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CHALLENGER DISASTER 
SEQUENCE 

NSA member Colonel John Newman purchased a Stereo 
Realist camera at an antique fair in DeLand, Florida on 
January 18, 1986. His Florida home is in Ormond Beach, 
about 60 miles north of Cape Canaveral, and he decided to 
try out his "new" camera a few days later during the 
scheduled launch of the Shuttle Challenger. 

With no meter handy, he guessed at an exposure of 
1/100th at f /8  for the Kodachrome 64 film he had loaded 
in the Realist. Then, from his front door, he shot a series of 
slides of the launch with a tree in the yard providing some 
stereo effect against the houses across the street and the 
rocket trails 60 miles to the south. He mentions in a note 
with the slides, "I was so busy snapping that I didn't know 

anything had gone wrong until it was all over." 
The two slides reproduced here are from the middle of 

the sequence, and show the immediate aftermath of the ex- 
plosion. Images both tragic and historic to be the first ones 
shot with a new camera! The story also prompts the ques- 
tion, does NASA make any effort to get synchronized 
hyperstereo images of launches from tracking cameras near 
the cape? Even if the answer is no, there may somewhere, 
among the miles of film shot of the launch, be an acciden- 
tal hyperstereo pair or two awaiting only someone with the 
time to find them, identify synchronized frames, and make 
the needed image size corrections. Truly a job for a 
dedicated stereo fanatic! 
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membership and improve the scope and quality of the 
magazine by placing a few of these folders in strategic loca- 
tions like photographica shows, antique shops, camera club 
exhibits/lectures, or the counters or bulletin boards of camera 
stores-especially those dealing in used cameras. Supplies are 
somewhat limited, so please order only as many as you are 
confident you can place in good locations. This folder does 
not replace the regular NSA membership folder, and both are 
available from John Weiler d o  NSA, PO BOX 14801, Colum- 
bus, OH 43214. 

Editor's View 

Progress toward a color issue of STEREO WORLD has 
been slow in terms of actual pledges. To date, only about 
$340.00 has been promised by those most enthusiastic about 
the idea. On the other hand, nearly everyone we've heard 
from supports the concept-so we'll continue searching for 
ways to eventually publish a full color section of both vintage 
and recent stereo images. As stated before, the project will not 
be allowed to limit the usual range of material in the magazine 
or to undermine the finances of the NSA. Some letters have 
included a suggestion to cover the cost of a color issue with 
a dues increase, but those folks are so far in a clear minority. 

EXPLAIN THE WORLD 
The most painless way to finance any improvement in a 

magazine is of course to increase circulation. The success of 
the NSA and STEREO WORLD depends on finding the 
widest possible circle of shared interests, ideas and images. 
Both of these considerations led to the production of a new, 
special brochure that explains in illustrated detail just what 
STEREO WORLD is all about. YOU can help expand 

CORRECTIONS: 
1) The "STERE-OZ-ICON" views mentioned in the 

Sept./Oct. issue are NOT available for sale. Rights to the 
drawings in the OZ books are available only to members of 
the International Wizard of Oz Club at a convention several 
years ago. Artist Bill Eubank did a similar set of Alice in 
Wonderland drawings which he does hope to publish for 
general sale someday. 

2) In the May/June article "3-D in B C  the 70mm Ontario 
pavilion film is identifed as using the StereoVision(TM) 
system. The correct name of the system used is 
Stereospace-a similar name but belonging to an entirely dif- 
ferent company. 

A HOME FOR THE '87 
NSA CONVENTION! 

After plans had been explored for both Pittsburgh and 
Washington D.C., word has amved as we go to press that the 
1987 NSA Convention will be held at the George Washington 
Motor Lodge in King of Prussia, PA (just outside 
Philadelphia) the weekend of June 27-28. 

The location is also very close to the Holmes Library, and 
more details will be included in the coverage of this year's con- 
vention in Riverside, CA in the Sept./Oct. issue. 

-John Dennis 

H.C. WHITE COMPANY EXHIBITION 
The Park-McCullough House Association of North 

Bennington, Vermont, has announced the exhibit 
"North Bennington Remembered: The Works of the 
H.C. White Company", which will remain on view in 
this 1865 Victorian mansion through August 28,1986. 
This exhibition follows the career of Hawley C. White, 
whose company produced highquality stereoscopes 
and stereographs until 1915, when it switched to 
juvenile vehicles and furniture. NSA members are 
specially invited to attend. The Park-McCullough 
House is open seven days a week from 10-4 daily and 
10-2 Saturday, and an admission is charged. Call (802) 
442-5441 for more information. 



Comment 
CHATEAU STEREO 

Your recent article on YMCA Views from WWI (Society 
Notebook, Mar./Apr. 1986) had a particularly personal im- 
pact on me. My grandfather, who died years before I was 
born from long term effects of mustard gas, kept a diary. 
Among other places, he served at Chateau Thierry. After days 
of brutal experiences, he finally got leave from the front. He 
went to Chateau Thierry where he; "Visited YMCA. Spent 
my last coin except one U.S. Nickle." 

Keystone #19157, "The Y.M.C.A. at Chateau Thierry" 
brings this passage alive as nothing short of being there at the 
time can do as well as stereo! Thank you! 

David Mooney 
Pittsburgh, PA 

REEL TIME 

The May 19,1986 issue of Time magazine has as its cover 
story, the baby boomers turning 40. The cover has a collec- 
tion of things that today's yuppies remember from their 
youth. Among them is an old single reel View-Master 
envelope. In their rush for success, today's yuppies haven't 
forgotten the fun they had with 3-D as children. 

Kent Bedford 
Canton, OH 

VIEWER LENSES 
Articles by John Martz and Paul Wing made an excellent 

pair in the March/April issue. The John Martz suggestion to 
salvage binocular objectives for stereoscope use is a good 
one-and far simpler/'cheaper than hunting down the same 
lenses elsewhere. The chromatic aberration of simple lenses 
does occasionally detract from the viewing of B&W prints, 
and color prints are sometimes seen to have color- 
differentiated depth (barber poles for instance). 

But standard stereoscope lenses are 200mm in focal length, 
and you might be somewhat disappointed in the loss of 
sharpness and depth enhancement when examined so close 
as with 120mm lenses. Also, because most folks "crowd in" 
on a view (at less than full focal length) the optical centers of 
the lenses should be separated by more than the 3 1/4" to 3 
3/8" maximum homologous point separations found in stan- 
dard views (like Keystones and Underwoods). 

I suggest that you seek binocular objectives of about 2 in- 
ches clear aperture (2.8" would be needed to retrofit a Red 
Wing Viewer) and something closer to a 200mm focal length. 

There is more to depth perception (I think David Burder 
did some group experiments to demonstrate this) than or- 
thostereo base/focal length ratios would suggest. When "tak- 
ing in" a scene in real life, one's head is almost always in 
motion-giving the experience of a base line wider than that 
between the eyes. The small enhancement of lenses used at- 
say-175mm is usually welcome except for adult portraiture. 
Note Paul Wing's satisfaction with the 60mm De Wijs lenses 
to view transparencies made with 35mm Realist lenses. (The 
equivalent focal length of enlarged Realist format negatives 
is nearly the same as that of the antique cameras that Martz 
refers to.) 

Craig Daniels 
Red Wing, MN 

SEE YOUR STEREO SLIDES ON 
3-D VIDEO TAPE!?! 

A firm called Filmview Video is now offering a transfer 
service in which stereo pairs of 35mm, 126, or 110 slides are 
presented (for 30 seconds each) as color anaglyphs on one 
or two hour video cassettes, or a 12 minute show of 18 3-D 
scenes with a pair of 3-D glasses included. Audio dubbing 
is also offered for an extra charge. The promotional 
material from the company includes instructions for tak- 
ing sequential stereo pairs with an ordinary camera, for the 
benefit of its regular slide-to-tape transfer customers. (No 
mention is made of making 3-D videos from Realist format 
slides!) 

Anyone thinking of trying this service should remember 
that home video tapes are ill-suited for providing good 
anaglyphic images. Slides should only be selected from 
those with fairlv s im~le  images of low contrast and without . . - 
colors in conflict with the anaglyphic glasses. For prices and 
order forms, contact Filmview Video, PO Box 2171, Lan- 
dover Hills, MD 20784. 





The Rise of Stereography in Arizona 
1875-1880 

by Bruce Hooper 

This is the second installment of a four part 
series on stereo photographers and publishers 
active in Arizona during the territorial years. 
Part I covered the early years (1864-1874). Part 
111 will deal with the stereography of Arizona 
railroads from 1875 to 1880. Part IVwill cover 
the work of the larger publishers from 1890 to 
1906. 

The principal stereographers in Arizona Territory dur- 
ing the 1870s were W. H. Williscraft and D. F. Mitchell in 
Prescott, Henry Buehman in Tucson, and George H. 
Rothrock in Phoenix. Stereopticon and Sciopticon (Magic 
Lantern) exhibitions were very popular at this time. 
Stereographs could be acquired by visiting the photograph 
gallery, a local merchant who distributed the photo- 
grapher's views, or by ordering through the mail. The lat- 
ter practice was used by Buehman and Rothrock, who 
advertised in the Weekly Arizona Miner (Prescott) during 
the late 1870s and early 1880s. The largest photograph 
galleries were Buehman's, Mitchell's and Rothrock's. 

Henry Buehman was born in Bremen, Germany on May 
14,1851. He worked as a photographer's apprentice at four- 
teen; at seventeen, he took the North German steamer 
Lloyd to America, and stayed in New York City for two 
weeks. Buehman took another steamer to San Francisco. 
Here, he stayed for a year, working as an operator for the 
firm of Bradley & Rulofson. He established a gallery in 
Visalia, California that lasted for two years. Buehman next 
became an itinerant travelling for three years throughout 
California, Utah and Nevada. Early in the summer of 1874, 
he arrived in Arizona, staying in Prescott and then moving 
south to Tucson. He had intended to go to Mexico from Tuc- 
son. During the summer of 1874, he established himself as 
Tucson's principal photographer. 

Buehman's first major stereographic tour took place on 
December 5, 1875 when he left for six weeks for Camps 
Bowie, Grant, Apache and San Carlos. In April 1876, he 
stereographed San Xavier del Bac and during July he toured 
along the Santa Cruz River, visited San Xavier, Camps 
Bowie, Grant, Apache and San Carlos again and 
stereographed Tucson from various standpoints. In 
September, he sent a dozen stereographs to the Weekly 
Miner office in Prescott, offering them for fifty cents each 
by mail. There were views of Apache Indians, cacti, and 
other curiosities. In 1877, Buehman photographed 
members of the Legislature (February), visited a mine in the 
Huachuca Mountains with George Roskruge and Edwards 
(March), and stereographed the annual feast at Magdalena 
in Sonora, Mexico (October). During September, someone 
named E. T. Wimple had a steropticon exhibition in Tuc- 
son and later Sonora. These were instructive and humorous 
views, except I do not know if these were taken by Wimple. 
During the Summer of 1878, Buehman was in San Fran- 
cisco visiting friends and relatives and purchasing stock for 
his gallery. In July, he returned from San Francisco with his 
brother-in-law, Mr. Patch, who was in ill health. During 
January 1879, Buehman had for sale mouldings, picture 
frames, chromos and large size views of Yosemite. In June, 
Alfred S. Addis and Porter opened a competing gallery on 
Meyers Street, south of the Palace Hotel. Addis was a 
stereographer, probably from Los Angeles. During 
December Addis left for Silver City, New Mexico and 
planned on his return to stereograph mining towns and 
military posts. Also in June, Buehman stereographed the 
Silver King Mine and exhibited these views in the Arizona 
Weekly Star cabinet. During the Fall, he stereographed 
eastern Arizona offering views for sale in November. In 
September 1880, Buehman enlarged and improved his 
gallery. During the 1880s, Buehman formed a partnership 
with F. A. Hartwell and continued taking stereographs. 

Yuma ferry landing, 1876, green mount. (All views reproduced in 
Part I1 are by G.H. Rothrock.) Photo courtesy Arizona Historical 
Society, Tucson. 
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Casa Grande ruin, 1877, orangelpink mount. Photo coz~rtesy ARIZONA BY H. BUEHMAN. Buehman & Hartwell 
Arizona Historical Society, Tucson. stereographs are on cabinet size orange/light purple 

mounts. 

Beuhman's stereographs are on orange/lavender mounts 
with subject matter consisting of street scenes, burros, In- 
dians, mines, forts, cacti, and important sites. Stereographs 
are cabinet or standard size with square or domed prints. 
Captions are on the back of each mount. Series are 
"Arizona Scenes," or "Scenes in Arizona." The print on the 
front of each mount is Gothic, cursive, long, narrow letters, 
or block letters. On the front of the mount is printed H. 
BUEHMAN, Photographer/TUCSON, A.T.; Arizona 
Scenes by h. Buehman/Arizona Scenes by h. Buehman; H. 
BUEHMAN, TUCSON, A.T. /ARIZONA SCENERY; and 
SCENES IN ARIZONA BY H. BUEHMAN. /SCENES IN 

During the mid to late 1870s, as Buehman's gallery 
flourished in Tucson, other developments were taking place 
in Prescott. In the Fall of 1875, W. H. Williscraft acquired 
William McKenna's gallery. The studio was open for a 
short time and then closed. In April 1876, Williscraft's 
gallery reopened. He had the help of an operator from San 
Francisco and Los Angeles called Mr. Shroeder. This is a 
correction to the last article. During May, Williscraft placed 
his gallery on wheels and proposed taking views from 

"Cu-din-e-yo", Apache Indian, 1877, green mount. Photo courtesy 
Arizona Historical Society, Tucson. 



Reprint, c. 1885, of the "Cu-din-e-yo"view, gray mount. Photo 
courtesy Arizona Historical Society, Tucson. 

various points about Prescott. In July, he moved his boot 
and shoe shop from the corner of Cortez and Willis to the 
corner of Cortez and Gurley, next to his photograph gallery. 
On November l l th ,  he moved his studio to Camp Verde. 
Early in 1877, D. F. Mitchell left for Mohave County. Mit- 
chell went to stereograph the countryside and photograph 
the residents, while Williscraft was involved with mining 
matters. Mitchell was supposed to return to Prescott but 

Williscraft stayed behind in the town of Hardyville. 
Williscraft during the late 1870s was an Assayer in Yavapai 
and Mohave counties. He occasionally visited Prescott. 
Williscraft settled at Walnut Creek in 1880. Mitchell re- 
turned to Prescott during May taking over the Williscraft 
gallery. In September, he sent two stereographs of Prescott's 
school house to the Miner office. Early in 1878, the 
stereographer, George H. Rothrock made a brief visit to 

"Es-kui-il-je-ha", Apache scout, 1877, orange/pink mount. Photo 
courtesy Arizona Historical Society, Tucson. 



Arizona Shrubbery, negative taken 1877, reprinted c .  1885, gray 
mount. Photo courtesy Arizona Historical Society, Tucson. 

Prescott. Late in January, Mitchell & Rothrock took a series 
of stereographs of Prescott and vicinity. During late July 
and early August, Mitchell stereographed the north side of 
Gurley Street from C. P. Head & Co.'s to the school house, 
two views from different standpoints of the new court- 
house, a general view of Fort Whipple, a front view of the 
Department headquarters of Prescott's barracks and a view 
of the Miner office with foreman and other attaches in the 
foreground. Late in August, Mitchell stereographed the 
court house again. Mitchell occasionally travelled to 
Phoenix and took one noteworthy photograph of Madison 
Larkin at Loring's Bazaar guarding twelve bars of silver. 
The firms of D.F. Mitchell, Mitchell & Baer, and Erwin Baer 
photographed and stereographed much of Prescott, Nor- 
thern Arizona, and other parts of the Territory throughout 
the nineteenth century. Much of the stereographic coverage 
in Arizona Territory was limited to the general area in which 
the stereographer lived. There was a lot of duplication. The 
most extensive coverage of Arizona Territory was by the 
stereographer, George H. Rothrock. 

George H. Rothrock was born in Missouri in 1843 and 
grew up on a ranch near Marysville, California. Before 
learning photography, he worked as a cowboy, miner, and 
store clerk. During the early 1870s, he established a gallery 
in Bakersfield. Late in 1875, he met a photographer named 
Young and travelled with him to Arizona Territory. Early 
in 1876 Young & Rothrock arrived in Yuma, pitching their 
tent on Main Street and offering for sale ambrotypes, 8 x 
10" cards, cartes, cabinet cards, and stereographs. During 
March, Young held two sciopticon (Magic Lantern) exhibi- 

tions, one on March 19th at the courthouse and the other 
at Fort Yuma. Rothrock took a series of stereographs of the 
ferry landing and buildings in Yuma and stayed in Yuma 
until the early summer, then left for Ehrenberg, Fort 
Mohave and Mineral Park. Young stayed in Yuma, waiting 
for photo supplies. Late in 1876, Rothrock and Young 
reunited briefly in Phoenix, before Young died of 
pneumonia. During 1877, Rothrock took the earliest 
stereographs of the Casa Grande ruins. From there, he 
travelled to Florence, Camp McDowell and back to Phoenix 
for supplies. Rothrock left Phoenix again for an extensive 
tour of the territory. He visited Sacaton, Tucson, San Xavier 
del Bac, Camps Grant and Bowie, Solomonville, San 
Carlos, Camp Apache, Snowflake, Saint Joseph, and 
Camp Verde. Before visiting Prescott, he stereographed 
Montezuma's Well and Castle and Oak Creek Canyon. On 
December 4,1877, the Miner office in Prescott received a 
set of stereographs from Rothrock, comprising views of 
Aztec ruins, cave dwelling, Arizona Shrubbery, Indian 

Reverse of a Rothrock view, c .  1879-1880 (Author's collection). 



Mineral Park, gray mount c .  1885. Photo courtesy Arizona 
Historical Society, Tucson. 

police at San Carlos, San Xavier and other views. They 
covered several hundred different scenes of the most noted 
objects and scenery throughout the territory. Rothrock ar- 
rived in Prescott in January 1878 establishing a studio on 
Montezuma Street at the former assay office of Jay G. 
Kelley's. While in Prescott, he took street scenes and 
stereographs from different standpoints outside the town. 
In February, Rothrock found some photographs of Prescott 
that were taken in 1864. He also had a catalogue of his 
views printed. Rothrock took some stereographs with the 
local photographer, D. F. Mitchell. In March, he left 
Prescott for southern Arizona. On his return trip to 
Phoenix, Rothrock stereographed mining towns, most 
notably, Gillette (Gillet). 

Rothrock arrived in Phoenix in April, forming a tem- 
porary partnership with Loring. They established a studio 
at the News Depot. This studio was very quickly moved to 
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Reverse of a later Rothrock view, with 1884 Exposition line in- 
cluded, c .  1885 (Author's collection). 

Loring's Bazaar on Washington Street. Early in December, 
he held a sciopticon exhibition and erected a photograph 
gallery on the east side of the Plaza. Late in 1879, he visited 
Camp McDowell. During the 1880s, Rothrock continued 
touring Arizona Territory. In December 1880, he 
photographed Vulture City and in 1881, he stereographed 
Fort Apache again. From November 10th to the 16th 1884, 
the Arizona Industrial Exposition was held in Phoenix. 
Here, Rothrock received the First Premium Award for his 
photographs. In 1893, he moved his gallery to Tempe. He 
later gave up the photography business, becoming a farmer 
and an employee for the Arizona Canal Company. 
Rothrock died in 1920. 

Rothrock has left behind a very rich stereographic record 
of Arizona's development. His stereographs are on 
orange/lavender, orange/pink, green and gray mounts in 
both cabinet and standard sizes. Prints are square or 
domed. Captions are written on the back in manuscript. 
Issues from 1878 onward have printed on the back: G. H. 
Rothrock's/Arizona Scenery/Phoenix, Arizona. After 
1884, Rothrock added to the back of the mount: First 
Premium awarded by the Arizona Industrial Exposition 
1884. His earliest issues have the series printed on the front 
in block letters: G. H. ROTHROCKiS/ARIZONA 
SCENERY. Issues from 1877 have G. H. ROTHROCK'SI 
ARIZONA SCENERY printed on the front in Gothic let- 
ters. Issues from 1876 are on green mounts, while those 
from 1877 are on orange/lavender mounts. Rothrock us- 
ed orange/lavender and orange/pink mounts until about 
1885, when he switched to cheap gray mounts. The subject 
matter of Rothrock's stereographs is enormous, especially 
from 1876 to 1878. Rothrock reprinted some of his earlier 
numbers. For example, number 60zArizona Shrubbery", 
a still life of Arizona's cacti species was taken in 1877 and 
reprinted about 1880. I estimate that between 1876 and 



1877 Rothrock probably published more than a hundred 
numbers. The highest number I have seen after 1885 is 209. 
George H. Rothrock was a brilliant stereographer who 
more than anyone helped to promote Arizona Territory 
during the nineteenth century. 

Part Ill 
The Railroad comes to Arizona Territory: 
Stereography along the Rails, 1880-1890 

by Bruce Hooper 

Before the construction of the Southern Pacific and 
Atlantic & Pacific Railroads in Arizona Territory, much 
travel was done by stage lines connecting Arizona's towns 
and forts to towns and cities in California, New Mexico, 
and Colorado. The only other alternative was by steamer 
up the Colorado River from Yuma to Pierce Ferry. Stage 
lines connected Yuma with San Diego, Prescott with 
Ehrenberg and Fort Mohave to San Bernardino then Los 
Angeles, Prescott with Tucson and Yuma, Prescott and Tuc- 
son with Santa k, and Tucson with Guaymas, Sonora, 
Mexico. In all there were three stage routes to California 
and two routes to Santa k. Before the railroad came, 
Arizona photographers travelled these stage routes. For ex- 
ample, late in 1873, Flanders & Penelon took the stage from 
Los Angeles to San Bernardino and then from Fort Mohave 
to Prescott. Stage transportation slowly lost its significance 
with railroad construction during the 1880s. By the 
mid-1890s stage lines ceased being of any importance as a 
medium of transportation in Arizona Territory. 

During 1876, the Southern Pacific slowly made its way 

from Los Angeles to Yuma. Early in the summer of 1877, the 
railroad line reached Yuma. In June, construction began on 
the first Colorado River Bridge and on Saturday, September 
29, it was completed. The town of Yuma celebrated the next 
day. The first locomotive on the first track laid in Arizona 
was the construction train, Engine No. 31. From the reproduc- 
tions of photographs that I have seen, two photographers 
witnessed this event: the first, E. Conklin, a stereographer for 
the Continent Stereoscopic Company, and Charles R. Savage 
of Salt Lake City. Savage's stereographs are on cabinet size 
mounts with manuscript captions or printed captions as part 
of his "California Series." The Southern Pacific reached Tuc- 
son on March 20, 1880 and was completed later that year. 
That same year, the Atlantic & Pacific was begun. 

Construction of the Atlantic & Pacific was begun west 
of Albuquerque in the Summer of 1880. In 1882, the Ca- 
nyon Diable and Canyon Padre bridges were completed in 
July, two bridges at Johnson's Canyon were constructed 
during the Fall, and a mill in Flagstaff was built by Edward 
Ayer to provide railroad ties to the Atlantic & Pacific. The 
railroad reached Flagstaff on August 1,1882, Williams on 
September 1, Seligman on December 6,  Kingman on March 
27,1883, and Needles, California on August 8,1883. The 
Atlantic & Pacific was officially opened on October 21, 
1883. At the end of 1883, two major railroad lines travers- 
ed Arizona Territory. The first stereographer to travel up 
one of these lines was Carleton E. Watkins, who went on 
the Southern Pacific from Los Angeles to Tombstone from 
April to May 1880. 

Early in April of 1880, Watkins began his trip up the 
Southern Pacific. On April 15th, he arrived in Tucson and 

Ben Wittick, stereo negative, Flagstaff, July 7883, Railroad crew 
moving bridge timber o n  handcar (Courtesy Museum of New 
Mexico). 



took several large views from Sentinel Peak of the town, 
several street scenes, and seven views of the San Xavier del 
Bac. He stayed in Tucson for almost a week. On April 27, 
he reached Tombstone, which was his intended destination. 
At Tombstone, Watkins took some more street scenes and 
made several large overviews from a nearby hill. Then he 
began photographing mining facilities in the San Pedro 
Valley and Millville. This was followed by a trip to the pre- 
Columbian ruins near Casa Grande, where he took some 
of his finest views. Watkins arrived in Yuma in the middle 
of May, where he suffered from the heat. On May 18, he 
reached Southern California where he took street scenes of 
Los Angeles, San Bernardino, San Diego, Santa Barbara 
and Santa Monica. 

Watkins, 1880, Well's Fargo Express Office, Contention (Photos 
courtesy Arizona Historical Society, Tucson). 

These stereographs of Arizona Territory are all part of 
WATKINS' NEW SERIES. Numbers are 4837 to 4850 and 
4852 to 4922. Stereographs are of cacti, Casa Grande, Fort 
Yuma, City of Yuma, Tucson, San Xavier, Contention, 
Charleston, Millville, and Tombstone. Prints are square 
and are on orange/lavender standard size mounts. Another 
stereographer who visited Tucson and Tombstone about 
1880 was Charles 0 .  Farciot. I know nothing about this 

Watkins, 1880. View up the track from Depot, Yuma (Photos 
courtesy of Arizona Historical Society, Tucson). 
































































	V13-3 0001.jpg
	V13-3 0002.jpg
	V13-3 0003.jpg
	V13-3 0004.jpg
	V13-3 0005.jpg
	V13-3 0006.jpg
	V13-3 0007.jpg
	V13-3 0008.jpg
	V13-3 0009.jpg
	V13-3 0010.jpg
	V13-3 0011.jpg
	V13-3 0012.jpg
	V13-3 0013.jpg
	V13-3 0014.jpg
	V13-3 0015.jpg
	V13-3 0016.jpg
	V13-3 0017.jpg
	V13-3 0018.jpg
	V13-3 0019.jpg
	V13-3 0020.jpg
	V13-3 0021.jpg
	V13-3 0022.jpg
	V13-3 0023.jpg
	V13-3 0024.jpg
	V13-3 0025.jpg
	V13-3 0026.jpg
	V13-3 0027.jpg
	V13-3 0028.jpg
	V13-3 0029.jpg
	V13-3 0030.jpg
	V13-3 0031.jpg
	V13-3 0032.jpg
	V13-3 0033.jpg
	V13-3 0034.jpg
	V13-3 0035.jpg
	V13-3 0036.jpg
	V13-3 0037.jpg
	V13-3 0038.jpg
	V13-3 0039.jpg
	V13-3 0040.jpg
	V13-3 0041.jpg
	V13-3 0042.jpg
	V13-3 0043.jpg
	V13-3 0044.jpg

