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North America's Historic Buildings 
Arlington Street Church, Boston 

This Heywood view published by Hervey Friend of 
Gloucester, Mass. shows the church that was constructed 
between 1859 and 1861 in Boston at Arlington and Boylston 
Streets. The architect was Arthur Gilman. The building is 
brownstone ashlar, featuring an elaborate 190 ' front center 
5-stage bell clock tower. It includes a rear chapel, nave and 
side aisles separated by Corinthian colonade and arcade, 
box pews, 13 Tiffany windows, and a 16-bell set of chimes. 
It was the first structure built in Boston's Back Bay (landfill 
area) and is considered the mother church of the Unitarians. 

MEET ME IN ST. LOUIE- 
1985 NSA CONVENTION 

DATE: August 16,17,18 

PLACE: Washington University, St. Louis, MO. 

MAIN ELEMENTS of the Convention: 
1) Program: particularly slide shows with technical, 

historical, entertaining, etc. features. 
2) Trade Fair: Lots of space in an air conditioned, easily 

accessible, secure area. 
3) Competition: Stereoview displays on specific subjects. 
4) Spotlight Auction: We want this to be a benefit to 

NSA as well as those providing auction items. We 
want items that people will really want. Besides items 
for which NSA will receive 15% commission, we 
would also appreciate donations of good items for 
which NSA would realize 100% commission. Think 
hard about this latter possibility, it may be something 
you can do to help NSA. 

5) Several photo trips are possible and maybe more than 
one could be organized for Sunday, August 18. St. 
Louis City, Springfield, 111. (the land of Lincoln), and 
Ozark area scenery are three possibilities. 

6) Although costs are not yet determined, having the 
Convention in University facilities will greatly reduce 
expenses making.this one of the most accessible of 
Conventions. 

More details of the Convention will be forthcoming in 
future issues of Stereo World. 1985 Convention badges may 
be purchased from Stephen Best, 6943 Amherst Avenue, 
University City, MO 63130, for $2.00. They can be view- 
ed in 3-D with free-vision. 
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STEREO & THE JOY THAT KILLS 
The "3-D Trivia" item in this issue's Newviews column 

may seem at first glance to be of little relevance to the 
serious study of stereography. But it's exactly the kind of 
"trivial" references to 3-D (itemized bv David Starkman 
from popular media sources) that constitute what much of 
the population sees and hears about various forms of stereo 
imaging. The cartoons, jokes or commercials involving 3-D 
movies, for instance, are probably seen by more people 
than ever saw the films themselves. And the incidental ap- 
pearance of a stereo camera or viewer (of any vintage) in 
a regular film or entertainment program may represent as 
much as many people will learn about stereography for any 
number of years. 

Whether one is promoting or simply explaining the col- 
lecting and/or shooting of stereo images, it can only help to 
know what sort of stuff people have been exposed to lately 
in the mass media. A fine example is a recent feature on 
"American Playhouse" called "The Joy That Kills", which 
aired on many PBS stations January 28. The program is an 
adaptation of a short story by early feminist Kate Chopin, 
set in turn-of-the-centurv New Orleans. Convinced bv all 
around her that she has a delicate heart condition, a young 
woman is kept a virtual prisoner in her home by her fami- 
ly and her husband. Nearly her only contact with the out- 
side world is through the stereoviews he brings her. From 
the opening credits and through most of the story, the 
camera lingers on tight close-ups of views, the stereoscope, 
and people's faces as they slowly move into the hood. 
sometimes a full view will fuse into a single image that then 
moves up to dominate the screen. 

With the eager help of her husband, the woman builds a 
fantasy life around one particular view of a woman in a 
Paris park-a fantasy that plays an important part in the 
outcome of the story. Rather than being just a prop included 
for historical flavor, the stereoscope this time almost 
becomes one of the characters, and the views (some supplied 
by NSA member Russell Norton) are living parts of the 
whole setting of the drama. (If you know of anyone who 
regularly tapes American Playhouse, grab this one and 
bring it to St. Louis in August!) 

THE END OF STEREOSCOPY 
STEREOSCOPY, the quarterly magazine of the Interna- 

tional Stereoscopic Union, ceased publication with its Oc- 
tober, 1984 issue-no volunteer having been found to 

replace retiring editor Arthur Girling. Founded in 1976 as 
a newsletter for the new ISU, STEREOSCOPY evolved in- 
to an attractive and informative magazine sent all over the 
world to the organization's 650 individual members and 16 
participating stereo clubs (including NSA). Articles on 
cameras, projection and general stereo technique were il- 
lustrated in many recent issues with fine examples of stereo 
drawing and computer stereo by various artists, and 
photographic color print pairs were mounted on some re- 
cent covers. (One issue had an actual lenticular 3-D stamp 
from Bhutan glued to the cover of each copy.) 

The demise of STEREOSCOPY will leave a real gap in the 
international communication of contemporary stereo infor- 
mation, but this reflects no loss of interest in stereography 
in general. Local and national groups in several countries 
have been growing steadily and some of their publications 
now offer very wide coverage of stereo topics, including 
much of the international information contained in 
STEREOSCOPY. Some, like THIRD DIMENSION 
Magazine from the British Third Dimension Society and 
STEREO JOURNAL from the German stereo club DGS, 
even print some pages of selected stereographs in full color. 

Without STEREOSCOPY, member organizations of the 
ISU will need to share information among themselves more 
readily for translation and use in their own publications. 
This also makes STEREO WORLD the most international 
of all stereo publications. With an impressive number of 
readers in over a dozen countries, we're living up to our 
name more fully every year. 

FREEVIEW CITY 

If you think STEREO WORLD is the only magazine that 
expects its readers to learn how to free view stereo pairs, 
think again. A double page spread filled with 7 color stereo 
pairs appeared in the Feb. 17th 1985 issue of CALIFORNIA 
LIVING, the weekly magazine of the combined San Fran- 
cisco SUNDAY EXAMINER & CHRONICLE. Titled "3-D 
Cross Your Eyes", the text includes brief instructions for 
convergence free viewing of the imaginative scenic and vehi- 
cle oriented stereos by Veronique Vienne. As far as I know, 
this is the first venture away from mirrors or viewers and 
into free viewing by any major general-interest magazine. 
It will be interesting to learn the public response to this bold 
experiment from the bay area. 

STEREO LIBERTY? 
STEREO WORLD would like to run some "Then & 

Now" views comparing the construction of the Statue of 
Liberty to the current restoration work. Are there any 
stereographers in the New York area able to get close 
enough? (Of course a hyperstereo shot from a helicopter 
would be ideal.) 

WHAT, AGAIN!? 
If you were starting to wonder if this issue would ever ar- 

rive, you're not alone. The delay was mainly because editor, 
family, and editorial office were in the midst of moving to 
larger and far more permanent quarters. The new address 
for letters, texts, or photos to STEREO WORLD is 5610 SE 
71st, Portland, OR 97206. 

John Dennis 



Comment 
GLASSED PRINTS?? 

The article in the Sept . /Oct .  issue on THE 
STEREOSCOPIC MAGAZINE was very interesting and 
came at the perfect time to identify this magazine as the 
source of a set of 15 stereoviews I had just acquired on a trip 
to England. The views are carefully mounted with a glass 
cover over the card and view. On the back, the title of the 
view, the volume number of the magazine and the date are 
written by hand. 

Numbers ranging from 1510 to 1647 appear in the left 
hand comer of the back. The views are bound with the usual 
black tape that one finds on glass slides. The views are in ex- 
cellent condition and have the rich dark brown color men- 
tioned in the Symons article. The care with which these 
prints were mounted gives the impression of a professional 
job. Does anyone know if prints from this magazine were 
distributed commercially in such a form, or were these 
prints privately mounted by someone who stripped them 
from the magazine for use in a viewer. Are there any more 
in existence in this form? 

If anyone has copies of the magazine or prints from the 
magazine, I would be willing to catalog them for a future 
issue of STEREO WORLD. Send the title of the view and the 
date of the magazine. A Xerox of the view would also be 
helpful. 

Anthony Winston 
344 Jackson Ave. 

Morgantown, WV 26505 

An exfensive article on the MANY publications of the Love11 
Reeve Company will appear in a future issue of STEREO 
WORLD. One of their publications was a monthly packet 
of individual views called "The Stereoscopic Cabinet". 

-Ed. 

THE DEATH OF 828 STEREO 
The Nov./Dec. 1984 issue contained in the Library 

Report an iten1 about the Haneel camera and viewer. I had 
a set dumped on me when #828 film was no longer available 
for transparencies. My guess is its purchase was 1950 or so. 
There are some differences between mine and the camera 
described: 1) brown bakelite instead of black, 2) bakelite 
back instead of metal, 3) stops of 8,11,16 instead of 6.3,8, 
11. The bakelite back has warped, and must be bound by 
rubber bands to prevent leaks. 

I am trying the camera with 828 color negative film for 
prints on 3.5 x 7" cards. Eastman won't print them. Fox 
Photo agreed to try, using a 126 enlarger and masks, hand 
advancing the film. But I was troubled with the light leaks 
and the accessibility of their shop. My photo dealer found 
a local processor who did a good job on prints; so I now 
have one moderately success~ul roll. Unfortunately 828 is 
soon out of production, and this experiment will die. 

Vernon Paulson, 
Omaha, NE 

ly cut (in the dark) a length of 35mm film to match an 828 
roll. Then tape it to a used strip of 828 paper backing at the 
same place as the old tape and re-wind onto an 828 spool. 
For commercial processing, remove the film from the paper 
and load into a re-usable cassette. This way, you can again 
shoot slides with your camera-just label the type of film 
and specify "Do Not Cut". 

-Ed. 

A WORLD OF COLOR? 
I have a suggestion for consideration: the members of 

NSA could be polled as to whether or not they would like 
to be assessed, one time only, a special dues addition so that 
plans could be made for a future, one-issue only, color edi- 
tion of STEREO WORLD. A vote could be taken, and then 
perhaps a full year of preparation for this color issue, if ap- 
proved by the members. It could come out, say, as the last 
issue of the year around this season. It could be done as an 
experiment, and would become a collector's item as the only 
color edition of STEREO WORLD. 

Fred Butterfield, 
Williamstown, NJ 

Four-color SECnONS within future issues are more prac- 
tical, both in terns of planning and special financing 
schemes. 

-Ed. 

A "PERSONAL" IN GEMAN 
A fellow stereo enthusiast living in the Netherlands 

recently acquired a View-Master "Personal" camera which 
bears instructions in German on the metering system and 
base-plate. It would be interesting to learn if instructions on 
the "Personal" were printed in other languages as well. 

John F. Lawler, 
Portland, OR 

Several cameras VERY similar to  the Haneel were made in 
the 1950fs, including one model of Coronet, the Keys and 
the Kirk. Since 828 film is identical in width to 35mm, simp- 

- -. - 
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In the late 1830fs, when Daguerre was developing the first 
practical method of photography and Charles Wheatstone 
was experimenting with his "reflecting stereoscope," no one 
in the entire world had ever heard of a dinosaur. It wasn't 
until 1841 that Sir Richard Owen coined the term to describe 
a few fragmentary bones and teeth that had been found in 
England some two decades before. Even then, not much was 
reallv known about them. 

 everth he less, the public's first introduction to dinosaurs 
came in the early 18501s, when several life-sized replicas 
were built on the grounds of the Crystal Palace at 
Sydenham. They were the creation of Benjamin 
Waterhouse Hawkins, a talented anatomist, sculptor, and 
painter, who worked under the careful scrutiny of the 
geologist Owen. The dinosaurs were a triumph for 
Hawkins, who celebrated by hosting an elaborate dinner for 
Owen and twenty other scientists inside one of the nearly 
completed ~ ~ u a n o d o n s .  There was only one thing wrong 
with the Crvstal Palace dinosaurs. Based on the most sket- 
chy evidence, they bore little resemblance to the creatures 
they were supposed to portray. 

A small group of stereographs of the Crystal Palace 
dinosaurs and other prehistoric forms sculpted by Hawkins 
was published on glossy yellow square-cornered mounts 
sometime in the early 1860's. These generally bear the 
manuscrivt title "Antediluvian Animals. Crvstal Palace" 
and are Httributable to the London $ereAscopic Co., 
although not specifically identified as such on the cards 
themselves. 

The dinosaurs and other "antediluvian animals" were 
placed on islands in an artificial lake, a measure designed 
chiefly to circumvent would-be souvenir hunters. How ef- 
fective this was may be judged by the fact that the teeth had 
to be replaced at frequent intervals. Ironically, the teeth 
were the only thing about the dinosaurs that was reasonably 
accurate. 

Dinosaurs remained cloaked in mystery for several more 
years. As late as 1858, not a single dinosaur skeleton had yet 
been found anywhere in the world. But in that year, William 
Parker Foulke, a member of the Academy of Natural 
Sciences of Philadelphia, learned of an incident that had 
taken place some twenty years before in the small New 
Jersey community of Haddonfield. There, not five miles 
from the Academy itself, John Hopkins had been digging 
marl from a deep streambed on his farm when he had un- 
covered severaliarge bones. Although Hopkins had long 
since disposed of these fossils, renewed digging on the old 
site proved to amply rewarding. Most of the left side of the 
skeleton was there, including part of the hip and nearly all 
of the fore and hind limb, in addition to twenty-eight 
vertebrae and nine teeth. So, even if the skull was inconve- 
nientlv absent. America's first dinosaur marked a whole 
new departure in the history of paleontology. 



"Antediluvian Animals, Crystal Palace" by London Stereoscopic 
Co. ,  early 1860's. Hawkins' life-sized sculptures were placed on 
islands in an artificial lake-complete with artificial tides. In the 
foreground, a fish-like ichthyosaur and two long-necked 
plesiosaurs sprawl on the shore. In reality creatures of the open sea, 
these reptiles were much better known in the 1850's than the 
dinosaurs in the left background. [All illustrations from the 
authors collection except as noted.] 

"Antediluvian Animals, Crystal Palace" by London Stereoscopic 
Co., early 1860's. While a flying reptile or pferosaur looks on from 
the crag at the right, Hawkins' Iguanodons browse amid fake 
Mesozoic vegetation. The one facing the camera was the site of 
Hawkins' famous New Year's Eve dinner. A t  left rear are several 
archaic mammals, including a megatherium at the base of the large 
tree. 

Officially presented to the Academy on December 14th, 
the specimen was described by Dr. Joseph Leidy, professor 
of anatomy at the University of Pennsylvania and the coun- 
try's leading paleontologist. After christening the discovery 
Hadrosaurus foulkii in honor of his colleague, Leidy pic- 
tured for his audience a huge herbivorous saurian which was 
closely related to the European Iguanodon. What he found 
most surprising about the animal was the disproportion bet- 
ween the front and hind limbs. Even though both 1g- 
uanodon and Megalosaurus of Crystal Palace fame were 
bipedal, this had not yet been recognized, and Leidy was the 
first to visualize a dinosaur in an upright posture, "sustain- 
ing itself, kangaroo-like, in an erect position on its back ex- 
tremities and tail." 

The kangaroo simile evidently left a lasting impression. 
As late as the 18801s, even the prestigious Smithsonian In- 



Dr. Joseph Leidy, 
Americas 
foremost 
vertebrate paleon- 
tologist of the 
mid-nineteenth 
century, poses 
with the tibia of 
Hadrosaurus 
foulkii in an 
amateur 
stereograph pro- 
bably taken bet- 
ween 1858 and 
1861. [Courtesy of 
the Academy of 
Natural Sciences] 

stitution wouid persist in identifying Hadrosaurus as the of the bones including the vertebrae. Exactly when these 
"Great Kangaroo Lizard." stereographs were taken and by whom remains a mystery, 

America's first dinosaur remained in the Academy although they almost certainly predate the Civil War. 
building at Broad and George Streets until well after the There had as yet been no attempt to reconstruct the 
Civil War. It was during this time that the first stereographs skeleton when, in the summer of 1868, Benjamin 
of the specimen were taken. There are today in the Waterhouse Hawkins came to Philadelphia. At the age of 
Academy archives several unmounted amateur views (ac- sixty-one, Hawkins was about to embark on a Crystal 
quired originally from the Leidy estate) that show various Palace-like project for the Board of Commissioners of New 
features of this historic fossil. The most striking of these York's Central Park. 
shows Dr. Leidy himself posed with the tibia (the larger of Hawkins spent the autumn months making casts of the 
the two bones of the lower leg), which measured a respec- 
table 36% inches in length. This photograph has been fie- #?he Academy," possibly b y  James Cremer, 1876. Stereograph- 
quently reproduced as a single image, but the fact that it is ed at the time of its completion, the "new" Academy of Natural 
part of a stereo pair has until now been virtually ignored. Sciences is still the home of America's first dinosaur, although 
Other stereos in the series show the tibia sans Leidy, a group subsequent architectural modifications have greatly altered the 
of three smaller bones of the foot, and a display of several building's appearance. 
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"Skeleton of the Great Fossil Lizard of New Jersey," possibly by  skeletons of both Hadrosaurus and Laelaps, a carnivorous 
James Cremer, 1876. The original specimen of Hadrosaums foulkii dinosaur recently acquired from New Jersey and describ- 
as reconstructed by  Benjamin Waterhouse Hawkins in 1868. ed in 1866 by Edward Drinker Cope, one of Leidy's 

students. The missing bones were carefully recreated in 
plaster. Hawkins approached the problem of the missing 

"College of New Jersey. Princeton. E. M .  Geological Museum, Hadrosaurus skull in a rather ingenious manner. Since the 
Looking to rear of Hall," by  Royal H. Rose, circa 1876. Hawkins' teeth of both Iguanodon and Hadrosaurw closely resembl- 
Princeton cast o f  Hadrosaurus foulkii in Nassau Hall; Professor ed those of the living iguana (hence the former's name - 
Franklin C.  Hill at extreme left. "Iguana tooth) ,  Hawkins simply took the skull of one of 

it. 
P d  
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"Kangaroo Lizzard," [sic] by Thomas W. Smillie, mid to late 
1870's. The Smithsonian's Hadrosaurus stands in the lower main 
hall of the "Castle".before its transfer to the Arts and Industries 
Building in 1881. This is the cast that spent its final years in 
Chicago's Field Museum. 

of hadrosaurs and several Lae la~s ,  plus Elasmosaurus and , . .  
Mosasaurus, marine contemporaries of the dinosaurs, and 
several types of spectacular extinct mammals.' But the 
Palaeozoic Museum was about to run afoul of William 
Marcy Tweed. 

Boss Tweed was the undisputed-and virtually 
omnipotent-political czar of New York. For years, he and 

these lizards, scaled it up to a suitable size, and modelled 
it in plaster. Of course, it later proved to be hopelessly in- 
accurate, a fact that in no way detracts from Hawkin's ge- 
nuine achievement-the first dinosaur skeleton mounted 
in a lifelike pose. 

After his return to New York in December, Hawkins set 
up shop in a studio in Central Park and began his restora- 
tions. At the same time, work was begun at the southwest 
corner of the park on the new "Palaeozoic Museum," an 
extensive iron-framed glass building reminiscent of the 
Crystal Palace. The finished museum would house a pair 

his ~ a m m a n y ~ a l l  cronies had looted the city treasury on 
a scale that was truly inspired. In an age when political cor- 
ruption was rampant, Tweed stood head and shoulders 
above the crowd; 

"Interior of the Smithsonian Institute," No. 11034 by E. h H. T.  
Anthony. This view of the Smithsonian hadrosaurshows Hawkins' 
great Irish elk wegaloceros] in the background, suggesting that 
some of his models might havesurvived Boss Tweed's Central Park 
vandalism in 1871. 



"J3ird Tracks-Turners Falls," unknown maker, 1860's. Thowands 
of early Jurassic dinosaur footprints were collected from the Con- 
necticut Valley sandstones of western Massachusetts by Prof. Ed- 
ward Hitchcock o f  Amherst College, who long contended such 
tracks were o f  avian origin. 

After a new city charter gave Tweed control of Central 
Park in 1870, his henchman Peter "Brains" Sweeny ordered 
work on the museum halted and the foundations filled in. 
Determined to salvage what he could, Hawkins labored on, 
in hopes the Smithsonian would buy his reconstructions. By 
now, several of the animals had already been finished. 

But then, in the spring of 1871, a group of Tweed's mi- 
nions invaded Hawkins' studio and demolished the 
dinosaurs with sledgehammers. Although the actual 

perpetrators may have been motivated in part by religious 
and ethnic prejudice, Tweed was making it quite clear that 
no such enterprise as Hawkins' was permissible without his 
sanction. Hawkins had dealt directly with the Park Com- 
missioners and had crossed no palms at Tammany Hall, a 
shocking breach of pecuniary etiquette in Tweed's New 
York. 

"Horned Dinosaur, an enormous prehistoric inhabitant of 
America-U. S. Gov. Bldg., World's Fair, St. Louis, U.S.A. " by 
Undemood O Underwood, 1904. This skeletal cast of Triceratops 
was one of two dinosaurs exhibited by the Smithsonian at the Loui- 
siana Purchase Exposition andseveral other fairs around the turn 
of the century. Its companion, a paper-mache full-sized life model 
o f  Stegosaurus was allegedly made from recycled currency. 



Stunned and embittered, Hawkins retired to Princeton to 
lick his wounds. Never again would he undertake such an 
ambitious project. 

Tweed's fiscal reign of terror survived the Central Park 
vandalism by only a few weeks. Then, following the New 
York  Times' sensational disclosure of massive frauds, his 
stranglehold on the city was broken forever. But it was too 
late. The Palaeozoic Museum was only a memory. 

Fortunately, not quite all of Hawkins' work in America 
had been destroyed. Back in 1868, Hawkins had provided 
the Academy of Natural Sciences with a complete 
reconstructiori of its Hadrosaurus skeleton, pseudo-skull 
and all. When in 1876 the Academy moved to more 
spacious quarters on 19th Street, just off Logan Square, this 
skeleton, which measured 26 feet in length and stood more 
than 13 feet tall, became the centerpiece of the main exhibit 
hall. 

That the molds for this skeleton escaped the Central Park 
fiasco seems likely, since Hawkins continued to cast 
hadrosaur skeletons for some time. In March of 1874, he 
produced one for the College of New Jersey (now Princeton 
University), and sometime during the next fifteen months 
he completed another for the Smithsonian. A third skeletal 
cast was mounted (at a cost of £150) for display in the British 
Section at the 1876 Centennial Exhibition in Philadelphia. 
After the close of the Fair, it was shipped to Edinburgh and 
remounted in the Royal Scottish Museum in 1879, thus 
becoming the first dinosaur skeleton ever displayed in 
Europe. 

Although no views of the Centennial hadrosaur have as 
yet come to light, stereographs do exist of the Academy 
Hadrosaurus, and both the Princeton and Smithsonian 
copies as well.z Don Baird has pointed out that it is possi- 
ble to distinguish between all three of these even in uniden- 
tified photographs because of differences in the framework 
used in mounting the skeletons. 

To celebrate the move to its new home in 1876, the 
Academy of Natural Sciences issued a series of three 

stereographs on yellow cabinet mounts. One of these is an 
exterior view of the Academy building; the second is an 
overall view from the balcony of the main exhibit hall- 
clearly dominated by the great dinosaur skeleton; and the 
third, entitled "Skeleton of the Great Fossil Lizard of New 
Jersey," is a fabulous closeup of Hadrosaurus. These were 
evidently intended for sale in the museum itself and bear an 
Academy copyright. While no photographer is given, the 
card stock resembles that of James Cremer, Philadelphia's 
largest stereographic publisher and it may be that he was 
responsible for the Academy series. 

Montgomery P. Simons, of 1320 Chestnut St., also 
stereographed inside the Academy between 1866 and 1877, 
but whether he produced any views of Hadrosaurus is at 
present unknown. 

The Princeton skeleton was stereographed in Nassau Hall 
by Royal H. Rose at approximately the same time as the 
Academy series was produced. This view, an orange cabinet 
mount, was No. 30 in a series that apparently ran to at least 
38 titles, although the scope of subject matter included in 
this group has not yet been determined.3 

The Smithsonian hadrosaur appears in stereographs by 
both T. W. Smillie and E. & H. T. Anthony. Thomas 
Smillie was born in Edinburgh, Scotland, in 1843 and 
emigrated to America with his parents some five years later, 
settling in Washington, D.C. Young Smillie studied 
chemistry at Georgetown College for two years before ill 
health forced him to curtail his education. He began work- 
ing for the Smithsonian about 1870 and was appointed of- 
ficial photographer of the Museum in June of the following 
year, a position he would continue to hold until his death 
in March of 1917. Smillie published his stereograph of the 
Smithsonian Hadrosaurw sometime in the mid-1870's. This 
view, a standard sized light grey card, bears a penciled 

"The Reptile Age Returns to Earth-Lifesize Model of a Dinosaur 
in Hagenbach's Tiergarten, Hamburg, Gemany ,"No.  30064 by 
Keystone View Company, circa 1910. losef Pallenberg's colossal 
Diplodocus at Stellingen. 
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