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Editor's View 

PLAY IT SAFE - 
If you're reading this, it means you survived the long 

awaited year of 1984. The achievement may be more 
literary than literal, but just making it through any year of 
the past several has been enough to elicit general relief-if 
not utter amazement. 

So if you've made it into 1985 with your mind more or 
less intact, you must be doing a few things right. Assuming 
that reading STEREO WORLD is one of those things, why 
take chances? Renew your NSA membership with that form 
that got lost under the stack of mail just before Christmas. 
(If you didn't get one, quickly send a card expressing your 
dismay and panic to Box 14801, Columbus, OH 43214.) 

Note that membership rates have NOT gone up this year! 
This is not due to a sudden attack of timidity among those 
who write the renewal letters. Credit goes to the many 
members who last vear made additional donations to the 
NSA-enounh to cover risinn publication costs, office ex- - -. 
penses, regional activities, and operation of the Holmes 
Library. The total was over $3500. HOWEVER, keeping up 
with inflation (and the new postal rates) will require that 
more members make contributions if membership rates are 
to remain at or near the present reasonable level. 

Those who fail to renew their membership will be miss- 
ing some truly exceptional features in coming issues of 
STEREO WORLD. For instance, even manv dedicated col- 
lectors are probably unaware of the extent of coverage given 
(in various ways) to dinosaurs over the years by stereograph 
publishers. A fascinating and well researched article on that 
subject will appear soon, as well as an insider's look back 
at the Realist camera and factory and a follow-up to the ar- 
ticle on stereo print mounting, (July/Aug.) discussing and 
illustrating the work of current stereographers who print 
both images side-by-side with personal logos on a single 
piece of photographic paper for elegant "monolithic" prints. 

Features on stereo drawing, eye testing & training views 
& viewers, industrial computer stereo, and medical com- 

puter tomography stereo are all in the works. This of course 
is in addition to the work of our regular contributors and to 
the surprise material that arrives throughout the year from 
literally all over the world. 

3-D IN THE NEWS 
View-Master enthusiasts will enjoy reading Bob Greene's 

"American Beat" column in the Sept. 1984 issue of ES- 
QUIRE. It's a good brief account of the past and present of 
the View-Master and of his own special delight in collecting 
and viewing View-Master reels. He admits to being as 
"hooked on View-Masters" as other people are on music 
videos and other forms of more sophisticated electronic 
media. 

From the A.P. comes a story indicating that free viewing 
may be a real safety hazard-especially if you don't know 
you're doing it. A researcher at U.C. Berkeley says that up 
to 60,000 escalator falls a year result when people accidently 
fuse the grooves on the steps and the stereo image makes the 
step look about 5 inches higher or lower than it really is. 
After reading about this, I tried free viewing the tread of an 
escalator but I couldn't get it to work at all. There are, 
however, certain wallpaper patterns that should probably 
be forever banned. . . Readers are invited to send in stories 
of unlikely things they've fused (accidently or on purpose) 
by means of convergence, parallel viewing, or a blow to the 
head. The prize for the account judged most bizarre will be 
an official NSA Freeviewer Badge. 

Happy New Year, 
John Dennis 



Comment 
HISTORIC P.O. 

I have just received the latest issue of STEREO WORLD 
and have noticed quite an error in the NORTH 
AMERICA'S HISTORIC BUILDINGS section. Mr. Bull- 
ington's description of the N.Y .C. post office building is ac- 
curate and excellent-HOWEVER-The building pictured 
is NOT the one referred to. It is the OLD post office built in 
the late 1860's by architect A. B. Mullett, designer of the old 
State, War and Navy building in Washington. This building 
was considered an architectural monstrosity for many 
years, and it was torn down after the completion of its 
replacement. McKim, Mead and White would not have 
been caught dead designing this building! 

I'm not meaning to criticize Mr. Bullington's work, ex- 
cellent in other respects, I just wish to correct an error in an 
otherwise fine issue. 

Eric Stott 
Albany, N.Y. 

I am employed by the U.S. Postal Service and work at the 
General Post Office at 8th Avenue and 33rd St. I was im- 
mediately intrigued when I saw the title of the view in the 
NORTH AMERICA'S HISTORIC BUILDINGS column. 

I kept looking at the P. F. Weil view and wondered where 
the view of the G.P.O. was. I soon realized that the Weil 
view was incorrectly identified. I must say that my first reac- 
tion was "My God, they must have remodeled the building 
at some time." That is often the case in N.Y.C. And not to 
the credit of today's architects either. 

Well, I looked through some of my photo history books 
and found that the building pictured was the OLD Post Of- 
fice located at the corners of Park Row and Spruce Street, 
just across from our City Hall. It is about 4 miles south and 
east of the real G.P.O. building. 

Ronald Judd Moore 
Brooklyn, New York 
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According to "Old New York In Early Photographs" by 
Mary Black, the building in the Weil view was constructed 
in 1875 and demolished in 1938-39. 

A CHEAP STEREO STORAGE VAULT 
I have been reading the Preservation articles in STEREO 

WORLD and find them interesting, useful and necessary 
over the long run. 

There is one ready-made storage cabinet often overlook- 
ed and thrown out. It is insulated against extremes in 
temperature, humidity, air pollution, animals, insects, dust, 
careless fingers, light etc. It often can be obtained for the car- 
rying away, has shelves and compartments and is fire retar- 
dent. Have you guessed? It's the discarded or inoperative 
refrigerator. With a little work, a hasp and padlock can be 
put on for security. -Seems a natural. 

Frederick Butterfield 
Williamstown, NJ 

lust the thing for a stereo fanatic who? also into midnight 
snacks! The hardest part (after removing the odor and the 
motor and compressor) would be finding a room that the 
rest of the family would allow you to keep it in. 

-Ed. 

SLIDE SETS 
Some time ago you announced in Newviews the 

availability of slide sets of some national park, I think it was. 
Having done a lot of work recently about Montreal for a 
book, I have ended up with a lot of good stereo slides, and 
have therefore decided to offer slide sets in the same way to 
those interested. I shall offer two sets of ten slides, except 
that these will be 7-P, so that buyers will actually be getting 
about 40% more for their money! I will refund anyone's 
money if not thoroughly satisfied. 

Daniel Fodor 
3447 AV. Lava1 #1 
Montreal, Quebec 
H2X 3C7 Canada 

The sets referred to are the Bryce Canyon views by Ron 
Gustafson that were mentioned in the May/lune issue, page 
15. Write to Daniel Fodor for more details and specific 
prices. 

-Ed. 

COLLECTOR UN-FAZED 
Enclosed is a photo of a stereo card back I found recent- 

ly at an antique shop. From the description on the back of 
the card, Mr. Faze seems to have been a traveling itinerate 
stereo photographer based in Pittsburgh. From the picture, 
of what appears to be a church social, it looks like the late 
1800's. Would any member have any information about this 
W.A. Faze? 

Kent Bedford 
1025 49th St. NW 

Canton, OH 44709 





Director Christopher Chapman CSC setting up ashot. Photo by 
Brian Holmes, Versafilrn Ltd. 

Sudbury, a nickel and copper mining community in Nor- 
thern Ontario, Canada, has become the home of a new 
state-of-the-art 70mm dual projector 3-D film, 
"Wilderness". It's the only one of its kind in Canada at pre- 
sent, although production is currently underway in this 
country for two 3-D films to be presented at Vancouver's 
Expo 86. 

"Wilderness" was produced for Sudbury's new $22 
million Science North, a spectacular world-class science cen- 
tre which opened its doors last summer and was officially 
opened by Queen Elizabeth I1 on Oct. 5th. 

Location filming in northern Ontario 
on a platform rig made of two canoes. 
Photo, Brian Holmes, Versafilrn Ltd. 

Film's technical coordinator, Brian Holmes CSC, checking an 
alignment through the left camera. Photo, Versafilm Ltd. 

The 15-minute film was produced by Academy Award 
documentary winner Christopher Chapman C.S.C. ("A 
Place to Stand") and his brother, Francis. The budget was 
a modest $700,000 (Canadian dollars) compared to the $7 
million tab for a film of about the same length at Disney's 
Epcot Centre. 

A stereo pair from some test footage made with the camera rig at 
Georgian Bay. This is the actual size of the final print-note that 
one strip must be flopped to compensate for the mirror image. Data 
recorded for this shot; 50mm lenses, 2.5" interaxial, 28 ft. con- 
vergence, 14 ft .  focus, f/9aperture-the near rocks were about 10 
feet from the camera. Photo. Versafilm Ltd. 



"This presentation may be the ultimate 3-D experience," 
says the film's consultant and technical coordinator, Brian 
Holmes C.S.C. "The unique auditorium contributes to the 
overall audience involvement. It's really a cavern blasted 
from solid rock over 2 billion years old. The audience is sur- 
rounded by rock and is totally unaware of being in a 3-D 
theatre since the screen is stored face down on the ceiling." 

Upon entering the theatre, the audience hears sound sug- 
gesting an underground ambience, all computer generated 
by the Fairlight Computer Musical Instrument. As darkness 
descends, the screen is lowered to a point just above a 
natural water pool in the floor. Then the full-width black 
masking covering the screen opens from the centre and a 
total 3-D experience begins. As part of the 7 track 8 chan- 

I 
I nel surround sound system, speakers are even placed below 
1 the level of the cavern floor for a more realistic stereo sound 
1 effect. The film, which captures the beauty and magnificent 
I scenery of Northern Ontario, was completely designed for 

I 
this space. 

I Holmes has been associated with the Chapmans on many 
I projects over the years including a 7Omm multi-image film 

I 
shown at Expo 70 in Osaka. He is currently producing and 

I directing for his own company, Versafilm, and is Art Direc- 
I tor at Colorization which is successfully modernizing old 
I black and white television programming and movies. Four 

years ago, Holmes and the Chapmans sensed a resurgence 
of interest in 3-D and encouraged Science North to adopt 

I 

this format which they thought was a natural for a science 
centre. 

Standard Panavision 65mm cameras were rented for shooting 
Science North's3-Dfilm, "Wilderness". Here they arefittedwith 
1000 foot magazines. Back andside covers are removed. Photo, 
Brian Holmes, Versafilm Ltd. 

"We wanted to make a simple, straightforward film about 
the landscape of Northern Ontario. To achieve the director's 
goal, we depended a great deal on taste, sensibility and gen- 
tle but realistic 3-D effects," says Holmes. "We also wanted 

to get a big enough image and then get the audience close to 
it and become totally involved." 

The producers and the centre have succeeded in doing just 
that. The size of the cavern-auditorium plays a key part in 
this involvement. The theatre seats only 300 and each row 
is only 50 ' wide. The closest seat is 24 ' from the screen 
while the furthest is no more than 60 ' . There is a 62 ' pro- 
jection throw to the 43.25 ' wide image on the 50 foot screen 
structure. And the image is extremely bright-over 20 foot 
lamberts of screen brightness. [The "industry standard" is 
about 15. Most 35mm 3-D films run at 10 or less.] 

Filming required two standard rented Panavision 65mm 
cameras mounted on a base plate and half-silvered mirror 
(basically the same equipment used by the National Film 
Board of Canada over 10 years ago for experimental pur- 
poses). The right hand camera shot through the mirror while 
the left shot off the mirror. The cumbersome cameras 
weighed in excess of 100 lbs. and at least two 24 volt bat- - 
teries were needed to operate the equipment. 

The standard camera lenses were 50mm in focal length. 
Others used were 40mm, 75mm and 100mm. Because of the 
large size screen scale to the audience, the window effect was 
never a problem. "One is never aware in the slightest degree 
where the plane of the screen is," says Holmes. "The impres- 
sion is there is no screen and that's very important. The ef- 
fect we were striving for was simply a sense of deep space." 

Holmes believes that there was not a bad 3-D scene in 
anything that was shot. "Throughout the whole film we 
were hoping to achieve images in the centre and in the cor- 
ners of the screen that the audience could explore without 
any eyestrain or restrictions. Control of 3-D depth and 
depth of field was equally important in all shots. Fast lenses 
were useless-thank heavens for the k t ,  new Eastman 
stocks." 

Careful planning and experimentation took place before 
any film was shot. For Science North, both convergent and 
divergent points were used to give the film depth. 
Calculators were used to calculate and predict certain shots. 
Depth range tables were printed on 11" X 14" sheets for 
every lens and covered interaxials from 1/4 " to 4" and 
beyond, and from 12" to infinity for exact predictions of 
allowable divergence. 

'The main feature of these depth range tables, which were 
prepared specifically for the Science North theatre, was the 
ability to exactly predict closeness of theatre space effects," 
says Holmes. 'Whatever set of tables were used, the relative 
position in space from one scene to the next could be 
predicted with accuracy." Holmes admits that with the sim- 
ple home-made camera equipment design no provision 
could be made for changes in the interaxial or convergence 
during a take. Every change of setting was normally follow- 
ed by a target alignment at a specific distance. He points out 
that this procedure is certainly not the way one would wish 
to shoot a feature length 3-D film. "It's not really desirable, 
but these restrictions worked for us," he says. 

Holmes and the Chapmans approached this film with the 
theory that two images are only part of the clue to 3-D. 
They believe that size of known objects, perspective, mo- 
tion, atmospheric effects and so on all contribute to a sense 
af space in large screen 3-D. 

Magnification distortion didn't pose a problem. "If your 
subjects and the treatment of your subjects are relatively 



Looking like part of a set from a "Doctor Who"episode, the new 
Science North Center (museum) in Sudbury, Ontario is a com- 
plex of buildings on a lake shore-complete with a tour boat 
dock. 

conservative, and your interaxial settings are within a nor- 
mal range for the specific situation, you don't have to worry 
about a thing," says Holmes. He points out, as an example, 
one subject in the film is contained in a field only 11 "wide, 
yet on the screen, because of the lenses used, the con- 
vergence and interaxial settings were all appropriate to cap- 
ture this subject and make it perfectly comfortable and 
realistic to the audience. 

What about future 3-D? Holmes believes that the "con- 
trolled conditions" found at places like Science North and 
Epcot with quality prints and state-of-the-art projection 
equipment will play an important part in the success of any 
future 3-D project. "You aren't likely to get a good 3-D ex- 
perience with a 1000 print release of a theatrical feature film 
which has been shot in 35mm over-and-under format and 
then shown in standard theatres," he says. 

Two 3-D films destined to be shown in controlled condi- 
tions at Expo 86 in Vancouver are already in production out 
of Toronto. One, a dual 70mm film produced by David 
Mackay Productions, will use optical matte effects and be 
shown at the Ontario pavilion. The other is a 3-D IMAX 
film (see STEREO WORLD, Sept. /Oct. '84). 

A stickler for details, Holmes feels that the next imwove- 
ment for enjoyable 3-D viewing is the need for oversize 
glasses with a minimum 2% " lens. "Large screen 3-D isn't 
the only reason," says Holmes. "Producers tend to overlook 
the simple fact that 30% to 37% of the people today wear 
glasses." He's confident that with the increase of more 70mm 
3-D in other cities, Science North will eventually be able to 
participate in the development and mass production of these 
glasses. - 

We have hardly touched upon the design of the custom 
projection system, the S.M.P.T.E. time code multi-track 
sound source and the unique screen-but that's a story for 
a future issue. 

HOW TO GET TO SCIENCE NORTH 
Sudbury is only a 4 hour drive from Toronto. 3-0 en- 
thusiasts wantinx additional information on the centre, its 

exhibits and location should write to SCIENCE NORTH, 
100 Ramsey Lake Road, Sudbury, Ontario P3E 458 
(705) 522-3700. 

NSA SCHOLARSHIP 
FUND ESTABLISHED 

A fund to support research and scholarship related to 
stereoscopy has been established by the officers of NSA, ac- 
cording to Tex Treadwell, NSA President. This fund is in- 
tended to encourage study, research, experimentation, and 
writing in connection with all branches of stereo, both vin- 
tage and current. Emphasis will be given to supporting work 
which will lead to the publication of articles in STEREO 
WORLD. 

"Like most technical magazines, we cannot afford to pay 
our authors commercial rates for their writing," Treadwell 
said, "But through grants, we can at least pick up some of 
the incidental costs of preparing STEREO WORLD articles. 
This might include typing, copying, photography, postage, 
etc. It's not much, compared to the commercial writing 
market, but is in line with the goal of the National 
Stereoscopic Association to be something more than just 
another collector's club." 

The NSA Scholarship Fund has been established with a 
most generous contribution from NSA member Mr. 
William "Russ" Young. Mr. Young has for the past two years 
been honored at the NSA annual meetings as "Benefactor" 
of the NSA, for his strong financial assistance to the 
organization. His present contribution is deeply ap- 
preciated, and is sure to greatly benefit authors and result 
in better and more interesting articles for STEREO 
WORLD. Other NSA members are encouraged to make 
tax-deductible contributions to this worthy program. 

Potential authors desiring assistance from the NSA 
Scholarship Fund should write to Tex Treadwell, briefly 
outlining their proposed work and the funds needed. An 
evaluation committee will be named to review proposals, 
which will be made without restrictions. 





Yosemite Falls; "J. J.  REILLY, P.O. Box 1790, San Francisco, Cal." 
(verso, buf f  cabinet card). 

Reilly sent duplicate negatives of these reflections to Edward 
L. Wilson, the editor of the Philadelphia Photographer, in the 
summer of  1876. The following winter, Wilson embellished his 
journal with prints from the negatives. He praised the 
photographer'sselection of  vantage point and choice of lighting. 
According to a resident o f  the Valley, the original negative was 
taken by one of Reilly's assistants, S. C. Walker. 

This is the second installment of a four-part article 
on the life and work o f  stereographerlohn lames Reil- 
ly. Part 1 in the Nov./Dec. 1984 issue covered his 
years at Niagara, his move west and the establishment 
of his business in the heart of the Yosemite Valley. 
Part 2 covers in more detail his seven years at 
Yosemite, his writings and his photography. 

Part 3 will cover his time in San Francisco and 
Ma rysville and his work as a studio photographer un- 
til his suicide. Part 4 will discuss in more detail the 
many people w h o  published (in one w a y  or another) 
his work-and the many variants to be found of his 
published views. 

Much of the story of his life is told in this article 
through the use of a biographical chronology. Addi- 
tional information is presented in the extensive cap- 
tions provided with the views. 

-Ed. 

Part 11-Yosernite 

The Stockton Slough; an anonymous card, at- 
tributed to Reilly on the basis o f  similar views o f  
the Slough which he published under his imprint; 
collection of  Peter Palmquist. All subsequent, 
uncredited illustrations are reproduced from the 
Palmquist collection. 

Stockton was situated at the head of a deep, 
navigableslough. Before the building of the Cen- 
tral and Southern Pacific railroads, most early 
visitors to Yosemite and the Big Trees had travel- 
ed up the San Joaquin River as far as Stockton on 
a steamboat. Reilly worked as a landscape 
photographer in Stockton for four winters, from 
1870-71 through 1873-74. 



THE REILLY CHRONOLOGY 
PART 11: YOSEMITE VALLEY AND STOCKTON 

1870 Tulv 1: "ARTIST GALLERY IN THE YO SEMITE 

May 21: J. J. Reilly, of Niagara Falls, checked into the 
Mariposa Hotel. (Mariposa Free Press, May 27, p. 3, col. 
1.) He was bound for Yosemite Valley, a day's ride to the 
north of Mariposa. 

Between May 22 and November 5: In the Valley, Reilly 
took several portraits of Therese Yelverton, the Viscountess 
of Avonmore. The smaller, carte-de-visite portrait was 
published under an early Yosemite imprint: "J. J. REILLY, 
/ PHOTOGRAPHER, / And Manufacturer of Stereoscopic 
/ Views of Yosemite Valley, Cali- / fornia; also of Salt Lake 
City. / ALL KINDS OF GROUPS TAKEN WITH / ANY 
POINT OF VIEWS IN THE VALLEY / YOU WISH FOR 
BACKGROUND. / My experience in Stereoscopic Views 
for / the past five years at Niagara Falls, N.Y., en- / ables 
me to furnish you with the finest speci- / mens of the Valley 
that can be found . . . Address / J. J. Reilly, Photographer 
/ YOSEMITE VALLEY, MARIPOSA CO., CAL." (Verso, 
collection of Yosemite National Park, acc. no. 8305.) 

Between June 2 and 8: The photographer exposed several 
stereo negatives of P. T. Barnum's excursion party; he ap- 
vro~riated Yosemite Falls for a background. (The cards 
k e r i  published by Reilly & Ormsby, o j  Stockton, Califor- 
nia, as no. 450, collection of Peter Palmquist, and by C. W. 
Woodward, of Rochester, New York, as no. 556, collections 
of the Amon Carter Museum and the California Historical 
Society .) 

June 17: Reilly took an unnumbered stereograph of a 
tourist group assembled in front of Yosemite's "upper hotel" 
(Collection of James P. Crain.) 

June 27: In transit between Yosemite Valley and San Fran- 
cisco, Reilly stopped overnight at the Mariposa Hotel. 
(Mariposa Free Press, July 1, p. 3, col. 2.) 

VALLEY.- he artist, J. J. Reily (sic), who has been engaged 
for the last month in taking pictures and sketches in the 
Yosemite Valley, has engaged Daniel Folsom to build a pic- 
ture gallery in the Valley. It is the intention of Mr. Reily to 
make that place his home during the visiting season each 
year. He has now gone to San Francisco for the purpose of 
procuring instruments and materials with which to supply 
his studio. He will have on hand constantly photographic 
and other views, as well as paintings of all the points of in- 
terest in that locality, for sale." (Mariposa Free Press, p. 3, 
col. I.) A year later, Lady Yelverton wrote her "Tale of the 
Yo-Semite." The principal characters of her novel were bas- 
ed on real-life characters she had met in the Valley. These 
local residents included Reilly, Folsom, and Muir. 
Horseshoe-Bill was a trail guide and carpenter who assisted 
the ill-fated Mr. Egremont, an experienced and skillful ar- 
tist of the British school. Kenmuir was a geologist and 
botanist who purchased "Egremont's small oil-paintings of 
the various points of the Valley." (Maria Theresa 
Longworth, Zanita (New York: Hurd & Houghton, 1872), 
pp. 200-08, 244.) 

NO. 328-BALL-ROOM O N  STUMP OF BIG TREE, 
CALAVERAS GROVE, CAL. [Orange and lavender card. Also 
published by Richard Behrendt as No. 549.1 

The "original Big Tree" was discovered in 1852, and in the 
following year it was felled in a novel fashion, by boringdozens 
of holes through it with pump augers. The "Ball-Room" refers to 
a cotillion party which danced on thestump on July 4,1854. Four 
years later, a newspaper was printed for a time in the pavilion. 
The rustic, redwood tempietto has also housed Sunday worship 
services. Other visitors to the Grove have worshiped outdoors, 
beneath the natural canopy of one of "God's first temples. " 
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July 9: "J. J. Reilly, an accomplished photographer, and 
his lively assistant, Dan Folsom, occupy the basement of the 
establishment ("Robbers' Roost," a cave located across the 
Valley from Yosemite Falls)-but Mr. R., I believe, is about 
to erect a house and establish himself in the valley for the 
rest of the season. He has taken all the finest views in and 
about here, but promises to return them." ("CarlosV," let- 
ter from Yosemite Valley, Mariposa Free Press and 
Mariposa Weekly Gazette, July 15, information courtesy of 
Laurence V. Degnan, transmitted by Bill & Mary V. Hood.) 

July 15: J. J. Reilly, of Stockton, arrived at the Mariposa 
Hotel. He was accompanied by another photographer, A. 
L. Hawes, of Santa Clara. (Mariposa Free Press, July 22, p. 
3, col. 4.) In San Francisco, Reilly had purchased photo re- 
quisites for his new gallery in Yosemite. In Stockton, he may 
have already reached a business agreement with John Pit- 
cher Spooner. 

August 2: In the Valley, Reilly took several stereo 
negatives of a University of California excursion party. 'We 
here had our party photographed in costume. The 
photographer is none of the best; but we hope the picture 
will be a pleasure to our friends in Oakland . . . As the 
most venerable of the party, my position was in the middle, 
and my bald head, glistening in the sunshine, was suppos- 
ed to give dignity to the group . . . Far in the background 
was the granite wall of Yosemite, and the wavy white waters 
of the falls. The result is seen in the frontispiece." (Joseph 

nn-CLOUD'S REST AND THUNDER CLOUDS, YOSEMITE 
VALLEY, CAL. ["J. J .  REILLY, P. 0. Box 1790, San Francisco, 
Cal." (verso, orange and lavender card). Also published by Reilly 
in his new series as No. 304.1 

The Yosemite Valley was situated 117 miles east of Stockton 
and 220 miles east o f  San Francisco. Reilly lived and worked 
beneath these granite walls for seven summers (1870-76). 

No believer in trade secrets, Reilly was pleased to share his 
knowledge with the "fraternity. "Several photo journals printed 
his formulas and instructions for obtaining and intensifying cloud 
effects in the summer of 1874. 

LeConte, A Journal of Ramblings through the High Sierras 
o f  California by the "University Excursion Party" (San Fran- 
cisco: Francis & Valentine, 1875), pp. 35-36.) 

September 9: The photographer had placed a sign across 
the front of his "stereoscopic view manufactory." (James H. 
Lawrence, "Yo Semite Sketches," Mariposa Free Press, p. 
2, col. 2) He published a view of his new gallery under an 
early Yosemite imprint: "Photographic Views, / By J. J. 
REILLY. / Yosemite Valley, CALIFORNIA." (Margins of 
recto, orange and lavender card, collection of the Holt- 
Atherton Pacific Center, University of the Pacific.) 

On the same day-perhaps as he was leaving the Valley 
for the season-he stopped near the base of Nevada Fall. 
(Snow's hotel register, vol. 1, p. 100, collection of Yosemite 
National Park, all information from Snow's register 
courtesy of Bill & Mary V. Hood.) 

1871 
January: "MESSRS. J. J. REILLY & J. A. (sic) SPOONER, 

STOCKTON, CALIFORNIA, have sent us some admirable 
views of the wonderful Yosemite Valley; the Big Trees in the 
Mariposa Grove; Salt Lake City; Union Pacific Railroad; 
the Sierra Nevadas, etc., all of which are equal to the best 
we have seen of those regions." (Philadelphia Photographer, 
vol. 8 ,  p. 32). Reilly was listed as a "landscape 
photographer" associated with Spooner's "photographic 
parlors" at 175 Main Street in Stockton. In summer as well 
as winter, Spooner marketed his partner's "Stereoscopic 
Views of Yosemite, Salt Lake and Niagara." (San loaquin 
County Directory for 1871-72, pp. 35, 232, 263.) 

April 14: "Gone to Yo Semite-J. J. Reilly, of Stockton, 
who is said to be one of the best photographers on this coast, 
has again located himself in the Yo Semite Valley, propos- 
ing to remain during the summer, in the practice of his pro- 
fession. Mr. Reilly is favorablv known to many citizens of 
Mariposa." (Mariposa Free Press, p. 3, col. 1.) 

April 16: "In speaking of Mr. Reilly's (the artist) depar- 
ture for the Yosemite, one paper states that 'he has many 
friends here in Mariposa,' as much as to say he had gone in 
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