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THE STEREOGRAPHER 
O N  THE WALL 

While searching a box of stereoviews at a local flea 
market, I found a view that even though not rare, some 
detail in the background did catch my eye. The view is 
Keystone #10410(b), one of the famous "Biddy" series and 
fairly common-which may be why it was overlooked. 

I noticed a photograph on the back wall of a stereo 
photographer. As can be seen in the enlargements, he is 
standing next to his camera which is facing away from us. 
He is dressed in a heavy fur parka and snowshoes and car- 

4 0 )  "1'11 Not Take OB Another 
PL14*" 

rying a camera bag. He also sports a mustache. Due to the 
heavy clothes, deep snow, and large pine trees, I've guess- 
ed the location to be the Northwest, Canada or Alaska. 

I would like to know if anyone in the NSA knows who 
this man was. I've guessed that he was a Keystone 
photographer whose picture was in the prop room-or else 
the photographer of this series used his own picture as a sort 
of autograph. 

Any help with identification would be greatly 
appreciated. 

Kent Bedford 
Canton, OH 
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Editor's View 

DEPTH IN THE DARKROOM 

The magazine DARKROOM PHOTOGRAPHY may 
seem like an unlikely place to look for an article on 
stereography, but that is exactly the publication whose 
November issue will contain a 7 page feature on several 
aspects of stereo by STEREO WORLD writer Peter E. 
Palmquist. The article is titled "The Return of 3-D" and 
discusses the basics of stereo viewing, the history of 
stereograph photography and publication, the study and 
collecting of stereo hardware and images, and the present 
and future of stereo photography. 

Also included is background information on such institu- 
tions as the NSA, the Stereoscopic Society, the Holmes 
Library, the California Museum of Photography/Keystone 
Mast Collection, and Reel 3-D Enterprises. The piece is il- 
lustrated in color with several stereoviews including the 
work of NSA members Susan Pinsky, David Starkman, 
and Howard Frazee. Other photos show portions of various 
stereographica collections. Specific hints on how to get the 
most from Nimslo prints are included from Ron Schick. The 
magazine is widely available at newsstands handling 
mainstream photography publications. More features of 
this type might appear in such sources if we all WRITE 
AND TELL THEM how much we liked the article! 

RYDER RIDES AGAIN 

STEREO WORLD writer Richard C. Ryder again has the 
lead article in AMERICAN HISTORY ILLUSTRATED 
Magazine. The October 1983 issue features "Portland's 
Fiery Fourth", a detailed historical account of the Portland, 
ME fire of 1866. (See also his July/August 1982 feature in 
STEREO WORLD, "The Night Portland Burned-The 
Soule Views"). 

3-D MOVIE THERAPY- 13a 

What form of stereo image is the only one seen by most 
people over the age of about 15 in this country? The answer 
is (for the past 3 years at least) 3-D movies. Regardless of 
how many View-Master reels they buy their kids, 3 -0  
movies are the first thing to come to mind when you ask 
the "average" person on the street about nearly anything 
3-D. This alone would be reason enough to take the sub- 
ject seriously, even if many of the film's producers and au- 
diences don't seem to. STEREO WORLD tries to provide 
information on the wealth of historical and technical 
writings appearing on the subject in books and magazines. 
(See Bill Shepard's column in this issue.) 

Articles on specific aspects of 3-D films or reviews of 
films sometimes appear in STEREO WORLD, but by the 
time a review can be printed the film is often long gone from 
its two or three week run. Current films, regardless of what 
we might think of them, can only be discussed after-the- 
fact anyway, so we decided to give everyone a chance to 
vent their thoughts on all the 3-D films of the past 3 years 
with the POLL in this issue. Only a tiny fraction of the peo- 
ple going to 3-D movies are going to be interested in the 
NSA or care what its members think of the films. (Maybe 
about the same fraction who even seem to care if the films 
are viewable at all.) If the results of our poll and the an- 
nouncements of the "Best" and "Worst" awards that go with 
it are publicized effectively, a number of potential NSA 
members might discover that they're not alone after all. 

So if you've been frustrated and unable to find anyone 
who'll listen to your opinions about 3-D films you either 
love or loathe, TELL THE WORLD and reap the thera- 
peutic benefits of knowing that someone will read and tal- 
ly your choices. At the least, the results should be in- 
teresting and best of all, it will only cost you a 1 3 ~  postcard! 

COLLECTOR PROFILE 

With this issue, a new column is introduced that will 
honor those early collectors of stereo images and equipment 
who were active from the 1940s to the 60s, before most of 
us had any idea how interesting and special stereoviews 
could be. If not for these people (whether they were far- 
sighted, thoughtful, or simply eccentric) a very large 
number of the vieivs and viewers that exist today would 
be little but memories-if even that. Each column will cover 
the interests and collecting habits of one such collector, 
along with a brief biographical sketch and information on 
the present status of the collection. 

T. K. Treadwell will coordinate the column and write 
some of the material but he will need help from any and 
all members who have information on early collectors, both 
those well known and those known only to family and close 
friends. Many of these people literally single handedly 
prevented some large gaps in the photographic record of 
the world's history. Even collectors of less rare views helped 
guarantee a healthy selection of images for others to share 
and enjoy later. Depending on space, the column will alter- 
nate issues with "Personalities In Perspective". 

-John Dennis 
- 

-Deadline for next issue is December 5th. 



Comment 
A WORD ON THE MEANING OF "STEREO 

On the basis of my own assumptions and what I have 
gathered from observation to be those of others in the 
stereographic community, it appears that a considerable 
number of us-perhaps the majority-have been laboring 
under a fundamental semantic misconception regarding the 
very terms that describe our field of interest: stereograph; 
stereoscope; stereopticon; etc. All have to do with the pro- 
duction of (apparently) three dimensional images from two 
nearly identical photographs. For that matter, in stereo- 
phonic sound systems, two loudspeakers are used to pro- 
duce a rich, deep, apparently three-dimensional sonic ef- 
fect. Even more basically, most inmates of the animal 
kingdom are blessed with depth perception as a conse- 
quence of being equipped with two eyes a fixed distance 
apart. Taken all together, it would seem self evident that 
stereo- must be a combining form meaning two. 

On consideration, however, we have to conclude that a 
vehicle with two wheels is not a stereocycle but a bicycle; 
an event that occurs every two years is biennial; a molecule 
with two atoms is diatomic, and so forth. Bi- or di- but 
never stereo-. 

And to add to the confusion, what are we to make, for 
example, of the science of cutting stones to the precise 
shapes required in elaborate masonry structures that is 
known as stereotomy, or of the stereotype, a printing plate 
cast from a form of separate pieces of type? No two of 
anything involved. 

There is a single, simple answer to all this, that to many 
will be startling: stereo- does not, in fact, have anything to 
do with two. It means solid. A stereograph is a 
photograph(s) that because of its three-dimensionality ap- 
pears solid; the same for stereophonic sound and for the 
cutting of stones which are, of course, solids. In stereotypy 
the loose bits of type are rendered into a single block that 
is solid. 

The two eyes, the two lenses, the two images-all are 
simply the means for achieving the effect of solidity. 

Robert M. Vogel, 
Washington D. C. 

THIRD EYE 3-D? 

I am a photographer from India and now I have become 
an ardent 3-D fan. For the past 25 years I have been taking 
photographs and movies. But one day suddenly I was 
struck with an idea that 3-D slide and film projection can 
.be done in color on ordinary screens and can be viewed 
without any special polarizers or glasses. I researched on 
that line and with crude home-made equipment I was suc- 
cessful in witnessing the 3-D effect as mentioned above. 
Then I researched further and obtained the following 
conclusions. 

1. 3-D slides and movies can be projected on ordinary 
screens and viewed normally without glasses. 

2. At present two projectors are needed but research is 
going on to use only one slide projector! 

3. For 3-D movies, two cameras are required but the 
projecting stage needs only one projector with an attach- 
ment called "Stereopathic Movie Attachment" which I have 
invented and is pending a patent. 

4. My invention named "Stereopathy" opens a new 
horizon named "Triopathy"-that is, you can see a new ef- 
fect with a third eye. Imagine that you have a third eye on 
your fore-head. You could not imagine what it will be like 
because no one so far has experienced it. To reveal the new 
phenomenon further goes into "Quadropathy" and 
multipathic dimensions. 

5. Further this enables us to project it through television 
and consequently it can be video taped or broadcast live. 

If anybody wants to correspond with me I will be glad 
to discuss the invention for commercialization. 

S. Bhoopathy 
A/21, Gandhi Nagar 
Cubum-626 516 
Tamil Nadu India 

I'm not sure, but this fascinating invention sounds like either 
a matter of "stereomysticism" or some concept similar to 
the VlSlDEP system described in the March/April 1983 
STEREO WORLD,  page 25.-Best of luck with it, in any 
case. 

-Ed. 

STEREO EXCURSION DAY 

A group of intrepid NSA stereographers and guests, all 
equipped with stereo cameras, assembled at New Hamp- 
shire's beautiful Lost River Reservation last June 25. The 
object was to explore the stereographic opportunities pro- 
vided by a fascinating geologic formation and to swap notes 
and experiences with good friends. NSA member Dick 
Hamilton, manager of White Mountain Attractions, (which 
owns Lost River Park) was host and tour guide. Lost River - 
is a narrow gorge in the White Mountains located a few 
miles from North Woodstock, NH. The gorge is filled with 
a jumble of massive boulders resulting from glacial action, 
through which a mountain stream makes its way, appear- 
ing and disappearing from cave-like openings in the forma- 
tion. The more venturesome of the party followed the 
marked trail into the caves, sometimes having to slither 
through narrow openings. Others were content to follow 
along on the boardwalk that descends into the gorge and 
winds around the exterior of the "caves". Some were heard 
to expain that the boardwalk, in any case, was the better 
photographic vantage point. 

A technical highlight was provided by NSA member Bob 
Brackett with a lecture-demonstration of the new polaroid 
polachrome transparency film, developing the transparen- 
cies on the spot. Members of the party were thus able to 
view the record of the day's events in the comfort of a con- 
ference room, following the two-hour tour. Bob also 
brought along his personally designed and built twin lens 
polaroid camera, equipped to provide anaglyph stereo 
prints. 

Donato Bracco 
Concord, MA 
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pany, traveling through Montana, Wyoming, and 
Nebraska, lecturing in the public schools on visual educa- 
tion. In 1934 he moved to Dillon, Montana, apparently 
retired, and lived there until December 15, 1949, when he 
died at age 80. 

His stereographs provide us with a remarkable record of 
mining history in Butte during the great copper boom. He 
made this series around 1908, when Butte had become the 
copper capitol of the world. The history of Butte dates back 
to 1864 when gold deposits were found in Silver Bow Creek. 
A brief boom followed. But by 1870 most people had left 
as the deposits petered out. A silver boom followed, founded 
more on speculation than fact. It was while exploring for 
silver at a depth of 400 feet that prospectors first discovered 

fabulously rich copper ore. By 1881, when the railroad came 
to Butte, the copper boom was on in earnest. With the com- 
ing of the electrical industry in the 1890's, copper became 
an essential metal and was in great demand. It was needed 
for motor windings, wiring in homes and factories, and for 
a newfangled horseless carriage some enterprising inventors 
were working on called the automobile. The consumption 
of copper rose as spectacularly as did the industrialization 
of America. And Butte was sitting pretty, right on top of the 
richest lode of copper in the world. They named it "The 
Richest Hill on Earth," and Forsyth made a stereoview of it, 
his no. 65, so titled. High grade deposits averaged 5 to 6 per- 
cent pure copper, and the veins of rich sulphides ran 
unbelieveably thick and thousands of feet deep beneath the 
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townsite. Forsyth made several views underground at the 
1900 foot level. 

Today Butte has fallen upon hard times. The days of op- 
timism are over. The rich veins of copper have been work- 
ed out. Underground tunnels have flooded and the com- 
panies no longer pump the water out. When Anaconda Min- 
erals announced its suspension of operations in January, 
1980, there were only about 800 miners left in Butte, down 
from 20,000 workers during the heyday years of World War 
I. The population continues to decline. Butte has seen hard 
times before. If the price of copper improves it may come 
back again. But if mining resumes, it will be of the open pit 
type. In today's highcost economic climate, it is simply too 
expensive to shaft-mine at deep levels. 

It was a happy coincidence that Forsyth was on the scene 
in those boom years to make his series of mining views. 

There are, of course, earlier and more famous mining views: 
those done by Houseworth, Watkins, and others, of Cali- 
fornia mining in the 1860's and 1870's; the first underground 
shots done with magnesium flares by OfSullivan in the 
depths of the Comstock in Nevada in the 1860's. But for the 
later period of mining in the West there is not the quantity 
one might suppose. Who has seen stereo views of mining in 
Goldfield and Tonopah, Nevada? Or of Grass Valley and 
Nevada City, California-or of Victor and Cripple Creek, 
Colorado? These mining towns were in full production at 
the same time Forsyth made his views in Butte. And so the 
views made by Forsyth, even though he did not pioneer the 
genre, are nevertheless important views for their time and 
place. 

Conditions for a photographer working underground 
were difficult, to say the least. In 1890 no less a master than 



Carleton Watkins was commissioned to make underground 
photographs in the Butte mines, as Peter Palmquist has writ- 
ten in his recently published book, Carleton E. Watkins, 
Photographer of the American West, University of New 
Mexico Press, 1983, pp. 78-79. Watkins was no longer a 
young man, he had arthritis, and he was not happy with his 
surroundings, the underground work and the severe Mon- 
tana winters. He met with one difficulty after another. What 
electric lights there were in the mines must have been of a 
primitive kind, not good enough for taking photographs in 
almost total darkness. The flashpowder was unsatisfactory. 
Water in the underground levels condensed on the camera 
lens and glass plates. The mines were dangerous. 

When Forsyth made his views (some sixteen years later) 
conditions had improved. Flashpowder was more reliable. 
Electric lighting in the mines had been considerably improv- 

ed. Safety conditions were better. But it was still difficult and 
hazardous work. In one unnumbered shot Forsyth titled 
"After the Blast, 1900 level Stewart Mine," we see that the 
dust from recent blasting had not yet altogether settled when 
Forsyth snapped the shutter. Considerable debris covers the 
floor and loose rock is everywhere. Two miners stand be- 
side a ladder leading into a stope and a huge loose boulder 
is lodged on top of an upright timber support. In another 
view, "Ready to Blast, 1900 feet under the Butte Post Of- 
fice," four miners are beside a face prepared for blasting. 
Fuses hang from the face, presumably attached to dynamite 
charges, three miners holding lighted candles. The interesting 
thing about this shot is that at least two of the fuses were 
lighted and burning at the time the shot was taken. Of course 
the fuses are long, one can see that, but one can also clearly 
see the smoke of the burning fuses. 



In the views featuring miners working underground, one 
titled "Bringing in the Copper Ore, Senator Clark's Stewart 
Mine," shows miners pushing by hand a small train of ore 
cars filled with ore, three miners at right, watching. In this 
shot electric lights can be seen burning inside the tunnel. A 
numbered view, no. 465, "Mule train on 1100 foot level, 
Rarus Mine, Butte," shows a mule hitched to a train of ore 
cars. An interesting point to this picture is the lighted car- 
bide lamps the two miners are wearing as part of their 
headgear. The mule seems to be squinting at the camera as 
though temporarily blinded by flashpowder. Mules used in 
underground mining usually spent their entire lives 
underground. Legend has it that if such a mule were brought 
to the surface and exposed to daylight it would go blind 
because its eyes had adapted to the darkness underground 
and could not tolerate the shock of sudden sunlight. 

Probably the best underground shot Forsyth made is un- 
numbered, titled "Drills at Work 1900 feet under Butte." It 
shows six miners working three drills in very cramped 
quarters. The faces of the two men nearest the camera and 
the configuration of the equipment are in marvelous detail. 
This is repeated, with variations in positioning, by the two 
men and equipment behind them, and repeated again like- 
wise by a third group positioned at a slightly higher eleva- 
tion. The optical effect on the viewer, when seen through 
a stereo viewer, is stunning. The details are so precise one 
can see the nuts and bolts of the drilling machine, the lighted 
candle on the face just above the drilling bit, a cigarette in 
the right hand of the man in the right foreground, and in the 
mouth of the man furthest from the camera, a pipe. The ver- 
tical metal stanchions supporting the drills provide a counter- 
point to the horizontally positioned drills, and repeated, as 
they are, give a terrific sense of depth and dimension. 

Three above ground views are worth comment. No. 231, 
"Hot Stuff. Molten Copper, Washoe Smelters," shows a row 
of furnaces pouring molten copper at the left of the view; 
the viewer's eye is drawn to the nearest furnace, where 
molten copper runs white hot. The view seems to radiate a 
sense of intense heat. The details of the pouring are repeated 

by other furnaces receding into the background, forming a 
line of perspective. At the right are a series of funnels or 
chimneys. Four workmen standing to the right repeat the 
perspective of line and distance and give a sense of scale. 
Light filters in from the ceiling overhead, contrasting with 
the radiant light of the molten copper being poured. One gets 
the definite impression that Forsyth worked carefully to 
achieve these effects and that he made certain choices about 
where to position his camera, where to position the 
workmen, and where, and at what moment, he could best 
use the effects of light. 

No. 476, "Miners Ready to go down Original Mine, 
Butte," shows a large shift of miners about to go under- 
ground, hoist and cages in the background. Some men are 
seated, some standing. Several appear jaunty, almost casual. 
None of them seem apprehensive about going to work 
underground. "Coming off Shift, High Ore Mine, Butte," is 
another excellent view, photographed at precisely the right 
distance to achieve its effect. A casual glance at the view - 
shows the superstructure of the mine, the usual steel support 
columns and framework, and on the ground level the clut- 
ter of stacked lumber, wooden kegs, crates, and carts. When 
the eye focuses upon the exact center of the view, the view 
becomes meaningful. One sees the hoisting cages, in tiers, 
that have just emerged from underground depths. In each 
cage (and there are four of them), are the miners coming off 
duty. The group in the cage at ground level do not seem 
aware of Forsyth's camera. The miners in the second and 
fourth cages are. Each man nearest the camera has his head 
turned and is looking toward the photographer. It is a 
photograph Watkins or Jackson might have been proud of. 

Forsyth did not number all his views. He undoubtedly 
made other mining views not mentioned in this article. The 
highest number we have seen is no. 476, but not all these 
are mining views. He photographed Flathead and Blackfeet 
Indians, and these seem among his earliest views, possibly 
as earlv as 1904. There is a series of fine street scenes in Butte. 
some featuring parades by the miners on Labor Day. He 
made another series of Columbia Gardens, a park outside 



Butte, showing the fish hatchery, pavilion, race track, con- 
servatory, and a very unusual one of a balloon ascension. 
There are also views of Lewis and Clark Caverns and Glacier 
National Park. 

One of Forsyth's more interesting photographic expedi- 
tions was in 1906, when a large herd of some 800 wild buf- 
falo, belonging to a Montana rancher named Michele Pablo, 
were removed from what is now the Flathead Indian Reser- 
vation and sold to the Canadian government. Theodore 
Roosevelt had wanted the government to purchase the herd 
but Congress refused to appropriate the funds, so the ran- 
cher sold them to the Canadian government for a reputed 
$250 a head. The roundup of the herd was big news in Mon- 
tana. The beasts were determined to stay where they were 
and stubbornly resisted removal. As a result, it took four 

separate roundups to move the herd, one each in the sum- 
mers of 1906,1907,1908 and 1909. It was at the first roun- 
dup that Forsyth met Charles Russell, famous artist of the 
American West. Forsyth made stereo views of the roundup 
and Russell did sketches and paintings. At one point in the 
roundup when a herd of rampaging buffalo nearly over- 
ran Forsyth and his camera, Russell was nearby and made 
a sketch of the action. A story in the Butte Montana Stan- 
dard tells the story, partly in Forsyth's own words: 

He [Forsyth] managed to take one picture of the herd 
charging down on him before he clambered to safety. His 
camera was trampled and destroyed, but he was able to 
develop the slide, he stated. "Russell was nearby at the 
time [Forsyth told the reporter] and often jested about me 
'riding the buffalo.' I had a cedar tree picked out but just 



as I started up I found myself straddling a mad buffalo 
bull. I hung to the tree and after what seemed a week the 
herd was gone and so was my camera and also my hat. 
That Christmas Charlie sent me the painting which is 
perfectly true to life." 
The painting Russell did was "A Close Call," and Forsyth 

treasured it as long as he lived, putting it on public display 
in Dillon, Montana, at Gosman's Drug Store, in November, 
1949, only one month before his death. The two men were 
present for the roundups in 1907 and 1908, but Forsyth says 
they missed the one in 1909. The two men remained friends 
for many years. There is a photograph of the two men in 
conversation published in the Butte Montana Standard for 
October 19, 1947, in a retrospective article about the roun- 
dups. Forsyth made at least one stereo view of Russell, 

shown standing beside a tent, while camping out, probably 
during the buffalo roundup. 

The joke about Forsyth "riding the buffalo" stuck. In an 
article published in the Montana Standard during the round- 
up, the story begins: 

Photographer Forsyth, the champion bison rider of the 
world, came down yesterday afternoon from the reser- 
vation, where he and Charlie Russell have been camp- 
ing for several weeks watching the loading of the buffalo 
and getting pictures without end.. . 

There is a stereo view titled, "The Champion Buffalo Rider 
of the World," showing a man in his mid-thirties on 
horseback rather extravagantly attired in fleecy chaps, 
decorated fringed buckskin shirt, kerchief and cowboy 

(continued on page 37) 
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0 The 1960's was a decade of great turmoil in the 

a, United States. The Civil Rights Movement was in full 
swing as, throughout the land, blacks vied for a more a equal share of the American dream. In their inspira- 
tion and their techniques, they owed much to a man 
who had died half a generation before, in a land half 

II a world away. 
His name was Mohandas Karamchand Gandhi and 

he was born on October 2,1869, in Porbandar on the .- west coast of India. Despite the simplicity of lifestyle 
V) that later became his trademark, in an impoverished 
a, land Gandhi was not a child of poverty. His family .- 
c, was relatively wealthy and his father was the local .- - prime minister. 
(d It was these advantages that allowed him to study 

law in England, where his interest in the Bhagavad 
0 Gita, New Testament, and other religious texts rein- 
V) forced the early influence of his devout mother. After 

a short and unsuccessful sojourn in India, the young 
a, lawyer was off to South Africa in 1893 as legal ad- 
a, visor to a business firm. It was here that Gandhi first 

felt the impact of South Africa's unique racial 
antagonisms. The sizable Indian minority were much put 
upon and Gandhi began to actively champion the rights of 
his countrymen through what he later described as 
"Satyagraha" or truth-force. Although Gandhi's revolu- 
tionary techniques of non-violent civil disobedience led to 
mass imprisonments and some reforms, he also firmly 
believed that Indians must accept both the benefits and 
responsibilities of British subjects and he accordingly form- 
ed an ambulance unit during the Boer War, an act he would 
repeat in England in 1914. Meanwhile, he was adding 
Tolstoy, Ruskin, and Thoreau to his intellectual arsenal. 

Back in India at the close of World War I, Gandhi 
discovered the fast as a political weapon. As the Indian Na- 

by Richard C. Ryder 

tional Congress, at Gandhi's urging, began to extend its in- 
fluence to the villages, relations with the governing British 
deteriorated. In the wake of the Amritsar Massacre and 
other disturbances, Gandhi emerged as a national leader 
as the Congress adopted his "non-cooperation" methods. 
By now Gandhi had established his major goals: the eman- 
cipation of the peasants, Hindu-Moslem unity, and the 
abolition of untouchability. Surprisingly, neither the ine- 
quities of the Hindu caste svstem nor the mechanics of 
government held any real interest for him. He had however 
become passionately devoted to the spinning-wheel, both 
as a spiritual exercise and as a means of freeing India from 
the domination of foreign cloth. 

During the 1920's and 19301s, through repeated imprison- 
ment and fasting, Gandhi built a reputation as the Mahat- 
ma or great soul. His white loin-cloth and shawl, sandals, 
staff, toothless smile, and owlish spectacles haunted the 
British conscience. In 1930, he gained worldwide notorie- 
ty by his march to the sea to break the salt law. As represen- 
tative of the Indian National Congress, Gandhi attended 
the abortive second Round Table Conference in London the 
following year. Congress was now embarked on the path 
to complete independence but World War I1 intervened and 
  and hi. a total ~acifist. came under severe criticism. In its 
supreme crisis, Churchill's government was not about to 
toierate further civil disobedvience and Gandhi spent much 
of the war in jail. 

Gandhi had been blind to the growing hostility between 
Hindus and Moslems but, as independence approached, he 
correctly foresaw that partition (into India and Pakistan) 
would entail mass migrations, wholesale murder, and un- 

(continued on page 19) 

The Indian Leader, the Mahatma Gandhi, No. 33852 by  
Keystone View Company. (Richard C.  Ryder Collection) 
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