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The Old Ironsides 
Stereo Connection 

Not too far from the site of the 1984 NSA Convention, 
the historic U.S. ship The Constitution is berthed at Boston 
harbor. That the ship still exists is due in large part to Oliver 
Wendell Holmes. When he learned in 1828 that the navy 
was going to scrap The Constitution, he wrote the Famous 
poem "Old Ironsides" which spurred a fund raising drive to 
save the ship. His development OF the Holmes stereoscope 
came several years later, but it made possible the wide 
distribution of views like this-Keystone's No. 6165T of 
The Constitution. 
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Editor's View remain few and far between. (One of the worst limitations 
of the fixed focus Nimslo camera is its inability to get any 
nearer than 5% feet-making a close portrait impossible in 
a Nimslo print.) 

Stereo Intimacy Perhaps, for manv, the realism of stereo is simply too 

In this issue's Society Notebook Column, Bill Patterson 
deals with the relative rarity of good stereo portraits and 
presents some of the best examples available among vintage 
stereo views. His interest is more than academic, as stereo 
portraits have made up a large part of his own stereography 
over the years. 

The question of portraiture is an important one to the 
ultimate potential of stereo imaging. Think about the large 
percentage of flat photos that are, in some sense, portraits 
of people. They can range from formal portraits,to infor- 
mal ones, to snap shots to mug shots. What they have in 
common is that each is a fairly close-range photo whose area 
is dominated (if not filled) by a single human subject. Now 
think about how many stereo images you've seen (old or 
new) that were taken close enough to an individual to be 
called any sort of portrait? 

At about the 7 to 9 foot distance, stereos of people are 
more common but at that range they are as often asnot in- 
cluded to provide a near plane for a scenic as for their own 
sake. Among vintage stereos, many of the otherwise fine 
views of famous people are from so far back that the poten- 
tial intimacv of stereo is lost. The excevtions shown in Socie- 
ty ~o tebook  reveal some of what we'ie missing. Nineteenth 
century photographers could take advantage of long lenses 
to produce ideal portraits, whereas those with Realist type 
cameras must mount slides in close-up masks if they work 
in a 4 to 6 foot portrait range. 

Makers of stereo prints have a bit more flexibility and 
have shown in the Print Folios of the Stereoscopic Society 
that a 35mm camera can produce stereo portraits equal to 
or better than anything done in years past. But the examples 

. . 

overpowering for the sensitive, intimate human proximity 
range peered into by the camera at 3'/2 to 5 feet. Some peo- 
ple certainly fear that "defects" in their appearance will be 
all too evident in a close stereo. When the formal poses and 
dramatic lighting used for flat portraits are employed in 
stereo, the result can be doll-like or gimmicky looking. 
These and other reasons have made attempts at stereo por- 
traiture the exception in both the past and the present. 

Many of the close stereo studies of people that do exist 
(besides views of famous personalities) are of people very 
close or special to the photographer. Both amateur and in- 
dependent professional stereographers seem to have pro- 
duced a small but steady stream of these personal, often 
carefully done images of the people they considered worth 
the effort to record in depth. When I found the view shown 
here in a local shop, it struck me that although it's more in 
the snapshot mood, it was done with care and skill and it 
represents the sort of image that should be preserved and 
perhaps someday displayed. Someone cared enough for this 
woman with her chicken to produce a delightful view that 
has survived, unlabeled in any way, through who knows 
how many moves, sortings, housecleanings, and sales to the 
present. Perhaps we should establish a drawer at the Holmes 
Library for unknown portraits and personal shots like this 
one. Eventually, the best of the lot could be displayed as 
evidence of the potential of stereo portraiture. The intimate 
human impact of good "people views" might inspire at least 
more stereos of the people we care most for-and maybe 
even more caring in general. (If not for people, at least for 
chickens!) 

-John Dennis 



Wrong Bridge Comment 
Regarding the hologram on the March 84 National 

Geographic cover, I found direct sunlight the best light for 
viewing. I attempted to take a 3-D view utilizing direct 
sunlight coming through a window. I succeeded getting 
stereo with one. The angle is very critical. 

I use the cast aluminum 21/4 X pocket viewer (shown 
here) which works fine for viewing pictures in STEREO 
WORLD. These are used for viewing aerial photos so 
should be available in any good geological or engineering 
supply store. 

Enjoyed the article on View-Master, having grown up 
near the site of the original factory. ("Watch Progress 

The focused beam o f  a slide projector also works well for 
viewing orshooting this kind o f  hologram and is a bit easier 
to  control. Some people find the smaller aerial-mapping 
type viewers rather tricky to  use with full size views. Yours 
was listed in the catalog from Miners Inc. PO Box 1301, 
Riggins, Idaho 83549. Also check with Mr. Poster, Box 
1883, S. Hack, N.1. 07606 for small plastic viewers of this 
type. 

-Ed. 

Don Anderson 

It is with deep regret that I must report the passing of Don 
Anderson of Itasca, Ill. on May 12th after a brief illness. 
Don was a prominent collector for many years and fre- 
quented flea markets and stereo shows. He was a consulting 
engineer by profession and many prominent structures can 
be attributed to his genius. He is survived by his wife, Louise 
and three daughters. 

Earl Moore 

I do not know what bridge it is, but that is not the George 
Washington Bridge on Page 53 of the March/April 1984 
STEREO WORLD. 

Stephen R. Langenthal 
New York, NY 

Graphic proof that even the old timers could make 
mistakes-R. W .  Caldwell wrote "George Washington 
Bridge" on the back of the view and w e  took his word for 
it. M y  only guess was that it might be the Bronx-Whitestone 
Bridge. A n y  help out there? 

Antique Shop Tactics 

In reference to the pricing of stereo views (May/June 
1983) and Tex's answer in "Hints" (July/Aug. 1983) I would 
like to say a few words on behalf of antique dealers. I am 
an antique dealer who deals rather heavily in stereo views. 

Most antique dealers carry stereo views and viewers, not 
for the serious collector, but as decorator items for those 
who think it chic to display a viewer and one or two cards. 
Most dealers have never heard of the NSA and most could 
care less. They price views and viewers at a standard 100% 

Wood Dale, IL .".- 
Where's the Beef? 

markup whe;epossible and at what the traffic will allow. 
Value is in the eye of the beholder. If a dealer's regular 
customers are willing to pay $5.00 a card, that's his price, 
whether he paid 25 cents or $4.75. He doesn't know the auc- 
tion values and doesn't care. 

As one antique dealer, let me give you a few tips on deal- 
ing with other antique dealers. 

(1.) Ask if he is a member of NSA. If he is, ask if he gives 
member discounts. He probably does. If he isn't, drop the 
subject (unless he later proves to be a collector also, then 
sign him up for NSA membership). 

(2.) Don't ask for views on a special subject. If a dealer 
gets several requests for American Indians, for example, up 
goes the price because "everybody collects them". This may 
necessitate going through every one of his boxes looking for 
your special subject. However, if you're not wanting to do 
this anyway, you're not a serious collector. 

(3.) If he has a group of cards that you want, ask if he 
gives a discount if you buy in volume and what he considers 

(continued on page 33)  

When he had looked the picture over for a few seconds, he I 
posed a most profound question ..." Where's the beef?" I 
have found the most effective way of getting other people 
interested in stereo photography is by showing them 3-D 
pictures of their family or unusual subjects like this one. For 
those interested, I used a Kodak stereo camera and a Powers 
Trick Adapter. The film used was Ektachrome 64 at f/16 
and 1/25th of a second. 

Roger L. Vernon 
Houston, TX 





Jordan Am A Hard Road-Mt. Washington Railway. No. 427 by 
B. W .  Kilburn. From a series of cabinet views issued from 1877 
to 1880. True vertical is revealed by the bushes in the foreground 
and trees on distant hills, spoilingsome of the roller-coaster ef- 
fect. Laurance Wolfe Collection. 

"Stereo Country Beckons" was the title of the presenta- 
tion at the 1982 NSA Convention in San Jose in which New 
England Regional Director Laurance Wolfe invited the 
group to New Hampshire for its 1984 Convention. If any 
area deserves the name "Stereo Country", New England 
most certainly does. Not only were the "big names" of 
American stereography tied to the region, but it can easily 
seem like every town and hamlet of over 5 people must have 
eventually had its resident stereo publisher recording 
everything in sight and offering catalogs of views ready to 
be sent anywhere in the world. 

Summit House, Frost Two Feet Thick by Clough O Kimball. The 
wind blown frost formations on Mt. Washington were a favorite 
subject of nearly every New England stereographer. This is one 
of a series of 25 niews taken there during the winter of 1870-71 
and published by the Concord, New Hampshire company. 
Laurance Wolfe Collection. 



New England helped make the stereoscope famous and Up Mt. Washington by Steam No. 6 by  1. White ti- Co, of Lan- 
the stereoscope helped make many of the natural wonders caster, New Hampshire. A n  early view and one o f  the few that 
of New England familiar images to people all over the coun- shows two trains in use. hurance Wolfe Collection. - - 
try. Mt. washington, with itsfamous cog railway. outstan- weather, geology and plant and animal life unique to ML. ding view and bizarre weather was stereographed by near- 

Washington. 
'Y publisher from near and far. As if enough stereo- h o t h e r  favorite subject of stereographerr war the flume, 
graphs could guarantee immortality, the line still runs up the a natural gorge extending nearly 800 feet along the flank of 
mountain carlying thou'and~ of PasSengerS a Year on the 3 MI. ~ i b ~ ~ t ~  at the southern end of ~~~~~~~i~ ~ ~ t ~ h .  lust as 
hour round trip. Many of the buildings seen in vintage views in so many vintage views, a boardwalk leads through the 
of the mountain's summit were destroyed by fire in 1908. 
The "old" Summit Building of 1915 wa; torn-down in 1980 Train Descending l~acobls Laddet on the M ~ ,  washington RL ,  
and replaced with the present structure. It contains a glass- White M ~ S .  , N. H. ,  U. S .  A .  No. 12906 by  H. C.  Wlzite. Still a 
enclosed viewing area, weather observatory and the Mt. popular subject after the turn of the century, the line's cogs and 
Washington Summit Museum, with its exhibits on the actual grade can be seen here. Donato Bracco Collection. 



chasm over the stream and boulders. To describe the rock 
wedged between the walls in the view reproduced here, the 
London Stereoscopic Company felt inspired to quote a bit 
of poetry on the back of the card: 

. . . And in its depth there is a mighty rock, 
Which has, from unimaginable years, 
Sustained itself with terror and with toil 
Over a gulf, and with the agony 
With which it clings, seems slowly coming down. 

Shelley's "Cenci" 

The 1984 NSA Convention's "Old Man of the Mountain" 
Logo is based on the familiar stereograph subject also 
known as The Profile. Located on a mountainside 1,200 feet 
above Profile Lake (known as "The Old Man's Wash Bowl" 
in the days when the original views were made) the 40-foot- 
high head is formed by five separate ledges. 

The Flume. White Mountains, New Hampshire, U.S .  No. 155 
(possibly a Langenheim) published by The London Stereoscopic 
Company. Laurance Wolfe Collection. 

Far from all the 19th century stereographs produced in 
"Stereo Country" were of popular tourist attractions. While 
they weren't produced in such great quantities, views of 
local subjects and events account for a considerable propor- 
tion of the view lists of New England stereo publishers. The 
commercial potential of subjects like "Cole Pond" might 
seem hard to understand today, but the attention paid to 
local detail by stereographers of the past has left us with a 
valuable and sometimes rich historical record-not to men- 

Cole Pond by John Bachelder o f  Andover, New Hampshire. From 
a series titled "Local Views in Vicinity of Kearsarge Mt. ". 
Laurance Wolfe Collection. 



Boiling Sap No. 53 by Kilbum Brothers of Littleton, New Hamp- 
shire. Laurance Wolfe Collection. 

tion some interesting and almost surreal images typified by 
the man and boy fishing from the log in Cole Pond. 

Back lists on views by many New England publishers 
often reveal a dedication to coverage of local detail that can 
make today's collectors both laugh and swoon. Among his 
views of Concord, W. G. C. Kimball lists one each for most 
buildings but four of the State Prison and seven of the "New 
Hampshire Asylum for Insane". John Bachelder of An- 

Cog Ra~lway 
The fun of your rlde 
takes In a vlew that 

some days spans aR 
SIX New England States' 

.Rororvallonr avallabls lor 

Eagle Hotel No. 3 in a series of Concord and Vicinity views by 
W .  G. C . Kimball of Concord, New Hampshire. Note early 
pollution control measure of street watering wagon. Laurance 
Wolfe Collection. 



dover, NH listed six views of an Ice Works among the scenes 
of falls and towns in his Kearsarge Mountain series. Some 
of the subjects were of more than usual interest to him no 
doubt: "Bachelder's Falls, Wilmot" and "Spout at 
Bachelder's Mills" are near the top of the list. 

The significance of stereography to the town of Littleton, 
NH is recognized widely enough that the Kilburns and their 
factory are mentioned in some New England guidebooks, 
although H. C. White seems to get little mention in'the 
references to Bennington, VT. New Hampshire's late gover- 
nor Hugh Gallen was a native of Littleton, and in 1982 
issued a formal invitation to the NSA to meet there in con- 
junction with the town's bicentennial celebration in 1984. 
The conclusion of his letter could well serve as an invitation 
to both stereo photographers and collectors far beyond the 
few days of the NSA Convention: "New Hampshire and the 
White Mountains have a long history of service to the 
tourist and traveler. I urge you to try our hospitality and to 
revisit the scenes and sites made famous by such distinguish- 
ed Littleton citizens and stereographers as: B. W. Kilburn, 
F. G. Weller, W. H. Aldrich and others." 

M. S. Lamprey's Stereoview Tricycle in Fishemille, New Hamp- 
shire. No  information is available as to  whether the vehicle con- 
tained camera and plates, views forsale or both. The Fishemille 
area has for some time now been known as Penacook. Laurance 
Wolfe Collection. 



Q )  A Primary Stereo Resource 

m 
Jesse Jackson b e ~ n g  intenl~ewed o~ltsrde 
the State House in Concord,  N e w  
Hanlpsllrre. ( A l l  s t e reograp l~s  b y  
Lalirance Wol f e . )  

Stereo photographers have been clicking their shutters 
at the White Mountains, Lake Winnipesaukee, the Cog 
Railway, Dixville Notch and other New Hampshire 
wonders for more than 135 years. They still are. 

Now, enter a new resource for those interested in three- 
dimensional photography; New Hampshire's "first-in-the- 
nation" Presidential Primary. Few scheduled public events 
offer as many dramatic picture opportunities. 

9 
Having covered, in stereo, both the '84 and '80 New 

Hampshire primaries, I can vouch that it is an amazing, if 
ephemeral, phenomenon-an exercise in ingenuity for the 
amateur stereographer. 

At the start, the candidates roam the highways and 
byways of the state, without an entourage, without the 
press that gathers later on, without the Secret Service, and 
sometimes without enough money to maintain mobility. 

After the official filing of Declaration of Candidacy, the 
followings of the candidates gradually build up. By the 
week before voting, 1984's eight contenders in the 
Democratic Primary were being pursued by David Broder, 
Jack Germond, Britt Hume, Bill Moyers, a Time 

I 

photographer named Bentley (who was enamoured with 
my Stereo Realist results) and more than 600 other national 
and local media types, to say nothing of the ever-changing 
crowd of spectators. Reporters, pundits, radio commen- 
tators, TV crews and still photographers were joined on 
Primary Day, February 28, by Tom Brokaw, Dan Rather, 
Bryant Gumbel, Peter Jennings, and other well-known an- 
chormen. Skilled New Hampshire news photographers Ken 
Williams and Bob LaPree, and Granite State TV newsmen 
Jim Bartlett and Dale Vincent yielded some of their own turf 
to those whose patch went beyond state borders. Still, with 
all the media people who appeared at various times, to the 
best of available knowledge I was the only stereo 
photographer hard at it from October to January. 

THE STATE CONVENTION 

Armed with two Stereo Realists (one loaded with 
Kodachrome 25, the other with Pan X 125), my activities 
began at the Democratic State Convention on October 29. 
This one-day affair is a showcase where the party faithful 
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George McGovern talks t o  the press 
after filing his Declaration of Can- 
didacy at tlie State House in Concord  1 
get a chance to look over each hopeful. I was helped by two 
fortunate circumstances: 

(1) Status as an alternate delegate (one of hundreds). 
(2) A temporary press card from the Newport  Argus 

Champion,  one of America's leading weekly newspapers 
published in a town that is a neighbor to my own. Two 
stereo views became stereo halves and appeared in the 
"Argus". One, of Gary Hart, was taken in a coffee shop at 
6 A.M. when there were no other cameras-except for a 
crew of two TV men from France-and damn few 
people-around. The other stereo was of William Kreml 
being interviewed by Terry Rayno, Argus editor. If you 
can't "household word" Kreml, let it be known that he is 
an articulate South Carolinian who ventured $20,000 of his 
own to air his views in the Primary forum. (It should be 
noted that the New Hampshire press is very generous to all 
candidates whether they be first declarer David Kelley 
from Pigeon Forge, Tennessee, or the last, Claude R. Kirk, 
Jr., Palm Beach, Florida, one-time governor of the Sun- 
shine State.) 

The State Convention was a field day for any type 
photographer. Reubin Askew, Alan Cranston, John 
Glenn, Gary Hart, Fritz Hollings, George McGovern and 
Walter Mondale, all were present. A rumor that Jesse 
Jackson would be there proved to be a rumor. Jackson had 
not yet really established himself as a candidate. 

FILING DAYS 

The Convention over, the scene moves to "Filing 
DaysM-that period between December 15 and January 3 
when each candidate, or his representative, visits the of- 
fice of Secretary of State William Gardner, tenders the "job 
application" and pays the $1,000 filing fee. This ritual pro- 
vides excellent photo opportunities since the press serves 
as sole witness, except for the Secretary and a scattering of 
curious State House employees. During the filing period, 
the local media are a courteous and cooperative group, as 
are most national news folks when they're on the scene. 
More than once, TV and press photographers moved aside 
to help "the guy with the antique camera" get a better van- 
tage point. 

Absent a real top name, national media avoided the fil- 
ing routine. Usually, the senior fourth estater would be 
Don Tibbetts, State House Bureau Chief of the Manchester 
Union-Leader. He significantly positioned himself to the 
right of each candidate as the latter sat down to sign the 
Statement of Candidacy and, usually, conduct a brief press 
conference. 

During the filing period, stereo views were produced of 
Ernest Hollings, Jesse Jackson, Reubin Askew, George 
McGovern and Gary Hart. Walter Mondale sent sur- 
rogates, while the filing dates of John Glenn and Alan 
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Gary Hart in his Concord Campaign 
Of f ice .  



Cranston were announced too late for me to act. Harold 
Stassen, so often a bidder for the Republican nomination 
that he has gained name recognition from that fact alone, 
was captured several times at the filing in stereo. From then 
on, however, he seemed to do a disappearing act! Gary 
Hart, alert to the presence of TV, presented the Secretary 
of State with his $1,000 fee in small bills in a transparent 
plastic bag. 

No sooner had each candidate filed than he was off on 
a whirlwind tour of the hustings-a grueling and determin- 
ed effort to shake hands with every man, woman, and child 
in the State. Even non-voting types received a "Hello, how 
are you?" treatment. 

INVASION OF THE HUSTINGS 

The third and final phase of the New Hampshire cam- 
paign has begun. Newspapers now receive advance 
schedules from candidates who are organized. I soon 
discovered that better access to the candidates went to the 
early bird-the photographer who was willing to gird up 
his camera bag while the "power press" slept. "6 A.M., Fac- 
tory gate, Hosie Shoe Company", was a rallying call for me 
when I spotted it on a candidate's schedule. Or  it might be 
"Student Convention, Ranter School". For some reason, 
even the mid-morning events did not get much media at- 

Harold Stassen files for Republican 
nomination. (A  stereograph of his op- 
ponent Ronald Reagan was taken dur- 
ing the 1980 campaign b y  Dave Huddle 
and printed in the Nov./Dec. 1980 ' STEREO WORLD.)  

tention. And when the national press stays away, the 
amateur shutterbug may play! 

I watched the Presidential preference polls. By selecting 
candidates who were low in these polls, I could be pretty 
sure I'd have better access for stereo-taking. Gary Hart was 
"duck soup" when he had only a handful of college students 
pushing his candidacy. Alan Cranston, Reubin Askew, 
and Ernest Hollings never seemed to attract great numbers. 
A wide-angle lens aimed at any of the low-in-the-polls folks 
would hardly ever catch another individual. Mondale, 
Glenn, and Jackson, however, seemed to draw crowds 
continually-crowds that would fill a view-finder at forty 
paces. Hart's supporters slowly grew in number until, dur- 
ing the last few days before the ballot, he was almost hid- 
den from view. The following, of course, included an ever 
increasing cast of media people. 

Geography also has something to do with amateur suc- 
cess. A Democrat campaigning in a Republican town or 
village is as lonely as the long distance runner. And vice 
versa. This points to candidate accessibility and oppor- 
tunities for more imaginative stereo views. Pin-pointing 
situations like these enables a stereographer to upgrade the 
whole body of one's work. 

Concord, the state capital, proved to be a good place to 
be up until the last few days. Then, from "outer space", the 

(continued on page 39) 

Snow sculptures of the major candidates 
were created at the Eagle Square 
Marketplace in Concord. Like this one 
of John Glenn, they all tended to have 
a rather coldstare. Sculptor Emile Birch 
stands next to his work. 
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