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Philip Brigandi Lives 
Review by Peter E. Palmquist 

STEREO WORLD readers may remember a Com- 
ment letter in the MaylJune 83 issue from Mr. Phillip 
Brigandi concerning the stereo activities of his great 
grandfather. Since then he has continued to seek 
information, which has culminated in a special edition 
of the CMP BULLLETIN (Vol. 2, No. 3) of the 
California Museum of Photography, University of 
California, Riverside. 

"Philip Brigandi: Keystone Photographer" accom- 
panies a recent exhibition of Brigandi's stereophoto- 
graphy from the Keystone-Mast Collection at the 
CMP. The Bulletin consists of sixteen pages (plus 
covers) and is handsomely printed. Edward Earle, 
Curator of the Keystone-Mast Collection, wrote the 
foreword while Phillip Brigandi provided biographical 
details of his ancestor's illustrious life. Especially useful 
is an essay on Brigandi's relationship with the Key- 
stone View Company by Andrew Eskind, Director of 
Interdepartmental Services at George Eastman House, 
Rochester, NY. Mr. Eskind's essay gives fascinating .?% ~ ~ ~ ; . . ~ . I ~ < : ~ & I > ~ : ~  )A, 

insight into Keystone's relationship with one of their Philip C .  
finest photographers during the period 1915-1930. 
Several fine views of Brigandi at work are also 
reproduced. of California, Riverside CA 92521. Since the Bulletin 

This publication is a welcome addition to the stereo is free to CMP members, I strongly urge that you 
enthusiast's bookshelf and is available directly from join this outstanding organization and support its 
the California Museum of Photography, University activities and goals. 

Keystone #26965 Brigandi - Keystone Photographer Caresses a 
32 Lb. Ft. Python - Palm Beach, Fla. 
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Editor's View 

THAT PINK THING 
Don't panic if recent issues of STEREO WORLD 

seem later than usual in making their way to your 
mailbox. Art Director Dick McClellan has moved to 
Arizona and material for editing, layout, proofing and 
printing now travels a three way circuit between 
Oregon, Arizona, and Ohio. Some of the mail con- 
nections are proving slower than expected, so dead- 
lines, are being adjusted to get everything back on an 
almost reasonable schedule. 

In case you thought the pink thing inserted in the 
Nov.lDec. issue was just another ad, look again. That's 
your 1984 NSA RENEWAL FORM and this  year there 
is more than the threat of withdrawal symptoms 
facing those who let their membership lag beyond 
March 1st. In order to avoid the growing expense of 
mailing catch-up issues to late third class member- 
ships, all renewals after March 1st will have to be at 
the first class rate ($27.00). The basic $20.00 member- 
ship pays for itself only when all the issues can be sent 
at the bulk mail rate. 

Regardless of whatever else it brings, 1984 marks 
the 10th anniversary of the NSA and STEREO 
WORLD. The MarchIApril issue will begin our 11th 
year, and 12 of its 64 pages will be devoted to  a 
complete reprint of STEREO WORLD'S first issue 
from MarchlApril1974. The magazine's first 7% years 
of steady expansion and improvement were guided 
by John Waldsmith, who will provide an insider's 
account of the NSA's strange and multifaceted his- 
tory. 

If the response to the message on the renewal forms 
is positive enough, we will be able to expand some 
regular issues to 48 pages (HINT). Even w i t h  that 
added space it will remain necessary to alternate some 
regular columns like "Personalities in Perspective" and 
"Collector Profile", so don't despair if your favorite 
column sometimes skips an issue - or even two in a 
row! 

VIEW SIZE 
The contemporary stereographs for two articles in 

this issue are printed in the smaller "parallel viewing" 
format. Several recent comments as well as the letters 
on free viewing in general have urged this format, 
but its use this time isn't really in direct response to 
anything other than the need to save space. Modern 

stereos with no mount card to show off can be printed 
as bare side-by-side images, and the smaller format 
allows the captions to be run at the side of the view. 
This treatment is neither a trend or an experiment 
(note its use in the Tru-Vue article in the JulylAugust 
1980 issue). 

TRY & FIND IT! 
In the last "Editor's View", I neglected to give the 

the address for DARKROOM PHOTOGRAPHY Maga- 
zine when I mentioned Peter Palmquist's great "Re- 
turn of 3-D" article in their November 83 issue. The 
magazine is now only available at the larger news- 
stands, having been shoved out of many store racks 
by the profusion of new computer magazines. DARK- 
ROOM PHOTOGRAPHY'S editorial office is at: One 
Hallidie Plaza, San Francisco, CA 94102. Subscription 
information is from Darkroom Photography, 5 Print- 
makers Alley, Marion, O H  43305. 

John Dennis 

Ad Deadline for next issue is Feb. 10. 

1 

PLANNING YOUR SUMMER? 

THE 1984 

NSA CONVENTION 

IS SET FOR AUGUST 17-19 

Sheraton-Wayfarer Inn, 
Bedford-Manchester, NH 

Watch this space for 
additional details 



Comment 
THE FREE VIEWING 

QUESTION 
DIVERGING MOTHER NATURE 

The article "Freeviewing Hazardous", SW Sept. I 
Oct. p. 27, invites responses from readers. 

Freeviewing requires one or two departures from 
normal viewing: 1) abnormal accomodation (shape 
change of the eyelens for near or  far vision) and 2) 
possible abnormal convergence or divergence. In nor- 
mal vision a particular eyelens thickness is exactly 
related to every viewing distance. Freeviewing always 
violates the above exact relationship - parallel free- 
viewing requires accomodation for "reading distance" 
and convergence for infinity, for example - but I have 
never heard of serious consequences. We freeviewers 
live with the accomodation violation but we do not 
have to live with abnormal convergenceldivergence. 

When print separation is less than or equal to eye 
separation, divergence is not required . . . Overlarge 
prints require divergence which is never encountered 
in nature, so I would approach the requirement with 
strong suspicion. While I can freeview everything in 
your magazine - including the dreadful covers - I find 
more than minimal divergence to be annoying, tiring, 
and ultimately leading to double vision on the highway 
if  not curtailed. A small divergence is acceptable, but 
the amount needed for your usual viewcards just 
begins to be uncomfortable. 

Crosseyed viewing is the pits. It may occur in nature 
but not (for any length of time) as close to the tip of 
your nose as would be required with standard view- 
cards. (And your covers?#@%!) . . . The violation of 
the accomodationldistance relation is brought to an 
extreme. This is the most painful situation for m e .  . . 
Not to mention that crosseyed viewing does indeed 
greatly "miniaturize" stereoviews. 

While this letter primarily describes the impressions 
of one individual, my observations regarding minimal 
convergence or parallel viewing must have rather 
general application. It can be uncomfortable to fight 
Mother Nature. 

Stephen B. Smith 
Sierra Vista, AZ 

FROM AN OPTOMETRIST 
AND VISION TRAINER 

As a new subscriber to your publication I find 
interesting the ongoing debate about how to print 
stereo views. Neither form of fusion is "Natural". 

- - 

PARALLEL FREEVIEWING 

Both, however, are used in training fusional capabili- 
ties. When the views are crossed, it is called chiastopic 
fusion. It is more readily accomplished by individuals 
who have esophoria (a tendency for their eyes to turn 
inward). 

When the views are not crossed, it is called orthopic 
fusion. This is more easily realized by people who 
have exophoria (a tendency for their eyes to turn 
outward). Therefore chiastopic fusion will be easier 
for some people while orthopic fusion will be easier 
for others. To the relief of many readers who haven't 
understood this debate, it should be mentioned that 
neither form of fusion may be comfortable for most 
readers, or ever possible. 

There is no real danger in either procedure. It could 
be loosely compared to a stretching exercise. If it was 
done excessively in one direction (the direction which 
was already easier for that particular viewer) over an 
extended period of time, it could possibly upset the 
balance of eye teaming and reduce the viewer's visual 
comfort. Although this is possible, it is quite unlikely. 

If practicing orthopic fusion contributed to the 
development of an exotropia for Dr. Frazier, I suspect 
that he had a fusional problem independent of his 
stereo viewing. To alleviate his current distress I 
suggest he contact an optometrist who practices vision 
training. Such a practitioner will be able to design a 
more effective program of therapy than just a simple 
convergence exercise. 

With respect to the observation that images appear 
smaller with chiastopic viewing than orthopic viewing, 
this apparent paradox is known by the acronym SILO 
(small in - large out). It is due to what our expected 
perceptions will be, due to size constancy. In normal 
viewing we have a larger retinal image when objects 
are closer and a smaller retinal image when objects 
are further away. This object distance is measured, in 
part, by our convergence mechanism. Therefore when 
we converge for a near image (chiastopic fusion) and 
the retinal image does not get appropriately larger 
because the viewing distance remains the same, we 
interpret it as a decrease in size. 

I do not share the enthusiasm of many writers who 
state how easy it is to learn either of these forms of 
fusion (and I teach them daily). It may be better to 
end the debate by having the stereoviews printed in 
their normal format and have those readers who choose 
to do so view the page with the eyepiece of a 
stereoscope. 

Dr. Gary J. Williams O.D. 
Owego, NY 

(continued on page 34)  



Eight o'clock Christmas morning, 1878, while most 
people were exchanging gifts, James Thurlow-Mani- 
tou, Colorado's first resident photographer-died of 
pneumonia. So untimely was his death that the 
undelivered Christmas presents for his Sunday school 
children was a forlorn note mentioned in his obituary. 
Alice Hammond Thurlow, his bride of just four 
months, had the Colorado Springs photographer B. 
H. Gurnsey appraise the items in Thurlow's photo 
studio. The list itself details the typical equipment 
and studio props used by the average photographic 
artist during the wet-plate era. One noteworthy item 

is Thurlow's negatives-250 in all-bought by one 
Charles Weitfle. As mentioned in Stereo World Vol. 5, 
No. 4 ("Charles Weitfle, Colorado Entrepreneur") 
Weitfle was a major producer of stereoviews in 
Colorado, primarily due to distribution through the 
Barkalow Bros., Railroad News Agents, who sold 
Weitfle's views at railroad depots throughout the 
West. Weitfle published views from his own negatives, 
as well as negatives bought from Ben Hawkins, 
William Chamberlain, and Thurlow's estate, thereby 
cornering the Colorado view market and tourist trade. 
But what of the man whose photographs are better 



known on cards with the Weitfle logo more than his 
own imprint? 

James Thomas Thurlow was born near Bedford, 
England November 13, 1831. Little is known of his 
early life, except that he immigrated to America when 
he was 17, made his way to Peoria, Illinois, and began 
working as a clerk in 1850. After a short stint as a 
collecting agent, he went back to being a clerk, this 
time at No. 11 Main St.-Francis Burrows' Mammoth 
Fine Art Gallery where he started learning the photo- 
graphic trade. At that time, Burrows' gallery was 
turning out "Photographs, Ambrotypes, Melaino- 
types, and Daguerreotypes," which afforded Thurlow 
the chance to observe the gamut of photo technology 
for his day. In 1860, he listed his occupation as an 
ambrotypist at No. 39 Main St. He continued taking 
portraits at that address during the Civil War. Secure 
enough running his own studio, he married Jennie 
Loquist, the daughter of a Swedish sashmaker, Thanks- 
giving Day, 1863. 

An interesting side note is that Marie Czach's A 
Direc to ry  of E a r l y  I l l inois  Photographers  lists two Loquist 
brothers-Nelson E. and John G. Loquist-operating 
in 1879 with "all negatives preserved since 1861" at 
333 Main St. in Peoria. Perhaps Jennie was related in 
some way to the Loquist photographers, which might 
explain how she and Thurlow met. 

Jennie and James had a daughter, Anna C., born 
May 7, 1865. In 1867 Thurlow moved to larger 

J. Thurlow #22, "Manitou and Vicinity - Cameron's Cone, from 
Ute  Pass." Thurlow's home and sfudio/gallery along the U te  Pass 
Road, Manitou. - Private Collection. 

quarters at 31 Main at the corner of Washington St. 
over the Second National Bank. In 1870, he listed 
himself as a "photographer and dealer in picture 
frames, chromos, stereoscopes, albums and views" at 
107 Main at the corner of Jefferson. At this address 
he took an assistant, Charles E. Smith, whom he made 
a partner in 1872. (Later, in 1876, Smith and John 
Loquist would become successful partners.) Tragedy 
struck James' life April 24, 1874 when Jennie died. 
Thurlow sold his part in the gallery to Smith, deciding 
to move west. 

Thurlow and his daughter arrived in Manitou, 
Colorado in early June, 1874. First known for its 
bubbling springs used by the Indians, Manitou is 
nestled at the base of Pike's Peak, only several miles 
from the bizarre rock formations to become known 
as "The Garden of the Gods." The town was designed 
by its founder William Palmer and Dr. William Bell as 
the first resort in the Territory of Colorado. Thurlow 
knew the tourism having taken shape would be good 
for future business in portraits, and if need be, the 
unique rock formations could provide ample subjects. 
The fact that Colorado Springs, which was five miles 
away, had half-a-dozen competing photographers 
(with B. H. Gurnsey, L. K. Oldroyd, and Luke and 
Russell among the more prominent) was another 
reason for Thurlow to set up business away from the 
crowd. Thurlow became a respected member of the 
community, for besides signing the petition to incor- 
porate Manitou as a town July 8,1876, he was one of 
five to be made a trustee on the town council April 3, 
1877. 

His expertise and past business experience of taking 



J .  Thurlow #83, "Mani tou and Vic ini ty  - V i e w  in Manitou." (All 
viru>s from author's collection except as noted.) 

portraits would shift when Thurlow entered the first 
fair of the El Paso County Industrial Association. 
Although winning an award for "the best display of 
photographs" Sept. 19, 1874, it was 8. H. Gurnsey 
who took home an award and $20 in prize money for 
"the best display of stereoscopic views of Colorado 
scenery." The Oct. 10 Colorado Springs Weekly 
Gazette mentions "The spendid display of portraits 
which Mr. Thurlow exhibited at the County Fair 
attracted much attention, and furnished a sufficient 
guarantee of his ability as an artist." Perhaps Thurlow 
did not have a sufficient stock of stereo negatives to 
show. At any rate he quickly realized their artistic 
merit and economic importance. 

With the Sabbath set aside, and Monday through 
Wednesday allocated to taking portraits, Thurlow 
used the rest of the week to explore the region and at 
the same time build up his stock of stereo negatives. 
In late 1874, James Thurlow gave the now-famous 
Cave of the Winds its name, six years before it was 
"officially" discovered. From his home and studio on 
the Ute Pass road, Thurlow watched many of the 
large ox-drawn wagon trains head up the pass 
towards mines in the San Juan area. 

February 20,1877, James bought property next to 
the post office in town and built a new studio and 
gallery to capture more of the tourist business. It was 
around this time he met Alice Hammond, the daughter 
of a railroad mail clerk in Colorado Springs. They 
married Sept. 16,1878, and honeymooned for a month 
in the Twin Lakes region and in the newly named 
town of Leadville. James, of course, took his camera 
along. This series of Colorado steroviews was to 

become the last before his career was cut short on 
that tragic Christmas morning. 

A 10 foot high monument in Evergreen Cemetery 
in Colorado Springs marks Thurlow's resting place 
with the inscription "He lived the life of a Christian 
and has gone home to reap his reward." His legacy 
left us are the regional views of superb quality that 
still exist. 

After a period of mourning, Alice Thurlow sold the 
studio to Mrs. Galbreaith-Manitou's first woman 
photographer. Mrs. Thurlow turned the adjacent 
gallery into a book and stationery store where she 
continued to sell the 1100 stereoview cards that 
remained of her husband's work. In 1885, she sold 
the building and property to C. W. Barker and moved 
her business to 12 E. Pikes Peak Ave, in Colorado 
Springs, the same business address as George E. 
Mellen, landscape photographer. There is no record 
of Alice Thurlow beyond this time. 

According to the records of his estate, James Thur- 
low's 250 glass plate negatives were bought by Charles 
Weitfle. The Rocky Mountain News article of the 
Weitfle fire Halloween night, 1883, states that Weitfle 
had paid Mrs. Thurlow $1,250 for the negatives. The 
discrepancy could be attributed to either a devaluation 
of the negatives for probate or an overvaluation for 
Weitfle's insurance. 

An interesting remark is contained in an article on 
Weitfle in the Central City Daily Register-Call, dated 
April 24,1879. As a personal interest story on one of 
Central City's more colorful businessmen, the article 
gives us a concise glimpse of Weitfle's work and 
mentions the views he "brought back" from Manitou. 
Weitfle is praised for the views for they ". . . are 
admitted by all who have seen them to be the best 
ever taken." Although no direct mention is made of 



J. Thurlow #93, "Manitou and Vicinity - San Juan or Bust." 
Adventurers heading towards Sun Juan mining district. Thurlow's 
studio with " P H O T O G R A P H Y "  sign on top is in left background. 

Weitfle's purchase of the Thurlow negatives, the use 
of the words "brought back views" instead of "taken 
views", all allude to the fact that they were, indeed, 
Thurlow's work. 

J. Thurlow #911/4, "Manitou and Vicinity - Indian Supply Train in 
Ute Pass - Looking Down." 

"Chas.  W e i t f l e ,  Portrai t  and  Landscape Photographer. The 
review of the interests of Gilpin would be incomplete 
were we to omit a mention of the success which has 
attended the efforts of the most successful Photo- 
graphic artist that ever came to the mountains. Mr. 
Weitfle came to this city in January, 1878, bringing 
his 20 years of experience, and a first class outfit of 
apparatus, both for indoor and landscape photogra- 
phy, and bought out J. Collier's gallery on Main street. 
How well he has succeeded in portraits, his many 



Early view of assistant posing near Thurlow's studio/home. Sign on 
roof reads "PHOTOGRAPHY". 

the extension of the Colorado Central R.R. between 
Black Hawk and Central. Encouraged by h' is success 
at the State Fair, the sale of his views, both wholesale 
and retail, and the many flattering notices received, 
he made a trip late last season to southern Colorado, 
and brought back (italics mine) views in and around 
Manitou, Williams Canon, Garden of the Gods, Glen 
Eyrie, Monument Park, Cheyenne Canon, Twin Lakes, 
and the new Pike's Peak Trail, which are admitted by 
all who have seen them to be the best ever taken, and 
are finished and mounted in first class style. He has 
succeeded in building up a large local trade, while his 

customers in and around Central can testify, having 
made 730 portrait negatives, and as many, if not more, 
sittings for tin types. As regards his views of Colorado 
scenery, his success has even been more marked, 
receiving the splendid silver medal from the Colorado 
Industrial Association of 1878 for the BEST collection 
of Colorado views. His collection then consisted of 
views in Clear Creek, Green Lake, Georgetown, and 

Pikes Peak from the Porch reads the handwritten note on the back 
of this view - tentatioely identified as James and Alice Thurlow.  



reputation as a landscape photographer has spread 
far, and his views are being sought for on all sides. 
During the last 15 days he has filled orders for 274 
dozen of Colorado views, from parties in Denver, 
besides receiving orders daily from the larger dealers 
in eastern cities. His business is decidedly the most 
extensive in the mountains, and by his accuracy and 
artistic skill in portraying the beauties of Colorado 
scenery, he has done much to attract outside attention 

J. Thurlow 9188, "LPadvllle and Vlc ln l ty ,  e\evahon 10,300 feet 
-Chestnut street, looking west." Taken In Nov . ,  7878. 

to the mountains. A visit to  his studio is one of the 
sights of Central." 

Central City Register-Call, 
Apr. 24, 1879. 

J. Thurlow #42, "Garden of the Gods - Slamese Twrns." T h i s  
formation has been the subject for lnnumerahle photographers. Uniquely, 
Thur low  used the shadow to enhance the anthropomorphrc features. 



Apparently the quality of Thurlow's work was not 
lost in enhancing Weitfle's reputation. 

In an attempt to compile a list of titles of Thurlow's 
work, multiple images of the same subject with the 
same number and title on the paper strip label (a 
unique feature distinguishing Thurlow's work) have 
appeared. As many as four variants with the same 
identification have been found and are duly noted in 
the title list. This interesting side light provides insight 
to Thurlow's working habits and provokes specula- 
tion. As a landscape artist, Thurlow strived to capture 
the ultimate artistic quality of a subject. Variants 
afforded him this goal, and-also insured against the. 
inherent problems of wet plate photography (flaws 
and inconsistencies in making the negative, glass 
negative breakage, etc.). 

Besides listing titles, an attempt was made to visually 
identify which Thurlow views were used by Weitfle. 

The Indian views (No's. 129-134) are non-stereo- 
scopic and are the only views not taken by Thurlow. 
 his could be due to enmitv among the Ute nation ., 
against the settlers encroaching their territory follow- 
ing the discovery of rich mineral deposits in the San 
Juan region in 1873. As both buyingltrading "dupli- 
cate" negatives and pirating another photographers 
work was the norm instead of the exception at that 
time, it's impossible to say how Thurlow obtained the 
images. However, proper attribution can be made. A 
negative of the image "No. 129. Ute Chiefs-War- 
rency, Chavano, Ancatosh, Ouray, Querro." is on file 
at the Smithsonian; the negative jacket is labelled in 
pencil "Negative by W. G. Chamberlain, Denver, Col. 
1872. C. D. Kirkland, operator." Images No.s 131-134 
were taken by Charles M. Bell and document a portion 
of the Navaho delegation that visited Washington, 

J. Thurlow #141, " G r a n d  Canyon o f t h e  Arkansas  - Photographing 
at Royal Gorge," Thurlow or his assistant w i t h  apparatus.  

D.C. in 1874. Unfortunately, how the Indian images 
came to be mistakenly identified from the Hayden 
Survey can only be left to conjecture. 

Colorado's unique and formidable photogenic fea- 
tures have been the subject of a small army of stereo 
photographers, as shown to us today by the coun.tless 
thousands of views that have survived. Although 
historians and collectors place primary interest on 
photographs depicting the people and events that 
shaped the history of the region, we cannot afford to 
overlook the photographers who took"most1y scenics" 
for they, too, have their place in history. James 
Thurlow's talent as a landscape artist merits such 
credit in the annals of Western stereo photography. 

A CHECKLIST OF 
JAMES THURLOW 
STEREOGRAPHS 

- Each Asterisk Indicates Another View of Same 
Subject 

A - Indicates Variation of View 

MANITOU AND VICINITY SERIES 
1 WHITE HOUSE CLIFFS 
2 TAKING A REST 
3 MANITOU MANSIONS 
4 UTE PASS - LOOKING DOWN FROM 

KELLOGG HEIGHTS 
5 UTE PASS - LOOKING UP FROM KELLOGG 

HEIGHTS (Weitfle #999) 
6 UTE PASS - ABOVE CANON EDEN LOOKING 

UP (Weitfle #163) 



J. Thurlow #158, " N e w  Pike's Peak T r a i l  - Desolation." 29 
30 

7 UTE PASS - MOUNT MORIAH 31 
8 A THIRSTY CROWD AT THE NAVAJOE 32 

SPRING NO. 1 33 
9 A THIRSTY CROWD AT THE NAVAJOE 34 

SPRING NO. 2 (Weitfle #118.5?) 
10 READY FOR A CLIMB (Weitfle #151?) 35 
11 CLIFF HOUSE 36 
12 RAINBOW FALLS - UTE PASS **" 
12.25 RAINBOW FALLS IN WINTER - UTE PASS 37 

(Weitfle #116) 
13 UTE PASS ABOVE THE FALLS - LOOKING 38 

DOWN (Weitfle #108) 
14 UTE PASS - THE TWO FALLS 39 
15 FROST SCENE FROM GLEN BRIDGE 
16 PIKE'S PEAK FROM MANITOU MANSIONS 40 
17 WINTER SKIRMISH NEAR MANITOU 

MANSIONS (Weitfle #157) 41 
18 A RAID O N  GRACE GREENWOOD'S 

BEAVERS 4 2 
19 FROM MANITOU MANSIONS - LOOKING 43 

SOUTH 
20 PIKE'S PEAK FROM "LOVERS' LANE" 44 
21 PIKE'S PEAK FROM CLIFF HOUSE 45 

OBSERVATORY * (Weitfle #147) 46 
22 CAMERON'S CONE - FROM UTE PASS 47 

(Weitfle #1261132) 
23 FROM ILES' TERRACE - LOOKING 47 

SOUTHEAST 48 
24 IRON SPRING - LITTLE CHIEF ** (Weitfle 49 

#117A) 
24.25 IRON SPRING - LOOKING DOWN THE 50 

CANON 51 
25 GRACE GREENWOOD'S COTTAGE * 52 
26 WILLIAMS' CANON ' 53 
27 GARDEN OF THE GODS - THE GATE * (Weitfle 54 

#77) 55 
28 GARDEN O F  THE GODS AND PIKE'S PEAK ** 56 

WILLIAMS' CANON 
PULPIT ROCK - UTE PASS (Weitfle #120A) 
INDIAN WIGWAM (Weitfle #166) 
- 
GARDEN O F  THE GODS - PYRAMID ROCK ' 
GARDEN OF THE GODS - NEEDLE ROCK 
(Weitfle #91A) 
- 
GARDEN OF THE GODS - THE GATE FROM 
THE WEST 
GARDEN O F  THE G O D S  - BALANCED ROCK 
' (Weitfle #85) 
GARDEN O F  THE GODS - CATHEDRAL 
ROCKS * 
GARDEN OF THE GODS AND CHEYENNE 
MOUNTAIN 
GARDEN O F  THE GODS - QUAINT QUEER 
AND QURIOUS (Weitfle #79) 
GARDEN O F  THE G O D S  - TOWER O F  BABEL 
330 FEET HIGH *** (Weitfle #93) 
GARDEN OF THE GODS - SIAMESE TWINS 
GARDEN O F  THE G O D S  - PIKE'S PEAK FROM 
THE TWINS 
BUENA VISTA DRIVE (Weitfle #87) 
FROM BUENA VISTA GROTTO (Weitfle #I401 
UTE PASS - SOUTH FROM THE CLIFFS 
DEVIL'S PUNCH BOWL - GLEN EYRIE (Weitfle 
#99) 
QUEENS CANON - NAIADS BATH 
MANITOU HOUSE 
ENTRANCE T O  THE CAVE - WILLIAMS' 
CANON 
CHEYENNE CANON - THE THREE FALLS 
CHEYENNE CANON - THE SEVEN FALLS 
THE WILDS OF CHEYENNE CANON 
GLEN EYRIE - FROM ECHO ROCK 
ECHO VALLEY - GLEN EYRIE 
TOWER OF PISA - GLEN EYRIE (Weitfle #97) 
GENERAL VIEW OF GLEN EYRIE (Weitfle #96) 
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