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NORTH AMERICA'S 
HISTORIC BUILDINGS 

by Neal Bullington 

The William H. Seward House 
This house at 33 South St. in Auburn, New York was 

Seward's home from 1824 until he died in 1872. Serving as 
U.S. Secretary of State from 1861 to 1869, Seward is best 
known today for his role in the purchase of Alaska, which 
came to be known as "Seward's Folly". Built in 1816, the 
house still contains some original furnishings and much of 
his library in a favorite room known as the North Library. 
Ownership is in private hands. This view by S. Hall Mor- 
ris has no number or additional information on the back. 

COMMENT (continued from page 3) 

3-D." Fozzy explains that 3-D doesn't work that way, but 
to no avail. Next, Fozzy runs after a man who has forgot- 
ten his glasses. The man refuses them, saying he has seen the 
movie 97 times. He then pulls what he calls "boomerang 
fish" out of a bag. When the killer fish attack in the film, he 
throws them at the screen, only to have them go flying back 
into an applauding audience. 

In the article (March/Apri1185, page 31) you wrote that 
on SCTV the titles "3-D House of Pancakes" and "3-D 
House of Representatives" were mentioned but never 
shown. They certainly have been shown, and I have tapes 
to prove it! Also, I recently saw a rock video on MTV that 
featured a Stereo Realist being used in several shots but I 

don't remember the name of the song or the group. 
On TV's "Alice" 3-D movies have been mentioned on 

more than one occasion. I remember one scene when Mcl 
exclaims, "Hey! The Pussycat Theater is showing 3-D 
movies." Another character replies, 'You won't like it, Mel. 
Those cardboard glasses give you a headache!" 

A recent McDonald's commercial promoting their 30th 
anniversary shows a pair of anaglyph glasses lying next to 
a hamburger or something. And finally, a stereoscope and 
viewcards are seen throughout the 1980 version of 'The Blue 
Lagoon." 

Steve Phillips 
Moline. IL 
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This is the third in our series of four articles on 
the life and work of photographer J. J. Reilly, 
covering his later years in Sun Francisco and 
Marysville. Part Two covered his years at 
Yosemite and appeared in the Jan./Feb. 1985 
issue. Part One covered his time at Niagara and 
his move to Yosemite and appeared in the 
Nov./Dec. 1984 issue. 

VOL. 12, NO. 3 JUL.IAUG. 1985 

Board of Directors 
CHAIRMAN Louis H. Smaus 
MEMBERS Paul Wing and T.K. Treadwell 

Officers 
PRESIDENT T.K. Treadwell 
EDITOR, STEREO WORLD John Dennis 
SECRETARY John Weiler 
TREASURER Linda S. Carter 
VICE-PRESIDENT FOR REGIONAL AFFAIRS 

Tom Rogers 
VICE-PRESIDENT FOR MEMBERSHIP 

Laurance G. Wolfe 

ART DIRECTOR Richard 6. McClellan 
CONTEMPORARY STEREOSCOPY David 
Starkman, William Shepard and Paul Wing 
PUBLICATIONS Jack and Pat Wilburn 

STEREO WORLD IS publ~shed blmonthty by the Nat~onal 
Stereoscop~c Assoc!at~on Inc Box 14801 Columbus Oh10 
43214 USA Annual dues $20 3rd class US $27 1st class US 
Canada and forelgn surface $37 ~nternattonat alr mall All 
membershtps are based on the publtshmg year of Stereo 
World wh~ch beglns In March and ends wfth the Jan IFeb 
Issue of the next year All new memberships recetved wlll 
commence wtththe MarchlAprll tssueot thecurrent calendar 
year Wrtte to the above address 11 the back Issues of the 
current volume are not des~red 

Mater~al In thts pubt~cation may not be reproduced wlfhoul 
wrltten permlsslon of the NSA Inc 

MEMBER 

INTERNATIONAL STEREOSCOPIC UNION 

COVER: 
"Young America. San Francisco, Cal." b y  1. 
1. Reilly. From the feature in this issue, "1.1. 
Reilly, Photographer: Views of American 
Sceneryp'- Part 111 



Edit or's View 

PART I11 
STEREO WORLD has never specified any maximum 

length for feature articles, as the installments of the current 
series on photographer J. J. Reilly certainly prove. A work 
of scholarly research on the scale of this one by Paul 
Hickman and Peter Palmquist is hardly an everyday event 
in the field of photohistory in general or the study of 
stereography in-particular. 

Rare as such efforts are, getting them published and 
distributed to any but the most limited academic audience 
is difficult at best. STEREO WORLD is very nearly alone 
as a publication open to work like this-precise, detailed 
and illustrated. If the magazine is to be faithful to its goals, 
we can't shut out any particular article for reasons of length 
alone-or demand that it be condensed to "convenient" size. 
An article with no hope of fitting into a single issue can 
almost always be published in parts, with careful planning. 
While the four-part article on J. J .  Reilly is the most am- 
bitious project of this sort we've undertaken, there are other 
maior features ~ossible that could benefit from our ex- 
verience with this one. Some even longer articles could be - 
run in shorter installments in more issues. In general, 
STEREO WORLD has the capacity (human and otherwise) 
to handle about one of these extended features per year. 

-John Dennis 

STEREO FEATURED AT 
PHOTOHISTORY VI 

"The History of Stereo Photography" will be one of the 
presentations this year at PHOTOHISTORY VI-the 
photohistorical symposium set for October 11 to 13 at 
George Eastman House in Rochester, NY. The lecture by 
famous photohistorian and collector S.F. Spira will be il- 
lustrated through stereo projection as part of the weekend- 
long program sponsored by the Photographic Historical 
Society, Inc. 

Experience the atmosphere of Eastman's stately home. 
View the museum's internationally famous collections, in- 
cluding special showings of items not normally displayed 
and a major exhibit by contemporary French photographer 
Lucien Clergue. And learn about the Eastman House sup- 

porters' program to retain this important cultural asset in 
Rochester. 

The opening reception Friday evening includes a 
Godowsky/Gershwin musicale commemorating the 50th 
anniversary of Kodachrome film, with performers from the 
Eastman School of Music. 

A full day of lectures Saturday includes three curators 
from the International Museum of Photography at George 
Eastman House. Seldom-seen items from the museum's un- 
matched archives will be presented by Robert A. Sobieszek, 
Director of Photographic Collections ("Treasures from the 
Eastman House Vaults I-Images") and Philip L. Condax, 
Director of Technology Collections ("Treasures from the 
Eastman House Vaults 11-Apparatus"). Andrew H. 
Eskind, Director of Interdepartmental Services, will 
demonstrate how high technology provides improved ac- 
cess to historical materials with "Computer Output 
Microfiche on Photographers." 

The preliminary list of speakers includes: Michel Auer, 
internationally known author, collector and researcher 
from Switzerland: "Photographers Encyclopedia Interna- 
tional"-a resource for future research on photographers. 
Morris Moses, an engineer and noted researcher into the 
technical aspects of the history of photography: "Definitive 
History of Subminiature Photography." Naomi 
Rosenblum, professor at Parsons School of Design, New 
York, and author of a major history of photography: "From 
Mentor to Friend: Alfred Stieglitz and Paul Strandu-new 
research on the human dimension of photography and a 
chance to see Strand's important early work. S. F. Spira, 
prominent New York photohistorian and collector: 
"History of Stereo Photography"-as depicted by images 
and apparatus.. .projected in stereo! 

Saturday evening, enjoy a candlelight dinner in Eastman's 
impressive mansion. Seating is limited, so reserve early. 
(The afterdinner presentation in the auditorium is available 
to all symposium attendees.) 

Sunday is photographica day, featuring an exhibit and 
sale of antique equipment, images, and literature. 

Symposium and trade fair registration is $40, $20 for 
students. Banquet tickets are $25. Advance registration is 
advised, especially for the banquet. 

To make reservations, or for more information, contact 
The Photographic Historical Society, Box 39563, Rochester, 
NY 14604. 



Comment 
FUSION CONFUSION 

I recall reading some request for fusing experiences. 
(Editor's View, Jan./Feb. '85) Perhaps you can handle these 
episodes of fusion and confusion. 

Awaking from a nap, I found myself staring at the car 
ceiling on which had been stamped rows of spots regularly 
spaced like the holes in a peg board. I could feel that both 
eyes were not on the same spot. Continued staring revealed 
that about half of the spots were up to half an inch in front 
of or behind the plane in which they were supposed to lie. 
Closing and then reopening my eyes would fuse a different 
path of spots, with the result that a different group of spots 
would be displaced. Those spots were not as regularly spac- 
ed as had been intended. 

I believe the above is called the "wall paper" effect. 
Almost any repetitive pattern can be tested thusly for possi- 
ble stereo effects. Meticulously spaced patterns remain flat. 

My weirdest stereo sight was offered one night by look- 
ing through two runs of vertical slat fencing at a lighted 
background in the neighbor's yard. I thought I detected a 
dark object about 3 feet high (the fence is about that height) 
standing between me and the near fence. The near fence ap- 
peared a bit larger so that down the length of the superim- 
posed views of the fences, groups of slats alternated between 
aligning (letting light through the spaces between) and 
blocking off openings (creating a dark band). Alternating 
the eyes shifted the positions of the dark bands several slats; 
so each eye was seeing a different set of bands. Where a line 
of sight from a band to the left to the right eye crossed a line 
from a band to the right to the left eye was the point at which 
the shadowy dark image seemed to be-this time on the 
near side of the near fence. It was like looking at the shadow 
of the little man that wasn't there. 

A stereo experience is sometimes offered by a photograph 
of a building which has repetitive elements evenly spaced. 

These might be pilasters, deep window recesses, or views 
back into the building through evenly spaced windows and 
showing repetitive patterns of lighting. If there is too much 
perspective in the picture, size disparity between adjacent 
elements may foil the effort. But a little perspective requires 
only that the tilt of your horizon be adjusted depending on 
the angle of presumably horizontal lines at the level you at- 
tempt to view. Fuse two elements by crossing the eyes (the 
more elements between fused elements, the more pronounc- 
ed the stereo). The element to the left is a right eye view of 
the fused element, and vice versa. I have had a field day with 
architectural magazines, getting a better impression of the 
building pictured than 99.5% of the other readers. 

Vernon Paulson 
Omaha NE 

HOLOCOPY 
I recently discovered a neat trick: by photocopying a 

hologram at various angles (always flat against the glass 
plate) you can reproduce different images that can be view- 
ed as stereo pairs. With a good copying machine, little clari- 

ty is lost and you can choose a pair that gives a hyperstereo 
view that may actually enhance the image. 

Jim Lawter 
Greenwich, CT 

A FIRST REACTION 
I should like to make some comments on STEREO 

WORLD, having read only my first issue. 
The overall quality of STEREO WORLD, as you are well 

aware, is excellent. Most of the halftones seem to be good, 
although I prefer dull paper to the gloss enamel because I 
don't like to continually adjust to eliminate light reflections. 
Typographically the magazine is pleasing, even if I don't 
know the names of the typefaces used. I like the stereo pairs. 
I have never had a problem with free vision. 

The March/April issue's story on dinosaurs was par- 
ticularly timely for me because I had visited the Academy 
of Natural Sciences in Philadelphia in the past month and 
brought home some miniatures for my family. 

Richard Orr, 
Omaha NE 

HISTORICAL 3-D TRIVIA 
In the 1951 British film "The Magic Box", the entire film 

deals with the life of William Friese-Greene who in 1897 in- 
vented the motion picture camera. (Which by the way was 
a 3-D movie camera-it photographed a series of twin im- 
ages, of which only one image was projected, by magic 
lantern.) 

In the film, Friese-Greene (played by the late Robert 
Donat) strives to perfect his invention, but in so doing loses 
his money, his property and his self respect. He dies pen- 
niless. The film is 103 minutes long and has a large cast of 
British stars of the day, including Peter Ustinov. 

Robert Meretsky, 
Rego Pk, NY 

MORE 3-D TRIVIA 
The following is a listing of movies and TV shows using 

3-D as a background element. 
In "Bachelor Party", there is a scene which takes place in 

a theater showing a 3-D film. While a fight is taking place 
directly in front of the first row of seats, a couple (wearing 
anaglyph glasses) comment on the film, which is also in the 
middle of a fight sequence. The man says, "This is the best 
3-D I've ever seen!" His date replies, "Nah, I've seen better!" 
Almost immediately, she is punched in the nose during the 
brawl occurring before her. "It is real!" she replies, or 
something to that effect. 

In "The Muppets Take Manhattan" there is a funny 3-D 
sequence which shows Fozzy Bear working at a theater. The 
marquee and several posters all read "Attack of the Killer 
Fish in 3-D." As Fozzy hands out polarized glasses to the 
theater's patrons, we see the Popcorn Man (who often ap- 
peared on "The Muppet Show" as the mixed up chef) com- 
plete with 3-D glasses and all. He throws popcorn into the 
air, and when it falls into his face, says "The popcorn's in 

(continued on inside front cover) 
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*: on a curved, orange and lavender card.] 

. Pulpit Rock lay forty-one miles to the east of Ogden at the western , ' 
entrance to Echo Canyon. Like A. 1. Russell (the first railroad 
photographer to visit the region), Reilly also had theability to ar- 
range men and machines into harmonious relationships with the t -. 
surrounding natural environment. Looking back in the opposite 
direction, from the mouth of the canyon toward the broad valley . 
of the Weber River, Russell had conceived of the red con- 
glomerate formation as being the "Sphinx of the Valley. " . . d 
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by Paul Hickman and Peter Palmquist 
Nevada. He had grown accustomed to the scale, 
topography, and climate of the Far West, and he was 
writing his letters for an audience in California. The Alta's 
special correspondent decided to try his hand as an art critic 
on June 2,1867. Twain was impressed by the physical size 
(sixteen square yards) and by the topographical accuracy ot 
the Domes of the Yosemite, but he thought the atmospheric 
effects of the German-American painter were "im- 
ported.. .from some foreign country" and "smuggled into a 
portrait of the Y~semite."~ To an indigenous writer like 
Twain, whose literary quest for a unique, American iden- 
tity was marked by an almost obsessive concern with Euro- 
pean civilization, it was not only unnecessary but improper 
to smuggle an alien German sky into a "portrait" of an 
unrivaled American place. 

Six days later, the young writer embarked on "the first 
organized pleasure party ever assembled for a trans-atlantic 
voyage." It was a memorable excursion. For the first time 
on record, "Everybody was going to Europe," and Twain 
was aboard the steamship Quaker City as a spokesman for 
these "Innocents Abroad," these "New Pilgrims." He 
became an unofficial laureate for the kind of lowbrow, 
middle-class, American tourist that had just begun to 
replace the middlebrow, upper-class variety on the grand 
European circuit. 

For five years-three in Nevada and two in California- 
Mark Twain lived in the Far West and worked as a jour- 
nalist. Before he sailed from San Francisco on December 15, 
1866, he secured a position as the "special travelling cor- 
respondent" of the Daily Alta California. In New York, the 
merciless abuse of local art critics almost dissuaded Twain 
from going to see the latest painting of Albert Bierstadt, The 
Domes of the Yosemite." Eastern art critics of the mid- 
nineteenth century tended to judge landscape paintings of 
the Western cordillera against an established norm: the Cat- 
skill Mountains as painted by the Hudson River School. Ac- 
cording to one of Bierstadt's critics, the Sierra Nevada was 
simply not a fit subject for a painting: "It may be faithful 
scenery, a jury of twelve men might so declare it, but we 
should nevertheless fall back upon abstract conceptions of 
nature."' Another New York columnist called the entire 
state of California "a land that hasn't any nature in it-at 
least any nature such as we know ... Such a climate and 
country may be possibly a very good place to live in, but it 
makes very uncomfortable pictures, and we wish Mr. 
Bierstadt would look up a field for his talent as an artist in 
which he might find some proper food."z 

Twain, on the other hand, was a Western journalist 
whose only norm for mountain scenery was the Sierra 
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lection.) Halfa dozen California photographers and publishers- 
C .  E. Watkins, N. M .  Klain, Lawrence & Houseworth, E. 1. 
Muybridge, and J .  J. Reilly-have each provided the historian 
with dozens of bird's eye views of architectural eclecticism in mid- 
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Italianate bays (lJalace Hotel). 
Reilly moved from Stockton (a town of 10,000) to San Francisco 
(a city of 150,000) during a lull between the financial panics of 
September 1873 and August 1875. His three places of residence 
in the city were all located within five blocks of the Palace Hotel. 

An English aristocrat was forcibly struck by an idea that 
soon became known as photography during his third visit 
to "classic Italy," during his honeymoon "on the lovely 
shores of the Lake of C O ~ O . " ~  A generation later, the 
famous alpine lake was reappraised by the Alta's travelling 
correspondent in more colloquial, Western terms: 
"COMO? PSHAW! SEE LAKE TAHOE!"= Several months 
later, the New Pilgrim made another comparison between 
the scenery of the Old and New worlds: "THE 
CELEBRATED Sea of Galilee is not so large a sea as Lake 
Tahoe by a good deal-it is just about two thirds as large."6 
Afterwards, he explained in a footnote, "I measure all lakes 
by Tahoe, partly because I am far more' familiar with it than 
with any other, and partly because I have such a high ad- 
miration for it."7 To someone who had experienced the 
awesome scale of the American West. the scenerv of the Old 
World was bound to seem pallid, domesticated, dwarfed. 

From his travel letters and his unpublished journal, Twain 
compiled his "record of a pleasure-trip" in the spring and 
earlv summer of 1868. A vear later. two months after the 
completion of the transcontinental railroad, it was publish- 
ed in the East. 

The previous generation of upper-class Americans had 
made its annual summer migration at home as well as - 
abroad. It had sailed not only across the Atlantic to Europe, 
but up the Hudson to Saratoga, the most exclusive 
American spa of the 1840s: "0 Saratoga, Saratoga-if proof 
demonstrative be wanted of fashion's omnipotence, truly 
thou dost furnish some four thousand unanswerable 
arg~ments!"~ Saratoga was the chosen resort of the idle rich. 
Six years after the completion of the Hudson River Railroad 

(1851), each of the big Saratoga hotels was accommodating 
twelve hundred guests. The affordable, fivedollar fare from 
Manhattan was bringing a new class of summer visitors to 
the Springs. Once carloads of these coarse Yankee 
businessmen began to fill the resort hotels, Saratoga was no 
longer exclusive, therefore no longer fashionable, and it was 
shunned by cultivated circles of high society. 'The company 
is dreadfully mixed," lamented Henry James, in describing 
"the dense, democratic, vulgar Saratoga" of 1870. 
"Gentlemen at Saratoga are at a premium," observed the 
American expatriot, "far more.. . than at European watering- 
places." 

Near Saratoga, James echoed one of Ruskin's positions- 
the American wilderness was an unfit subject for art, 
because its nameless solitude lacked meaningful, historical 
associations: 

You feel around you, with irresistible force, 
the serene inexperience of undedicated 
nature-the absence of serious associations, 
the nearness, indeed, of the vulgar and trivial 
associations of the last picturesque of great 
watering- place^.^ 

Ruskin's basic assumption about the need for a relation- 
ship between nature and culture in art was rejected by many 
artists of the Fudson River School, but even those who 
share the English critic's anthropocentric bias toward art 
would have taken issue with his ambivalent disciple, Henry 
James, when the young anglophile dismissed scenery near 
Saratoga, the site of an important British defeat during the 
American Revolution, as devoid of "serious associations." 
The egalitarian and historical meanings of Saratoga were 



anything but "vulgar and trivial" to patriotic American ar- 
tists in the Era of Manifest Destiny. Before leaving upstate 
New York for his new home in California, Reilly visited the 
famous watering place. He also photographed it,lo 
presumably with the intention of selling his views to 
customers of his own social class. 

By 1870 the most exclusive circles of high society had 
already begun a new migration pattern for the spring and 
summer months. Thousands of select Easterners were flock- 
ing to California, but it was not really "the West-the newer 
part of the New World-that many of the gentlemen 
tourists sought beyond the Missouri River," writes Earl 
Pomeroy, in his social history of Western tourism, "but 
rather Italy, and the older part of the Old World. Califor- 
nians hoped that the building of the Pacific railroad in 1869 
would bring them traffic that had moved from the East 
Coast resorts to Eurove." The transcontinental railroad did 
indeed bring many Eastern and European tourists to the 
Pacific Coast, but many of them were nonetheless obsessed 
by "the transatlantic standard." Metaphorical comparisons 
between the railroad journey and an overseas voyage 
became a literary convention in travel books of the late nine- 
teenth century, and to those whose faith sustained them, 
California was "the Italy of America ... or perhaps the 
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Palestine."" Each New Pilgrim tended to describe his own 
intellectual background as much as the new land he visited, 
and through the changing pattern of his expectations and his 
observations, he not only helped to write the social history 
of the trans-Mississippi West, but to a surprising degree, he 
determined it. 

The inaugural year of Yosemite's tourist industry was 
1855. The total number of visitors in the first ten years was 
653; the total number of photographers was two (Charles 
L. Weed and Carleton E. Watkins). 

During the year 1864, the number of 
visitors to the Yo Semite Valley was 64; in 
1869, the list thus far foots up 1,113. The next 
season will undoubtedly show a much 
heavier influx of to~r is t s . '~  

By coincidence, 1864 was also the year that Pullman in- 
troduced the first modem sleeping car, "the Pioneer." Five 
years later, after the conclusion of the 1869 tourist season, 
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product of his'times in describinga Chinese butchershc 
to the one at 743 Sacramento Street: "The regularprovis 
are met with at frequent intervals along the street, app 
eyes and nose with squalid stalls and halfputrified delicaczes; dls- 
jointed pieces of meats are cast in all directions, and suspicious 
looking carcasses of smoked pig dangle from the hooks. " Ban- 
croft's xenophobic distaste for foreign food is sanitized and 
deodorized in Reilly's si ightfonoardstereograph. The 
photographer's closed, zd composition serves as the 
framework for a pictur, a1 facades. By posing his sub- 
jects, Reilly obtained a C V I I I v V J C M  but stereotyped view o f  their 
subculture. 

it was by no means a coincidence that Pullman's latest and 
most luxurious car was named "the Yo Semite."13. 

The Eastern tourist in the Far West was invariably "a 
gentleman," quips Earl Pomeroy, "at least to his banker."I4 
Only the rich could afford to ride in one of Pullman's Yo 
Semite cars. The first-class, round-trip fare from New York 
to San Francisco was $370 in 1869,15 and the cost never 
dropped much below three hundred dollars till the rate wars 
of 1886-87. Most school teachers earned around two hun- 
dred dollars a year in the America of the 1870s and early 
1880s. Six-week, round-trip excursions from New York to 
California had an average total cost of about eight hundred 
dollars; one-week, round-trip excursions from San Fran- 
cisco to Yosemite were around $150. After the railroads, the 
average per-diem cost of travel in the Far West came to 
about two and a half times the cost of similar travel in 
Europe. 

The alternative to travelling cross-country in a Pullman 
car was riding in the spare, cramped quarters of a second- 
class car attached to a freight train. Emigrant passage from 
New York to San Francisco was seventy-six d ~ l l a r s ~ ~ - a  
more affordable, one-way fare that lay within the means of 
many frugal, middle-class Americans. There were 13,114 

passengers who travelled by rail from the East to San Fran- 
cisco, as opposed to only 7,831 who travelled from San 
Francisco to the East, during the first five months of 1870." 
The prohibitive costs of first-class travel and the physical 
discdmforts of second-class travel made it a foregone con- - 
elusion that each one of these Eastern travellers was either 
very rich or very hearty. 

Four photographers travelled from New York to Califor- 
nia in the springs of 1870 and 1871. J.J. Reilly and Charles 
Bierstadt journeyed from the most photographed place in 
America (Niagara) to the most photographed place in the 
West (Yosemite). Thomas C. Roche and Charles L. Pond 
came from Brooklvn and from Buffalo. Each of these 
photographers created a large body of work (at least a hun- 
dred stereographs) in the Yosemite region. The 
characteristic style of each visitor was determined in large 
part by his preconceptions about the West, by the nature of 
the cultural baggage he brought with him from the East.18 
Unlike his fellow travellers, Reilly was an emigrant, not an 
excursionist. Bierstadt, Roche, and Pond toured the region 
for a season or two, making views of all its curious sights, 
then they returned home to photograph more familiar 
scenes in the East. Reilly lived and worked on the Pacific 
Coast for the rest of his life, a period of twenty-five years. 
The West became his home, his norm for American scenery. 

Like the great twentieth-century photographer, Ansel 
Adams, Reilly received his first impressions of Yosemite's 
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Occasional stereographs such as Reilly's Chi,,,,, ..,.,tan and 
Child-or Beauties of Santa Barbara, a casual portrait of young 
Hispanic women b y  Carleton E. Watkins-seme to  demonstrate 
that in the late 7870s a few San Francisco photographers were 
sometimes still able to transcend racial stereotypes and perceive 
ethnic beauty. 
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waterfalls in the month of May. The spring thaw had just 
reached a crescendo in the fountainheads of the high Sierra. 
For Adams, the first experience was "so intense as to be 
almost painful"; he returned to the Valley every year for the 
rest of his life. From 1916 to 1984, Ansel's life was "colored 
and modulated by the great earth-gesture of the Sierra." The 
preceding autobiographical statement introduces an an- 
thology of writings by John Muir,19 who coined expressions 
like "earth gesture" and "mountain sculpture" in the early 
1870s. Muir's friend Reilly unquestionably preceded Adams 
in sharing intense feelings about Yosemite and its unique 
sense of place. 

A pleasure trip to Yosemite was de rigueur for well-bred 
visitors from the "the States." Afterwards, at least one such 
visitor had the audacity to admit why she-and many other 
Eastern tourists-had really made the trip. It was prescribed 
by fashion as the proper-if not compulsory-thing to do. 
"Wo betide the wandering Easterner," she warned in mock 
injunction, "if he seek the Pacific without bringing a trip to 
Yo Semite back with him!"20 The trip had become 
fashionable, but many of those who made it had little real 
interest in seeing the place. 

Thousands of excursionists travelled from the Atlantic to 
the Pacific in May of 1870. First by stagecoach, then on 
horseback, "the fashionable hordes" proceeded to descend 
upon the beloved Yosemite of John Muir: 

They climb sprawlingly to their saddles like 
overgrown frogs pulling themselves up a 
stream-bank through the bent sedges, ride up 
the valley with about as much emotion as the 
horses they ride upon, and comfortable 
when they have "done it all," and long for the 

safety and flatness of their proper homes.. . 
The tide of visitors will float slowly about 

the bottom of the valley as a harmless scum, 
collecting in hotel and saloon eddies, leaving 
the rocks and falls eloauent as ever and in- 
stinct with imperishable beauty and 
greatness. And recollect that the top of the 
valley is more than half way to real heaven, 
and the Lord has many mansions away in the 
Sierra equal in power and glory to 
Y o ~ e m i t e . ~ ~  

The following summer, Muir and Reilly were standing a 
mile above the floor of the Valley, revelling in the mountain 
gloom and mountain glory of Cathedral Pass and Cathedral 
Peak. Four years later, Muir wrote another letter from the 
Valley: 

THE SUMMER FLOOD OF TOURISTS 
As soon as the winter snow melts. an 

ungovernable avalanche of tourists comes 
pouring pel1 me11 into Yosemite, flooding the 
hotels, and chafing and grinding against one 
another like rough-angled bowlders in a 
pothole.22 

Reilly lived and worked in Yosemite Valley for seven 
summers (1870-76). In these years, he had some satisfying, 
mountaintop experiences with Muir, but neither 
photographer nor guide was really free to leave the Valley 
for any length of time during the peak months of the tourist 
season. The financial success of Reilly's photographic 
business depended on the patronage of a heavy, seasonal in- 
flux of tourists. He sold these tourists his hard-earned views 
of alpine scenery, and he made countless portraits of them 
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in front of Yosemite Falls. These stereographs fulfilled a 
social need that subsequent generations have satisfied by 
sending postcards and showing slides to friends at home. 
Each kind of picture has in turn seemed to say, "We did it 
all in Yosemite Valley." 

From 1870 to 1872, Reilly was forced to share the tourist 
trade with Yosemite's other resident photographer, M.M. 
Hazeltine. After Hazeltine returned to Yosemite in 1876, 
rather than fight over a limited supply of customers, the 
former rivals made the only sensible business decision. They 
joined forces and formed a monopoly. After Reilly left the 
Valley, Hazeltine continued to do "a good business" in the 
taking and selling of "landscape photographs and groups 
(with the Yosemite Falls as the background)." 

S.C. Walker and Gustavus Fagersteen succeeded Reilly 
and Hazeltine as proprietors of the local photographic con- 
cession. Business continued to follow the old, established 
patterns. Old views were marketed on new cards; new 
groups of tourists were photographed near the site of the old 
"Stereoscopic View Manufactory." 
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One of these artists has set his skylight 
kennel in front of the Yo Semite Fall, and 
blazons in big letters: "Photographs taken 
with the Yo Semite in the background!" 
Think of the impudence of the thing! Offer- 
ing to throw in twenty-six hundred feet of 
cataract; pairing off your little dot of a face 
and figure with a half mile tumbling glory, 
and selling cascade and tourist for eight 
dollars a dozen.24. 

Ten years earlier, Twain was more enraged than even the 
preceding observer when a souvenir hunter from his ship 
had attempted to chip a "specimen" from the face of the 
Sphinx. The American writer was truly awed by the 
historical associations of the ancient monument: "Egyptian 
granite that has defied the storms and earthquakes of all 
time has nothing to fear from the tackhammers of ignorant 
excursionists."25 Likewise, the granite walls of the Yosemite 
were not only unscathed, but untouched, by most of Reil- 
ly's customers. Twain's travelling companions sought to 
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