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NEW BOOK ON CARBUTT WINS 
TWO BIG YES VOTES 

J O H N  C A R B U T T  O N  THE FRONTIERS OF 
PHOTOGRAPHY By William Brey; 218 pp., 140 illustra- 
tions, softbound 7" x 9"; $19.95, Willowdale Press, Box 
3655, Cherry Hill, N.J. 08034. 

It is probably fair to say that to most stereo collectors, 
John Carbutt is remembered as an early Chicago 
photographer who produced excellent views of the city and 
the area to the northwest. Railroad buffs will recall his series 
of stereos taken iust after the Civil War. documenting ex- - 
cursions of bigkigs along the line of the Union Pacific 
Railroad. Then, just as stereographs were getting to be 
popular, he dropped from sight; his production of them 
hardlv spanned a decade. . . 

But as important as Carbutt was as a pioneering stereo 
photographer, this was only one of his photographic 
achievements. This delightful volume documents the 
stereographic aspects of his career, and equally important, 
the remainder of his long and productive life which spanned 
the whole rapidly-developing field of photography. There 
is a crying need for biographies of the great photographers, 
portraying them as human beings and businessmen as well 
as artists. Brey's well-researched, well-written, and well- 
produced volume could serve as a model for studies of this 
sort. 

Carbutt was not without fame in his own lifetime, 
however. He early became friends with E. L. Wilson, 
publisher of THE PHILADELPHIA PHOTOGRAPHER, 
the most influential photographic periodical in the country. 
Through its columns he received generous coverage, which 
was especially important as he moved from one photo enter- 
prise to another. He often provided Wilson with thousands 
bf copies of a print, to betipped into the publication, and 
these examples of his work doubtless spread the knowledge 
of his abilities as much or more than formal advertising. 

No doubt these mass production chores were what led 
him to become the first practicioner in the U. S. of the 
Woodburytype photo-mechanical reproduction process. He 
began using this technique in 1870, and the collotype pro- 
cess a few years later. 

Carbutt was also a leader in replacing the troublesome 
wet collodion plate with a much more convenient drv one. 
Dry plates had been experimented with as early as the 
mid-1850s; indeed, Carbutt himself had produced some (un- 
successfully) in 1864. Not until 1879, however, did his plates 
gain wide acceptance, and they continued in production 
through the end of the century. 

One of Carbutt's last developments was accompanied by 
tragedy. Following the discovery in 1895 of X-rays, he 
began developing a film specifically for use with them. In a 
few months, he was able to reduce the time of exposure from 
an hour to a few seconds, and the use of X-rays in medicine 
followed quickly. Unfortunately, the massive exposures to 
the radiation led to radiation bums, and, after repeated ex- 
posures, to cancers and tumors especially among the 
technicians. 

John Carbutt died at 75, not only successful financially, 
but the recipient of many awards for his skill and innova- 
tions. Brey makes this life come alive; this is certainly the 
definitive work about a man who was one of the top 
photographers of his generation, and a leader in photo 

technology as well. This book will be of great interest not 
only to stereo collectors, but to everyone interested in the 
history of photography. -T.K. Treadwell 

I -  

BREY - 

William Brey's book, "John Carbutt on the Frontiers of 
Photography," reminds us right away how much our coun- 
try's industry and arts owe to energetic immigrants who 
came from Europe in the mid-19th Century. Carbutt, born 
in Sheffield, England in 1832, first arrived in the United 
States in 1858 or 1859 via Canada, and by 1861 had 
established himself in Chicago as a master photographer, 
specializing in cartes de visite and city views. By 1864, he 
had gained national attention for his stereographs and was 
already moving into the area of supplying materials for 
other photographers, notably his own formulation for gold- 
toning prints. Carbutt also, like many others, experimented 
with dry plates in the hope of inventing a dry emulsion of 
reasonably long life and equivalent to the wet plate in per- 
formance. Eventually, after a false start, Carbutt perfected 
an excellent "gelatine-bromide" dry plate which such 
famous stereographers as William H. Jackson and F. Jay 
Haynes found superior to their old wet plates. Widespread 
popularity of the plates enabled Carbutt to construct a fac- 
tory for their manufacture on a large scale, located at Wayne 
Junction, Philadelphia, Pa. 

What brought him to Philadelphia in 1870, and caused 
him to give up his very profitable studio in Chicago, was an 
opportunity to join long time friends in the photographic 
world of Philadelphia in a venture for producing images on 
a mass production basis by the Woodburytype process. 
Although this process yielded beautiful prints very close to 
actual photographs, it did not prove a commercial success, 
and after six years Carbutt lost much of his money in the 
venture. (continued on page 36) 
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Editor's View 

COLOR THE WORLD 
Over the years, a number of people have asked why 

STEREO WORLD couldn't print a section or an issue in full 
color. The answer has always been that even at the times 
when such a project could be financially possible, it would 
mean cutting back on the quantity or quality of our black 
& white pages in order to afford a very expensive luxury. 
When good material must already wait to squeeze into our 
48 page black & white issues, it would seem unfair to both 
writers and readers to cut in half the available space. 

But the very generous donations to the NSA in recent 
years from so many members have led to the conclusion 
that the same generous spirit should be called upon to 
finance, as an extra and separate effort, a high quality, 
$-color 8 page section in some 1986 issue of STEREO 
WORLD. The idea is to ask for pledges of specific $ amounts 
from those interested in the idea, and ask them to send the 
contributions only when pledges sufficient to cover the ex- 
pense have come in. 

It should be mentioned here that any such color section 
would include both vintage and contemporary material and 
images. Color did not come to stereography only with the 
Kodachrome slide. In fact, some of the finest color images 
to be seen date from the 1890fs, in the form of color separa- 
tion stereo transparency sets marketed for use in the Ives' 
Kromskop. (See Sept./Oct. '85 issue, page 28.) A proper ar- 

ticle on this elegant system actually requires 4-color prin- 
ting. There are also many examples of early stereo 
Autochromes and beautifully tinted stereo Daguerreotypes 
which justice requires be reproduced in color. 

You can help make this possible without any extra strain 
or limitation on STEREO WORLD'S regular coverage by 
sending in a pledge for the amount you would like to donate 
to this special fund. The next issue will include a precise 
figure on the cost of 4-color preparation and printing for 8 
pages plus covers, along with what would be needed from 
each member if the cost were to be spread evenly. 

SEND NO MONEY NOW, just your pledge for the 
amount you can donate to: STEREO WORLD Color Dept., 
5610 SE 71st, Portland OR 97206. 

ANAGLYPHIC IRONIES FROM CMP 
If the BULLETIN of the California Museum of 

Photography keeps doing interesting issues on stereo topics, 
we're just going to have to flat-out recommend that 
everybody subscribe-that is, after you renew your NSA 
membership for STEREO WORLD! Volume 4, Numbers 3 
& 4 of the CMP BULLETIN is a double issue, half of which 
is full of anaglyphic reproductions (full page size) of views 
from the museum's Keystone-Mast Collection. Artist Jim 
Pomeroy, with the help of an NEA grant, spent two weeks 
selecting views from the collection for "raw material" from 
which he created images filled with labels and comments 
stereoscopically placed at various planes. Based on the 
Keystone "Primary Set" views designed to teach reading 
with this technique, Pomeroy's stereos force the reader to 
think about ideas and connections far beyond the intent of 
the original views. What Keystone did with stereo for 
reading (two examples are shown) Pomeroy does for 
cultural and political irony-making some very definite 
political statements along the way. H.C. White No. 
WX24478 of the Great Czar Cannon in Moscow is shown 
with a drawn-in "Window of Vulnerability" and labels, 
"Throw-weight Phallacy", "as a glory hole", "Multiple 
Warheads", etc. 

Most of the anaglyphic photos work well, but many of 
the words floating around in them suffer from ghosting and 
are hard to fuse or read. This would seem to limit the im- 
pact of the works, but there also could be an anaglyphic 
challenge afoot here-to encourage greater concentration 
on the words and their in-depth messages. 

The article is titled "Reading Lessons and Eye Exercises". 
The "Seeing Double" issue of the CMP BULLETIN is 
available from the California Museum of Photography, 
University of California, Riverside, CA 92521. 

HOLOGRAPHIC GEOGRAPHIC #2 
NATIONAL GEOGRAPHIC'S November '85 issue 

features another holographic cover, this time a 4 x 5" image 
of an actual artifact involved in one of the articles in the 
issue. The one to two million year old skull of Africa's 
"Taung chi ld is very effectively recorded, even though its 
depth stretches the limitations of this "rainbow" white light 
hologram. 

Coverage of the 5th Congress of the International 
Stereoscopic Union in Washington, D.C. will appear in the 
January/February issue. -John Dennis 



Comment 
FIRST-CLASS 

Having just returned from a trip, I belatedly read the ex- 
cellent July/August issue of STEREO WORLD. Since I've 
just completed a year editing a small club newsletter, I've 
gotten a hint of the work that must go into putting out such 
a well edited, well laid-out magazine. This letter is just to say 
Thank You to you and the others who so consistently make 
an entertaining and informative, first-class magazine. 

Matthew V. Ellsworth, 
Fair Haven, VT 

PARK SERVICE SEEKS IMAGES 
I am seeking a Daguerreotype or photograph of the first 

Wesleyan Methodist Chapel (1843-1871) in Seneca Falls, 
New York. It was in this building that the first Woman's 
Rights Convention ever held in America had its meeting on 
July 19-20, 1848. 

No known exterior photograph of the historic chapel has 
been found. Photographs of Fall and Mynderse Streets (the 
chapel stood on the corner, facing the canal) could also 
possibly reveal data concerning the chapel's exterior con- 
figuration. Any photograph(s) found will be used by staff 
at Women's Rights National Historical Park in Seneca Falls 
for planning and interpretive purposes. References to any 
possible source or suggestions for further research will be 
greatly appreciated. 

Sharon A. Brown 
Historian, Northeast Team 
Branch of Cultural Resources 
National Park Service 
PO Box 25287, Denver, CO 

3-D ROCK TRIVIA 
The name of the rock group mentioned by Steve Phillips 

(Comment, July/August '85) is "Rubber Rodeo". They also 
put out a custom View-Master Reel of the band, for which 
I almost did the photography-but instead they used a 
(local) California photographer who didn't know how to 
shoot 3-D! ARRGH! 

Ron Labbe, 
Boston, MA 

AN ORKNEY ISLANDS STEREO REQUEST 
We have recently acquired on loan, a set of stereoscopic 

photographs which were apparently taken by a C. Hubbard 
as part of a series named "Orcadian Views". This Mr. Hub- 
bard was clearly not a local Orkney photographer and I 
wonder if you would have any records which would shed 
some light on him and his career? I imagine that the 
photographs must have been taken in the 1860's and 1870's 
and certainly not later than 1883. I would be very grateful 
for any information you may have concerning this 
photographer. 

Alison Fraser, Archivist 
The Orkney Library 
Laing Street 
Kirkwall, Orkney 

FRENCH GLASS 
I recently acquired a number of 4.5cm x 10.7cm glass 

stereoviews and would like to know if an NSA member can 
give me any information on their origin or worth. The boxes 
are printed in French "Plaques au Chloro-Bromure and 
I'lodo-Bromure D'Argent from Lumiere & Jougla." They are 
also marked with the date "1904, Member of the Jury, St. 
Louis". There are hand-printed stickers on each box with 
titles like "San Juan Mission, L.A.", "Santa Cruz", "Lake 
Tahoe", "San Francisco", "Exposition", etc. The views are 
in very good condition, but on two of them the emulsion is 
bubbled off & I would like to know the best way to store the 
rest so that no more peel off. The views are fascinating, and 
include night shots, football games, and a view of a stunt 
plane over a crowd. By the way, one box of the plates has 
a sticker on it from "The Ocularium Henry Kahn & Sons 
Photo Supplies, 644 Market St., opp. Palace Hotel, San 
Fran.". I have an ICA Polyscop, but apparently these views 
pre-date that camera. What type of camera do you think 
was used? 

Bruce Hansen, 
Hono., HI 

MAD 3-D? 
While watching the recent film "Mad Max: Beyond the 

Thunderdome" I discovered an interesting bit of 3-D trivia. 
In one scene a group of desert children are showing Max 
some slides through what appears to be an unusual type of 
View-Master. It not only takes the standard reels but 35mm 
slides as well. Since this is probably of European design, 
would anyone know where I could buy one? 

Kent Bedford 
Canton. OH 

Looks more like Australian design to me-the 
Platypuscope? -Ed 



Raun ts volume "Uie Olympischen 5piele 1936 
("The 1936 Olympic  Games") 



HITLER'S 3-D PROPAGANDA 
OUTLET. 

Stereographs and book sets published in Germany 
by Otto Schonstein's Raumbild-Verlag Company are 
far from unknown to many collectors and students of 
stereo history. But most people know little if anything 
about the history of the company itself. Likeso many 
other influential organizations in German society of 
the 19301s, Raumbild-Verlag became a part of the Nazi 
propaganda machine with Nazi Party officials in key 
positions within the operation. By the late 302, its 
stereoscopic books and sets were almost completely 
devoted to promoting and documenting the Third 
Reich. The thousands of images which were produc- 
ed (and remain intact) are a unique source for 
photographic-historical study and provide a reveal- 
ing look at the massive propaganda efforts of a 
genocidal totalitarian state. 

Thanks to the help of N S A  member Dr. Dieter 
Lorenz, arrangements were made to reprint his arti- 
cle on Raumbild-Verlag from the April, 1983 
KULTUR O TECHNIK, a magazine covering the 
history of technology, published b y  the Deutsches 
Museum, Munich. 

"HITLER'S EMPIRE" 

A new set of 45 Raumbild views (selected from the 
40,000 negative archive) has recently been published 
along with a book in an album box titled "Hitler's Em- 
pire". The book provides a historical background to 
the views and is reviewed in this issue. 

-Ed. 

Reprinted with permission of the Deutsches Museum, 
Munich. 

dred years before you bother with a publishing house which 
wasn't even started until the early 19301s? Then you would 
know better whether it's worth bothering with." 

Well, that may be so. On the other hand, when one 
begins to deal with Schonstein's Raumbild-Verlag ("Spatial 
Picture Publishing"), one notices right away that there are 
a number of facts which deserve to be written down precise- 
ly because of their importance to contemporary history. 
Schonstein's work essentially coincides with the time of the 
Third Reich. The connections which came about between 
them led to a unique photographic document of the Third 
Reich and the Second World War which should be of im- 
mense interest for the historian. 

There is another aspect as well: if one investigates these 
things now, one still has a chance of meeting people who 
knew Schonstein and his publishing firm and even some 
who worked with him. After a hundred years, these sources 
will be buried. If they are "excavated" now, however, one 
is practicing "archaeology", as someone put it, before the 
whole thing is buried completely. This has some merit, in 
fact, because even during the current "excavations" we see 
that after only 50 or less years a great deal is no longer out 
in the open. And there are already holes which, with the 
help of some reader or other, the author hopes may be at 
least partially filled in. 

The development of the firm 
Otto Wilhelm Schonstein, the founder of the Raumbild- 

Verlag, was born on the first of August, 1891 in Nuremburg. 
His parents had a dry goods and fabric business there. He 
was a merchant himself and dealt, at least for a time, in tex- 
tiles until the early 1930's. In 1930, for example, he could be 
found in Ulm, where he was a partner in the firm of D. 
Maurer, and after 1932 he was married to the owner of a 
textile business in Ansbach. There was, then, no profes- 
sional connection to stereo photography. Otto Schonstein 
did it as a hobby, though, for years before the start of the 
publishing house. (There are for example stereo slides of his 
from a vacation in 1927.) When he founded the publishing 

Translated from the April '83 KULTUR & TECHNIK, the firm, he made his hobby his vocation. The first hole in the 
magazine of the Deutsches Museum, by Vance Bass. story shows up at the time of the firm's beginnings. 

According to a former Schonstein employee the company 
was started in 1932 in Nuremburg. Likewise, according to 

During the research for this article, the author was often a 1951 Schonstein book, as well as numerous ads printed by 
asked, "Why are you interested in Otto Schonstein and his the company after the war, the publishing house was 
publishing, anyway? Was it really that important?" And "founded in 1932". But there are no business registration 
perhaps another question can be asked about the subtitle: records to be found in Nuremburg, nor in Ulm, Ansbach or 
"Is this really history? Aren't you supposed to wait a hun- Munich, where Schonstein evidently lived in 1932. In 

Otto Schonstein. Stereograph from 
around 1937. 



The "Trommler Villa" in Diessen St. 
Georgen, home of the Raumbild- 
Verlag from 1937 to 1939. View from 
1937. 

Nuremburg, in fact, the city archives rule out the 
documents' existence with "probability bordering on com- 
plete certainty", since the applications are still there and they 
contain no record of Schonstein. Additionally, the author 
does not know of a single product of the firm from this time. 

The first official records may be found in the communi- 
ty of Diessen-on the Ammersee, dated Jan. 14, 1935. This 
is the business registration for the "Raumbild-Verlag (a 
magazine)", by Otto Schonstein. The magazine mentioned 
is Das Raumbild, the first issue of which is dated the day 
after the record, Jan. 15,1935. Unless previously unknown 
facts surface, either the 1932 date must be considered incor- 
rect and 1935 considered the actual date, or the firm existed 
without official papers and anything it published between 
1932 and 1935 has disappeared. 

First of all, in 1935 the publishing house's headquarters 
was the so-called "Linden Villa" in Diessen (today numbered 
Prinz-Ludwig-Strasse 23). After 1937 it was the "Trommler 
Villa" (today Johann-Michael-Fischer-Strasse 29 of Diessen) 
in the then autonomous community of St. Georgen. Here 
in Diessen the magazine Das Raumbild was published. Later 
the same year the first "Raumbild Works" book appeared. 
This new type of book became the main field of activity for 
the company. Later the Raumbild series of 3-D views were 
added, too. In the beginning there was apparently a close 
relationship with the printing firm of Jos. C. Huber in 
Diessen. Several of Schonstein's employees came from this 
business. 

In time the firm turned more and more towards the Third 
Reich. This was evident not only in the themes treated in the 
magazine and the titles of the books, but most of all in the 
fact that Heinrich Hoffmann, the Reichsbildberichterstat- 
ter of the NSDAP (Chief Photo Reporter of the Nazi Par- 

ty) joined the firm as a bureau chief and that the firm mov- 
ed to Munich in April 1939. In fact, it moved into the same 
building in which Heinrich Hoffmann had his office 
(Friedrichstrasse 34). Here the publishing house experienc- 
ed its glory days. 

In 1943 the firm WAS "evacuated" to Oberaudorf due to 
the increasingly frequent bombing attacks on Munich. The 
administrative and business offices were moved into the 
Cafe Schwarzenbern in Rosenheimer Strasse, the vhoto lab . . 
into the suppenmos;r Inn on Kufsteiner Strasse (today call- 
ed the Alpen Hotel). There Schonstein and his workers 
waited out the end of the war. In fact, thev had to make . . 
room in the Cafe Schwarzenberg for the American occupa- 
tion troops, but they found a new home in the inn "Zur 
Post". The lab remained in the Suppenmoser. The most im- 
portant thing for Schonstein was that he succeed in keeping 
his image archives complete and undamaged through the 
war and the post-war chaos, and that he was able to keep 
them out of the grasp of the occupation forces, who were 
indeed looking. for them. This he did. and so he was soon 
able to begin iublishing view sets and book album boxes 
again, this time primarily for the Americans. For this 
reason, the texts were in English or English and German. 
Because of his political past, Schonstein was certainly not 
able to appear as the publisher, so the publications appeared 
under different names or even without any publication 
information. 

In the years 1949 and 1950 the Raumbild-Verlag was 
registered in Saarbrucken. Books from this time give Saar- 
brucken as the place of publication. In reality, though, 
Schonstein never seems to have been active in Saarbrucken. 

For various reasons, including sales of the Raumbild vro- ., 
ducts to the Americans, the firm really flowered anew in the 

The Cafe Schwarzenbere: in 

-..., 

,&. &$~h - . : ~ - 6 T @ ~ ~ ~ x p  , , ,*A+& from 1943. 
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Stereographs from the first issue of 
the magazlne DAS RAUMBILD (Jan 
1935) featured z eppe l~n  m e w s  Thzs 

m7 one  shows the  arrlval of Z e p p e l ~ n  LZ 
127. 

: . :,i&>..c!" ; The "Graf Zeppelin" in its hangar. 

Zeppelin LZ 127. Catching the 
piolet's gondola. 

following years. In 1950 the various sections of the business 
actually got a common domicile again in Oberaudorf, in the 
Raiffeisenbank building on Rosenheimer Strasse. Schons- 
tein had twelve employees at that time. 

But then interest in stereoscopy, and thus in the Schons- 
tein publishing firm's products, began to wane. The owner 
still had new ideas, constantly brought out new items and 
used many varied business techniques, but couldn't stop the 
turnaround. In addition, it happened that in the '50s the col- 
or photo and, particularly in stereo photography, the col- 
or slide were becoming widespread. Viewmaster reels came 
from the USA to Europe with their small-format color 
slides. Schonstein's concept, based on original photos 
printed on black-and-white paper, could not compete any 
longer. There seemed to be no way to adapt it to the new 
developments. So the number of employees went down 
steadily, until only three remained. About six months before 
Otto Schonstein died on August 1,1958, the publishing firm 
was turned over to one of its employees: Siegfried Brand- 

muller in Oberaudorf. Brandmuller also ran a stationery 
store and newsstand, and brought out another series of view 
sets and even Raumbild volumes. Towards the end of the 
1960s, however, interest in stereo pictures seemed to have 
finally given out. The recent "stereo wave", stimulated by 
events such as the stereo television experiments of 1982 in 
Germany, has induced the Raumbild-Verlag to become ac- 
tive again. And so a new stereo viewer is being developed 
and a small test series of views is being published. Whether 
this will lead to a rejuvenation of the publishing firm can- 
not yet be guessed. 

(See the review of the new book/view set "Hitler's Empire" 
in this issue.) 

After this "biography" of the Raumbild-Verlag, we 
should look a bit closer at its output, since it is these pro- 
ducts which give the firm its importance even today. 



The Deutsches Museum in Munich, 
Aviation and Maritime Section. 
From the illustrations for a 1936 
article o n  the Deutsches Museum in 
D A S  RAUMBILD.  

Cover of the first issue of D A S  
R A  UMBILD. 

The Raumbild Magazine 
The first evidence we have from the publishing firm to 

date is the magazine we have already mentioned, Das 
Raumbild, which characterized itself as a "magazine for 
stereoscopy in general and its related fields". Otto Schons- 
tein was publisher, editor and chief redactor, "with col- 
laboration by well-known contributors", as the masthead 
proclaimed. And indeed names like Albada, Fuhrmann, 
Luscher, Pietsch, Stenger, Vierling and Vith were found 
among the authors, names which are still known in the 
photographic literature and particularly in the field of 
stereography. Schonstein tried to address the widest possi- 
ble readership, which one could describe today as amateurs 
and semi pros. That was important, too, since stereoscopy 
was then, like today, a specialized field and thus in no sense 
as widespread as amateur photography, for example. This 
was reflected in the sizes of the editions, which varied from 
only 1000 to 1500 pieces, but apparently never came close 
to being sold out. In 1938 one could still buy complete sets 
from the first three years of publication. The remarkable 
thing about "Raumbild" was the inclusion of twelve 6x13 cm 
stereo pairs per issue. They were printed in bromosilver 
rotary printing, which means that they were actual black- 
and-white photographs (true "photocopies", as they were 
called in those days). This produced extraordinarily good 
picture quality. Most importantly, when viewing them with 
the (enlarging) stereoscope, there were absolutely no screen 
dots to be seen. And so the pictures' sharpness was excellent, 
since the shots were made primarily with Heidoscopes and 
Rolleidoscopes in the 6x13 cm format. Which is to say, the 
pictures were contact prints! 

First of all, there were three years of Das Raumbild 
(1935-1937). Then the magazine was discontinued with the 
December 1937 issue. The reason is not clear from the final 
issue. We can surmise, however, that the lack of demand 
was the main reason. Or  perhaps politics were behind it, for 
after only a few months, in April 1938, "Das Raumbild" ap- 
peared anew. It was published by the same publishing 
house, but now the editor was Heinrich Hoffmann, the 
Chief Photo Reporter of the Nazi Party, with assistance 
from Henrich Hansen (also a high Nazi official). Schonstein 
functioned now only as the publisher. And among the 
themes given treatment were "Racial Science", "Degenerate 
Art", and "current events from the history of the present". 
Das Raumbild had been drawn into the propaganda of the 
Third Reich, as had many other periodicals of its time. Ex- 
ternally it had changed, too, with a reduction in format. 
Nevertheless, it appeared for only two years more (1938 and 

1939). With the outbreak of the war its production was 
cancelled. The Raumbild-Verlag was by no means dead, 
though. On the contrary, its activities were stepped up in 
another area which had grown up beside the magazine in the 
years since 1935: the Raumbild books and view sets. 

Raumbild Works and View Sets 
The first "Raumbild Work" appeared as early as 1935 

with the title Venedig-Ein Raumerlebnis ("Venice-a 
Spatial Experience"). The author was Kurt Lothar Tank. 



The book contained 60 original 6x13 cm stereographs by 
Otto Schonstein mounted on 20 pages. A stereoscope for 
viewing them was housed in a recess in the back cover (Ger- 
man patent no. 1 345 290). Reviews of the book in 
magazines and the daily press were enthusiastic. The 
newspaper "Die Breslauer Neuesten Nachrichten" even 
wrote of an "important new type of book  in its second Oct. 
9, 1935 edition. As with the magazine before, Schonstein 
succeeded in devising a technically pleasing and at the same 
time elegant solution to the problem of stereo reproduction 
in books, even if the solution was a bit cumbersome. 

It was but a short wait until the next "Raumbild Work". 
In 1936, Vol. I of the series, "Raumbild Contemporary 
History" reported on the Olympic Games held that year in 
Germany and began a whole series of books oriented 
towards the political views of the Third Reich. The follow- 
ing titles showed this leaning even stronger, with their 
treatments of the Nazi party's Reichsparteitag convention, 
the Nazi's "model businesses", or the annexation of Austria. 
After the start of the war, works like Die Soldaten des 

Raumbild photo contest in 1935. 
Stereograph titled "Willow by a 
Lake" by Franz Weber, published in 
DAS RAUMBILD in 1936. 

Fuhrers im Felde ("The Fuhrer's Soldiers in the Field") and 
works about the Luftwaffe and the German navy were pro- 
minent. The topics which were notdirectly related to the 
war effort were generally politically oriented (e.g., "German 
Sculpture of Our Time"). Titles such as the 1939 Aus der 
Lebensgemeinschaft des Waldes ("Forest Ecology") (two edi- 
tions) were comparatively rare. Equally politicized were the 
Raumbild view sets, which appeared independent of a 
"Raumbild Works" book, such as Traditionsgau Munchen- 
Oberbayern ("Traditional District: Munich and Upper 
Bavaria"). 

In addition to the three volumes about "The National 
Socialist Model Businesses", there was also an entire series 
of books about individual firms. These were evidently in- 
tended for the private use of the firms involved, of which the 
great majority (although certainly not all) had been official- 
ly recognized as "model companies" by the Nazi party. 

Yet another activity of the publishing firm was the educa- 
tional Raumbild Works initiated by W. Pfaff, such as short 
tutorials for apprentice electricians and welders, or a Raum- 

Woman wearing mantilla on the 
island of Santorin. From the 
illustrations for an article on the 
Cyclades in a 1936 DAS 
RAUMBILD. 

In the maze of crevasses on the 
Konig glacier (Spitzbergen) From 
the illustrations for "Mit Raumbild 
und Filmcamera in der Arktis" ("In 
the Artlc W ~ t h  a Stereo and a Film 
Camera") in a 1937 DAS 
RAUMBILD. 



Individual figure skating competition 
at the 1936 Winter Olympic games in 
Garmisch-Partenkirchen. In the 
background is the Zugspitze. From 
the Raumbild volume "Die 
Olympischen Spiele 1936" ("The 1 1936 Olympic GamesZ'i. 

bild report on chemical engineering. 
The development of the books' designs is also interesting. 

In the first volume the pictures are mounted on 20 pages in 
the book, as mentioned above. The stereo viewer was in the 
inside of the back cover of the book in a recess made of glued " -~ 

lavers of cardboard. This seems to have been too com~licated 
to produce, however. From the next volume on, onlv Dart . . .  
of ;he stereographs were mounted onto pages (usually the 
first 22). The rest of the pictures, typically 100 total, were 
to be found in slots in the 1%-inch-thick book covers. For the 
Olympics book and several others the stereo viewer is in the 
front cover and the unmounted photographs are in the back 
cover. In volumes with more than 100 photographs (for ex- 
ample, Deutsche Gaue-"German Districtsu-had 200) the 
pictures are held in both covers. Later, mounting the 
photographs was abandoned altogether and all of them 
were kept in the covers. 

When the wartime shortages of paper and cardboard hit, 
this complex construction apparently became too much to 
continue. The texts of the books were printed in booklets 
which seem to have been put in loose with the viewer and 
pictures. Probably this was the solution for the last year or 
two of the war, during which no new releases were produc- 
ed and the remaining unbound sheets from previous editions 
were merely reworked. There are also complete editions of 
all of the booklet versions known to the author. After the 
war clamp-spine notebooks were available which had 
recesses for the pictures and viewer similar to the book ver- 
sions and into which any of the text pages could be inserted. 
These seem to have been intended primarily for the wartime 
editions with loose photos and viewer. 

The Post-War Editions 
Even during the war preparations were being made for 

publications after the "final victory". For example, 

stereographs were made of cities destroyed by bombing 
raids, sometimes from the same viewpoint as shots taken 
before the war. These were intended to document the 
destruction of the aerial war for later times. These 
stereographs were actually published after the war, 
although it was many years after the end of the war and in 
a completely different spirit than originally planned. 
Nonetheless, today these pictures are unique documents of 
the time. 

Here we must also make note of one more work. It ap- 
peared in 1945 under the title Paris relief. Histoire de Paris 
des origines a nous jours ("Paris in relief. The history of Paris 
from the beginnings to today") from Editions Chantecler in 
Paris. The author was Pierre dfEspezel. It was published in 
an edition of 500 numbered volumes, each containing 100 
stereographs and a viewer whose instructions clearly show 
that it came from Otto Schonstein, although the name 
Schonstein is never actually mentioned. Perhaps this was a 
work which was prepared by Schonstein and could not be 
published as a result of his activities during the war, and so 
was brought out by someone else. (Further investigation has 
revealed that indeed Schonstein prepared this book during 
W.W.11. It was edited by a friend in France.) 

The first new works Schonstein published after the defeat 
of 1945 were simple boxed sets for the occupation forces. 
They appeared under the logo "Raumbildwerkstatte Braun 
and Wiesengrund" or with no publisher's identification at 
all. Little picture-album books with stereo pictures stuck in 
them also came on the market. The bulk of the photographs 
were landscape shots. 

The first Raumbild volume which approached the ap- 
pearance of the earlier books came out in 1949; a few others 
followed, sometimes in a smaller format (octavo or horizon- 
tal octavo). The topics now were things such as the history 
of cities or art history, as well as tourist and religious 

Already technical history today: 
Television remote camera truck of 
the German Postal Service at the 
1936 Olympic games. From the 
Raumbild volume "Die Olympischen 
Spiele 1936" ("The 1936 Olympic 
Games"). 



The Residenztheater (Residence 
Theater) in Munich before its 
destruction in the Second World 
War. From the series "Historische 
Bauten Deutschlands vor  und nach 
der Zerstorung" ("Historical 
Buildings of Germany Before and 
After Their Destruction"). 

themes. A Raumbild volume and an album case of views 
were devoted to the 1952 Olympics, and a Raumbild Works 
volume to first aid. Many of these works appeared in multi- 
lingual editions (usually German and English), or in special 
foreign-language editions such as Anno Santo 1950 ("Ho- 
ly Year 195OU), which came out in German, English, Italian, 
Spanish, French, Flemish and Esperanto. In addition, there 
were pure picture series (with and without text to go with 
them) sold in boxes, packets and individually. Schonstein 
formed a "Friends of Raumbild Club" modelled after the 
book clubs, whose members received stereo pictures by 
subscription. He also started a "Raumbild School and 
Educational Service", which was fashioned to a certain ex- 
tent on the old magazine Das Raumbild. This new periodical 
appeared no more than five times, however. Schonstein 
created a stereo postcard with six stereo pairs (24x24mm im- 
ages). There were at least twenty different series of these, 
and they had their own special stereo viewer. 

There was no lack of attempts to get Raumbild into 
advertising, similar to the plans which were made before the 
war. Schonstein made a stereo series for the Picture and 
Advertising Service at UerdingedRhein in the usual 6x13 

Example of a perpetual motion 
machine in the Deutsches Museum. 

The Residenztheater in Munich after 
its destruction in the War .  

cm format, and smaller pictures for the Saumweber 
Margarine company in Munich, which were taken from the 
postcard series. 

None of these activities met with any long-term success. 
The business decline could not be slowed any longer. Thus, 
many new items which had been announced did not appear 
on the market. Siegfried Brandmuller continued some of 
these projects after 1958, albeit with a bit less frenzy than 
Schonstein in his later years but still with a better eye for 
reality. He put out the last Raumbild edition in 1967. 
Recently he has put out a small series of views with a new 
stereo viewer Tiere aus aller Welt ("Animals of the World"). 
Clearly this is more a test, not only of the market but also 
of a reproduction technique (using halftone screens) which 
up to the present has yielded only unsatisfactory results. 

Stereo Viewers 
The entire publishing venture at Raumbild was based on 

the use of the glass-lens stereoscope. (An anaglyph work an- 
nounced in 1951 is among those which never appeared.) 
With the exception of the stereo postcards, the Raumbild 
photographs were all 6x13 cm format. (Sometimes three 

From a 1939 DAS RAUMBILD. 
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