and then assembled afterwards with 

figure 'groups." Yellow mount. joints being finished off carefully so 
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"Taking the Oath and Drawing Rations" (1866) is perhaps the most admired of 
Rogers' works; loved for its sympathetic portrayal of Southern womanhood. Yellow 
mount. 

as not to reveal any seams. The 
finished work was then painted a 
tan-putty color (at least that was the 
intention) but over the years that 
color varied from dark-brown to a 
slate gray. At the height of his 
production, Rogers' work force 
numbered as high as 60 men doing 
the casting, assembling, crating for 
shipment, and all the other jobs in- 
volved in his studio-factory. 

The earlier statuettes that Rogers 
produced were about a foot tall with 
the later ones being taller, usually 

just under two feet high although a 
couple were even taller. The first 
pieces sold generally for around 
$5.00 and the later ones for about 
$15.00. In later years, inflation had 
its effect on him, too, when he had 
to raise his price to $25.00. But 
Rogers always attempted to keep his 
prices reasonable so that his works 
would be affordable to the common 

folks. He had a policy, too, to keep 
prices uniform throughout the coun- 
try which he was able to accomplish 
by absorbing shipping costs. 

Rogers was a resourceful business- 
man, issuing illustrated catalogues 
of his works and advertising widely 
in national magazines. He sold 
directly from his studio-showroom 
in New York City and also did a big 
mail-order business. He tried to 
avoid having middlemen, but be- 

"The Charity Patient" (7866) was a very popular work; several medical journals 
recommended it as being suitable for doctors' offices. 1. Gurney O Son. 

cause of demand he designated some 
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"The Cozrrlci/ of War" (1868) in its depictio~z of President Litlcoln, Gerl. Grant, and 
Sec o f  War Stanton established Rogers as a portraitist. View is numbered 360 on an dinary person might meet any time. 

orange mount. He had a special talent for capturing 
the poses and expressions of specific 
types of people-soldiers, slaves, 

agents throughout the country, bian Exposition in Chicago in 1893, doctors, preachers, and country 
usually a local jeweler or stationer. about 40 of his Groups were on belles to name a few. If one desires 
He patented each of his Groups and display. now to see what Civil War uniforms 
that fact, with the date of patent, Producing from one to three new were like, check "The Wounded 
was always inscribed on each piece Groups each year, Rogers' works Scout;" to see what an 1878 studio 
with his name and "New York." Be- continuously exhibited a high level camera looked like, see "The Pho- 
cause of the patent, the stereographs of workmanship. The realistic de- tographer;" for some details of a 
produced by others depicting his tails in these sentimental vignettes country store of that period, 
works generally bore the legend that from everyday life were exquisite "Weighing the Baby" is a good ex- 
the photographs were made with his and faithfully recorded the mood of ample; or to study the costumes of 
permission. the times. His characters, like Nor- the late 19th century, look at almost 

To further promote his work, man Rockwell's, were such as an or- any of the story-telling figurines- 
Rogers exhibited 29 of his Groups at 
the Centennial International show in 

"Coming to the Parson" (1870) was the most successful group, some 8,000 castings be- in At the Colum- ing sold; was popular as a wedding gift. Orange mount. 
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"The Foundling" (1870) illustrated a social problem; not surprisingly, it was not one 
o f  Rogers' more popular works. 1.W. 6 1.5. Moulton #814, New Series, American Toward the end of the 19th centu- 
Views. ry there was a decline in popularity 

of the Rogers Groups, probably due 
mainly to a change in public taste. 

one, "Neighboring Pews," has an ex- tends that the Groups are great art, Suddenly to display statuary of this 
cellent display of Sunday-best but they are genre art and have type in the home became naive and 
clothing. earned Rogers praise for raising the unsophisticated and the Groups 

Some of Rogers' works were in- cultural level of the American home. were soon banished from the parlor. 
spired by Civil War scenes, others Through his dream of mass- Too, Rogers sold his business in 1893 
by incidents from literature; some producing these statuettes, he at- so no longer was personally 
Groups illustrated social problems. tained a peculiar place in American involved-which could have added 
Most of his works though fall into a sculpture, being to sculpture what to the decline in popularity of his 
category that I term "whimsicals," Currier and Ives were to lithograph- works. He retired to his home in 
being portrayals of simple pleasures ic prints. New Canaan, Connecticut, where 
and pastimes of that era of Ameri- 
can life done in Rogers' unique 
tongue-in-cheek style. No one pre- "Rip Van Winkle" (1871) was one of his groups based on a subject from literature; one 

of three in a series. 
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Rogers Group Stereographs & Publishers 

- 
"Slave Auction" 5- 
"Checker Plavers" x x 

Tillaee Schoolmaster" x x X X X  

X X X  

X X X  

X  X  X  

X X X  

X  X  X  

X X X  

X X X  

"Fairv's Whis~er" x 
"Picket Guard" x x X X X X  

 cam^ Life" x x 

 cam^ Fire" x x 

' X  X  

X  X  

X  X  

X X X  

X  

X  X  

X  A 

X  X  

X X X  

X  

X  X  

X X X  

X X X  

X X X X  

X X X X  

X X X  

X X X  

X  X  

X  X  

X  X  

X X X  X 

'Town Pumd' x x 

"Sham Shooters" 
"Union Refugees" 
"Countrv Postoffice" X X X  

"Mail Dav" x x 

"Returned Volunteer" x x 

"Wounded Scout" x x 

"One More Shot" x x 

"Home Guard" x x 

"Bushwhacker" x x 

"Taking the O a t h  x x 

"Uncle Ned's School" x x 

"Charity Patient" ( - 

"School Examination" - 

"Council of War" - 

 courtsh hi^. Slee~v Hollow" x 

"Challeneine. Union Vote" 
"Fueitive's S torv" 
"Partine Promise" 
"Comine to the Parson" 
"The Foundline" 
"R~D Van Winkle at Home" x x x 

"R~D Van Winkle. Mountain" x x x  

"R~D Van Winkle Returned" x x x x  

"We Bovs" x x x  

"Plavine Doctor" x x 

"Favored Scholar" 
"Going for the Cows" 
"Tap on the Window" 
"Shaughraun and 'Tatt--' " 

"Washington" 
"Checkers Up at the Fa 
"Weighing the Baby" 
"School Days" 
'The Photographer" 

NCTTE: "Trout Fishing" is not listed as it is not a Rogers Group although published in the "900" Series and labelled as such. 
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"The Wounded Scout or a Friend in the Swamp" (1864) was one of Rogers' most 
he died in l9O4. His home has powerful subjects; a casting was presented to President Lincoln. Yellow mount. 
been designated a National Historic 
Landmark. 

Rogers Groups were relegated to Technically speaking, it would be unknown to the general public to- 
the attic where they got chipped, impossible to find an original as the day. Stereograph collectors as a 
broken, and most of them eventual- clay models were destroyed after the group are probably more aware of 
ly discarded. However, a vintage bronze master models were cast- them through their view cards than 
vlaster-casting can still be spotted most of the latter having been their non-collector friends. So these - - 
occasionally at an antique show to- preserved in museums. (Thirty-eight unique works live on, mostly 
day, and what a thrill it is to see one of them are in the New York Histori- through the pictures made way back 
"in the flesh." Be prepared though, cal Society collection.) when. See the table of Rogers 
as every once in awhile one will What was sold to the public were Groups stereographs, most of which 
have been gilded garishly (ugh!) or the plaster-cast copies. All in all, data was compiled by reference No. 
made into a lamp (double ugh!!). Rogers Groups are relatively 3. I have added some check marks 

where I detected omissions; there 
may be more omissions as it would 

"The Photographer" (1878) consisted of a pair of statuettes which were to be posed at be virtually impossible to present a 
opposite ends of a mantel or table; sales were disappointing. Kilbum #2450. 
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"Going for the Cows" (1873) was done by Rogers mainly to try his hand at modelling 
a horse, movements o f  which he had been studying in Muybridge's pictures. Charles 
Bientadt #30. 

complete run-down considering all 
the "pirating," and amateur photo- 
graphs that no  doubt were made 
also. m 

References 
1. Rogen Groups, Thought t? Wrought 

by John Rogers, by Mr. & Mrs. 
Chetwood Smith (Charles E. 
Goodspeed & Co., Boston, 1934). 

2. Famous Rogers Groups, by Vrest Or- 
ton (Vermont Country Store, Inc., 
Rockingham, Vt., date not in- 
dicated). 

3. John Rogers, the People's Sculptor, by 
David H .  Wallace (Wesleyan Univ. 
Press, Middletown, Conn., 1967). 

4. Sculpture in America, by Wayne 
Craven (Thomas Y. Crowell Co., 
N.Y., 1968) pp. 357-366. 

"Checkevs up at the Farm" (1875) proved to be second in popularity of the Rogers 
Groups; the sculptor's wife posed for this work. Charles Bierstadt #35. 
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