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VERY SPECIAL THANKS! 
Once again it is that happy time of year when I have the 

pleasure of thanking all the members who have generous- 
ly donated to NSA, above and beyond the minimum of 
their dues. It was a pleasure writing to "old friends" who 
have donated each year since the program was instituted, 
and "new friends" who gave this year for the first time. To 
all of you, new and old, a heartfelt thank you from the 
volunteer staff of NSA! 

As alwavs, a fraction of this monev noes for our 
operating expenses, to produce a bigger and better STEREO 
WORLD than our regular dues would permit; to pay for the 
operation of the Holmes Reference Library; and to help sup- 
port our regional activities. 

But this year, a new program has been instituted: some 
of the funds are earmarked to support research in all phases 
of stereo, both vintage and contemporary. Our is to 
provide assistance especially to those who are writing ar- 
ticles for the magazine, and tkus encourage an even higher 
level of excellence. An awards committee, chaired bv Peter 
Palmquist, is already in the process of awarding these funds, 
and potential authors needing help are encouraged to con- 
tact him. 

All of you public-spirited people can take pride for being 
part of this very meritorious program, and we will keep you 
informed as to its progress. Again, thank you all, and next 
year let's make the participation even and increase 
the benefits! 

Tex Treadwell 
President, 
National Stereoscopic Association 

1985 DONORS 
Harry Amdur K.G. Covington 
Martha J. Bailey Jim Crain 
Karl and Sarah Baker William Cussen 
Violet Baker Wayne Darnel1 
Guenther J. Bauer William C. Darrah 
Kris Beaulieu Kenneth L. DeLaura 
Charles Berman Joyce Deyo 
Henry J. Bielecki Carl J. DiDonato 
Donato Bracco John N. Dukes 
Judy Brand Arthur Farrell 
Lucia Brann Frank M. Farrell , 

Richard T. Brown Jane Feinberg 
Scott M. Bryner Remy Fenster 
Frank H. Burton, Jr. Harold W. Fisher 
Warren Callahan Howard H. Frazee 
Richard and Kathryn Nicholas G. Frignito 

Chalfan Cindy Fuchs 
Peggy S. Cole Phil Gardner 
Roger Colson Lina Gerson 
A. Verner Conover Alice S. Gifford 
Steven P. Cook John Gillis 
Douglas C. Couture David Gordon 

Charles X. Grano 
Vera N. Green 
Norman E. Greenawalt 
Leonard Griff 
Miriam and Paul Grimes 
Andrew Griscom 
Raymond M. Haines, Jr. 
Grace E. Halsey 
Kenneth Hamilton 
Dale E. Hammerschmidt 
Bill and Mary Hildreth 
Gary J. Hinze 
A. Hirschman 
David R. Hocker 
Bert E. Holder 
Raymond and Marjorie 

Holstein 
Britton Hopkin 
Marvin Housworth Jr. 
Ralph L. Howell 
Dave Hoy 
Ross L. Huntington 
Duane H. Jaecks 
William Jensen 
Cordella I. Jeremiason 
Carol A. Karlik 
W.M. Keenan 
Jack Kirsch 
David N. Klein, Jr. 
Michael Koich 
Katrinka Kreisman 
Stephen R. Langenthal 
Victor V. Lappe 
Lisette Packaging 

Special ties 
Donald E. Loker 
Michael Luby 
Selwyn Malin 
Arthur G. Marashlian 
Felix F. Marinaro 
Pamela Martin 
John A. Martz 
Albert E. Medas 
Howard K. Mitchell 
James C. Mooney 
Bill Moore 
Bruno J. Morabito 
Chet Morrison 
Allan Mudge 
James M. Mundis 
Yoshika Obata 
Richard Oberfield 
Rob and Etsuko Oechsle 

Joe O'Toole 
Peter E. Palmquist 
Mabelle I. Parrinello 
Roy Perkins, Jr. 
Larry Pettinger 
Richard N. and Mona 

Pitman 
Mark D. Popp 
Harry D. Porter 
Rebecca A. Ratcliffe 
Richard Ray 
Matthew Rebholz 
Elwin J. Richardson 
William A. Rutherford 
G. Robert Salvi 
Jay R. Schumacher 
Mitchell C. Semer 
William D. Sevon 
Charles R. Shaulis 
Earle G. Shettleworth, Jr. 
Louis H. Smaus 
Alex E. Smith 
Gregory Mitchell Stefanek 
Benjamin F. Stevenson 
Neil Stroming 
R.A. Swenson 
Ralph E. Talbert 
Walter F. Taylor 
Gregory Tice 
T.K. Treadwell 
William J. Tribelhorn 
W. Van Keulen 
Stephen F. Wagner 
Bill Webb 
Ray Welch 
Owen C. Western 
Mr. and Mrs. John Wilburn 
Paul Wing 
Anthony and Lois Winston 
Walter D. Woessner 
Walter E. Wolke, Jr. 
William "Russ" Young 



Copyright O 1985 By the 

NATIONAL STEREOSCOPIC ASSOCIATION 
ISSN 0191 - 4030 

IN THIS ISSUE 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  St. Louis-Then & Now. 4 

by Steve Best 

. . . . . . . . . . . . . . .  Suppressed Wheatstone Drawings Revealed. .10 
by James Middleton 

William Henry Jackson's Visit to High Places. . . . . . . . . . . . . . .  .14 
by John Martz 

. . . . . . . . . . . . . . . . . . . . . . . . .  A Stereo Print Transposing Easel .20 
by  John Martz 

Printing Holmes Style Views from 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Realist Format Negatives .23 

by Alldyn Clark 

. . . . . . . . . . . . . . . . . .  The Stereo View Club-Ancester of NSA .25 
by T.K. Treadwell 

. . . . . . . . . . . . . . . . . . . . . . . .  An Experiment in Stereo Twinship .27 
by Steve Schwartzman 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Loud3-D 35 
by John Dennis 

. . . . . . . . . . . . . . . . . . . . . . .  A Slide Bar for Close-ups to Hypers .36 
by Arthur E. Brown 

REGULAR FEATURES 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Editor's View. . 2  

Comment . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  3 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Profiles From Oblivion. .26 

by Norman El. Patterson 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Theunknowns 28 
Newviews . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  30 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Holmes Library Report. .32 
The Society-From The Society Notebook . . . . . . . . . . . . . . . . .  .34 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Classified 38 
Events . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  39 

I- 

NOTE: 
Part I11 of the series on photographer J. J. Reilly 
has been postponed due to academic and other 
scheduling conflicts faced by the authors. 

COVER: 
Keystone No. VU241, "On the Bustling 
Levee, St. Louis, Where the Products o f  the 
Mississippi Valley are Distributed. "From the 
NSA convention feature in this issue, "St. 
Louis Then and Now" b y  Stephen Best. 
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Editor's View 

THE WHEATSTONE CONSPIRACY- 
YOU READ IT HERE FIRST! 

You might have noticed that the work of STEREO 
WORLD contributor Jim Middleton has been absent from 
these pages for some time, but only now can the reason be 
revealed. Risking ridicule, prosecution or worse, our special 
investigative reporter has spent the past year and a half 
researching every lead in the fascinating case of some long 
suppressed drawings by the inventor of the first stereoscope, 
Charles Wheatstone. 

The intrigues and sacrifices involved in prying details of 
this story from official files and nervous informants should 
make us all the more grateful to Mr. Middleton for pro- 
viding STEREO WORLD with this major science jour- 
nalism scoop. Despite the chance that publishing these 
drawings could get the NSA in trouble with the NSA (Na- 
tional Security Agency) we concluded that our reader's right 
to know these vital elements of stereo history took 
precedence over all other considerations. 

So sensitive was the material and the process of obtain- 
ing it that not even the STEREO WORLD staff was aware 
of Jim Middleton's project until the finished article arrived 
just in time for this issue, hand delivered on a Monday mor- 
ning in early April . . . 

I.R. 3-D in POP. PHOTO. 
The stereo infrared photography of STEREO WORLD 

contributor Steven Schwartzman is featured in Norman 
Schreiber's "Pop Photo Snapshots" column in the May 1985 
issue of POPULAR PHOTOGRAPHY. The column covers 
Steven's background in math teaching and some of the 
philosophy behind his combination of stereography with 
black & white infrared film. (See S.W. May/June 1983, p. 
9-11.) 

Also mentioned are his gallery exhibits and his three 
stereo infrared books. One full stereo pair is reproduced- 
and it's one that should be familiar to STEREO WORLD 
readers. After admitting, "It seems that magazines are reluc- 
tant to give much space to 3-D photos . . ." Mr. Schreiber 
then includes in his column the stereograph that appeared 
on the cover of STEREO WORLD for May/June '83. (He 
was thinking, of course, of mainstream mass-circulation 
magazines but for some of us there's still a bit of irony there 
somewhere.) 

-John Dennis 

Expo '85-Tsukuba, Japan 
3-D films continue to thrive at yet another World's Fair. 

The latest: The Tsukuba World's Fair in Japan. The exposi- 
tion opened March 17 and runs until September 16. Over 
20 million visitors are expected to the 250 acre site. Five of 
the many domestic and business group pavilions are featur- 
ing 3-D presentations. 

The Japan Iron and Steel Federation Pavilion is showcas- 
ing a 70mm 3-D film screened by a projection system 
developed by Stereo Vision of the U.S. The film is being 
shown in a circular revolving theater which accommodates 
400 visitors. The screen measures 20 m x 10 m (65% ' x 
32% '). 

The impressive Sumitomo Pavilion's 3-D Fantasium is 
showing a 70mm 3-D Stereo Space System film on a 18 m 
x 8.5 m (59 ' x 27% ') screen. Even the building's structure 
plays tricks with your eyes. The front side has been given 
a special slickenside finish, on part of which is fitted a 
stereoscopic frame that gives viewers an impression that it 
is floating on air. 

The Fujitsu's Cosmos Dome theater is presenting a 
breathtaking 70mm 3-D film on a domed screen. The film 
system was developed by Toronto (Canada) based IMAX 
Systems Corp. 

The Hitachi Group Pavilion includes a circular-shaped 
rotating theater consisting of 4 different theaters. The third 
presents 3-D animated images simulating an adventuresome 
trip into outer space through computer graphics. 

In addition to these 3-D goodies, the Matsushita 
Pavilion's many high technological points of interest include 
holography demonstrations and 3-D television without 
glasses. 

Sounds like Expo '85 shouldn't be missed. Look for a 
more detailed report in Stereo World soon. 

-Don Marreh 



Comment 
-AND PUBLISHED 

In looking over the MarchIApril STEREO W O R L D  I 
noted something in Robert Mayer's article on views of ear- 
ly presidents.. . 

In discussing the views not used in the Eastman House ex- 
hibit he writes, "...which it seems may not have been 
published before." The stereo view of "Grant and Party at 
cottage" is illustrated in "Double Exposure" by George Moss 
Jr., 1971, page 66. He suggests "possibly C.H. Shute & Son, 
Edgartown, Mass." as photographer. He dates it as "1873". 

H.C. Daitz 
New York, NY 

UNION VIEWS 
OF LANSING? 

The Union View Co. of Rochester, NY had a crew in Lan- 
sing, MI in 1877. "Pryor's Lansing City Directory for 1878" 
(compiled in late 1877) lists the following: 

Union View Co., L.R. Newman, Manager 
John Chrisman-Operator Union View Co. 
H. J. Dewey-Operator Union View Co. 
Geo. Henderson-Business agt. Union View Co. 
Geo. W. Hurtt-Asst . manager Union View Co. 
Charles Irish-Operator Union View Co. 
J.S. Lovell-Collector Union View Co. 
Alonzo Morse-Operator Union View Co. 
Charles Parks-Business agt. Union View Co. 
Edwin Platt-Business agt. Union View Co. 
G.W. Shear-Operator Union View Co. 
Frank Tennant-Printer Union View Co. 
Geo. Wheaton-Printer Union View Co. 
C.A. Wheeler-Collector Union View Co. 

"Mudges Lansing City Directory for 1878" (compiled in 
summer 1878) lists only John S. Lovell, agent. I have never 
seen a stereoview of Lansing by the Union View Co. I would 
like to hear from anyone who has. 

David R. Caterino 
Vermontville, MI 

GRANT VIEWS TRACED 
I can offer a few comments on the presidential views, 

pages 24 and 25 (March/April issue). I enclose a close view 
of the group at Martha's Vineyard, plainly taken by C.H. 
Shute. A different viewpoint on the view published on page 
24 exists also, with Joseph W. Warren's imprint on the back. 

The close Shute view shown here is unusual because of 
the fairly strong print and the labeling on the verso. My 
guess is that Shute took them all, but it is quite possible that 
a second photographer was present. I think that Warren 
commonly purchased and sold cards by other 
photographers. The closer view is common but generally 
even more badly faded than the long view. 

The second view (page 25) is definitely on Mt. 
Washington. I feel sure that identification of the 
photographer will be easy. (There is a more interesting 
group picture at the summit .) 

The label o n  the back o f  this Shute view reads, "U.S. 
Grant's Party, Taken at Bishop Haven's Cottage, Clinton 
Avenue,  Martha's Vineyard Camp Ground, August 31, 
1874. Grant and Wife,  General Babcock (Grant's private 
secretary) and wife, Miss Campbell, Mrs. Babcock's sister, 
and Miss Barnes. " 

Paul Wing 
Hingham, MA 
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One  of the great steps in uniting the East and the 
West  was the building of the great bridge across the 
Mississippi River at St. Louis b y  Captain James Eads. 
This feat, considered impossible, allowed railroads to 
cross the river. N o w  great bridges span the river in 
many places. 

St. Louis is like Chicago, a sort of cross-roads for 
American commerce. Very  many  railroads center 
here and boats carry on  trade on the great river. 
Perhaps you will be surprised to  learn that St. Louis 
is a port of entry and has a flourishing trade directly 
with foreign countries, especially with the countries 
of Latin America. Ships from South America go u p  
the Mississippi River and discharge their cargoes at the 

docks of St. Louis. The domestic river trade is not so 
important as it was in earlier days. 

Notice the many negro laborers. Missouri was 
originally a slave state with a very severe code of laws 
with regard to  the negro. The quarrel over its admis- 
sion brought on the Missouri Compromise. " 

Fig. 2 shows this same view in 1985 at high water. Steam- 
boats no longer dock for long distance trade but a few small 
ones paddle up and down the river for an hour or so for sight 
seeing. A few others are essentially picturesque restaurants 
on the river. This includes a floating McDonalds no less. 

Fig. 3 is similar to #2 in its background view of the bridges 
but it is seen through the legs of the Saarinen "Gateway 

Figure 3 
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Figure 4 

Arch", the prime attraction of St. Louis weighing in at 
42,878 tons of stainless steel and concrete. The South leg of 
the Arch rises from the site of Pierre de Laclede's house and 
trading post. The 630-foot stainless steel Gateway Arch, the 
tallest man-made national monument, has been called "both 
an engineering feat and a stirring symbol of St. Louis' role 
in the opening of the West." 

Keystone view #37924 (Fig. 4) is a close up of the famous 
Eads Bridge. The importance of this bridge "then" and its 
historical import "now" can be gauged by the data on the 
reverse of this card. 

MAGNIFICENT EADS BRIDGE 
OVER MISSISSIPPI AT ST. LOUIS 

The Eads Bridge spans the Mississippi River and 

connects St. Louis, Missouri, with East St. Louis, 11- 
linois. At  the time it was built, it was one of the largest 
steel structures the world had known. It is made up of 
three main arches. The central span is 515 feet long; 
the other two main spans on either side of the central 
one are 497 feet long. 

The bridge is built with high arches so that large 
river steamboats can pass beneath it. You can judge 
how high the bridge is from the buildings in the 
background on the Illinois side. The steel work is sup- 
ported on stone piers. These in turn rest on steel sup- 
ports driven through the mud to the bedrock of the 
river. Some of these supports are 120 feet long. The 
bridge has sections for railways to pass over it, 
driveways for vehicles, and walks for foot passengers. 

Figure 5 
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The construction o f  this bridge was due largely to 
the genius of Captain James B. Eads. People ridiculed 
his proposal to bridge the river with steel arches, but 
he began the work nevertheless, and completed the 
bridge in 1874. Later he constructed jetties that 
deepened the mouth of the river. 

St. Louis is the eighth city in size in the United 
States. It is the largest river city in the United States. 
It has a population o f  more than 816,000. It is one of 
our largest market cities. Thirty railroads lead into it. 
Large river steamers put in at its wharves so that it has 
a heavy river traffic. 

The first white man to explore this great river was 
De Soto. That was over 400 years ago, in 1541. 
Fig. 5 shows this same view "now" from about ten feet 

closer to the river. Interestingly, in both pictures the river- 
boat Admiral, built in 1940, was docked at exactly the same 

c-- 

site (extreme right in the view). The Admiral is being com- 
pletely refurbished at this time for future visitors to the St. 
Louis waterfront. 

To the immediate West of this waterfront "Jefferson 
Memorial" area is the "Old Courthouse". Of course it was 
not that old in the Boehl and Koenig stereoview (Fig. 6) as 
it was built in the period 1839-1862. In various periods un- 
til 1930, city, county, state and federal courts were con- 
vened in this and earlier buildings on the site. The first two 
trials of the historic Dred Scott slavery case were in the West 
wing. William Rumbold's iron dome, a year older than the 
U.S. Capitol dome, was an engineering innovation. The 
rotunda, 161 feet high, has four galleries and murals by Carl 
Wimar. Fig. 7 shows the Court House now, having its "face 
lifted". Note the reflection of the dome in the lower left in 
the glass mirrored building to the South. 

Figure 7 
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Figure 8 
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At the turn of the century, Keystone view 6070 (Fig. 8) held there. Our 1985 Convention will be south, across the 
shows Union Station in St. Louis. At that time it covered an street from the site of those Olympics. 
area of 11 acres and was considered "the finest and best Space does not permit more Then and Now views. 
equipped station in the world" with about 400 passenger However, historic places that can be visited dating from 
trains arriving and departing every day in the year. Times "Then" include the Missouri Botanical Gardens, a National 
have changed. No more trains pull in or out of Union Sta- Historical Landmark, founded in 1859 by Henry Shaw. Mr. 
tion. Amtrak stops in St. Louis a couple of times daily, at Shaw became wealthy as a hardware man selling supplies 
a small siding a few blocks east of the old station. But to the gold miners heading west. Featured 'Now" in "Shaw's 
brighter days are ahead as Union Station is being remodeled Gardens" is the Climatron, the world's first geodesic dom- 
as a shopping center and hotel. Fig. 9 shows Union Station ed greenhouse and the largest traditional Japanese Garden 
"Now". The tower of the station is seen to the immediate left in North America. Across the river Cahokia Mounds 
of the tall smokestack. Elevated superhighway 40 now Historic Site contains more than 1300 acres preserving the 
crosses the center of the view. central section of the largest archaeological site and the first 

St. Louis is known among stereo-buffs for the Louisiana true city North of central Mexico. 
Exposition of 1904. Washington University was at the Come to St. Louis and see these and many more things 
Western edge of the Exposition and the 1904 Olympics were from then, and newer marvels from now. 

- . . .. -..~ - 

Figure 9 





A Stereo World Exclusive: 

by James Middleton 

When the package came into my possession, unannounc- 
ed and without initial explanation, I thought for certain I 
was playing the foil for some elaborate practical joke. The 
papers-galley proofs, memoranda, carefully corrected 
manuscript sheets-were, however, properly worn and 
yellowed, and the drawings were upon fine linen stock of 
the nineteenth century, charred about the edges as if plucked 
from a raging fire. The most arresting specimen was the 
magazine's cover mock-up, with that familiar portrait of a 
young man and his soft, almost melancholy gaze. This was 
no ordinary Time magazine "Man of the Year." This was Sir 
Charles Wheatstone, father of the stereograph. 

The date on the magazine cover was March 17, 
1923-just the third issue to come out of the struggling 
Time-Life complex. The next day I was in the local library, 
combing the microfilm files for copies of Time from its first 
year of publication. I found that the cover to Volume One, 
Number Three carried the visage of Hugo Stinnes, not the 
wistful countenance of Sir Charles. Within, there was no 
mention of either Wheatstone or his stereograph. There 
wasn't even an ad for Kodak film. Either I was the victim of 
a hoax, or something happened that week in March to 
change the cover story of the fledgling newsmagazine. 

Before the week's end, I had an answer that suggested in- 
trigue on the Federal level and involvement of no less than 
the Wizard of Menlo Park. But first, perhaps, some 
background information is in order. 

Tihe emerged in the Roaring Twenties, an era of bathtub 
gin, hot jazz, and a fascination for the unusual. It was on- 
ly natural for Americans of the time to develop a love af- 
fair with wealth and genius. The Rockefellers and Morgans 
were admired, not envied, since in the ever-expanding land 
of opportunity, anyone could become a millionaire, and 
the knack for making money implied genius. Einstein even 
made genius appear cuddly. (At the time, nearly everyone 
knew the phrase E=mcZ, even though precious few could 
explain it. Such was the popularity of the Theory of 
Relativity that the Fleischer brothers produced an animated 
feature about it, a full 14 years before Disney's "Snow 
White.") Americans loved brains and wanted more. 

Into this enthusiastic climate strode Eustace Tilley, a 

feature writer for the new Time magazine whose eclectic 
tastes in photography and art made him a favorite guest at 
Greenwich Village parties. At one of these parties he arrang- 
ed the purchase of a large dresser that had long been in 
storage ("One of those ugly gothic things that give you the 
willies just looking at it," he later said. "I can either blame 
it on impulse or the twelve daiquiris.") When it was 
delivered, he discovered the ink drawings that accompany 
this report serving as liners. His background helped him 
recognize the treasure in his drawers, so to speak. 

These never-before published (or, apparently, even seen) 
drawings were by Charles Wheatstone! Sketched in the late 
1830s, they were not among his personal papers catalogued 
after his death in 1875. They show some of his genius at 
work, demonstrating that his interest in stereo extended 
beyond optics. His studies in wave transmission through 
solid matter apparently stirred his interest toward stereo 
sound and sonar, but his drawings seem to indicate that he 
never progressed beyond the theoretical stage. Perhaps his 
disenchantment with the scientific communit y (after the 
furious debate over stereoscopy's development gave the ac- 
claim to James Elliot) led him to suppress his findings, his 
introspective character being shaken by all the publicity. 
We shall never know. 

What we now know, however, is that Mr. Tilley convinc- 
ed his features editor to devote considerable space to his 
discovery, reasoning that this handsome, retiring visionary 
would not only make good copy, but had a face that could 
help sell a struggling newsmagazine to a "female public still 
giddy about voting." All was prepared for the March 17th 
distribution when, suddenly, Henry Luce sent a directive 
that effectively killed the story-all mock-ups, layouts, and 
offsets were to be gathered together and destroyed within 
24 hours. Mr. Stinnes became the feeble (and hastily sket- 
ched) substitute for Charles Wheatstone, and Tilley was 
fired. He remained unemployed until he signed on with 
another literary child of the 20's, the New Yorker, where he 
worked until his death last February. He never mentioned 
the Wheatstone affair during any of the ensuing years, yet 
kept the evidence as linings in the same dresser in which he 
had found the drawings in 1923. 

What had prompted the sudden action by Luce? Memos 
and telegrams (two of which are reproduced here) would in- 
dicate that both the War Department and Edison 
laboratories had an interest in the case. It may have been 
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that Wheatstone's notes on a prototype phonograph made 
Edison uneasy or that the elaborate sketches of sonar were 
an issue of concern with the U.S. government. It could have 
even been an idiosyncratic spurt of nationalism on the part 
of Luce that stopped him from touting another foreign 
genius. Whatever the cause, the result was clear enough: 
the Wheatstone papers would not be published. 

Looking at them today, we can only admire the vision of 
Sir Charles Wheatstone all the more. In addition to his 
superb scientific abilities, he demonstrates a delightful 
whimsy not unlike Edward Lear or Lewis Carroll. 

It is to be hoped that more of Wheatstone's drawings 
come to light after this; he may make the cover of Time, yet. 

(The author is indebted to Mr. Stanislaus Donovan for 
his invaluable assistance in obtaining these documents, now 
on file at the Smithsonian.) 
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