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THEN-Centennial Photographic Company of The THEN & NOW views for this issue are from John 
, k -  Philadelphia, #720. Waldmith (then) and Anthony Di Donato (now). The 
?, Subject is the Ohio State Building, constructed for the 

Then Ohio exhibit at the 1876 Centennial Exhibition in 
Philadelphia's Fairmont Park. It is now the only surviv- 
ing "state" building from the exhibition, and seemed a 
good choice for this feature since the NSA is headquarted 
in Ohio. 

amdl  Naw Do other readers have any THEN & NOW pairs of 
stereo views? Comic, historical, or scenic subjects are all 
welcome. Send your pairs with a brief description to 
THEN &NOW, c/o John ~ennis, 4329 E. 64th, Portland, 

NOW-Stereo by Anthony DiDonato, Nov. 1980. OR-. 
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Cover C .  E. Watkins'  
traveling wagon. The 

' : , . famous photographer 
8 .  made several trips to 

- .  
. several westcrn states. 

One  in the winter of 
. 1884-85 resulted in the 

. . "E" series of views, ac- 

cording to Peter P a h -  
quist's fcature articlc, 
" Watkins'  E-Serim- the 

. . .  Columbia River Gorge 
. and Yellowstone". 

(Peter Palmquist 
collection) 



Editor's View 

With this issue, STEREO WORLD begins its tenth year 
of publication (volume 10, number 1). In March of next 
year, we will be able to celebrate the actual tenth anniver- 
sary of the founding of the National Stereoscopic Associa- 
tion and STEREO WORLD. Over the past nine years, the 
publication has steadily improved its scope, its circulation, 
and its overall quality. In the realm of non-profit all 
volunteer photographic magazines, just to survive that 
long is impressive. To have grown the way STEREO 
WORLD has grown means that the group's members have 
done more than just "support" the magazine. It means they 
have actively expressed their interest through contribu- 
tions of time, information, ideas, images, work, and help 
with funding. 

The hopes expressed in John Waldsmith's "Editor's Let- 
ter" in the first issue of STEREO WORLD make pleasant 
reading today, with the knowledge of how well they have 
been realized. It appeared on page 4 of Vol. 1 No. 1, 
March/April 1974 and said, in part; 

"It is with a great deal of pride that we publish 
this first issue of STEREO WORLD. We hope that 
many will follow. We hope to act as a communica- 
tions center for stereo collectors and stereo 
photographers. We sincerely solicit your sugges- 
tions and criticisms. This will be your organization 
and its ultimate success will depend on the degree 
of active participation of the members. . . .Each 
issue of STEREO WORLD will contain as much 
material as we can afford to print. The more 
members we have, the larger our newsletter. 

Our scope is broad. We plan to take a look at 
the development of the views, cameras, and 
various photo processes. Amateur work, as well as 
commercial photography, will not be neglected. 
The newsletter will allow a free exchange of infor- 
mation and ideas. . . In conclusion, please give this 
newsletter your support. An active membership 
can make for a very successful publication that can 
respond to the needs and wishes of all members." 

From that first 12 page "newsletter", STEREO WORLD 
has grown to the present 40 page magazine printed on high 
quality coated paper. This represents about the optimum 
number of pages that the small volunteer staff can deal 
with and that can be printed without a considerable jump 
in production expenses. 

None of this is to pretend that there's no room for im- 
provement in the way we respond to the interests and 

needs of members. There are areas of historical research 
in stereo that have hardly been touched. And it would be 
difficult even for a paid full time staff to keep up with all 
the developments in contemporary stereo applications and 
systems. Too much is simply happening too fast in too 
many areas of photography, movies, video, and various 
scientific fields for proper detailed coverage that would 
satisfy those interested in any one particular field. The 
ideal solution, I suppose, is to recruit the people involved 
with any high-tech stereo development into the NSA! 

The best thing about editing STEREO WORLD as it ap- 
proaches its first decade is the way I'm constantly being 
surprised by the things that arrive in the mail. Some of the 
most interesting articles, outlines, or ideas for articles ap- 
pear in my mailbox totally unsolicited and unexpected. It's 
a bit like being a kid and having Christmas strung out at 
random through the year. The amount of time, effort, and , 

obvious care that people put into their contributed articles 
on stereo topics new or old is more than just impressive- 
for me, at least, it's a delight and a turn-on that makes 
editing just that much easier (if that's a term ever allowed 
in this context). 

MAKING BOOK 

Those who listen to National Public Radio's "Morning 
Edition" might have heard NSA member Hal Morgan in- 
terviewed a few weeks ago about the book he wrote with 
Dan Symmes, "AMAZING 3-D". (Reviewed in the 
Nov. /Dec. 82 issue.) Another popular 3-D history book 
is being published by Starlog Press and will be titled "FAN- 
TASTIC 3-D". Along with 3-D comics and movies, it will 
include instructions for beginning stereo photographers 
and lists of equipment sources and clubs. Printing delays 
have set back its release, but details will appear in 
NEWVIEWS when the book is available. 

WATKINS 

To people in Portland Oregon, it's simply known as "the 
gorge". The Columbia River Gorge is only minutes from 
town and provides spectacular scenery combined with hid- 
den trails and a number of small parks-each with its own 
waterfall. Carleton Watkins found the scenes worthy of 
several stereoviews on his journey up the gorge in 1884-85, 
as examined in Peter Palmquist's feature article in this 
issue. This is the first time STEREO WORLD has printed 
so many views of places nearly as familiar to me as my 
back yard, and selecting from among Watkins' many 
views of the area was almost a matter of picking shots of 
my favorite picnic spots. 

The scenes in his views have changed, of course, but not 
very much compared to other areas. Only in the last few 
years has development pressure built up in many parts of 
th gorge to the point where building can be seen along the 
tops of some bluffs. Legislation is being considered to pro- 
tect it as a federal scenic area, and a group called "Friends 
of the Gorge" has been formed to protect it as much as 
possible in the meantime through publicity, lectures, and 
photo exhibits. Both new and old images are used in the 
effort-including some by Watkins. 

(continued on next page) 



A MOVE! 

The STEREO WORLD Editorial Office has a new ad- 
dress, effective March 1st. Send articles, ideas, or Com- 
ment letters to: 
4329 SE 64th, Portland, OR 97206. 

-John Dennis 

DEADLINE FOR NEXT ISSUE, April 9th. 

Comment 
MY MOUTH DROPPED OPEN.. . 

On August 10, 1982 the ABC Evening News told of 3 
college professors who had succeeded in solving the classic 
stereo problem of presenting a moving 3-D image that re- 
quired no special viewing devices. Using a lot of video and 
computer equipment in a home garage type operation, 
they had developed a video process compatible with or- 
dinary TV. Then my mouth literally dropped open as I 
watched a 15 second video segment that was definitely 
three dimensional! 

The narrator commented that this challenged some fun- 
damental assumptions about how the human brain 
perceived depth. Why have I heard nothing further about 
this? What do people know? 

Steve Tallow 

E. Syracuse, NY 

See "VISIDEP: One Eyed 3-D?" in this issue. 
-Ed. 

CROSS EYED STEREO 
It is apparent from recent covers of STEREO WORLD 

that the NSA supports and intends to further the populari- 
ty and utilization of cross eyed stereo viewing of stereo 
pairs. This is unfortunate for several reasons. Indeed it is 

' 
somewhat of a curiousity that by reversing left and right 
pairs and screwing one's eyes into a traditional comical 
orientation, the stereo image can be realized. Certainly this 
fact is worthy of publicity, but its use is a disservice to the 
progress of stereo. 

The parallel convergence of the eyes coupled with a 
reading focal length is the technique which should be fur- 
thered. It requires a certain degree of practice to master 
but is consistent with an understanding of how stereo vi- 
sion works. Granted, the diameter of the view is limited, 
but viewing is much more comfortable than the cross eyed 
trick. Stereo has suffered long enough from the "little boy" 
fascination of what is possible, i.e., ego boosting stunts, 
movies that throw things at the viewer, and other un- 
sophisticated antics. It is time for appreciation and 
understanding of an art form with great potential. Please, 
leave the left on the left and the right on the right. 

Richard Abbott, 

Princeton, MA 

Free viewing of standard stereo views requires some 
DIVERGENCE of the eyes to fuse the wider than 2%'' 
separation of points. Some ophthalmologists warn against 
even that much pull on the eye muscles. Cross eyed view- 
ing, on the other hand, requires only the same natural con- 
vergence as required to remove a sliver from your finger 
at about 6 to 7 inches from your eyes. See also, pp. 32-39, 
THE WORLD OF3-D, reviewed in S. W .  Vol.  9 No. 5 (p .  
24). 

-Ed. 

THE 90" SOLUTION 
Though convergence (or parallel) free-viewing comes 

easy to me, I have not been able, so far, to see the stereo 
effect in S. W. covers by cross-eyed viewing. A friend has 
the same problem, though he views by the parallel 
method. 

1. I can't view the covers in stereo. (My eye spacing is 
about 71-72mm, could that affect it?) 

2. It seems a waste to have the same picture on the back 
cover just because custom dictates that no one be required 
to turn any book (magazine) 90" in order to view a pic- 
ture. How would it look on a newsstand with a picture on 
its side? (Snicker) But, a second stereo picture or an ad 
could be put on the valuable rear cover, if the front pic- 
ture required a 90" (puff, puff) turn. 

Frederick Butterfield 

Williamstown, NJ 

ANAGLYPHS OF ANAGLYPHS 

In the (November/December) STEREO WORLD there 
is a letter on photographing 3-D TV. My experience is with 
Pentax KlOOO SLR with "Gorilla At Large" and "Inferno". 
I used film that gives you prints and slides together with 
negatives. 

At a 30th of a second, focusing & metering off the screen 
with the right color balance on the TV, the blue and red 
look right. Look at your prints or slides with anaglyphic 
glasses, and it gives good foreground to background 
depth. This goes for anaglyphic magazines, too. I took 
some pictures with a Stereo Realist of anaglyphic pictures 
in magazines and books, but Kodak didn't mount the ones 
with the 3-D TV glasses over the camera lenses. I open up 
one stop over what the meter says, with red and blue 
glasses over the camera lenses. 

Norman B. Jacobs 

New Orleans, LA 

REMEMBER 
THE 1983-D 

NSA PHOTO SHOW & EXHIBITION 
Aug. 5, 6, & 7 

Maniott Twin Bridges Hotel 
Arlington, VA 





by Peter E. Palmquist 

Every aficionado of C.E. Watkins' photography is well aware of the many Oregon stereo 
graphs which he took in 1867. Much less publicized is the fact that Watkins also visited the 
northwest in 1882, 1883, and 1884-1885. It was this latter trip which accounts for a rather 
mysterious set of stereographs known as Watkins's "E-series." This series includes views 
from the Columbia River area, and at least 17 stereographs of Yellowstone. 

For collectors, the 1867 series is most easily found. This issue was published on yellow 
or orange mounts as part of WATKINS' PACIFIC COAST (old series) and number from 
#I201 to at least #1325. After about 1876 these same negatives were published by I. W. 
Taber. The E-series, on-the-other-hand, is quite scarce and in the case of the Yellowstone 
views, very rare. 

Watkins' stereographs taken in 1882-principally showing Seattle, Washington 
Territory and Victoria, British Columbia-were issued serially as part of WATKINS' 
NEW SERIES #5201 through #5303, and there were no Oregon images. In November 
/December 1883, Watkins visited the Cascade Locks on the Columbia River, but 
no stereographs are known for this trip. Thus, the great preponderance of evidence 
suggests that the E-series was produced during a special railroad journey taken 
during the winter of 1884-1885. 

The E-series consists of 53 stereographs taken along the Columbia River, 
and the aforementioned views of Yellowstone. Watkins may also have taken 

stereo views of Idaho, but none are now known to exist. A special feature 
of the E-series are the many views which show iced-over waterfalls and 
heavy snowbanks which resulted from a heavy winter storm. At least two 
of the stereos picture rail passengers removing snow from the rail tracks. 
The Oregon Historical Society has an album of larger views taken by 
Watkins of this same event, titled, THE GREAT STORM OF THE 
WINTER OF 1884-85, which further substantiates the dating of the 
E-series. 

The aggregate of circumstantial evidence points to a long railroad 
journey, by Watkins, over the Oregon Railroad & Navigation 

Company's route from Portland to Umatilla Jundtion. From this 
point, Watkins had a choice of traveling north along the Northern 
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Pacific line-through Moscow, Idaho; Spokane, 
Washington Territory; thence eastward through Montana 
to Cinnabar, a jumping-off point for Yellowstone-or, 
directly eastward by way of the Union Pacific (also known 
as the Oregon Short Line which was completed on 
November 25, 1884). This route led to Baker City, 
Oregon; Caldwell, Idaho, and Finally to Yellowstone by 
way of Pocatello, Idaho. Considering Watkins' 
Yellowstone views, it is conceivable that he may have us- 
ed his traveling wagon to traverse Yellowstone from one 
railhead to the other, thereby completing a loop using both 
the Northern and Union Pacific routes. 

One of seven E-Series views of Multnomah Falls. The bridge, 
long since replaced by a concrete arch span, crosses above a pool 
that divides the upper and lower falls. (California State Library) 

Oneonta Gorge has become one of the most photographed at- 
tractions along the Columbia River. In places, the walls are on- 
l y  a few feet apart and the creek becomes deep enough to swim. 
Those willing to wade and climb to the end are rewarded with 
a spectacular hidden waterfall and pool. (Oregon Historical 
Society). 



Just beyond Oneonta Gorge, the tracks passed Horsetail Falls, 
mislabeled here as Oneonta Falls by Watkins and perhaps others 
at the time. (Oregon Historical Society) 

Some researchers have speculated that Watkins may not By the trees and low water, this is clearly a summer view, perhaps 
have taken the E-Series negatives, but that he published from an earlier trip. These wire and wood fish-catching machines 
them for someone else. A close examination of once lined the Columbia, nearly wiping out the fish populations. 
stereography E24 clearly shows Watkins' traveling wagon They were long ago outlawed at the beginning of a long, com- 
on a flatcar of the Oregon Railway & Navigation plex, and ongoing battle to preserve the Salmon runs. [Califor- 
Company. nia State Library] 





(California State Library) 
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E20. East Portal, Tunnel #3, Columbia River, 
Or  enon - 

E21. Interior, Tunnel #3, Columbia River Scenery, E l l .  Castle Rock from Bonneville, Oregon 
E12. Eagle Creek Crossing, Cascades, Oregon Oregon 

E13. Salmon Wheel, Columbia River Scenery, E22. Rock Bluff from over Tunnel #3, Columbia 

Oregon River, Oregon 
E23. Mt. Adams from above Dalles City, Oregon E14. Salmon Wheel Boat, Columbia River. Oregon E 2 4  Mt. Hood from Dalles, Columbia River 

E15. "The Rapids," Upper Cascades, Oregon 
E16. Mitchell's Point, Columbia River. Oregon 

Scenery, Oregon 
" 

E17. Hood River ~rdss ing ,  Columbia River, Oregon An identical type of wagon to Watkins' traveling wagon (see 
E18. Rock Bluffs, West from Tunnel #3, Columbia cover) aboard a flatcar of the Oregon Railway &T Navigation 

River Scenery, Oregon Company at The Dalles, at the eastern end of the Columbia River 
E19. West Portal, Tunnel #3, Columbia River, Gorge and about half w a y  to the Idaho border from Portland. 

Oregon (California State Library) 



Mt. Hood from the Dalles, Columbia River 
Scenery, Oregon 
Mt. Hood from Passage of the Dalles, Colum- 
bia River, Oregon 
The Passage of the Dalles, Columbia River, 
Oregon 
Chinese Camp at the Head of the Dalles, Col- 
umbia River, Oregon 
Rooster Rock, Columbia River Scenery, Oregon 
"The Needles," View East, Cascades, Columbia 
River, Oregon 
"The Needles,"Cascades, Columbia River, 
Oregon 

(California State Library) 

E32. "The Needles," View West, Columbia River, 
Oregon 

E33. Bridal Veil Bluffs, Cascades, Columbia River, 
Oregon 

E34. Bridal Veil Bluffs, Cascades, Columbia River, 
Oregon 

E35. Clearing the Track, Winter of 1884-85, Colum- 
bia River, Oregon 

Watkins' long exposure makes Bridal Veil Falls live up to its name 
better than it does when seen live. Note frozen spray on rocks 
and branches. (California State Library) 



Clearing the Track, Winter of 1884-85, Colum- 
bia River, Oregon 
Multnomah Falls in Winter, Cascades, Oregon 
Multnomah Falls in Winter, Cascades, Oregon 
Multnomah Falls in Winter, Columbia River, 
Oregon 
Multnomah Falls in Winter, Columbia River, 
Oregon 
Bridge at Oneonta Falls in Winter, Cascades, 
Oregon 
Oneonta Falls in Winter, Columbia River 
Scenery, Oregon 
Castle Rock, Columbia River Scenery, Oregon 

Winter travel through the Gorge can still be hazardous, when 
high winds combine wi th  ice and snow to  blow cars and trucks 
off Interstate 80 which today runs very  near these tracks. 
(California State Library) 

Seen from the same point as -E3, a frozen Multnomah Falls 
creates its o w n  fantasy land that today gets similar attention from 
newspaper and television photographers every time there's a long 
hard freeze. (Oregon Historical Society) 



Castle Rock, Columbia River Scenery, Oregon A closer shot o f  the lower falls. (California State Library) 
Bonneville Station, Cascades, Oregon 
Bridge Building at Bonneville Station, Columbia 
River, Oregon 
Distant View of Tooth Bridge, Columbia River 
Scenery, Oregon 
Tooth Bridge, Columbia River Scenery, Oregon 

Distant View, Castle Rock, Looking West, 
Oregon Looking like something from a model train layout, Bonneville 
Distant View, Castle Rock, Looking West, Station was near the present.day site of Bonneville Dam. (Califor- 
Oregon nia State Library) 



E52. Upper Cascades, Columbia River Scenery, 
Oregon 

E53. Lower end of the Cascade Locks, Columbia 
River, Oregon 

Yellowstone. (California State Library) 

E204. Minerva Terraces, Mammoth Hot Springs, 
Nat'l Park E100. [It may be that this group of numbers were 

reserved for views taken in Idaho. If so, no ex- 
ample is known to the author] 

E201. National Hotel, Mammoth Hot Springs, Nat'l 
Park 

E202. Minerva Terraces, Mammoth Hot Springs, 
Nat'l Park 

E205. Minerva Terraces, Mammoth Hot Springs, 
Nat'l Park 

E206. Cleopatra Terraces, Mammoth Hot Springs, 
Nat'l Park 

E207. Cleopatra Terraces, Mammoth Hot Springs, 
Nat'l Park 

E203. Minerva Terraces, Mammoth Hot Springs, 
Nat'l Park Yellowstone. (California State Library) 




























































	V10-1 0001.jpg
	V10-1 0002.jpg
	V10-1 0003.jpg
	V10-1 0004.jpg
	V10-1 0005.jpg
	V10-1 0006.jpg
	V10-1 0007.jpg
	V10-1 0008.jpg
	V10-1 0009.jpg
	V10-1 0010.jpg
	V10-1 0011.jpg
	V10-1 0012.jpg
	V10-1 0013.jpg
	V10-1 0014.jpg
	V10-1 0015.jpg
	V10-1 0016.jpg
	V10-1 0017.jpg
	V10-1 0018.jpg
	V10-1 0019.jpg
	V10-1 0020.jpg
	V10-1 0021.jpg
	V10-1 0022.jpg
	V10-1 0023.jpg
	V10-1 0024.jpg
	V10-1 0025.jpg
	V10-1 0026.jpg
	V10-1 0027.jpg
	V10-1 0028.jpg
	V10-1 0029.jpg
	V10-1 0030.jpg
	V10-1 0031.jpg
	V10-1 0032.jpg
	V10-1 0033.jpg
	V10-1 0034.jpg
	V10-1 0035.jpg
	V10-1 0036.jpg
	V10-1 0037.jpg
	V10-1 0038.jpg
	V10-1 0039.jpg
	V10-1 0040.jpg
	V10-1 0041.jpg
	V10-1 0042.jpg
	V10-1 0043.jpg
	V10-1 0044.jpg

