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Editor's View 

THREE DIMENSIONAL PEOPLE 
For most of us, an NSA convention is an event at which 

we spend more than we can afford to get about a tenth of 
what we'd really like to have. Among the thousands of im- 
ages in every stereo format ever heard of, and the tables full 
of esoteric equipment (some never heard of) there is nearly 
always something that fits right into a blank spot in your 
collection or opens up a whole new sub-category with blank 
spots of its own. But better than the most hectic view- 
trading or the most lucky equipment "find is to spend time 
meeting both new and old friends among the wild variety 
of people who make up the NSA. 

As collectors, our interests are more eccentric than 
lucrative and as photographers we must depend largely on 
each other for equipment sources and basic knowledge of 
stereographic techniques. People join the NSA because of 
a genuine interest in some aspect of stereo imaging and 
somehow, dull people just don't seem to make the kind of 
commitment required to pursue this interest. People you 
meet at NSA gatherings are interesting along with anything 
else you might learn about them. . . You encounter people 
from a surprising variety of ethnic and professional back- 
grounds with a wide range of interests besides stereography. 

Best of all, you don't need to go to a national convention. 
Regional or sub-regional meetings are smaller, but they 
allow time to simply sit and talk with people-a nearly im- 
possible luxury for more than five minutes at a time at a 
busy, scheduled-to-the-minute national convention. If 
regional meetings don't happen near you, it might be possi- 
ble to set up a small local meeting in your own living room. 
Two or three stereo enthusiasts can easily find enough vin- 
tage andlor current stereo topics to fill a long afternoon and 
evening. Just check the "Geographical Directory" section of 
your NSA Membership Directory. 

CORRECTIONS: 

Robert Duncan's magazine has for some time now been 
THE PHOTOGRAPHIC HISTORIAN, not "Collector" as 
I said in the Sept./Oct. Editor'sView. His Autumn '84 issue 

features a very positive review of this year's NSA conven- 
tion with a conclusion that few could dispute: ". . .we con- 
gratulate the NSA, for proving once more their ability to do 
what no other photographic organization has ever done, 
and doing it well again and again." 

Not mentioned at all in last issue's column was IMAGE, 
the very prestigious photo history publication of the Inter- 
national Museum of Photography at George Eastman 
House in Rochester, NY. The future and location of the IMP 
was uncertain at the time, but as of now it appears the mag- 
azine and museum will attempt to continue as major and in- 
dependent photo history entities. (See related story below.) 

-John Dennis 

REPRIEVE FOR THE 
INTERNATIONAL MUSEUM 

OF PHOTOGRAPHY 
The proposal to move the entire collection of the Inter- 

national MGseum of Photography from George Eastman 
House in Rochester, NY to the Smithsonian Institution has 
been officially suspended by the IMP Board of Trustees. The 
action follows an overwhelmingly negative response to the 
proposal as expressed in letters to the trnstees and New York 
State officials from people all over the country as well as 
from the Rochester area. 

There will be no more discussions with the Smithsonian 
while local alternatives are considered. These could include 
a variety of funding and sponsorship arrangements, 
possibly including a consortium of academic institutions like 
the University of Rochester and the Rochester Institute of 
Technology. The goal will be to establish the International 
Museum of Photography on a firm basis in an appropriate 
structure in the Rochester area-not necessarily in the 
George Eastman House. 

The group organized to oppose the move, "Photo Ar- 
chives Belong In Rochester" (PABIR) will continue to func- 
tion while the search for workable alternatives goes on. 
PABIR will continue its campaign to organize expressions 
of concern and support (including funding) and everyone 
interested is urged to contact them at PO Box 15387, 
Rochester, NY 14615. For a $3.00 donation to cover 
postage, you can be put on the PABIR mailing list and be 
kept up to date on developments in what could be a long 
and complex effort to find and fund apermanent home for 
the IMP. (Donations in excess of $3.00 are of course more 
than welcome!) 

NSA members are said to have been among the first and 
most concerned of all students of photo history around the 
country to respond to the IMP funding crisis and the 
threatened move of the archives. 



3-D THESIS Comment 
THANKS FOR '84 

I would like to express my thanks to Paul Wing and the 
other planners of the NSA Convention. The programming 
was entertaining, well-organized and well-attended. And 
the Sheraton-Wayfarer is one of the most attractive and 
well-managed of any large hotel I've ever stayed in. 

Susan Kempler 
New York, NY 

PSEUDO-DAGS 
In Peter Palmquist's interesting story on the Musee Fran- 

cais de la Photographie (Stereo World Vol. 11 -4) there is 
an illustration of a portion of a stereodaguerreotype display 
centering on a table top image. When free viewed it turns 
out to be pseudo, as unfortunately is all too common in 
these rare early views. The "stereo window" is very good 
when the picture is inside out, which means that it is entirely 
wrong when transposed. Collectors thinking of laying out 
big money for a stereo dag are advised to learn to free view 
or to insist on examining the view in a scope! 

In back of the principal view are two more examples, out 
of focus but easily fused to check for mounting. The posed 
scene in the upper right is correct and even has a nicely 
located "window". The one on the left is also mounted right 
but the principal subject (someone seated in a chair?) is out 
in front of the frame. 

If these pictures were taken with a stereo camera, the cop- 
per plate is often mounted uncut! It is possible to unseal, cut 
and transpose such a pair. Through the kindness of Jordan 
Patkin, a collector and expert on image restoration, I now 
have a lovely portrait of a young lady in a Mascher case 
which although taken 130 years ago, is now being seen pro- 
perly for the first time. 

Paul Wing 
Hingham, MA 

NEED BROWNIE HELP 
I am researching "Kodak Brownie" cameras and 

wondered if any members could help me with information 
on the "No. 2 Stereo Brownie". 
I require the following: 
1.) The numbers produced and serial #s. 
2.) Who designed it? Was it Frank Brownell? 
3.) Any original packaging. 
4.) Original advertising or photocopies of it. 
5.) Original instruction booklet or a photocopy of it. 
6. )  Photocopies of any article related to this camera. 

I also require a Brownie stereo printing frame and a copy 
of the instruction booklet/sheet for it. If any members have 
any information on non-stereo "Brownies" I would be most 
grateful for this too. (I already have the Feinberg and 
McKeowns listings.) 

Terry Parker 
71 Benhurst GDNS. 

Selsdon, S. Croydon 
Surrey, England CR2 8NY 

I am working on my Master's Degree Thesis entitled, 
"Contemporary Applications of Stereoscopic Photo- 
graphy". The different ways stereo photography is being us- 
ed today will be covered in my project. 

I am interested in hearing from anyone using stereo 
photography either as a hobby or in their job. Descriptions 
of your stereo work would be greatly appreciated. 

Beverly Tuttle 
Rt. 12, BOX 880-B 

Houston, TX 77040 

MOUNTING PRAISE 
I wanted to thank you especially for your wonderfully in- 

formative article on trimming and mounting stereo prints. 
This has proved to be most helpful-and how nicely you 
simplified the process. The use of a stick with flange (step 
6.) was especially revealing and proved to be most useful - 
eliminating all the fuss with a full scale mounting jig. I have 
experimented with several products and personally prefer 
the Falcon PermaMount that you mention. The use of spray 
mount is for me awkward and very tricky. Kodak dry- 
mount tissue is OK but it is a bit troublesome for me, too. 

Since subscribing 2 years ago to STEREO WORLD I have 
taken a new interest, and this has been further stimulated by 
what I consider the best instructions on trimming and 
mounting; i.e. your article! 

Gilbert Wright 
Silver Spring, MD 

THE 
RODNEY DANGERFIELD 

OF STEREO 
I recently came across the interesting statistic that nine out 

of ten new American magazines do not sunrive to reach 
their third birthday. That makes Stereo World at 10+ 
something of a grizzled veteran. I wonder if any of us who 
eagerly awaited those first eight to twelve page issues could 
have imagined that spectacular 6&page Tenth Anniversary 
Issue. 

Back in those days it was still possible to find an occa- 
sional 10c Langenheim in an out-of-the way antique shop 
and like many collectors I was determined to acquire only 
good early material and not to soil my hands looking 
through Keystone gray mounts. Eventually I discovered 
that stereo did in fact transcend the First World War, but 
even then View-Master, ... well, that was just a kid's toy. 
Now thanks to John Dennis' excellent article, even the 
Rodney Dangerfield of stereo has finally gained my respect. 

One of the secrets of Stereo World's amazing vitality is 
really no secret at all: it is the singleminded dedication and 
obsession with quality of people like John Waldsmith, and 
it was intriguing to read his reminiscences of the traumatic 
early days of the NSA. 

Authors have their moments as well. I can still remember 
with what trepidation I approached my first article for SW. 
But even after writing a fair number of articles, I am still aw- 
ed by the quality of the research in pieces like Bill Brey's 
studies of the Langenheims and James Carbutt, quality that 
is becoming more and more the rule rather than the excep- 

(continued on page 37) 





With this issue, we begin a four-part article on the 
life and work of stereographerlohn lames Reilly. Part 
1 covers his years at Niagara, his move west and the 
establishment of his business in the heart of the 
Yosemite Valley. Part2 will go into more detail about 
his seven years at Yosemite, his writings and his 
photography. Part 3 will deal with his time in Sun 
Francisco and Ma ysville, California and his work as 
a studio photographer until his suicide. Part 4 will 
discuss in more detail the many people who publish- 
ed, in one way or another, his work-and the many 
variants to be found of his published views. 

Much of the s t o y  of his life is told in this article 
through the use of a biographical chronology - a dif- 
ferent technique than usual in STEREO WORLD ar- 
ticles. Considerable background information is also 
presented in the captions with the views and photos. 

-Ed. 



In the winter of 1865, Sir William Howard Russell, the 
distinguished war correspondent of the London TIMES, 
paid a visit to Niagara Falls. On his westbound train 
through upstate New York, he had observed "many soldiers 
or volunteers going back to their people." On the American 
side of the falls, evidence of the war was everywhere. The 
walls of public buildings were covered with placards, offer- 
ing large bounties and liberal inducements to recruits for the 
local regiment of volunteers. Already a great many men 
had gone for the war, "after the [tourist] season had con- 
cluded," confided a local resident. Later, after stopping for 
a local photographer to take his picture at the Cave of the 
Winds, the journalist was moved to comment: "Poor man! 
In summer he has a harvest, perhaps; [but] in winter he 
gleans his corn with toil and sorrow, making scenes for 
stereoscopes." 

During these particular months, Russell might have en- 
countered another British subject, John James Reilly, in one 
of several guises: 

1) as a former corporal in the Union Army, discharged 
from his regiment of the New York Volunteers, and retur- 
ning to his wife and home in upstate Niagara County; 2) as 
a returned veteran engaged in a difficult process, trying to 
reestablish himself as a photographer during the lean 
months of the off season. In summer and in winter, for the 
next five years Reilly supported himself and his family by 
taking and manufacturing "stereoscope views" at Niagara 
Falls. By 1865 no less than ten other photographers were 
also active in the immediate v i~ in i ty ,~  and "making scenes 
for stereoscopes" had become a competitive, year-round 
business. 

In winter, when Lord Russell arrived at the Falls, the 
largest hotel on the Canadian side was "deserted-the win- 
dows closed, the doors fastened," but photography conces- 
sions and bazaars that sold views were "open and anxious 
for bu~iness."~ In autumn, by way of contrast, Sir William 
Butler arrived when "the Niagara season was at its height; 
the monster hotels were ringing with song, music, and 
dance; tourists were doing the falls, and the touts were do- 
ing the tourists." Butler observed a comical pageant of 

STUDIO PORTRAIT OF A YOUNG MAN, C. 1865; "J. J .  REIL- 
LY, /Photographer/Manufacturer o f  all kinds of/Stereoscope 
Views, /Wholesale and Retail,/Suspension Bridge, N.Y." (logo 
on verso o f  tan carte de visite); collection o f  Peter Palmquist. All 
subsequent uncredited illustrations are reproduced from the 
Palmquist collection. 

NO. 15-SUSP. BRIDGE. 
J . J .  REILLY,/PHOTOGRAPHER/And Manufacturer 
o f / S t e r e o s c o p e  V i e w s , / G l a s s  & Paper, Wholesale  & 
Retail, /SUSPENSION BRIDGE, N.Y .  /SCENERY OF/Niagara 
Falls & Suspension Bridge. (logo on verso of yellow card). 
Another early card with identical views is inscribed "No. 17.'' 

Roebling's magnificent suspension bridge ranked for a time as 
the largest in the world. It carried trains, carriages, and 
pedestrians past Reilly's place o f  business on the American side 
of the Gorge. 



No. 341-THE NEW SURP. [sic] BRIDGE, NIAGARA. (Orange "itinerant philosophers" and hbneymooners behaving in a 
and lavender card). The thirdsuspension bridge to span the Gorge "demonstrative manner characteristic of such people in the 
was begun by  1.F. Bush in 1867. It was opened to foot and car- New World," and he witnessed the mercenary behavior of 
riage traffic on January 1, 1869. Later the same year, it was "camera-obscura men" and guides who deserved to be sent 
described by  a British archaeologist as "a very ugly object"and over the ~ ~ 1 1 ~ .  gy 1869 the touts and the tourists had 
"a test of the sublime magnificence of the Falls. " transformed a natural wonder into "a place to be instinctive- 

lv ~hunned."~ 

Nos. 7 & 29-CLIFTON HOUSE/CANADA SIDE. /SUNDAY 
JUNE 23D 1867. SCENERY OF/Niagara Falls & Suspension 
Bridge, /By J.J. REILLY, /PHOTOGRAPHER/And Manufac- 
turer of/Stereoscope Views,/Glass & Paper, Wholesale & 
Retail/SUSPENSION BRIDGE, N.Y. (logo on verso of yellow 
card). 

From 1833 till 1898, Clifton House was a favorite resort of 
English visitors to the Falls. 

The golden land of El Dorado had once lured Reilly from 
his boyhood home of Glasgow, Scotland. Fourteen years 
later it was beckoning again, but to a man of greatly chang- 
ed circumstances. Now he was a disabled veteran, a 
naturalized citizen, a husband and a father of three. Yet, he 
responded to the perils of an artistic stagnation in his home 
environment in the same manner as a later American 
photographer, Edward Weston. Like Weston, he sought 



No. 4-SUSENSION BRIDGE NIAGARA. (Orange and 
lavender card). 

and found both personal and artistic freedom by embrac- 
ing a new opportunity in a faraway place. Seven years after 
U. S. Army doctors awarded him a "two-thirds" disability 
for an injury he had received in Virginia, he was climbing 
the mountains of California in the company of a free- 
spirited Scottish countryman, John Muir. And, of course, 
he was "making scenes for stereoscopes." 

The first installment of the chronology runs from the Fall 
OF 1838 to the spring of 1870. These were the early, for- 
mative years in the life of an as yet unheralded "John of the 
Mountains," J.J. Reilly. 

William Howard Russell, Canada: Its Defences, Condi- 
tion, and Resources (London: Bradbury 6 Evans, 1865), pp. 
28-52, quoted by  Charles Mason Dow, Anthology and 
Bibliography o f  Niagara Falls (Albany: State of New York, 
1921), vol. 1, pp. 314, 316, 325. 

Anthony Bannon, The Taking o f  Niagara: A History of 
the Falls in Photography (Buffalo: Media Study, 1982), pp. 
76-19. 

DOW, Anthology and Bibliography o f  Niagara Falls, 
vol. I,  pp. 322, 325. 

William Francis Butler, The Great Lone Land: A Nar- 
rative of Travel and Adventure in the North-West of 
America (London: S. Low, Marston, Low 6 Searle, 1872), 
p. 26. 

- .- 
or &U kinas of 



Chronology 
PART I: NIAGARA FALLS 

1838 Between October 18 and December 10: Born in 
Glasgow, Scotland. [Military records of the 2nd 
New York Mounted Rifles, Sc-410-495-E, National 
Archives. ] 

1856 Arrived in California. [History of Yuba County, 
California (Oakland: Thompson &West, 1879), p. 
142, citation courtesy of James Abajian. ] 

1860 February 25: Married to Susan S. McCollough, in 
Niagara County, New York. The couple had two 
sons and a daughter. The photographer may not 
have ever obtained a divorce from this first wife, 
who never remarried, and who claimed his military 
pension upon his death in 1894. 

No. 238-1ST. BRIDGE THEE [sic] SISTERS' NIAGARA. 
(Orange and lavender card). 

1863 Working as a photographer. [Sc-410-495-E, Na- 
tional Archives.] 
December 10: Enlisted in the cavalry of the Union 
Army in Wilson, Niagara County, New York; 
mustered as a private in Company E, Second Regi- 
ment of the New York Mounted Rifles. Recruited to 
serve for three years, the volunteer was described as 
having blue eyes, auburn hair, a fair complexion, 
and medium height (5 '6") .  [John J .  Reilly, 
"Volunteer Enlistment," Sc-410-495-E, National 
Archives. ] 

No. 71-LOOKING OFF TABLE ROCK, NIAGARA. (Orange 
and lavender card). 



nn-TERRAPINTOWER, IN WINTER, NIAGARA. "J.J. Reil- 1864 January 29: Promoted to the rank of corporal. 
ly,/YOSEMITE VALLEY, CAL/Photographic Views/OF "On the night of the twenty-fifth or twenty-sixth of 
AMERICAN SCENERY." (margins o f  recto, yellow card.) May A.D. 1864 and just after crossing the North An- 
Reilly relocated his place of business countless times after mov- 

ing to California, and sometimes he established partnerships with na River [north of Richmond] in the State of 

other photographers, but for twenty years he never ceased to Virginia, and while ascending the bank of said river 
publish his stereo views of Niagara. I was run against by men in my rear (24th N.Y. 

Cavalrv dismounted) thrown down bv them & run 
over b; four or five or more of them causing a rup- 
ture in the right groin and badlv bruising the 
stomach and liver." T~ohn J. Reilly, "claim of 6ficer 

NO. 367-BRIDAL CHAMBER, NIAGARA FALLS, NEW 
YORK. "J.J. Reilly, Marysville, Cal/Views o f  American 

or Soldier for Invalid Pension," Sc-410-495-E, Na- 

Scenery." (margins of recto, orange and lavender card); collec- tional Archives.] 
tion o f  Gordon L. Bennett. October 10: Declared unfit for military duty by the 
Reilly assigned new numbers to his views after moving to staff of the Delany General Hospital, Davids ~sland, 

Marysville. Westchester County, New York. 



rnrn Fnllr. 1 

NO. 354-CRYSTAL GROTTO, UNDER THE NIAGARA 
FALLS, NEW YORK (Orange and lavender card), collection of 
Gordon L. Bennett. window on either side for side-lights, furnished with 

shutters, curtains, and screens. The skylight must 
also be ~rovided with curtains. By means of these ar- 

October 17: In New York City, he was discharged rangements the light can be modified to effect any 
from the Union Army with a two-thirds disability. purpose you desire." ["To Correspondents," Hum- 
["Certificate of Disability for Discharge," phrey's Journal, vol. 16, p. 368.1 
Sc-410-495-E, National Archives. ] 

1865 February 23: In Niagara County, he filed an unsuc- 
cessful application for a military pension. No. 352-MOONLIGHT VIEW ON NIAGARA RIVER, NEW 

YORK. Orange and lavender card. 
April 1: John Towler, editor of Humphrey's Iournal Reilly excelled in producing spectacular cloud effects through 
of Photography, advised Reilly on the construction a varietv o f  techniaues. Here, he has simulated the effect o f  " ,  , , 
of the operating room in his portrait studio: "Give moonlight b y  making an intentional underexposure of a back-lit 
an inclination of 45 degrees to your skylight; have a daytime scene. 



NO. 191-BATTERY KNOX. "SCENERY OF/WEST POINT & 1866 Working as a photographer on Lewiston Avenue, at 
HUDSON RIVER, /Made Wholesale and Retail, / B y  J.J. REIL- the intersection with the railroad suspension bridge 
LY, / A t  Suspension Bridge, N.Y." (logo on verso of yellow card). over the Niagara River Gorge. [Boyd's Lockport Ci- 
Reilly traveled all the way  down to the mouth of the Hudson, t y  Directory, with a Business Directory of Niagara 

to Manhattan Island, where he photographed Central Park. County, p. 154, citation courtesy of James Abajian.] 
Roebling's two-level bridge carried not only trains, 
but also carriage and foot traffic, past Reilly's place 

No. 391-SALT LAKE CITY, UTAH. "Photographic Views, / B y  
J .  J .  REILLY and J .P .  SPOONER.  / K i d d l s  Block,  
Stockton,/CALIFORNIA." (margins of recto, orange and 
lavender card). 
En route from New York to California, Reilly left the Union 

Pacific Railroad at Ogden, Utah, and made a photographic ex- 
cursion to Salt Lake City. Spooneradvertised his partner's views 
of Niagara Falls, Salt Lake City, and Yosemite Valley in an 1871 
county directory. 

of business. He published a copyof his own draw- 
ing of the bridge, "NO. 7 SUSPENSION BRIDGE 
NIAGARA J. J.  R./J. J. REILLY,/PHOTO- 
GRAPHER, /And Manufacturer of all kinds 
of/STEREOSCOPE VIEWS, /WHOLESALE AND 
RETAIL, /LEWISTON AVENUE, SUSPENSION 
BRIDGE, N.Y." [Recto and verso, collection of Peter 
Palmquist. The town of Suspension Bridge was later 
incorporated into the city of Niagara Falls.] 
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