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PERSONALITIES IN PERSPECTIVE- 
GORDON PARKS 

by Steven Schwartzman 

Gordon Parks, the youngest of 
fifteen children, was born on Novem- 
ber 30, 1912, in Fort Scott, Kansas, 
where his family eked out a meager 
living from the land. Gordon's father 
spoke very little, but Gordon's mother 
instilled in him the creative drive that 
has stayed with him all his life, even 
though she died when he was still only 
sixteen: "My mother had freed me 
from the curse of inferiority long be- 

magazine agreed to publish Gordon's 
essay on a Harlem gang leader. He 
soon joined the Life staff and spent the 
next two decades as a photojournalist 
for the magazine. One of his best- - 
known essays from that period reports 
on the life of Flavio, a semi-crippled 
12-year-old boy in the favelas of Rio de 
Janeiro, whom the photographer 
helped financially. 

For a long time I passed it 
off as a sort of professional 
restlessness. But, in 
retrospect, I know that it 
was a desperate search for 
security within a society 
that held me inferior simply 
because I was black. I t  was 
a constant inner rebellion 
against failure. I was a poor 

fore she died by not allowing me to 
take refuge in the excuse that I had 
been born black." 

Though he made no excuse for his 
color, Gordon still had to struggle 
constantly against the prejudices of his 
time, prejudices that usually meant 
blacks got a very poor education. Be- 
cause he had no money, Gordon never 
finished high school, working instead 
at a series of menial and less than 
salubrious jobs. At the same time, 
though, he read books avidly in pub- 
lic libraries and composed many 
songs, which he wrote down in 
notebooks. 

Gordon Parks took up photography 
in the 19301s, influenced by the now- 
famous Farm Security ~dministration 
photographers who portrayed Ameri- 
can life during the Great Depression. 
His own early pictures were more 
practical, however. He took fashion 
photographs for a department store in 
Minnesota. When Marva Louis, wife 
of the heavyweight boxing champion 
Joe Louis, saw and liked some of those 
pictures, she helped Gordon get work 
in Chicago. Soon he was earning a 
pretty good living doing portraits of 
society women, both black and white. 

In 1941, after an exhibit of ghetto 
photographs in Chicago's South Side, 
Gordon Parks won a Julius Rosenwald 
Fellowship in Photography. The Fel- 
lowship provided enough money for 
him to give up his fashion work and 
pursue the kind of photography that 
really interested him. He spent a year 
working with one of his idols, Roy 
Stryker, who was in charge of photog- 
raphy for the Farm Security Adminis- 
tration in Washington. After World 
War I1 he continued his realistic pho- 
tography, both with Stryker and on his 
own. A breakthrough came when Life 

Gordon Parks, February 10,1985, Laguna Gloria Art Museum, Austin, Texas, @ 1985 
S. Schwartzman. 

Gordon Parks' activities have hard- 
ly been limited to photography. His 
autobiographical novel The Learning 
Tree, published in 1963, was quite suc- 
cessful, and was followed three years 
later by his non-fictionalized autobi- 
ography A Choice of Weapons. Gor- 
don Parks was the first black person to 
be signed as a director by one of the big 
Hollywood studios, Warner Brothers- 
Seven Arts. The first thing he 
produced was a film version of The 
Learning Tree. He has combined the 
visual and the verbal in his books A 
Poet and His Camera (1968), Whispen 
of Intimate Things (1971), Born Black 
(1971), In Love (1971) and Moments 
without Proper Names (1975). He has 
also composed a piano concerto and 
several piano sonatas. 

Commenting on the diversity of his 
creative activities, Gordon Parks once 
said: 

black boy who wanted to be 
somebodv. So I created 
desires until I was drowning 
neck deep in them before I 
would attempt to swim my 
wav out ... I was forced to 
rid myself of the insecurities 
that the lack of education 
brought me. But, in 
retrospect, I honestly say 
that I enjoyed the uncer- 
tainty of the broader and 
more precarious ad- 
venture.'' 

Gordon Parks was in Austin, Texas, 
on February 10, 1985. He spoke to a 
large audience at the Laguna Gloria 
Art Museum in conjunction with a 
retrospective exhibition of his photo- 
graphs there. The stereo picture ac- 
companying this article was taken 
inside the museum. 
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Front Cover: 
Gravestones of the Pilgrims in the 
Plymouth, Massachusetts "Burying Hill" 
as seen in Kilburn NO. 471. Old cemeter- 
ies and gravestones remain subjects o f  in- 
terest to today's stereographers and 
collectors. Examples of both vintage and 
current cemetery views are used in 
"Stereotombs," the feature in this issue by 
Laurance Wolfe. 



New Year, New Look 
STEREO WORLD starts the new 

vear with a new art director and a new 
look to its layout and overall ap- 
pearance. For the past 5 years, Richard 
McClellan provided the magazine 
with his talents and expertise as a 
retired graphic artist-helping make 
STEREO WORLD the widely 
respected publication that it is today. 
With the Nov./Dec. 1986 issue, Mr. 
McClellan retired (again) from what . - 
had become a complex and time con- 
suming bimonthly effort. 

In response to our insert appeal for 
a new art director, we received offers 
of help from an encouraging number 
of qualified people; all expressing in- 
terest in building on the already fine 
quality of layout found in SW. (In 
other words, thanks largely to Dick 
McClellan, this has become a pretty 
classy rag-and a lot of people both 
liked what they saw and found a 
challenge in the thought of working on 
i t  themselves.) In a stroke of good for- 
tune, one of those interested and ex- 
perienced people turned out to live 

WILFRED THOMPSON 
It is with regret that I inform the 

NSA membership of the death of 
Wilfred Thompson of Davisburg, 
Michigan. Wilfred died December 15, 
1986 at the age of 57. He was a serious 
collector of expedition views and ex- 
hibited at many of the NSA's early 
trade fairs. His wealth of knowledge 
of art, photo history and the Ameri- 
can Indian earned him the deep 
respect of his peers. His wisdom will 
be missed, but his spirit lives on in the 
hearts of those who knew him as a 
friend and scholar. 

Leonard A. Walle 
Northville, MI 

only a few miles from STEREO 
WORLD'S formerly very isolated 
editor; having only recently moved to 
the Portland area. 

So with this issue, Mark Willke 
joins the staff as art director, in charge 
of all layout. Those who react badly to 
any changes in established order may 
wish to approach this issue with 
care-keeping in mind the fact that 
anyone interested in the job will bring 
with them their own ideas about 
layout and magazine design. Perhaps 
even more notable than any dif- 
ferences seen in layout will be the fact 
that two key staff positions will again 
be filled by people within easy driving 
distance of each other-a luxury not 
known since years long gone, when 
the entire operation was centered in 
Columbus, Ohio. 

A Grand SCAN 
For some readers, the Nov./Dec. 

issue with its feature article on "The 
World Flight of 1924" actually arrived 
while the Voyager was in the air on its 
historic round the world flight! I wish 

COLLECTOR/ WRITERS 
INVITED 

The magazine Antiques O Collecting 
HOBBIES is looking for writers to sub- 
mit articles on collecting topics, possibly 
including stereo views and equipment. 
No writing experience is required, as the 
magazine finds that knowledgeable, in- 
terested collectors make the most in- 
spired writers for their publication. For 
more information, contact David V. 
Trout, Lightner Publishing Corp., 1006 
S. Michigan Ave., Chicago, IL 60605 
(312-939-4767). 

we could claim such timing was all 
carefully planned in advance, but that 
sort of thing is rarely possible around 
here. The thought of covering 
anything like "current" news topics in 
stereo is even less practical, but that's 
almost what happened on December 
4th when SCAN director Laurance 
Wolfe asked Bob Brackett to shoot 
some stereos of a group of whales that 
had beached themselves that day on 
Cape Cod. A number of people had 
gathered to try and save the whales 
still alive, and Bob and Lorraine 
Brackett recorded the whole event in 
stereo for our "Beached Whales Then 
& Now" article in this issue-almost in 
time to still be called news. SCAN 
(Stereographer Correspondents' Ac- 
tion Network) was established in the 
hope of improving both the availabili- 
ty and the usage of contemporary 
stereography through a network of 
stereo photographers who could be 
asked for help in illustrating articles. 
Well over a dozen people have 
responded to the insert/invitation ex- 
plaining SCAN, and you will find 
SCAN stereos also used in the 
"Stereotombs" feature in this issue. 
While we certainly can't promise that 
this many SCAN views will be used in 
every issue, this is a fine way to in- 
troduce a new idea in a new year. 

Coming in '87.. . 
If you haven't done it yet, RENEW 

your membership NOW and avoid 
missing articles like these already 
scheduled for STEREO WORLD in 
1987: a bigger and better series of 
Scanning Electron Microscope stereos 
by Norman Patterson; a detailed and 
well illustrated account of the 
photographers and publishers who 
recorded Ireland in early flatmount 
views; some astounding hyperstereos 
of clouds and tips on doing your own; 
and a feature on the stereo coverage of 
the Alaska Gold Rush. 



March 14/15 (IL) 
Chicago Photographic Collectors 
Society Spring Trade Fair, Weston 
Hotel-O'Hare, 6100 N. River 
Road, Rosemont, IL. Contact James 
Mayer, 810 S. Park, Hinsdale, IL 
60521. Call 312-323-4427. 

March 21, 22 (TX) 
Photographic Collectors of Houston 
21st Semiannual Camera Show and 
Sale, Stouffer Greenway Plaza 
Hotel, Houston, TX. Contact 
Leonard Hart at 713-868-9606. 

March 21, 22 (NE) 
The 4th Annual Omaha Camera 
Show, Sokol Hall, 13th and Martha, 
Omaha, NE. Contact Jim at 
402-558-9473 (AM) or Jay at 
402-453-4065 (PM) . 

April 4, 5 (MA) 
The Boston Show, The 27th show 
sponsored by the Photographic 
Historical Society of New England, 
Inc. at the Armenian Cultural 
Center, 47 Nichols Ave., Watertown 
(Boston) MA. Contact PHSNE c/o 
David Berenson, 32 Colwell Ave., 
Brighton, MA 02135. Call 
617-254-1565 (3 to 11 PM, EST). 

April 11/12 (OH) 
8th Cleveland Area Photorama 
USA. Holiday Inn, 15471 Royalton 
Rd., Strongsville, OH. Contact Sam 
Vinegar, 20219 Mack Ave., Grosse 
Pointe Woods, MI 48236. Call 
313-884-2242. 

April 25, 26 (MI) 
Detroit Area Photorama USA, 
Dearborn Civic Center, 15801 
Michigan Ave., Dearborn, MI. Con- 
tact Sam Vinegar, 20219 Mack Ave., 
Grosse Pointe Woods, MI 48236. 
Call 313-884-2242. 

April 25 (TN) 
Tennessee Professional Pho- 
tographers Association, 37th Con- 
vention and Trade Show. Maxwell 
House Hotel, South Pittsburg, TN. 
Contact T.P.P.A., 501 Elm Ave., 
South Pittsburg, TN 37380. 

May 3 (NY) 
American Photographic Historical 
Society Photographic Fair, New 
York Penta Hotel, 7th Ave. & 33rd 
St. Contact APHS, Box 74, Delanco, 
NJ 08075. 

May 3 (IN) 
South Bend Camera/Computer/ 
Video Swap Meet, South Bend, IN. 
Contact Roger L. Smith, PO Box 
6486, South Bend, IN 46544. Call 
219-259-2968 by 9:30 PM EST. 

May 9 (WA) 
7th Annual Pacific Northwest 
Camera & Photographic Sale, Swap 
& Show. Sponsored by Puget Sound 
Photographic Collectors Society. 
Kent Commons, 525 4th Ave., Kent, 
WA. Contact Marlene Cunningham, 
1413 Weathervane Dr., Tacoma, WA 
98466. Call 206-564-4046. 

May 26/17 (CA) 
Western Photographic Collector As- 
sociation, 18th Annual Spring Trade 
Show, Pasadena City College, 
Pasadena, CA. Contact WPCA, PO 
Box 4294, Whittier, CA 90607. Call 
213-693-8421. 

May 23,24 (OH) 
Ohio Camera Collectors Annual 
Camera Photofair. Raddisson Hotel, 
4900 Sinclair Road, Columbus, OH. 
Contact John Durand, 934 Spring 
Grove Lane, Worthington, OH 
43085. Call 614-885-3224. 

May 30,31 (OH) 
Ohio Camera Swap, 68 Shadybrook 
Armory, Cincinnati, OH. Contact 
Bill Bond, 8910 Cherry, Blue Ash, 
OH 45242. Call 513-891-5266. 

June 26-28 (NSA event) (PA) 
NSA 1987 Convention, George 
Washington Lodge, King of Prussia, 
PA. Contact Russell Norton, PO 
Box 1070, New Haven, CT 06504. 
Call 203-562-7800. 

SHOOT SOME STEREO SEQUENCE SOON 
The Stereo Division of the are retained for exhibition at re- 

Photographic Society of America is in- questing clubs, then returned to their 
viting ALL Stereographers everywhere makers about Sept. 1, 1988. Rejected 
to participate in the 1987 STEREO SE- entries are returned immediately after 
QUENCE COMPETITION. Closing 
date is June 1, 1987. Selected entries 
will be premiered at the Annual PSA 
Convention, Aug. 3-Aug. 8, 1987 in 
Long Beach, Calif. Entries remain the 
property of the maker. Accepted se- 
quences (scripted stereo photo-essays) 

the selection date of June 8, 1987. 
Awards for the lst, 2nd, & 3rd places 
and for three honorable mentions will 
be presented at the PSA Convention in 
Long Beach. 

Entry forms are not required. 
However, sequence guidelines with 
complete details are available from the 
Sequence Director, Paul Milligan, 508 
La Cima Circle, Gallup, N.M. 87301 
U.S.A. (505) 722-5831: 
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Professional and amateur 3-D 
photographers have been threading 
their way through tombstones, 
monuments, and crypts almost since 
Oliver Wendell Holmes was a boy. 

What is the attraction of the somber 
last resting place of human beings, a 
place which has seen so much sadness, 
despair, and heaviness of heart? The 
answer erupts brightly from the 
stereographer who has spent many 
moments capturing unique, bizarre- 
often chuckle-provoking-images 
among the many possibilities in burial 
grounds. 

"Each cemetery has some feature 
worth putting on film," says the ex- 
perienced cemetery stereo-taker. "It 
may be a statue, a monument, an off- 
beat grave-marker, a poignant or 
amusing epitaph, or even a strange Richard Potter grave Marker, Potter Place, N H .  The celebrated ventriloquist and magician died 
surname of the permanent occupant of in 1835. Stereo by Laurance Wolfe. 
a particular plot." 

"With a little imagination," the 
stereographer adds, "You are bound to believed this would deter snakes who made that an underearth stereo view 
come up with a fine stereo shot in a might want at what was left of his might be accomplished to confirm or 
graveyard ." worldly presence. Notwithstanding a disprove the "uprightness" of Richard 

Local legend has it, for example, 20th century publication of the story Potter-no-what is being suggested 
that the remains of Richard Potter (a confirmingPotterlsstrange burial, the is that the Potter postage-sized plot, 
19th century magician and ventrilo- local historical ladies are nearly with a picturesque white picket fence 
quist of some note) stand in a less- unanimous: enclosing it, is reason enough to do a 
than-hamlet-sized slice of geography "Fiddlesticks," they say. "Richard stereo photo. The photographer will 
called Potter Place, New Hampshire. and wife are on their backs. Don't discover he has come upon the world's 
Yes, stand. Potter's pre-death request believe that other twaddle." smallest cemetery. Or  at least second 
was to be buried standing up. He Lest someone feel a suggestion being smallest. There are no other graves 

there save Mr. and Mrs. Potter's. 
The stereo appeal of cemeteries ex- 

The "Best" Series shows an ornate monument in Greenwood Cemetery, Brooklyn, NY. tends to-if, indeed, it did not start 

Greenwood (aka Green-Wood) was a favorite of many early photographers. View shown with-co11ectors. Some people 
is backed up with advertisement for "E.R. Coburn O Co. ,  dealers in Books, Stationery, only cemetery and cemetery-related 



James Cremer-Laurel Hill Cemetery, Philadelphia. Cremer completed a number of 
views. Others-zealous followers of a cemetery views, not always with a figure standing in range of his camera. 
particular photographer-aren't ready 
for their final resting place until they 

I have all that photographer's views- 
which usually include ones taken in 
the local graveyard. 

The London Stereoscopic Com- 
pany, E. and H.T. Anthony, the 
Kilburns, Ropes, Bell, Blessing, Jarvis, 
Gardner, Cremer, Wilson and Tipton 
were among those who produced 
standout cemetery views of national 
(Greenwood, Arlington, Gettysburg, 
Mt. Auburn, Bonaventure) signifi- 

cance during the first half century or so 
of stereography. From "border to 
border and coast to coast," small town 
photographers such as H. Lesure of 
Orange, Massachusetts compiled sets 
of the local cemetery. G.W. Robinson 
of Baltimore published six views of 
Greenmount Cemetery. Blessing and 
Brother took five views of the 
Galveston Cemetery. Each 
photographer who doubled in stereo 

produced at least one local cemetery 
view to round out his local series. John 
B. Bachelder in his "Local Views 
Vicinity of Kearsarge Mt." chose as his 
cemetery view none other than "Grave 
of Richard Potter, the celebrated Ven- 
triloquist," a view yet to be found by a 
number of different individuals and 
groups building Bachelder collections. 

"Entrance to Cemetery" was the cap- 
tion on views published by many 
photographers of countless cemeteries. 
Central to this view was the arch 
through which the cortege passed 

G .  W. Robinson #145-This stereographer's views of Greenmount Cemetery and Loudon before its graveside halt. A.E clough 
Park Cemetery lean heavily on statuary. Statue in this view 1s 'Angel of the Resurrection." 



W. H. Tipton #730--Second Massachusetts 
cluded scores of similar markers. 

Volunteer Infantry Tablet. Tipton's stereo in- 

recorded this at Manchester, NH 
(#108). Tipton and Cremer did the 
same at Gettysburg and Laurel Hill, 
respectively. London Stereoscopic 
Company's cemetery views include 
"Entrance to Granary Burying 
Ground" (#246). The cemetery, in the 
heart of Boston, is still a prime can- 
didate for those seeking interesting 
stereo views, what with tenants such 
as John Hancock, Samuel Adams and 
Paul Revere. London Stereo's #895 and 
410 provide sort of a reverse English to 
the cemetery genre. In order, they are 
Constitution Island and West Point, 
both taken "from the Cemetery." 

Foreign graveyards were not exempt 
from stereographers' lenses. 
American, as well as native lensmen, 
produced cemetery stereo views. An 
example of a non-U.S. graveyard view 
is that of Philadelphian C.H. Graves, 
who captured an interesting view of a 
German cemetery early in his 19th 
century career. Graves doesn't qualify 
for the Cemetery Stereographers Hall 
of Fame just because of his name. The 
view he titled "A City of the Dead" is 
enough to give him a place among the 
many stereographers who produced 
graveyard views. 

Leading candidate for a cemetery 
view "award" from the Academy of 
Stereoscopic Arts and Sciences, if 

there is such an august body, is 
Kilburn #1824. Reproduced here to 
reinforce the writer's opinion, #I824 
must be examined closely. One must 
decide for oneself who the characters 
are in this obviously staged presenta- 
tion. Widows and children? Grave- 
digger kin? What about the figure 
lurking in the background? Whatever 
is decided, impartial judges must agree 

this is a studied exercise in mock 
solemnity worthy of some sort of 
prize. 

Kilburn #I824 presents more than 
just a tableau laced with grisly charm. 
On its back side is reproduced a 
7-stanza poem oozing with sentiment. 
The first and last verses are quoted 
below: 

I stood b y  the grave o f  a lovely 
child, 
A n d  m y  heart was sad tho'all 
nature smiled, 

Eagle Bridge, NY. Strangegrave marker is metal-hollow inside. Many of these were sold at 
the turn of the century through mail order houses and othersources. Stereo by Laurance Wolfe. 



"IYho'll Di! 

AS I gazed o n  the  grave- Kilburn Brothers #1824-'A11 the world's a stage.. . "and this stereo stag~ng hears a credit 

digger's face so  grim, line which reads Photographed and Published by Kilburn Brothers, Littleton, N.H. in small 

A n d  thought  who'll  dig a 
italic type, probably the only time the Kilburns used this variation of the credit line. The 
seven-stanza poem on the back side was unique for the Brothers K., also. Collection of 

I grave for him.  Bernie Rogers. 
N o  more shall he toil b y  the  
sweat o f  his face, , , 

To make  for poor mortals a In deference to poets both major An award for "Best Series" of 19th 
last resting place; and minor, and out of respect for the Century Cemetery Views should also 
N o  more w i th  tears shall his readers of SW, stanzas 2,3,4,5 and 6, be on the mythical Academy agenda. 
eyes grow d im ,  of Fannie A. Arnold's lachrymose Vote here is for S.T. Blessing's stereos, 
For some  one  hath dug  a grave "Who'll Dig a Grave for Him?" are if only because the subject he chose- 
for  h im.  omitted. New Orleans' "Citv of the Dead'iis 

well nigh unique among last resorts. 
"Mansions of the Departed, Metairie Cemetery, New Orleans, La."Keystone-Mast Col- Most New Orleans cemeteries have 
lection, California Museum of Photography. Original negative #KU12278. Published replaced the old stone slabs with above 
#12481. Keystone View Co. ca 7902. 



. I 
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"In a New Orleans Cemetery, La Keystone-Mast Collect~on, Cal~forn~a Museum of Pho- 
tography. Or~glnal negatlve #KU12248. Publ~shed #32212. Keystone V ~ e w  Co. ca 1902. garden cemetery-a planned, perma- 

nent area for the interment of family 
and friends in park-like surroundings. 

ground tombs. Strict regulations, Josie was in reality New Orleans-born The collector who hasn't run across a 
mandated by unsanitary conditions Mary Deubler. She had risen in the stereo view of Mt. Auburn must have 
and subsequent cholera and yellow red-light district from apprentice to acquired his first view yesterday! 
fever epidemics, forbid underground Madam, Senior Grade, in the last part There are few New England-wide 
burials. Could the fact that the 1853 of the 19th and early days of the 20th photographers who failed to trek to 
Yellow Fever scourge found few grave- centuries. Cambridge and stereograph this 
diggers willing to risk their lives for A popular belief names the statue at graceful graveyard. 
$5.00 an hour (about $75 per hour in the door a virgin, and says the little The outstanding rare and unusual 
today's currency) have impacted on charade symbolizes Josie's policy of native trees and flowering shrubs of 
the regulation-makers? not letting such an individual enter Mt. Auburn keep company with more 

Together with the chapel at St. any of her professional establish- than a few noted Americans whose 
Roch's, a Catholic cemetery which ments. roots are also put down there. Includ- 
leads the way, other New Orleans Some 1536 miles north of Josie's in- ed on Mt. Auburn's eternal roster are 
cemeteries possess quaint facilities for tended last hang-out is Mount Auburn Mary Baker Eddy, Winslow Homer, 
the deceased and appurtenances of Cemetery (pop. 75,312) in Cambridge, John Adams, Julia Ward Howe, Henry 
disease and affliction that are hard to Massachusetts. Mt. Auburn was Cabot Lodge, multiple Lowells, 
match. Crutches and similar pros- founded in 1831 as America's first Charles Sumner and American 
thetic devices, discarded by the faithful 
who have won special intercession of 
their patron adorn St. Legend has it that Josie Arlington, a New Orleans madam, ordered astatue of a virgin belng 

and may be seen in refused admittance at a door, part of her tomb, to symbolize her policy of barring young 
the New Orleans area. maidens from her places of business. December, 1986, SCAN StereolRlchard Vallon. 

The Crescent City has special op- 
portunities for the stereo shutterbug 
who hungers for a cemetery view with 
an odd twist. The tomb of Josie Arl- 
ington is a good example. 

Josie, early in the present century, 
built a special last resting place for 
herself. In front of a bronze door of the 
red marble tomb stands a bronze 
figure of a young woman with an arm- 
ful of lilies, knocking at the door. 

For a long while, it has been written, 
a red light from a street post adjoining 
the cemetery shone on the tomb, an 
appropriate happenstance indeed. For 



educated 
I afterwards at Harvard read, 
A n d  was with honors 
graduated 

In fair Nahant, a charming 
spot 
I o w n  a villa, lawn, arcades, 
A n d  last a handsome burial lot 
In dead Mount  Auburn's 
hallowed shades." 
St. Peter mused, and shook his 
head, 
Then as a gentle sigh he drew, 
"Go back to Boston, friend," 
he said, 
"Heaven isn't good enough for 
you." 

0 1 1 z ~ t ~ r  Wc~~rdc~ll Holrrres the Elder I S  hur~ed 111 an unpretent~ous sect~on of farned Mt Auburn 
Cemetery, which IS  partly In Cambridge and partly In Watertown, Massachusetts. 1986 SCAN 
Stereo/Donato Bracco. 

This roving stereographer has pro- 
duced views of cemeteries from Ver- 
mont to Florida. Graveyard images, 
stereo-recorded in Eagle Bridge and 
Coeymans, New York; Barre, Ver- 
mont; Sutton and Potter Place, New 
Hampshire; Key West, Florida; Baton 
Rouge, Louisiana and other points 
along and east of the Mississippi rest in 
the cardboard carton called "archives." 
In addition, another amateur's run of 
a dozen or so of California's Forest 
Lawn and Rosedale Cemeteries, ac- 
quired at a flea market, are in the 
author's accumulation. 

stereography's patron saint-Oliver 
Wendell Holmes! 

A poet shrouded in anonymity- 
one with a lighter touch than Fannie A. 
Ward-wrote of Boston's Brahmins, c. 
1900: 

A soul from Earth to Heaven 
went 

To w h o m  the Saint as he drew 
near 
Said, "Sir, what claims d o  you 
present, 
To us to  be admitted here?" 
"In Boston I was  born and 
bred, 
A n d  in her schools was 

"OLD BURIA L HILL-The Oldest Stone." A "PILGRIM PLYM0UTH"view by A.S. Bur- 
bank, No. 6 Main Street, Plymouth, Mass. ca 1879. Brandt Rowles collection. 
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Kilburn NO. 471. "Burying Hill, Plymouth, Mass." This Pilgrim cemetery was already a 
nearly 200 year old tourist and photographer attraction when this view was made around have wanted it." This IS the way Elia 
1867. Brandt Rowles collection. wanted it! He did most of the sculpture 

himself before he died in 1909. He was 

Unique monument in Hope Cemetery near 
Barry, Vermont depicts the last moments 
of a heart attack victim. 

Hope Cemetery in Barre, Vermont, 
covers a wider spectrum of 
cemeteriana than most. Take the cou- 
ple seemingly resting in their stone 
bed, holding each other's hand, the 
whole appearing to be sculpted out of 
a granite "headboard" with twin 
crypts for the bed itself-it's La Dolce 
even if it ain't Vita! 

Another Hope standout is the self- 
statuary over the remains of Elia Cor- 
ti. Dressed in formal attire of granite, - 
wearing also a thoughtful granite Laurance Wolfe-Hope Cemetery, Vermont, has this self-scrrlpture by Eli Corti. His polsiae 
visage, Elia knew his friends could pose was carved by Corti around 1909. Relatives finished the work after Corti's death. 
never say, "This is the way Elia would 
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