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my la^'^ Sleeves offer your stereo views complete 
archival protection from further deterioration, finger- 
prints and handling abuse. Crystal clear, acid-free 
Mylar is the archival storage material recommended 
by librarians and archivists everywhere. Stereo 
views can be viewed without removal from sleeves 
and frosted tab is ideal for identification and filing 
purposes. In addition, you can add publication 
stereo views to your collection by inserting them 
with backing cards into Mylar sleeves. 

3%'' View Sleeves . . . . . . . . . . . . .  $1 5.00 per 100 

4"  View Sleeves . . . . . . . . . . . . . .  $16.00 per 100 

Backing Cards. For use with 
publication stereo view 
clippings . . : . . . . . . . . . . . . . . . .  $ 6.00 per 100 

I 
I Photofile, 2000 Lewis Avenue. Zion. l l l~no~s 60099 

PHOTOFILE 
O,VlS!OM OF 0.T. S Y S T E M S  SUPPLY CO 1' 2000 Lewis Avenue, Zion, Illinois 60099 

Please send 3%'' U 4 "  Stereo Sleeves 
B a c k t n g  Cards 

0 Check or Money Order for $ IS enclosed 
I llltno~s res~dents add 6 3 a l e s  Taxi PIUS $ 1  50 Handl~ng Charge 

Charge my Vlsa or Master Charge Account 

Account No. Bank No 

Exp~ration Date 
Slynature. 

Telephone (312) 872-7557 I Ship to: 
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3-V!-THE FUTURE HITS HOME 
Combining the new technology of video image con- 

trol with the,old concept of the anaglyph, 3-D television 
has finally arrived as the latest element in today's "video 
revolution." It brings with i t  the initial advantage of be- 
ing one of the most widely anticipated developments in 
the history of mass communications. 

Ever since the 19301s, science fiction writers and the 
press in general had often included references to 3-D TV 
in their stories and predictions concerning the future. The 
"Tri-Dee," "3-V," "Deepies," or similar cute names for 
stereoscopic image transmission became, for many, not 
just a vague promise of an eventual improvement like col- 
or TV, but almost an obligation for the future-and one 
of its tangible harbingers. Unlike the advent of space 
travel, the presence of 3-D TV would be hard evidence, 
right there in the living room, that "the future" had in- 
deed arrived! 

Cable systems and video recorders might have a wider 
social and technical impact, but their introductions were 
missing the drama and mystique supplied by 3-D TV's 
40 year head start in popular fiction and the public 
imagination. 

For several years, of course, various closed-circuit 
stereo television systems have been developed and used 
with special monitors and viewing devices. (See STEREO 
WORLD, May, 77 page 25, and May, 79 page 18.) What 
brought this bit of "the future" into 1982 living rooms 

was the FCC's recent determination that the 3-D Video 
(TM) process was "compatible" enough with non-stereo 
viewing to be licensed for broadcast. The following 
months have seen a snowballing effect of successful pro- 
motions, large audiences, and more stations scheduling 
the 3-D movies distributed by the company on videotape. 
(See NEWVIEWS, in this issue.) 

lust how close the vrocess comes to the exvectations 
built up over the years will onlv be learned after the 
novelti value of the first broadcasts wears off and 3-D 
movies, original tapes, and live shows are placed in com- 
petition with similar, flat programming. When the 
Portland CBS affiliate scheduled a 3-D film for mid June, 
a local independent station quickly scheduled "Revenge 
of the Creature" in 3-D for a week earlier! (Perhaps 
assuming that audiences would fall off sharply for any 
subsequent 3-D broadcasts.) 

~ e p b r t s  from NSA members and others around the 
country all mention viewing problems with 3-D broad- 
casts such as moment-to-moment variabilitv of the devth 
effect and ghosting in the anaglyphic colors that seems 
worse in some scenes than in any projected anaglyphic 
film. The lower contrast of the underwater scenes in 
"Revenge of the Creature," however, seemed to help the 
process-at times it was about as good as any anaglyphic 
image can get. This of course just made the less effective 
sequences all the more frustrating and no doubt led many 
people to a more intimate relationship with their color, 
hue, and contrast controls than they had ever thought 
possible. 

The video translations of some films are apparently bet- 
ter than others and it would be shortsighted (especially 
for stereo enthusiasts) to dismiss the process as a failure 
after seeing only one or two examples.-Remember the 
early color broadcasts!? The application of com- 
puter/video technology to anaglyphic stereo has just 
started, and its initial commercial success could facilitate 
continued research and refinements. Image masking 
techniques might be possible that would selectively tone 
backgrounds and/or limit contrast in areas most subject 
to ghosting. Virtual pixel-by-pixel control of color, con- 
trast, and register for every point in an image might make 



3-D videotapes superior to anaglyphically projected films 
and, in some cases, even to polarized projection. 

In the ultimate quest for the way to bring the best 3-D 
images to the most people, 3-D TV will have to wait for 
the eventual switch to high-resolution cable and broad- 
cast systems that can provide images of at least over 1000 
lines per inch on the screen. But that gets us back into 
the business of predicting the far-flung future. 

For the present, 3-D TV is something not to be missed. 
If development continues and the process evolves to 
become an integral part of video programming, you can 
say you saw it from the first broadcast. Or, if it vanishes 
from the scene in a few months, you can later tell of hav- 
ing experienced a rare moment in the history of electronic 
communications. 

John Dennis 

DEADLINE FOR NEXT ISSUE IS AUGUST 10th. (FOR 
ARTICLES A N D  ADS) 

Comment 
STEREOSCOPIC LICENSE 

My interest in stereo photography began in 1949 as a 
hobby. I was a charter member of the Chicago Stereo 
Club and was its 2nd president in 1953. I have been ac- 
tive in the Stereo Division of PSA since 1952. After my 
retirement and move to Sun City, I have been doing some 
stereo commercially in Phoenix. If one "rings enough door 
bells" a person can meet a lot of people who would be 
interested in using stereo as a selling tool for their pro- 
ducts. As you can see from the enclosed photo, it pays 
sometimes to advertise. Looking forward to receiving 
your publication. 

Fred T Wiggins, Jr. . 

Sun City, Arizona 

"HELP WANTED" 
For some time i t  has occurred to me that some form 

of album system would be the best way of storing and 
displaying my favorite views. I have in mind some kind 
of clip folder of about the same format as Stereo World 
with transparent Mylar or other archival quality (insert) 
pages with pockets to take three views per page. I have 
written to manufacturers (e.g. Photofile) with no luck- 
and obviously the production run necessary to produce 
such a system would be beyond the resources of any in- 
dividual collector. 

So it occurred to me that if a sufficient number of 
members were also interested in such a system that the 
N.S.A. could take it on as a potential source of 
revenue-and the folders could also prove to be a handy 
storage system for Stereo World itself! 

Of course such a system may already exist-if anyone 
knows of one I'd be pleased to hear from them. 

Nigel Lendon 
Balmain, Australia 

A smaller album is discussed in this issue's Holmes Library 
Report. -Ed. 

TWO SIDES OF THE 3-D COVER QUESTION 
I just received my May/June issue of STEREO W O R L D  

and I am delighted! I love the wrap-around cover. I had 
to get the magazine about eight feet away before I could 
fuse the images but a little practice should improve that. 
Please continue this style cover. I find convergence 
somehow unnatural and unpleasant and strongly vote 
against that option. 

The new layout, typestyle, variety of stereos, and 
especially high quality printing are most welcome. I 
would gladly pay more to keep the quality high and 
sincerely appreciate the efforts of all those who give of 
their time to produce this superb publication. 

Robert J. Pelc 
Lewisville, NC 

I have received the May/June issue of STEREO 
W O R L D  and your invitation for comments on the cover 
stereogram idea.Sadly, the pictures are pseudo for cross 
viewing. Viewed in a large reflex camera parallel view- 
ing they are in good stereo. I can make the following 
suggestions. 

The quickest way to view them is to put the magazine 
flat on the carpet and cross view from the comfort of your 
chair. I would also suggest that the card chosen for il- 
lustration have a very high depth quality-almost hyper. 
Many old cards were made this way. The reason is that 
enlarging a stereogram decreases its depth and vice ver- 
sa. Glad to see that the standard of the magazine is main- 
tained. The Queen Victoria article was well done. 

Arthur Girling 
London, England 

These are fairly representative of the few responses that 
have come in so far. W e  need to  hear from more people 
in order to  make any final decision about how and if the 
stereo cover idea will be implemented. Besides, I just love 
to  get post cards. -Ed 



On the morning of July 5th, 1866, a large portion of 
the city of Portland, Maine, lay in smoking ruins. Here 
and there flames still licked fitfully at charred beams and 
silhouetted the fragile shells of the more substantial 
buildings of brick and stone, some of which appeared in- 
tact in form although the substance was gone. In all, the 
fire had destroyed some 320 acres-1500 buildings, in- 
cluding the Customs House, the newly completed City 
Hall, the Natural History Museum (for the second time), 
the city's largest industrial facility, nine hotels, eight 
churches, three libraries, and every bank, newspaper, and 
law office that Portland could boast. The homeless 
numbered perhaps 13,000. Among the smaller establish- 
ments burnt out were the photographic firms of J. P. 
Burnham, C. G. Carleton, A. S. Davis, J. H. Dupee, J. 
P. Hazeltine, G. M. Howe, M. F. King, and B. F. Smith 
& Son. The latter at least evidently saved much of their 
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John Soule's Catalog Listing of Portland Fire Stereographs 

equipment for, within a few days, B. F. Smith & Son had 
reopened for business at 16 Market Square. 

It is hard for us today-familiar as we are with the 
Chicago Fire, Johnstown Flood, San Francisco Earth- 
quake, and other more notorious disasters-to gauge the 
impact of the Portland Fire on American history. For 
Portland in 1866 was one of the leading commercial 
centers of the United States, fourth in imports and fifth 
in exports of all American cities and, since the comple- 
tion of the rail link with eastern Canada, threatening to 
replace Boston as New England's premier metropolis. The 
Prince of Wales had visited the city during his American 
tour in 1860 and Portland had even built the $125,000 
Victoria Pier in an unsuccessful effort to pry the mam- 
moth transatlantic steamship Great Eastern away from 
New York City. Portland, in short, was a city on the 
make. 



No. 467. Brown's Sugar Refinery. 

With the close of the Civil War and the return of her 
soldiers to civilian pursuits, Portland's prospects had 
never looked brighter than on July 4th, 1866, and city 
officials had promised a fireworks display that would be 
"the most brilliant ever exhibited in this state,"-a pro- 
nouncement that would prove bitterly ironic. The 
fireworks were just the frosting to top off the day's pro- 
gram, which included a horse race, rowing regatta, 
balloon ascension, parade, and baseball game with rival 
Boston. And bevond this. the circus had come to town. 
Although the aeronauts never got off the ground and the 
baseball team lost, by late afternoon most folks were quite 
pleased with themselves and looking forward to the even- 
ina's entertainments. 

L, 

About this time, a fire broke out in a pile of wood shav- 
ings in the boatyard of Deguio & Dyers on the Commer- 
cial Street waterfront. What actuallv triggered the blaze 

is uncertain-a child's firecrackers, a carelesslv thrown 
cigar, sparks from a passing locomotive, the theories are 
conflicting. All this quickly became academic. With much 
of the city's fire equipment involved in the Independence 
Day festivities, the flames soon spread to the eight-story 
Brown Sugar House. Once firmly established there, the 
conflagration fanned out through the city's business and 
residential districts, impelled by a strong southwest wind. 
Despite the heroic efforts of the local firefighters and the 
arrival of additional equipment overland from as far 
away as Bath and by boat from Boston, the fire raged 
for fifteen hours before burning itself out on the sandy 
slopes of Munjoy Hill. Miraculously, in its wake the fire 
left only two confirmed deaths. 

Even while Henry Wadsworth Longfellow, Portland's 
native poet, was lamenting that his birthplace resembled 
the ruins of Pompeii, photographers began to explore the 

No. 469. Looking down Middle St., from Free St., U.  S. Custom 
House in distance. 





The Customs House Group 
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wreckage. The Portland Fire of 1866 was the first major 
urban disaster of non-military origin to be extensively 
documented in photographs. This was largely due to the 
efforts of Boston photographer John P. Soule, who issued 
the most commonly encountered (though by no means 
the only) group of stereographs of the ruins. 

Soule actually took two separate groups of 
stereographs of the disaster, an initial series of twenty- 
five views photographed on July 12th, 13th, and 14th, 
and a later supplemental group of seven additional views 
taken in September. It is with the first group that we are 
primarily concerned here, since they provide a com- 
prehensive and largely interlocking panorama of the fire's 
aftermath and also allow us to make some conclusions 
as to the activities of the photographer himself. 

Using some of the procedures developed by Bill 
Frassanito in his book on the Gettysburg photographers, 

it is possible to reconstruct at least tentatively the 
movements of Soule during the three days he spent 
photographing the Portland ruins. The wide dispersion 
in the location of Soule's stereographs plus the severe 
dislocation of the local photographic establishments argue 
strongly that Soule operated from a photographic wagon 
and furthermore that he brought his own vehicle up from 
Boston rather than making other arrangements locally. 
I t  is also entirely consistent with the internal evidence of 
the stereographs to assume that Soule's first series was 
issued in the same sequence in which the group was 
originally taken and the following discussion is based on 
that premise. 

One of the first things that Soule would have wanted 
to see upon his arrival was the location where the fire 
started. So on the morning of Thursday, July 12th, he 
would have guided his wagon to the boatyard on Com- 
mercial Street. Perhaps there were no notable ruins here. 
At any event Soule took no views of the boatyard itself 
but exposed his first view ($467) from approximately this 
location, looking across Commercial to the ruins of the 
Brown Sugar House that had exercised such a devastating 
influence on events. 

He then drove his wagon up one of several northward 
leading streets to Free Street, turning east on Free and 
stopping to take four views ($468-471) at the corner of 
Free and Middle Streets, the last two from the roof or 
upper stories of Rich's Printing Office, a three-story 
triangular building on the corner. This had barely sur- 
vived the blaze as the fire swept up the far side of Free 
Street devouring everything in its path and then doubled 
back a short distance on the far side of Middle Street. 
For a time, the print shop was in fact a wedge thrust into 
a sea of flame, protected only by the southwest wind that 
elsewhere was giving the firefighters such fits. 

From here, the most prominent ruin visible was that 
of the U.S. Customs House several blocks to the east 

No. 470. Looking down  Middle St. ,  from Rich's Printing Of- 
fice cor. Free St. ,  showing portion of Union Street. 



No. 472. Burnt district, looking Southwest from U.S. Custom 
House. (Rich's Printing Office is clearly visible at rear center.) 

along Middle Street, and Soule headed his photographic 
van in that direction. Climbing to the roof of the Customs 
House (so thoroughly damaged that it later had to be torn 
down), Soule found an unparalleled panorama of the 
disaster and took his next seven exposures (#472-478) 
here. Among these are views which show his previous 
location at Middle and Free Streets and his next stop at 
the foot of Exchange Street. They also include views of 
the Canal Bank Building (which ironically had chosen the 
phoenix as its symbol-having been burnt out once 
before), St. Stephen's Church, and the new City Hall, the 
walls of all three buildings still standing despite gutted 
interiors. 

No. 473. Canal Bank Building and portion of Middle St. ,  from 
U.S. Custom House. (E.  Berkowitz collection). 

This probably ended Soule's efforts on July 12th (the 
next views are taken in bright sunshine with long shadows 
from the southeast, indicating an early or mid-morning 
exposure). Before leaving the top of the Customs House, 
Soule did however plan several promising locations for 
the morrow. 

By about 9:00 or 10:OO on Friday morning, Soule had 
arrived at his next destination, a four-story building just 
outside the fire zone opposite the foot of Exchange Street. 
It was clear that the most impressive views of the Customs 
House with its rounded southern face could be obtained 
from here and Soule had probably noted this fact the 
previous afternoon while at the Customs House. He made 
three exposures here (#479-481) and then proceeded up 
Exchange Street, around the Customs House, and down 
the two additional blocks to the remains of the new City 
Hall, taking one view of the southeast corner of the 
building (#482) and another of the gutted interior (#483). 



No. 475. Burnt district, looking Northeast from U.S.  Custom item on the agenda that had been established on the roof 
House, showing St. Stephens Church. of the Customs House the vrevious afternoon. Soule's last 

Despite the massive destruction evident in this view, City 
Hall eventually recovered from its wounds. The interior 
debris was removed, the exterior walls strengthened, and 
the building rebuilt from within. Unfortunatley this 
historic building was torn down early in the twentieth 
century to make way for the present structure. 

From City Hall, Soule then drove east on Congress 
Street the one block to Pearl, turned right, and stopped 
to take one exposure (#484) before continuing south one 
block to the corner of Pearl and Federal. Here Soule took 
three views ($485-487), the first one being virtually a car- 
bon copy of that taken on Congress Street, the two views 
looking northeast along a line of charred shade trees and 

two views taken from this location show the church to 
considerable advantage. 

I suspect that this ended Soule's work on Friday after- 
noon. The final four views would be taken about a mile 
to the east. Given the difficult and time-consuming pro- 
cedures involved in wet-plate photography, it is not sur- 
prising then to find that our postulated intinerary for 
Soule results in only twelve stereographs on Thursday 
and nine on Friday, the lesser number of exposures on 
the second day being compensated for by the fact that 
Soule probably shot from four as opposed to three 
locations. 

Did Soule feel that his job was done and planned to 

the ruins of relatively uninspiring private residences. N,. 477. ~ ~ ~ k i ~ ~  down ~~~h~~~~ street, from u . 5 ,  custom 
Soule now turned his attention to the south, to the im- House. (The large building at the far end of the street is Soule's 
posing wreck of St. Stephen's Church, the third and last next shooting location.) 



No. 480. Looking up Exchange from Fore Street, Custom House 
and City Hall in distance. 

leave Portland at this point? Perhaps only on Friday even- 
ing he learned of the panoramic potential of the osber- 
vatory on Munjoy Hill away to the east. O r  it may be 
that his plans already included this. In any event, it seems 
that on Saturday morning Soule drove his wagon out to 
Munjoy Hill and climbed the lighthouse-like observatory 
there (as one can still do today). What he saw undoubted- 
ly pleased him, since he took four stereographs (#488-491) 
forming an overlapping panorama from Portland Har- 
bor to the south sweeping past the burnt district and end- 
ing with Back Cove on the northwest. Once again the 
shadows would plainly indicate a mid-morning exposure. 

No. 481. Looking Northerly from Fore Street, at foot o f  
Exchange. 

An interesting feature of these views is the vast array of 
Army tents in the foreground, some of the 1500 supplied 
by the federal government as temporary housing for those 
rendered homeless by the fire. 

Soule then returned to Boston and published his views. 
It should be remembered that, although this hypothetical 
reconstruction of Soule's activities conforms to the 
available evidence, it is nonetheless somewhat speculative 
and may well be in error in at least some details. 

This brings us to the second set of Portland 
stereographs, those taken in September, and a number 
of interesting questions arise here. Why did Soule take 
the trouble to revisit Portland and issue these supplemen- 
tal views which are certainly less inspiring than the first 
group? And why are they so difficult to find? For 
although the individual stereographs in Soule's first group 
are not uncommon, those in the second group are 
downright rare. It seems quite possible for a dedicated 



No. 482. City Hall. 

collector to assemble the entire first group without even 
seeing one of the views from the second set. It is however 
possible to examine all but one of these in the collections 
of the Maine Historical Society and the Portland Public 
Library. 

Let us return then to Boston with Soule in the third week 
of July and attempt to construct a plausible chain of events 
to explain this phenomenon. It is early summer, even then 
the height of the tourist season, and large numbers of peo- 
ple pass through Boston on their way to visit the stricken 
city. Many are buying stereographs. This much is con- 
firmed by contemporary accounts. Soule finds his sales of 
the Portland series going extremely well. As time passes, 
he perhaps begins to wonder whether, in going to Portland 

No. 484. Congress, frpm Pearl Street, looking north east. 

so soon after the fire, there are certain features he neglected 
to photograph-features that would be marketable as 
stereographs. So Soule decides to revisit the city and take 
additional views as the brisk sales seem to demand. 

He travels north again in September but the results are 
somewhat disappointing. Much of the debris has by now 
been cleared away and there is little of real interest left 
to photograph. Nevertheless he takes a small number of 
views and heads back to Boston. The only building of 
any note in the new group is the Natural History 
Museum. The other views are interesting to the historian 
in that they show the progress that has been made in 
demolishing some of the ruins and the first steps of 
reconstruction. But this can hardly be expected to 
generate much appeal among Soule's customers. 

By now too the tourist business has slacked off and 
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