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NORTH AMERICA'S EASTMAN 
HISTORIC BUILDINGS COLLECTION 

#I THE ALAMO BANISHED TO D.C.? 
This 1909 view by Stereo-Travel Co. shows the historic 

Alamo, located in the city of San Antonio, Bexar County, 
Texas. It began life as the Mission San Antonio de Valera 
established by Spanish Franciscan Friars in 1718, with the 
present chapel constructed in 1744. It served as a fortress 
and military depot after being abandoned as a mission in 
1793. 

In March of 1863, during the Texas Revolution, a group 
of Americans including Davy Crockett and Jim Bowie 
defended the fortress against 3,000 Mexicans under Santa 
Anna. On March 6 the 188 Americans, led by Lt. Colonel 
Travis, were wiped out. Santa Anna's army suffered many 
casualties and was delayed by two weeks, giving the re- 
maining Texan forces valuable time to organize their 
defenses. The Texans went on to win with the slogan, 
"Remember the Alamo!" 

-Neal Bullington 

Note: This is the first of a series of views showing various 
historic buildings as they appeared in the late 19th and early 
20th century. Readers are invited to send in views of special 
aualitv or interest. devictina in clear detail, exteriors or in- " . , u 

teriors of buildings with general historic credentials. The 
structure may still be standing or long gone, but MOST of 
all we would hove to see views o f  historic buildinas that re- 

A situation that many photo historians see as a crisis has 
emerged rather suddenly involving one of the world's largest 
collections of photographs, motion pictures, vintage equip- 
ment and literature. On July 19th of this year, the trustees 
of the International Museum of Photography at George 
Eastman House in Rochester, NY voted to negotiate with 
the Smithsonian Institution concerning the transfer of the 
I.M.P. image and equipment collections to Washington, 
D.C. The proposed move has taken the Rochester com- 
munity and much of the photographica community by sur- 
prise and has aroused considerable concern and opposition. 
N.S.A. member Nicholas Graver is vice president of The 
Photographic Historical Society of Rochester and has 
become active in a local group there called "Photo Archives 
Belong In Rochester"-PABIR. He informs us that the 
museum's trustees could make a final decision on the mat- 
ter at their October meeting-about the same time this issue 
of STEREO WORLD will arrive in the mail. 

TPHS and PABIR have been busy organizing meetings 
and letter writing campaigns to delay or change the action 
of the trustees. For information on the position taken by 
"Photo Archives Belong In Rochester" and on the current 
status of the IMP collections, write to PABIR, Box 15387, 
Rochester, NY 14615. A more detailed report on the whole 
matter will appear in the Nov. / Dec. STEREO WORLD. 

u 

main but are cukently threatened-either by their own age 
or by  a failure of the mechanisms of historic preservation. 
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" ditor's View 
A MATTER OF MAGAZINES 

The recent birth of the new photographic history 
magazine THE PHOTOGRAPHICA JOURNAL (see arti- 
cle in this issue) is an encouraging sign. The need for a tru- 
ly national publication sewing students of photo history as 
well as photographica collectors has been formally recogniz- 
ed by the commitment of time and funding from several dif- 
ferent organizations. While previous attempts at this sort of 
publication have failed, it is to be hoped that the wide base 
of organized support and the variety of potential writers will 
enable THE PHOTOGRAPHICA JOURNAL to grow into 
a strong and widely recognized source of historical and col- 
lector information. 

In the meantime, there do exist a number of magazines 
covering various aspects of photo history. Although expen- 
sive, subscribing to any two or three of them would meet 
many of the needs of most enthusiasts. Material on the 
British international journal THE PHOTOGRAPHIC COL- 
LECTOR was inserted in the July/August issue of STEREO 
WORLD. The Holmes Library contains back issues of this 
rather elegant magazine published three times a year in Lon- 
don and rich in material for both researchers and collectors. 

Especially detailed information for collectors can be 
found in NSA member Robert Duncan's publication of the 
same name, THE PHOTOGRAPHIC COLLECTOR. Tak- 
ing a more directly academic approach is the California 
Museum of Photography BULLETIN. Drawing on the 
resources of the University of California at Riverside and the 
Keystone-Mast Collection, the BULLETIN is able to devote 
entire editions to detailed coverage of single subjects in- 
cluding high quality reproductions of photos and views. 
The Photographic Historical Society of Canada publishes 
a bi-monthly magazine called PHOTOGRAPHIC CANA- 
DIANA which covers photo history north of the border, in- 
cluding illustrated stereo features. (See Jan/Feb '84 S.W. p. 
38) In addition to these larger publications, the newsletters 
of the many regional photo history and collector organiza- 
tions often contain valuable material on specific images, 
equipment or photographers. 

Just where the NSA and STEREO WORLD f i t  into this 
whole picture is a bit hard to pinpoint. The NSA was 
organized in response to the lack of attention given 
stereography by most photographic historical groups and 
writers of ten years ago. Since then, the NSA and STEREO 
WORLD have grown in size and stature to the point where 
we have become larger and healthier than most similar na- 
tional efforts. The reasons could be many, and could include 
the determination of people who see themselves as "under- 
dogs" in the realm of photographic history or of 
photographic technique. Stereo, for better or worse, is a 
very specialized category of interest in the photographic 
world of today-both historic and modern. A publication 
serving that special interest was long absent from the scene, 
and STEREO WORLD was welcomed as a unique source of 
material, information and images. More general photo 
history publications, on the other hand, had existed in 
various forms before, and most people probably were and 
are confident that they will continue to exist in one form or 
another. 

As for contemporary photography, the choice of publica- 
tions is even wider but stereo remains a rare topic. Since the 
demise of 3-D INTERNATIONAL TIMES, STEREO 
WORLD is the only national U.S. publication with regular 
detailed coverage of news and features on current stereo 
photography topics. These differences set us apart from the 
other photographic groups and publications as a matter of 
the nature of our interests more than one of choice. In order 
to get the coverage it deserves, stereo (both historical and 
current) needs its own publication at least as long as it re- 
mains seen as something almost as separate from the 
"mainstream" of photography as the mechanical sculpture 
devices of the past or the holography of today. 

More sharing of information and material should be 
possible between STEREO WORLD and the various other 
photo history publications with increased contact and more 
input to both groups from the many people belonging to 
multiple organizations. Current stereography material is 
available for more sharing from the many European club 
magazines-it requires only reading and sending in a 
translation from a few of those who receive the foreign 
publications. 

Those who thought STEREO WORLD was the first 
magazine to regularly publish full size stereo views will learn 
from the feature in this issue that we're over 100 years late 
with the idea. THE STEREOSCOPIC MAGAZINE 
published three photographic stereo prints in each issue of 
the London based magazine. Our article is illustrated with 
some views from the final volume of 1865. Views from 
earlier issues (starting in 1858) are said to be even better and 
anyone with access to originals of the publications for co- 
pying is invited to let us know. 

John Dennis 



mation is being sought regarding first: a published index of 

Comment glass slides suggested by Howard Bendix and secondly, ad- 
ditional information regarding Fisherview Scientific 
Materials Co. 

Joel Glenn, 
PO Box 217 

Fort White, FL 32038 

DATA STILL NEEDED ON GLASS 
The reproduced first issue of STEREO WORLD in the 

Mar. /Apr. issue was especially interesting, as on page 5 a 
note from Howard Bendix suggested an additional informa- 
tion source regarding glass stereo slides. 

My main interest has been in making stereo views with 
a Realist camera, but the historical aspect of stereo has not 
been ignored. In my collection there are two complete sets 
(12 each) of WWI glass views which have not been ade- 
quately located so far in references. (William Darrah comes 
close on page 195 of his book.) The copyright is by Fisher- 
view Scientific Materials, Co., Pittsburgh, PA. 

The accompanying viewer is similar to binoculars with 
a ground glass screen on the objective end. 

Shown are contact prints made from contact negatives, 
which illustrate the size and subject matter of the two sets. 
Seven of the 24 views relate to artillery. Additional infor- 

STEREO THROUGH THE APERTURE 
APERTURE 94, a fine arts photography publication, has 

an article about H. H. Bennett which includes 18 
stereoviews. Since APERTURE is a high quality publica- 
tion, the reproductions are excellent and view quite well. 
The article goes into a brief discussion concerning the use of 
stereo by Bennett. This is the first time I can remember 
APERTURE devoting space to stereo views. The #94 spring 
issue is $12.50 and might be obtained by writing to APER- 
TURE, Elm Street, Millerton, NY 12546. 

Craig A. Busch 
Houston, TX 

(continued on page 3 1 ) 
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AN HISTORIC LANDMARK-185&1865 

~dian Jewe 
~ a l s  to hell 

Iler. A boy isshown blowingthrough a tu 
I fuse the metal. 

-* 
be into the 



Many STEREO WORLD readers probably learn- 
ed of the existence of a vintage publication called 'The 
Stereoscopic Magazine" only a few months ago when 
its name appeared in an "Unknown" view in the 
March/April issue. Others had heard of the magazine 
but knew little about it. Peter Roylance, archivist of 
the British Stereoscopic Society, sent in the following 
article by the Society's late president K.C.M. Symons 
which appeared in the Society Bulletin in 1977. 

When we learned that NSA member Tracy Brown 
had discovered a bound copy of volume 5 of THE 
STEREOSCOPIC MAGAZINE in a Seattle book- 
store, arrangements were made to copy some of the 
views and text in order to illustrate the article by Mr. 
Symons. As the article points out, photographers 
were not always identified in the later volumes and 
among the views illustrated, only those of India are 
identified as being the work of Captain Allan Scott. 
The views of Brittany might be the work of the "Mr. 
Jephson" referred to in the text. Both the views and the 
texts reveal much about mid 19th century British at- 
titudes toward the rest of the world. The publisher, 
Love11 Reeve of London, also published the first book 
to be illustrated with stereographs-the 1858 
"Teneriffe, an Astronomer's Experiment" by C. Piazzi 
Smyth who established a temporary observatory on 
a 10,000 foot volcano. For 7 years THE STEREO- 
SCOPIC MAGAZINE continued the effort to publish 
high quality, well documented stereographs in a 
magazine format-well over a hundred years before 
STEREO WORLD. 

by K.C.M. Symons 

AN HISTORIC LANDMARK 

In the year 1858, Queen Victoria had reigned for twenty- 
one years. Lord Palmerston was about to resume office as 
Prime Minister, and the Indian Mutiny had been suppress- 
ed with the transfer of Indian Government to the British 
Crown. The Crimean War had ended two years before and 
Roger Fenton returned with two tons of material and the 
series of photographs that were to bring him lasting fame. 
He was the first Secretary of the Photographic Society of 
London, and in 1854 had already been photographing the 
Royal Family. Mrs. Julia Margaret Cameron had not yet 
stained her fingers with silver nitrate, and George 
Washington Wilson was making exposures as short as 1 /6  
sec. Shutters were available that allowed exposure of 1/10 
sec. in good light. 

In that year, THE STEREOSCOPIC MAGAZINE com- 
menced publication in monthly parts, each part containing 
three photographic stereo prints, each print having about 
three pages of descriptive letterpress of excellent quality. 

AND NATURAL HISTORY. 

LONDON : 

LU r nub naa h a c;. LU.. J, s I E . N R I E ~ A  STREET, CovENT GARDEN. I 
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Some of the views in Volume 5 haue no text other than brief cap- 
tions like this one, which probably says enough. 

Guingamp, Brittany. 

The publishers were Lovell Reeve, of 5 Henrietta Street, Co- 
vent Garden, and the photographic printing was orginally 
under the supervision of James Glaisher Esq., FRS. Each 
issue cost 2s, 7d. by post (13p) and a cardboard folding 
stereoscope was supplied for 3s, 6d. (17l/2p). The use and 
advantages of the stereoscope were described in the first 
issue. 

EQUIPMENT AND NEGATIVES 

By 1858, the daguerreotype process of photography was 
obsolete, although it remained in use for some years, par- 
ticularly in America. Fox Talbot's paper negatives and 
positives, although possessing considerable beauty, ceased 
to be admired when the more rapid and exquisitely detail- 
ed wet collodion process of Frederick Scott Archer (1851) 
came into general use after Scott Talbot had failed to sup- 
press it in 1853. The prints in the magazine were therefore 
made from practically grainless wet collodion negatives. 
The stereoscopic Camera with two lenses had also been 
designed. 

So, by a fortunate coincidence, the stereoscopic camera, 
a shutter capable of making instantaneous exposures, the 
wet collodion plate, the rapid iron developer, and a per- 
fected printing process, all became available at about the 
same period, to the lasting benefit of stereoscopic photo- 
graphers, and of photographic archives generally. 

THE POSITIVE PROCESS 

The prints, made on a fine paper, have a silk-like sheen. 
The image is a rich dark brown, resembling a warmtoned 
platinotype print; but as the platinotype process was not 
developed until later, the writer at first wondered whether 

4 4 Bridge at Hyderabad, India. "This spirited little picture was taken 
by Captain Allan Scott, of the Madras Artillery, at Hyderabad. 
It represents a bridge over the river Moosey, with agroup of half- 
a-dozen Sikhs in the foreground. " 

they could be an early example of the collodion positive pro- 
cess. This however is also unlikely, as this process was not 
applied to printmaking until 1865; besides they lack the 
brilliant gloss of this process, which was introduced for fer- 
rotype positives in 1852. 

The prints must therefore be specially good albumen 
prints, as this process was introduced in 1850 by Blanquart 
Evrard of Lille. Only one slide in the author's collection has 
the same fine silky gloss, and this slide may be by Roger Fen- 
ton himself. There are two ways in which this gloss could 
have been obtained: by double coating with albumen, or by 
scraping the prints and burnishing them between polished 
rollers. 

Later prints in the series have the typical "plummy" pur- 
ple colour obtained by longer toning in a bath rich in gold, 
but towards the end of the publication period, possibly as 
a result of inadequate washing between the toning and fix- 
ing baths, many have faded to an unpleasant ginger colour, 
although traces of the original purple remain on the inner 
edges. 

THE PRINTS 

Most of the prints are of such excellent quality that they 
would be admired by our own Large Format Group, and 
cherished by the members of the Collectors' Folio. Most of 
them are well-preserved, having been protected from at- 
mospheric contamination by the bindings and letterpress 
pages. The degree of preservation varies, however, in- 
dicating a relaxation of supervision during the later years. 
One pair of prints is carefully hand-coloured. 

Surprisingly, the sizes of the prints and the separation of 
homologues compares reasonably well with modern prac- 
tice. The separation of infinity homologues varies from 66.5 
to 74mm, permitting "free viewing." Again, the standard fell 
off in later years. It was evidently the practice to mark the 
negatives with lines to denote the limits of the edges and 
foreground: the lines were often ignored in the last three 
years: the supervision had evidently declined. Previously a 
good "window effect" was usual. 
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