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A SECOND CATALOG OF 
19th-CENTURY PHOTO BOOKS 

Fred & Elizabeth Pajerski announce the publication of 
their Literature on 19th-Century Photography, Catalogue 
No. 2. This catalogue contains over 700 titles, and includes 
in-print and out-of-print monographs, treatises, histories, 
and exhibition catalogues. Catalogue No. 2 continues to 
provide for the extensive distribution of materials on all 
aspects of 19th-century photography. 

Monographs on individual photographers remain a 
primary focus of this list. New titles include monographs on 
Delacroix and Zola as photographers; a sumptuous volume 
on the Robert Lebeck collection; an exceptional presentation 
on the work of the Cronise Studio, which operated in 
Salem, Oregon, from 1880 to 1927; and a series on the carte- 
de-visite collection amassed by Elisabeth, Empress of 
Austria. 

A wide variety of regional histories continue to appear. 
Noteworthy for its stunning 370 photographic illustrations, 
many taken from stereograph Giews, is Michel Cabaud's 
Paris et les parisiens sous le second empire. 

Books devoted to photographic processes include many 

antiquarian titles, such as Lea's Manual of Photography and 
W. Jerome Harrison's Chemistry of Photography (1892). 
More recent publications are Fritz Kempe's Daguerreotype 
in Deutschland, a survey of the German daguerreotype; and 
Eugene OstrofPs Conserving and Restoring Photographic 
Collections, practical advice for the care and maintenance 
of collections. 

Additional antiquarian titles are the excerpt from the 
Congressional Record wherein Rand and Ordway offer to 
sell their Brady Collection to the U.S. Government; a copy 
of the important Epstean Collection catalogue, with sup- 
plements; and Oliver Wendell Holmes's Soundings from the 
Pacific, which includes three essays on photography. 

As the most extensive list of literature on 19th-century 
photography, Catalogue No. 2 presents a treasure-trove to 
the scholar, the photo-historian, and the interested 
connoisseur. 

For further information, contact Fred & Elizabeth Pajer- 
ski, 225 West 25th Street, 4k, New York, NY 10001; tel. 
(212) 255-6501. 

NORTH AMERICA'S 
HISTORIC BUILDINGS 

By Neal Bullington 

The City Hall, Baltimore, Maryland 
This W.M. Chase view shows the city hall designed by wings. The walls are bluestone faced with cut marble. The 

George A. Frederick and built during the years of basement is raised and uses heavily rusticated stone. The 
1867-1875. Located at 100 N. Holliday St., the hall is an ear- mansard roof is slate with marble dormers. Ownership is 
ly example of the French Renaissance Revival in this coun- municipal. 
try. The imposing structure consists of a center section 2% (See "The Stereo Negatives of W.M. Chase" STEREO 
stories high, surmounted by a dome and flanked by 3-story WORLD, May / June '83, page 12.) 
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Editor's View 

HOW TO VIEW THE WORLD 

The first issue of a new volume seems an appropriate 
place to mention, for the sake of new members, what sorts 
of viewing devices can be used to view the stereo pairs 
reproduced in STEREO WORLD and where they can be ob- 
tained. "Free viewing" is of course a handy skill that most 
people (but nowhere near everyone) can learn, and we will 
print an article with practice images in a coming issue. 

Even if you can free view with the best of them, some sort 
of viewing device will be needed if you ever show your 
issues of STEREO WORLD to friends and family. (And we 
certainly hope you do!) Collectors with a number of Holmes 
stereoscopes in various states of repair sometimes remove 
the tongue (that stick in front) and create a scope for easy 
use with views printed in books and magazines. A less 
drastic move is to buy a stereoscope with a tongue that can 
be removed and replaced anytime. The Bioptor Stereoscope 
meets that requirement, as well as having no hood to 
obstruct eyeglasses. It appears in the catalog of Reel 3-D 
Enterprises, Box 35, Duarte, CA 91010. 

Various folding cardboard print viewers can be used 
directly on magazine pages, but they are designed for stereo 
pairs having images no wider than 2'/2" each. While some 
of the pairs in STEREO WORLD fit that size, the true 100% 
reproductions of vintage stereographs with their 3" wide im- 
ages are simply too big for the 5"or so focal length of the 
folding viewers. The same holds true for the small plastic 
versions of aerial mapping stereoscopes. (The larger size 
mapping viewers work fine but are fairly expensive). 

HOWEVER, one inexpensive viewer is available in the 
form of the 101/2" focal length version of the plastic lorgnette 
print viewer from American Optical Company. (Illustrated 
here.) While hardly a fine optical instrument, this classic 
"Realist Manual type" viewer works quite well for most peo- 
ple (after a bit of fussing) for all the sizes of views printed 
in STEREO WORLD. Best of all, it can be mailed with a 

copy to someone or tucked in a pocket when taking 
STEREO WORLD along on a trip, to work, or to a party 
in need of an in-depth conversation topic. Even if you have 
a better viewer for your own use, a few of these on hand 
could serve to provide a number of people with their first 
look at what STEREO WORLD is really about. American 
Optical has made both a 5'/2" and 101/z" focal length ver- 
sion of the viewer with no indication of which is which 
stamped anywhere into the plastic of either version! Be sure 
to specify when ordering that you need the 101/2 "viewer (or 
the longer focal length). There are currently two mail order 
sources for the viewers: Mr. Poster, Box 1883, S. Hack, NJ 
07606 and Reel 3-D Enterprises, Box 35, Duarte, CA 91010. 

CARBUTT: PHOTO HISTORY DEEPER 
THAN EASTMAN 

The two reviews printed in the Nov./Dec. '85 issue said 
it all better than I can, but William Brey's new book John 
Carbutt: O n  the Frontiers of Photography is the kind of ef- 
fort that deserves the attention, praise and encouragement 
of anyone interested in photography's complex and, in some 
ways, unexplored history. This book is exactly the kind of 
historical research that needs to be done on a number of the 
people and processes important to the development of both 
photography in general and stereography in particular. 
George Eastman wasn't necessarily first with everything 
that popular histories would have you believe - the sections 
on the perfection of the first dry plates and the first flexible 
film in this book may surprise you. 

NSA member Bill Brey has contributed several fine ar- 
ticles to STEREO WORLD and was helped with informa- 
tion and views from several NSA members. There is simp- 
ly no way that research of this quality and extent could be 
printed in any historical magazine or published as a separate 
effort by photo-historical organizations like the NSA. 
Books like this happen because individuals like Bill Brey 
spend their time and money on something that - somehow 
- simply needs to be done. On top of it all, $1.00 is being 
contributed to the NSA for every book sold to STEREO 
WORLD readers. ("Mention you saw it here first .") The 
book is $19.95 ($1.00 shipping) from Willowdale Press, Box 
3655, Cherry Hill, NJ 08034. 

John Elmer Underwood 
A direct and personal connection with stereonrauhv's 

past was lost latilast year with the death of John E under- 
wood, student of stereo history, collector of stereo views, 
NSA member and son of Underwood & Underwood View 
Company founder Elmer Underwood. John Underwood 
was born July 10,1905 in Switzerland and died September 
14, 1985 in Norman, Oklahoma. His family connection 
with stereo photography also involved his uncle, John R. 
Boardman, who was a vhotonrauher for Underwood & - .  
underwood and manage; of the company's Western Divi- 
sion in Kansas in the early 1900's. 

-John Dennis 



Comment 
A REEL REQUEST 

I am a Peace Corps Volunteer living and working in the 
Solomon Islands. Recently, during a short vacation trip 
home, I purchased some Viewmaster products to bring back 
to the Solomon Islands. My intention was to use the 
Viewmaster to show a bit of the States to the local people. 
(Many of the native people here have never left their home 
island or even seen their own capitol city.) Now we sit back 
and watch with pleasure as our Solomon Island friends look 
in the Viewmaster with squeals of delight and surprise. A 
complete success! 

However now my wife and I are wanting to leave our 
Viewmaster here and are regretting that we were unable to 
find more. I am writing to ask if your members would be in- 
terested in making a tax-deductible contribution of any old 
or defective Viewmaster reels, as a gesture of friendship 
from the people of the United States to the people of the 
Solomon Islands. 

As Volunteers working in the field of Community Educa- 
tion we would use such reels in our adult and child educa- 
tion programs. We are interested in reels on the United 
States, other countries, special subjects, and other such 
"real" views. Cartoons and television reels would not be 
appropriate. 

I would be most grateful if your members might be will- 
ing to make such a generous donation. It would be a unique 
and educational way to participate in the spirit of Peace 
Corps. Thank You. 

Michael Lafreniere 
Peace Corps Volunteer 
Lata, Santa Cruz 
Solomon Islands 
SOUTH PACIFIC 

NIMSLO LOW 
During the last two to three years I have had occasion to 

talk with a Mr. Robert R. Zeidler and with a Mr. Robert 
Browne, who replaced Mr. Zeidler as vice president of 
operations, at NIMSLO Labs. 

What Mr. Browne told me delighted me.. . for a time. He 
said that NIMSLO was not dead, that they were coming out 
with a new model of camera "starting distribution in another 
part of the country". Also that they were making portraits 
for studios, and interestingly that dual (shifted) exposures 
of Realist format cameras were being printed into NIMSLO 
prints by NIMSLO Labs. 

I asked him for some brochures, as I wanted to write to 
NSA. He told me he would send some if I made a request to 
him in writing, which I did that same day. I never heard 
from anyone at NIMSLO. 

Another thing that I have noticed is that the quality of 
NIMSLO prints, even at the very high price of $2.32 each 
(plus postage) is deteriorating. Dust spots and scratches are 
frequent! 

Alexander Kruedener-Struve 
New York, N.Y. 

Events 
May 3 (NSA Event) 

NSA SOUTHCENTRAL REGION SPRING 1986 
MEETING, 9:30 to 4:40, First United Methodist Church 
Social Hall, 1016 Sam Houston Ave., Huntsville, TX. Con- 
tact Tom Rogers, 1111 12th St., Huntsville, TX 77340. Call 
409-291-0110. 

May 4 
Ocean County Camera Club Photographic Flea Market, 

Lakewood, New Jersey. Contact Steve Yahr, 57 Merlin Dr., 
Lakewood, NJ 08701. Call 201-363-8205. 

May 16 (NSA Event) 
NSA SOUTHWEST REGION MEETING, Saga Motel, 

1633 E. Colorado Blvd., Pasadena, CA. 7:00 PM. Contact 
Bill Shepard, 17350 E. Temple Ave., #399, La Puente, CA 
91744. Call 818-810-1203. 

May 17-18 
Western Photographic Collectors Association, 17th An- 

nual Spring Trade Show. Pasadena City College, Pasadena, 
CA. Contact WPCA, Box 4294, Whittier, CA 90607. Call 
213-693-8421. 

May 31-June 1 
Ohio Camera Collectors Society Annual Camera Show. 

Sinclair Plaza, 1-71 at Morse Rd., Columbus, OH. Contact 
OCCS, Box 282, Columbus, OH 43216. 

June 14-15 
Ohio Camera Swap, 68 Shadybrook Armory, Cincin- 

nati, OH. Contact Bill Bond, 8910 Cherry, Blue Ash, OH 
45242. Call 513-891-5266. 

June 27-28-29 (NSA Event) 
1986 NSA Convention and Trade Fair, University of 

California at Riverside, CA. (SEE YOU THERE!) 
July 12-13 

Detroit Area Summer Photorama, USA. Southfield Civic 
Center, 26000 Evergreen Rd., Southfield, MI. Contact Sam 
Vinegar, 20219 Mack Ave., Grosse Pointe Woods, MI 
48236. Call 313-884-2242. 

July 13 
Barone Camera Swap Meet, Holiday Inn, Crystal City, 

Arlington, VA. Write to: Camera Swap Meet c /o  Barone 
& Co., Box 18043, Oxon Hill, MD 20745. Call 
703-768-2231. 

July 26-27 
Photographic Society of the Western Reserve 15th An- 

nual Photographic Trade Fair, Somerset Inn, Shaker 
Heights, (Cleveland) OH. Contact Al Banones, 196 W. 
Glendale, Bedford, OH 44146. Call 216-232-1827. 

Aug. 9-10 
Fort Worth Camera & Computer Show. Contact Bob 

Norman, Box 9604, Ft. Worth, TX 76107. 
Sept. 13-14 

Detroit Area Photorama USA, Dearborn Civic Center, 
15801 Michigan Ave., Dearborn, MI. Contact Sam 
Vinegar, 20219 Mack Ave., Grosse Pointe Woods, MI 
48236. Call 313-884-2242. 

Sept. 27-28 
Ohio Camera Swap, 68 Shadybrook Armory, Cincin- 

nati, OH. Contact Bill Bond, 8910 Cherry, Blue Ash, OH 
45242. Call 513-891-5266. 



DOCUMENTING ARIZONA'S 3, '01. 1). Prescott'snewspaper, contained the following 
item: "PHOTOGRAPHIST.-Why don't some taker of sun 

NATURAL WONDERS, TOWNS, pictures come to Prescott? Our citizens want this beautiful 

ETC. BEFORE part of the country illustrated for the benefit of the world, 
and not a few of them would like their own faces taken for 

ARIZONA HIGWAYS the gratification of the loved ones whom they have left 
behind. A good artist would do a good business." Late in 

PART I: The Early Years, 1864-1874 1864, an obscure photographer named F. A. Cook establish- 
By Bruce Hooper ed a photograph gallery in Prescott. During 1866, Cook was 

elected as a Justice of the Peace. Cook never advertised, so 
Arizona's territorial stereographers were commercial it is impossible to tell if he was taking stereographs or not. 

photographers who. in spite of the harshness of the climate, He had a number of assistants. His gallery probably was 
ventured throughout the regiont taking located on Cortez Street. On November 14, 1868, Gentile 
stereographs of towns, missions, forts. Indians, cacti and 

,( ~ ~ l d  Run, califomia, established a temporary gallery at 
desert life, Aztec ruins mines and miners, natural wond e old Weekly Arizona Miner office on Montezuma Street. and from the 1880s onward, railroads and railroad c e left at the end of December, but not after complaints 
struction. Some sites more frequently stereographed IA om customers that his prices were too high. Some time 
Mortezuma's Well and Castle, San Xavier del Bac miss Iring 1869, D. P. Flanders of California stereographed 
near Tucson, the Casa Grande ruins, Hole in the Rock r lickenburg. He would later be better known in Prescott. 
Phoenix, Stoneman's Lake, the Grand Canyon, the To June and July 1869, Cook added improvements to his 
natural bridge, Oak Creek Canyon, the Verde Valley ~llery and on August 14,1869, the following item appeared 
River, Canyon Diablo bridge near Winslow the Miner: "For Sale. /One-half Interest in Cook & Co.'s 
Chelly, and the Moqui (Hopi) Buttes. Stereog lotograph Gallery, Prescott./ This interest will be sold on 
on in Arizona during the early 1870s, dipped d ~ s y  terms, as the owner wishes to go East, Apply to Cook 
1880s and was revived during the early 1900s by the K u ~ w  & Co., prescott, Arizona. "He returned sometime in 1870. 
Bros.r Underwood ' Underwoodl and H. White' In May, a Mr. Rodrigo of Los Angeles visited Prescott but 
mercial stereography in Arizona has similarities to that in did not establish a studio. During March 1872, Gentile 
California. Colorado. and New Mexico, except the number r*turned to prewott after a tour through A~~~~~~ T~~~~~~~~ 
of views is smaller. A good which he photographed Indians, prominent towns, land- 
teenth century Arizona st arks, military posts, old mission churches, and Aztec 
holdings of the Sharlot Ha ins. He probably photographed Yuma, Phoenix, Prescott, 
by Flanders & Penelon, nint. v l r w 3  v\r D. P. Flat LUCI J, LI amp Bowie, and Tucson. Stereographs proba 
two by ken on this tour. During May, Cook dissolved 
by Will mhip with N. P. Pierce and established anothel 
Mitchel lip with Hargraves. The following month, they 

lotographed Prescott and planned to visit Wic 
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James Grant's Stage Station, Wickenburg, 1869, yellow mount 
(all views by D.P. Flanders) (Photos courtesy Arizona Historical 
Society, Tucson). 

Phoenix and other towns in Arizona Territory. He probably 
took some stereographs. On October 2, 1872, Cook, Judge 
John Howard, and Justo Flores left for southern Arizona on 
the stage. This is the last that was every heard of F. A. Cook. 

During June 1873, W. H. Williscraft purchased John 
Laughlin's boot and shoe factory on Montezuma Street. In 
the December 5,1873 Weekly Arizona Miner (p. 4, col. 3) 
D. P. Flanders & H. Penelon of Los Angeles announced they 
would be in Prescott at the end of the year. A new era was 
to begin for commerical photography and stereography in 
Arizona Territory. 

Reverse of previous stereograph, 1869, 7873-1874 (Photos 
courtesy Arizona Historical Society, Tucson). 

Both D. P. Flanders and H. Penelon were Europeans. H. 
Penelon was about fifty years old, a native of Lyons, France, 
and had a wife and two children. In 1872, D. P. Flanders 
was in partnership with the well-known Los Angeles 
photographer William M. Godfrey. Flanders & Penelon left 
Los Angeles on November 14, 1873 for a tour of Arizona 
Territory. Their first destination was Fort Mohave. They ar- 
rived in Fort Mohave early in December and left on the 
eighth bound for Prescott. They reached Prescott on the 
Sunday evening of December 21, 1873. On their way to 
Prescott, Flanders took stereographs of the Colorado River 
at and near Fort Mohave and Beale Springs. Flanders & 
Penelon established themselves at F. A. Cook's old gallery. 
On January 20,1874, they planned to visit the Verde Valley, 
Wickenberg, and other important points in the territory. 
Tragedy struck at five o'clock on the morning of February 
5, 1874, when H. Penelon died of an internal hemorrhage. 



Church of San Xaviers, 1869 or 1874, orange/pink mount 
(Photos courtesy Arizona Historical Society, Tucson). 

Penelon was buried the next day, but this did not stop 
Flanders, who stayed in Prescott. In March, Flanders 
stereographed the Verde Valley, Camp Verde, and 
Montezuma's Well and Castle on Beaver Creek, and in 
April, he stereographed Wickenberg and Phoenix. On April 
6, 1874, Flanders had taken a total of sixty stereographs 
composed of this trip from Los Angeles to Prescott and 
vicinity, and the Verde Valley. About April 15, he left for 
Phoenix. He returned to Prescott later in the month. On the 

evening of April 22nd, he had a stereopticon lecture, with 
some help from an obscure photographer named Scott, in 
which foreign and Arizona Territory views were shown. 
These lectures lasted until April 26th. Flanders left for Tuc- 
son on May 4th. 

He arrived in Tucson at the beginning of June and open- 
ed a gallery in the Weilsch Building on Hayden's block. On 
the evening of June 12,1874, he had a stereopticon lecture 
at Levin's Garden. Before leaving Tucson in mid-July for an 

Students and faculty of "Papago School, Sun Xavier", 1874, gold 
mount (Photos courtesy Arizona Historical Society, Tucson). 



Old Camp Bowie, Apache Pass, 1874, gold mount (Photos 
courtesy Arizona Historical Society, Tucson). 

week tour of San Carlos and Camp Apache. Henry 
Buehman was left in charge of the gallery. On October 29th, 
Flanders left Tucson for Los Angeles. I do not know his 
whereabouts after this date. I have no idea how long he 
stayed in Los Angeles and if he went east or returned to 
Europe. 

(continued on page 39) 

eighteen day tour of Camps Bowie and Grant, he 
ste'reographed the ruins of San Xavier del Bac. On July 
22nd, Adolfo Rodrigo established Tucson's first permanent 
photograph gallery at the corner of Court-house and 
Maiden Lane Streets. When Flanders returned to Tucson, 
he moved his gallery to Rodrigo's, reopening it on August 8th. 
On Tuesday, Semptember Bth, they left Tucson for a five- 

Helen's Dome, Apache Pass, 1874, gold mount (Photos coltrtesy 
Arizona Historical Society, Tucson). 



Cog Railway 



Mt. Washington's famous Cog Railway is without doubt 
one o f  the most well stereographed lengths of track in the 
world. Most major publishers in New England, as well as 
many from around the country, eventually photographed, 
purchased, or pirated stereo images o f  the little trains on 
their steep track. Foremost among them was B. W .  Kilburn, 
who  recorded in stereo the progress of the railway- 
detailing its construction and later improvements, and (as 
often as not) TILTING the camera to make the train's climb 
look even more steep and exciting. The practice no doubt 
helped promote the railway as well as sell views, since 
Kilburn indulged in it during many of his frequent trips to 
Mt.  Washington-tilting the images of various sections of 
track and o f  various engines and cars through the years. The 
percentage of people fooled b y  the views may  never be 
known, but Kilburn's No. 104 "Rail Road on  to Mt .  
Washington. "includes as a deadgiveaway a wholestand of 
"ti1ted"trees in the background. Perhaps he figured this was 
enough to atone for all the more deceptive views, and that 
anyone who believed trees actually grew that w a y  in New 
Hampshire deserved to be fooled! 

The degree of tilt varies with subjects and sometimes be- 
tween different negatives of similar scenes - as if he were ex- 
perimenting with just what he could get away with. Some 
of the best are those with little or no background, taken at 
right angles to the track. 

-Ed. - 
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FIRST PRIZE 
for the greatest 
degree of tilt should 
probably go to  this ver- 
sion of Kilburn No. 135 "larob's 
Ladder, Mt .  Washington R. R. " based 
on comparatioe anglc nleasurements between 
this and other tilted z~iews. Since most of these 
z1iews weren't taken at right angles to  the track, the 
exact degree o f  grade exaggeration is hard to calculate, 
but note that the track in this one is nearly sliding off the moun- 
tain after it rounds the roller-coaster style bend! Laurance Wolfe Collection. 

By Freeman Hepburn 

THE RAILWAY AND ITS HISTORY 

Work commenced on the carriage road in 1855. The site 
being 8 miles from the nearest railhead, the task was enor- 
mous. In July 1856 the first two miles were completed when 
the Mt. Washington Road Company, under the leadership 
of General David Macomber, ran out of money. For three 
years the road to the summit lay half completed. (The 
Halfway House had been built in 1856.) However, one of 
the builders of the first four miles, John P. Rich, and Joseph 
Hall (who built the original Summit House) had faith 
enough to continue the enterprise. 

On June 27, 1859 a new corporation was formed to be 
called the Mt. Washington Summit Road Co., and August 
8, 1861 was the official opening day of the finished road. 
The drive in a mountain wagon pulled by six sturdy horses 
usually took a full day and was a regular summer vacation 
feature. The scenery included high granite walls that end- 
ed in deep gorges with the woods of the tree line growing 
smaller as the ride progressed. At this time the Tip Top 
House was well established as an eating place and lookout 
point. 

Railroading in the U.S. was still in its infancy in June, 
1855 when Sylvester Marsh petitioned the New Hampshire 
legislature for a charter to run a rail line to the top of Mt. 
Washington. He had retired that year as a successful 
business man of 52. After a strenuous hike up to the sum- 
mit one day (and the need to spend the night on the road) 
he came to the conclusion that there must be an easier way 
to get up the mountain. About this time, Mr. Marsh met 
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Herrick Aiken, a successful manufacturer who had conceiv- 
ed the idea of a cog railway as early as 1850. 

Marsh obtained a charter for the railway in June of '58, 
but it wasn't until Sept. of '61 that he was granted a patent 
for making the locomotives safe during their journeys up 
and down. With Marsh as president, the railway company 
was organized in 1865. The route was made easy by follow- 
ing a path created by E.A. Crawford and Horace Fabyan. 
The hardest part was clearing a space for the base camp, as 
materials were packed from the nearest rail station at Lit- 
tleton, 25 miles away. 

Second Place for tilt couldgo to this later variant of Kilburn No. 
135 on a flesh colored mount.  The increased stereo impact of this 
closer view makes the tilt even more effective. Laurance Wolfe  
Collection. 

Jacob's Ladder under constructiot~ ill 1868. This is the first of at 
least 5 zrariations of Kilburn No.  135 showing lacoh's Ladder in 
different years with different trains. This one, at least, shows the 
actual grade of the track here (37.41 %) using a level camera. This 
is also one of the few images of "Peppersass" at work-several 
other uiews show a later, similar work engine. Freeman Hepburn 
Collection. 

The first locomotive was shipped in sections from Boston 
and had to be assembled in a makeshift blacksmith shop. It 
was christened "Hero" but soon became known as "Pepper- 
sass" from the look of its upright boiler. On August 28,1866 
it made its first run tugging a platform car holding 40 in- 
trepid souls. The section of track called Jacob's Ladder was 
finished in 1868. This trestle, with its 37.41% grade, is the 
steepest part of the climb (and of course was the most 



appeared at the Iron Horse Fair at Halethorpe, Maryland. 
After a careful inspection found it to be in sound condition, 
it was refurbished with paint and decoration. O n  June 26, 
1929 Peppersass was returned to the Base Station. The idea 
of a "last run" received so much publicity that it was decided 
to use it on a final trip up the mountain. There was a party 
of six including two photographers making the climb. 
About a 1 /2  mile from the summit, engineer "Jack" E.C. 
Frost decided to stop and return to the Base. Part way down, 
a tooth broke out of one of the gear wheels. The engine 
bucked up, and in coming down did not match with the cog 
rail. Right away it became a headlong runaway and nothing 
could stop its wild dash down the mountain. Applying the 
handbrake was useless, so the engineer yelled, "Jump!" Most 
of them did jump, but one photographer trying to get that 

Early version of Kilburn No. 100 shows the logging operation and 
base station under construction. Laurance Wol fe  Collection. 

photographed part of the entire route). In August of that 
year with the track nearly completed, a new locomotive (the 
George Stephenson) and a new passenger car were intro- 
duced. With completion of the track, the first train reach- 
ed the summit on July 3,1869. In the summer of 1875, the 
Portland and Ogdenberg Railroad was completed with 
tracks running through the Notch to Fabyan (near the Cog 
Railway base station). In 1873-74 the Mt. Washington Sum- 
mit House was completed, being the largest in the country 
on any high mountain. It required 250 trips (one car to a 
train) to transport material for the Summit House on the 
Mt. Washington Railway. 

Old Peppersass in 1893 was exhibited at the World's Fair 
in Chicago. Then after a "lost" period, the old locomotive 

Later Kilburn No. 100 variantsl~ows completed basestation with 
building5 forpassengers and trains. Laurance Wol fe  Collectior~. 
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