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EDITORIAL by John Waldsmith 
This is a transition issue of Stereo World and I apologize 

for not writing a full editorial page. We are pleased to an- 
nounce that John Dennis, of Portland, Oregon, is the new 
Managing Editor of Stereo World. His first issue will be the 
September-October number. I plan to assist him in getting 
his first issue together and hope members will cooperate in 
making his job an easy and productive affair. 

John has had experience with a local newspaper and is 
planning to  continue the Stereo World at it's present level 
of quality plus make several needed improvements. Please 
continue to  send advertising to the N.S.A. Post Office Box 
in Columbus. All editorial material, articles and comments 
should be mailed to John. 

1 would like to  thank the many members who have writ- 
ten wishing me well in my new venture. It has been a 
pleasure serving as the Managing Editor of Stereo World 
since the beginning. 

* 
The deadline for the September-October issue is July 15. 

Comment 
"It is my great pleasure to  an- 

nounce the publication of Stereo Still 
Lijes, a set of 10 brand-new views for 
the Holmes stereoscope. These b&w 
views have been shot by the some- 
what unusual method of close-range 
hyperstereoscopy, using a single 
camera. The view separation ranges 
from about 6 inches to over a foot, 
and, since the range of the subjects 
from the camera is as little as 3 feet in 
some of the views, this results in some 
rather startling exaggerations of the 
depth dimension. 

"Some of the views are humorous, 
such as #7, "Huge Bananas of the 
Arctic", which has provoked every- 
thing from incredulous laughter to 
threats against the stereographer of 
strangulation with a wet noodle. 
They're all quite fun to view and the 
set is available from The Stereo- 
scopium Co. for $2.50 plus 364 
postage." Peter E. Brown, The 
Stereoscopium Co., 3774 5th Ave., 
#24, San Diego, CA 92103. 

"As Vice-President and Editor of 
ou r  bulletin "Stereo-Journal" I 
would like to thank you for the ex- 
change of your Stereo World. I am 
not a collector and most of our 
members are not, but I always look 
with interest t o  your new issue. It 
comes late, but it comes. Nr. 6 came 
today, 23rd of April. 

"But there is one thing, 1 don't like 
on it and it may be worth for you to 
think on it. The more or less good 
reproduction of old stereographs 
seems to  be made in the 1 :I size. But 
with a nearpoint-separation of  
sometimes quite 8 cm, who is able to 
a d m i r e  t h e m  w i t h o u t  spec ia l  
Stereoscope? If you would vary the 
size to always 6x13 cm in the 
reproduction everybody would be 
able to look for them, and with nor- 
mal outfit. 

"If you would follow my proposi- 
tion, I believe more people will have 
more fun with Stereo World." Fritz 
Waack, Berlin, Germany. 

"I've just received my May-June 
issue this morning only to read with 
considerable dismay the editorial by 
John Waldsmith in which he an- 
nounces he must bow out of active 
participation in the NSA. It is tragic, 
sad and understandable. 

"It is often said that n o  man is ir- 
replaceable, and perhaps this is true. I 
think John will disprove the old 
adage. There is another old saw that 
says something to  the effect that a 
man is not missed - nor is his effort 
and accomplishments - until he is 
gone. I think John will reaffirm this, 
and in spades. 

"John mentions his hurt during a 
recent phone call with an old-time 

member of NSA who was laboring 
under the delusion that NSA paid his 
(John's) trip to California for the San 
Jose  P h o t o  fa i r .  It's not  a n  
unreasonable assumption for people 
to fail to comprehend how or  why 
others should work tirelessly for an 
organization without compensation. 
But in a way the member's statement 
does show that John's labors have 
not gone unnoticed. 

"John Waldsmith has given a 
phenomenal amount of time and ef- 
fort to NSA, not only in cranking out 
the issues of STEREO WORLD, but 
in the Canton auction and get-to- 
gether and countless other less ob- 
vious ways. 

"He has earned the gratitude and 
praise of all NSA members. Certainly 
he should receive a certificate or pla- 
que of appreciation from all of us, 
and preferably at a John Waldsmith 
Night dinner or some such affair dur- 
ing this year's sessions at  Canton. 

"Hopefully, for NSA's sake, this 
will be a leave of absence and not a 
permanent retirement! 

"John has earned the thanks of all 
of us." Jack E. Boucher, Linwood, 
N.J. 

"Enclosed are two of my home 
made stereo views you may be in- 
terested in. They show part of an ex- 
hibit, currently on  display a t  
Fenimore House in Cooperstown, 



N.Y., dealing with the photographic 
careers of W.G. Smith and his co 
worker and successor Arthur (Putt) 
Telfer. Smith of course made a large 
number of stereo photographs. The 
view which shows the front of the 
large camera (Anthony) also shows 
some interesting items in the  
background. Just to the left of the 
camera are some cases which contain 
Smith's Daguerrotyge equipment. 

" W a s h i n g t o n  G .  S m i t h  
(1828-1893) was Cooperstown's most 
famous photographer. He began as a 
traveling daguerrian artist in the early 
1850's and in a few years estalished a 
p e r m a n e n t  l o c a t i o n  o n  

Cooperstown's main street. In 1887 
an ailing Smith persuaded Arthur 
(Putt) Telfer to join him in his 
business. Mr. Telfer (1859-1954) took 
pictures of Cooperstown and the sur- 
rounding area until his retirement in 
1953. Although he had much modern 
equipment Mr. Telfer continued us- 
ing mostly glass plate negatives. Mr. 
Telfer donated the collection of all of 
his and Mr. Smith's negatives (about 
55,000) to the New York Historical 
Association and they are now stored 
at Fenimore House, Cooperstown, 
N.Y., the headquarters of the 
N.Y.S.H.A. In 1978 a selection of 
250 prints were made from these 

negatives and displayed a t  Fenimore 
House. The display was removed in 
December 1980 and broken into 
groups for presentation at various 
museums in the U.S. The current 
display at Fenimore House contains 
over 100 prints and some of Smith's 
equipment. It was opened on April 
26, 1981. 

"For your information, some 
technical details on my views. They 
were taken with a 35mm Revere 33 
camera on Kodacolor I 1  film. The 
film was processed in Beseler CN2 
chemicals and the prints made using 
Beseler 2 Step chemicals. The black 
and white prints, which probably 



don't have enough contrast for 
reproduction, were made on Poly 
Contrast RC paper. My Kodacolor 
negatives were very much under ex- 
posed. I used a home made masking 
easel to photographically personalize 
the views. It is made from mat board, 
poster board, rubber cement and 2 
pieces of lithographic film. If you feel 
there are enough readers of Stereo 
World interested in making similar 
masking easels I'd be happy to  send 
you the construction details. 

"I greatly enjoy Stereo World and 
my recent membership in NSA has 
converted me to almost exclusive use 
of stereo cameras for photography." 
James E. McFee, Springfield Ctr., 
N.Y. 

"I would appreciate any informa- 
tion or  advice on how to copy Curved 
Stereoviews for reproduction or  for 
personal copies. Normal copy techni- 
ques require the subject material to be 
flat and parallel to the film plane 
which is not possible with a curved 
mount. If any reader has a solution to  
this problem I would certainly ap- 
preciate hearing from them." Gerald 
Loban, Unionville, Ontario, Canada. 

"The letter from Irene Suess in the 
March/April issue states my hopes 
and needs almost perfectly. I too got 
a stereo camera - a Realist - with 
the ambition of making 1981 B&W 
views cards in my darkroom to fit my 
old Holmes viewer. 

"Ms. Suess' request for "an article 
on the nuts and bolts of antique 
stereo production" is heartily second- 
ed by me! I've tried to understand 
Rrewster's "The Stereoscope", and 
qearched for hints in Darrah's "The 
World of Stereoscope$", but what I 
yearn for is a fairly ~ i m p l e  contem- 
porary "how to" primer. 

"1 was pleased to read in the 
Editor's Note that such a guide is 
under consideration. I verv much 
look forward to  its reality! 

"If this wonderful booklet hits the 
press I would be delighted if it includ- 
ed detailed informat ion a s  to  
resources and where available. An ex- 
ample would be the kind of lens need- 
ed for a Holmes type viewer. I have 
only a dim understanding of optics, 

and suspect Edmund Scientific car- 
ries just the right ones at  reasonable 
cost, but I don't know how to  iden- 
tify what I need. 

"For rank beginners like me Stereo 
World fills a real need, and I welcome 
the nuggets of informatin I can glean 
f rom it's pages. Its the most 
thoroughly read magazine I receive!" 
Patricia H. Fitt, Hamden, Conn. 

Here are three photographs by Paul 
J. Fisher of attendees a t  the first 
meeting of the Greater Delaware 

Valley Region of the National 
Stereoscopic  Associa t ion.  T h e  
meeting was held on May 3, McInnis 
Hall, Eastern College, St. Davids, 
Pennsylvania. (This is a Suburb of 
Philadelphia). The meeting was call- 
ed by William Allen Zulker, Regional 
Director of NSA. A Program on "Oh 
Why!" was given by Ron Louden. In 
it he explored Victorian Viewpoints 
as they relate to Stereoscopic Views 
of various subjects which would be 
considered minor or outlandish using 
today's viewpoints. 

Ron Louden during his dissertation of "Oh Why!" 



L to R. Raymond Holstein, Ardmore, PA, Richard Deal, Malvern, PA, 
Richard Ryder, Stereo World Author, writer and columnist of Had- 
donfield, NJ, John W. Thomas, Prof Emeritus, Eastern College of 
Malvern, PA and William Allen Zulker, Regional Director. 

William allen Zulker, Regional Director and Ron Louden in a 
stereoscopic discussion. 

"On Saturday, January 31, I 
received my copy of the Stereo 
World. This was an unheard of early 
delivery date, and upon checking I 
found that it had been mailed from 
Columbus the day before. Through 
the years I have sat here, receiving my 
copy on Tuesday or Wednesday, as I 
have just received the most recent 
copy today. 

"Upon receiving the January copy 
early, I felt I had a good chance at a 
couple of items which I wanted very 
much. I called and on one lot I was 
told that I was in time. Thereafter. I 
was informed that someone had call- 
ed on Friday and they were already 
gone. How could that be? I doubted 
the veracity of the dealer. 

'Now I find that apparently John 
Waldsmith took several copies of the 
Stereo World with him to California 
for a show there and apparently pass- 
ed them around, which explained the 
calls previous to my Saturday call. 

"To be absolutely blunt, this pisses 
me off beyond my ability to control 
my feelings. 

"Furthermore, for future refer- 
ence, when the NSA wants something 
from me or wants me to  d o  
something, forget it." George V. 
Allen, Lawrence, KS. 

EDITOR'S REPLY: First let me 
state for the record that the Stereo 
World is always mailed on the same 
day, all at  the same time. There are 
not staggered mailings. The above in- 
formation is a bit incorrect and 
should be clarified. The Stereo World 
in question was received from the 
printer on Wednesday afternoon 
January 28 at about 5:00 p.m. We 
immediately began stuffing the issue, 
putting on stamps and bundling for 
the Bulk Mailers. Persons involved 
were myself, my parents (Bob and 
Lois), John Weiler, Linda Carter, 
Dave Huddle and a new member Bob 
Shaw. We worked steadily until 
about 1:00 a.m. I went to bed at 
about 2:00 a.m. and got up at 6:30 
a.m. on Thursday morning, January 

3. I took the Stereo Worlds to the 
lain Post Office in Columbus, 
)out a 30 minute drive, and they 

were processed when they opened at 
8:00 a.m. I then went on to work. At 
12 noon I left work and came home to 
quickly pack my clothes for the 
(continued on page 25) 
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Viewed BY 

1 

Photographic Artist 

By Arthur V. Lynch 
Herman Ehrenbergh fought in the 

Texas Revolution in 1835-1836. 
Years later he told of a Mexican can- 
non on the roof of San Fernando 
Church which commanded a view of 
the Texans' assault on San Antonio's 
main plaza: 

"Our twelve-pounder battered the 
roof of the church-a Bruns- 
wickian called Langenheim was in 
charge of our artillery piece when 
it's projectiles demolished part of 
the church dome. Unwilling to 
destroy this venerable monument 
entirely, we ceased shelling it. Easy 
marks for the enemy, almost all of 
the gunners had been severely 
wounded-the tall, good-looking 
Brunswickian had miraculously 
escaped the fate of his comrades." 

The Brunswickian went on to 
Ph i l ade lph i a  a n d  f ame  in  
stereography. The parish church of 
San Fernando remained to become a 
popular subject for stereographers 
thirty years later. 

Much has been written about San 
Antonio from the first mention of the 
springs found here in 1709. These 
"could supply not a village but a 
city." They named the springs Agua 
de San Pedro, San Pedro Creek. 
Within a few years a mission to the 
Indians was built and named San An- 
tonio de Valero. 

On March 9, 173 1 ,  fifteen families 
of fifty-five settlers from the Canary 
Islands arrived at the Presidio of San 
Antonio. The Presido was the fort or 
barracks of the fifty Spanish soldiers 

and officers established in 1718 to 
protect missions being built along the 
San Antonio River. A parade ground 
of a dozen or so acres laid out before 
it. 

The King in Spain had planned 
thoroughly and well for these settlers. 
Before they sailed he gave the title of 
"Hidalgo" to each; they would be 
gentlemen rather than serfs or peons. 
According to his instructions, the 
western half of the parade grounds 
would continue as the Military Plaza. 
The plan of a church was laid out on 
the eastern half. The exact boundary 
of the Villa San Fernando was 
measured from the main entrance of 
this church. 

The Mission of San Antonio de 
Valero was a half-mile east accross 

San Fernando Parish Church, c. 1866, from Main Plaza, by Henry A. Doerr. This became the Cathedral in 1874. 
Completed in 1749, it was sighted by Langenheim in 1835 and Doerr thirty years later. (Arthur V. Lynch Collec- 
tion). 



the San Antonio River. By 1807 it had 
become military quarters called "El 
Alamo" from the name of the 
Spanish troops stationed there. 

Langeheim's artillery was part of 
Gen. Milam's force of 300 in 
December, 1835. They won the battle 
for the town and the Alamo but 
Milam died in the action. Most of his 
force then went off to  fight 
elsewhere. 

The church became the center of 
Santa Anna's headquarters. From 
it's top he flew the blood-red flag of 
"deguello", a command to "slit-the- 
throat" of all in the Alamo. After 
thirteen days siege all the defenders 
had been slain. 

"Remember The Alamo" was the 
battle-cry of Gen. Sam Houston's ar- 
my when it routed Santa Anna's ar- 
my at San Jacinto in April, 1836. 

San Antonio remained undefended 
and almost deserted. It was taken 
twice by the Mexicans before Texas 
became the 28th state of the Union, 
December 29th, 1845. Only then did 
the women and children return. 

By 1850 the population reached 
3500. Part of this growth was the 
U.S. Army's choice of San Antonio 
as the base for the construction and 
supply of forts along the Rio Grande 
border and west Texas. 

Growth continued. The Army 
rented all available storage, and pur- 

chased the abandoned Alamo chapel 
and convent for use as a depot. 

Cattle raising, trading, and 
freighting increased in all directions. 
The street at the northern end of the 
plazas became lined with merchants, 
bankers and lawyers offices. It was 
aptly named Commerce Street. 
Stages were running to California. 
Several fine hotels such as the Menger 
near the Alamo and others facing the 
plazas were .built. In 1859 the U.S. 
Arsenal was built on twenty acres 
about a mile south of the plazas. The 
1860 census showed San Antonio the 
largest city in Texas with a population 
of 8200. 

In February 1861 the Texas militia 
forced the surrender of the U.S. 
Arsenal with all it's munitions and 
supplies. Other than this incident, lit- 
tle of military importance occurred in 
San Antonio during the Civil War. 
There was much opposition to  
military conscription: the German 
immigrants strongly opposed it. 

The Confederacy fell early in April 
1865 and in June the U.S. Army 
returned to San Antonio. there were 
few, if any, "carpetbaggers". The 
many Texans who had not favored 
the war and remained in San Antonio 
resumed political offices. 

One hundred years later a bundle 
of twenty six stereoviews were found 
in Louisville, Kentucky. On yellow, 

square-cornered mounts, the date 
could be approximated. Only twelve 
of these had titles. Legibly, by vague- 
ly written on the backs were "Ionic 
Building", "Gothic Building" etc. 
Backs were imprinted with the logo: 
"Henry A. Doerr, Photographic Ar- 
tist, New Masonic Building, San An- 
tonio, Texas." 

The Public Library had a 1959 
Historical and Pictorial Guide to San 
Antonio by Charles Ramsdell. It con- 
tained many pre-1880 photos: none 
were credited to the photographer but 
to a local collection. 

C o p i e s  o f  t h e  twenty-s ix  
stereographs by Doerr were sent to 
several associations in San Antonio. 
One identified a few of the images. 
These copies enabled then to identify 
some of their old photos as the work 
of Doerr. More importantly the dates 
of Doerr's successive locations were 
learned. 

It appeared further information 
would have to come from other col- 
lectors. An ad for help in compiling a 
"list of views by Henry Doerr, Jacob- 
son and others" was placed in Vol. 3, 
No. 3 Stereo World. Two replies, on- 
ly one of which referred to "H.A. 
Doerr" were received. This one, from 
Robin Stanford of Houston, Texas 
was the begining of several years cor- 
respondence filled with information 
from her fine library and growing 

Doerr's photographic Gallery. Note the "dummy" camera sign above the door. The large building is the New 
Masonic Building. (Arthur V. Lynch Collection). 



Mission Concepcion de la Purissima de Acuna by Doerr & Jacobson. (Robin Stanford Collection). 

collection of Texas stereographs. 
Strangely none of the books iden- 
tified the photographers. 

A visit to San Antonio confirmed 
there was no record of Henry A. 
Doerr prior to August, 1865. It was 
found he was forty years old at  the 
time Engle & Doerr advertised pic- 
tures of the Menger Hotel and the 
Old Alamo for sale. Three months 
later they moved to the New Masonic 
Building location. 

It was at  this location, in 1866 that 
Doerr began taking stereographs of 
San Antonio and the Missions down 
along the river. 

No work with Engle's name has 
been found but this same year Max- 
imilian Jesse joined Doerr and a 
number of CDV's imprinted "Doerr 
& Jesse, Photographers, San An- 
tonio" were sold. Some of these 
CDV's have been identified as made 
in 1868 but there is no evidence Jesse 

remained with Doerr longer than this. 
In December, 1872 Henry A. 

Doerr moved to a new building on 
Commerce Street where he remained 
through 1875. Examples of his work 
during this period are on yellow, 
round-cornered mounts with a small 
"H. Doerr, Photographer, San An- 
tonio Texas'' uniformly stamped in 
the center of the back. 

For eleven years the titles on 
Doerr's views were hand written on 

The Alamo, by Doerr & Jacobson. (Robin Stanford Collection). 
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Commerce Street, San Antonio, by Doerr & Jacobson. They had their studio in the building at the left. (Robin 
Stanford Collection). 

the backs. Many in-town views, with 
the images familiar to the purchaser, 
were sold untitled. The title "Military 
Plaza" was used for several different 
images of it. 

At the end of 1876 Doerr was at 63 
Commerce Street where he was join- 
ed by Samuel Jacobson. This was an 
opportune time for Doerr to get 
assistance. Several photographers 
from other cities had visited the city 
to take stereographs and were soon to 

return to open competitive studios in 
San Antonio. 

During their association (1 876- 
1879), the views were usually on gray 
mounts. Apparently Jacobson was 
responsible for the new format with 
backs headed by "Views In And 
Around San Antonio, By Doerr & 
Jacobson, Photographers, 63 Com- 
merce Street". 

The earliest of these backs showed 
"Subjects Underlined" followed by a 

list of 43 subjects and "to be con- 
tinued". A bit later the backs were 
amended to suggest sets "Plazas & 
Streets of San Antonio (5 subjects)" 
and another group of eleven subjects 
under the heading "Street Life in San 
Antonio". Finally, specific subjects, 
such as The Alamo and the Missions, 
had histories of these on the backs. 
Only one cabinet size view has been 
found-"Chapel on Military Ceme- 
tary". No stereographs have been 

Breakfast on Military Plaza, by Doerr & Jacobson. (Robin Stanford Collection). 



identified as the work of Jacobson. 
Among the Doerr & Jacobson 

cards several had been found with 
backs rubber stamped in purple: 
"H.A. Doerr, Photographer, San 
Antonio, Texas". There was no 
reason not to believe the negatives 
were Doerr's and upon dissolution of 
the association the remaining cards 
became Doerr's property. 

In 1880 Henry A. Doerr was 
located at 233 W. Commerce Street. 
Here he produced views, some of 
them new, on a variety of colored 
cards. On all of these the same 
purple-inked stamp is carefully 
centered on the back. The titles were 
handwritten, some with the same 
purple ink. On one, the title "Main 
Street Bridge" was evidently written 
by an oldtimer as this street had been 
named "Commerce" many years 
earlier. 

A view of the Maverick Hotel, 
which opened in 1882, is one of the 
seventeen views identified as being 
produced by Doerr in the 1880's. 

A cabinet-size view of the North 
East Corner Main Plaza has been 
dated as "Ca. 1885". Taking this 
stereograph at the age of 61 must 
have brought back memories to 
Doerr. Many of his views made in the 
1860's were from this corner just 200 
feet south of his sutdio (1865-1872). 

We hope the memories were as pleas- 
ing to him as his stereoviews are to us 
today. 

Little is known of Doerr's personal 
life. He was born about 1824. He was 
not on the 1860 Bexar County Census 
nor on Ship-lists of German Im- 
migrants prior to this. The earliest 
record is August 1865 in San An- 
tonio. 

A "Bird's Eye View of The City of 
San Antonio, Bexar County" was 
drawn by Augustus Koch in 1873. a 
20" x 26" copy of it clearly shows the 
house which stood on the Southwest 
corner of Avenue C and Travis 
Street. This was the home of Henry 
A. Doerr. 

William C. Darrah, in The World 
of Stereographs, mentions H.A. 
Doerr in El Paso, Texas, where he 
publ i shed  s t e r eog raphs  of  
Chihuahua, Mexico in the late 
1870's. About this time a Doerr & 
Jacobson card produced in San An- 
tonio listed "Chihuahua" among the 
available subjects. 

Doerr returned to his Commerce 
Street studio in 1880 and continued to 
add new views to his stock. 

By 1883 perhaps, the stereoview 
business had diminished as in that 
year the city directory lists him at 
Avenue C and Travis Street, the same 
location as his home. In any case his 

stereograph of the N.E. corner of the 
Main Plaza was one of the last he 
made. After 20 years of being the first 
and most productive stereographer 
he died at his home November 22, 
1885, at about 61 years of age. 

Other than leaving $1000.00 in per- 
sonal property and the house valued 
at $5000.00 to his wife Bertha Doerr, 
nothing else is known of him. His 
wife was still living in the house in Ju- 
ly, 1888. 

Several photographers came from 
other cities to open studios in San An- 
tonio (1 873-1 879) and produced some 
stereoviews. Those which have been 
seen were fine quality originals, no 
copy-prints. 

In the 1880's an itinerant photog- 
rapher, A.V. Latourette was produc- 
ing stereoviews in Eastern Texas. One 
of these listed 11 views of Palestine 
and Huntsville. Also on this card he 
listed 37 views of Galveston. 

In the late 1880's F. Hardesty, 
P h o t o g r a p h e r ,  o f fe red  130 
stereoscopic views of San Antonio 
for sale. "Only $1.50 Per Dozen". 
While only 75 pre-1885 original views 
were available for comparison, none 
disputed the later San Antonio View 
Company (F. Hardesty- manager)'^ 
claim of 185 views "all from original 
negatives." 

Maverick Hotel, San Antonio, by H.A. Doerr, c. 1882. (Robin Stanford Collection). 
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Main Street Bridge, by H.A. Doerr, c. 1880s. Historians refer to i t  as "O'Henry's Bridge". His (William S. Porter) 
story "A Fog in San Antonio" is set on this bridge. (Robin Stanford Collection). 

By 1900, a wealthy, civic-minded 
San Antonio  businessman had 
formed a fine colection of the early 
stereoviews of San Antonio. A bit 
later he became interested in the use 
of a magic lantern to project the im- 
ages for viewing by groups of people. 
A young photographer was employed 
and eventually transfered all the im- 
ages from the paper views to glass 
slides for use in the magic lantern. 
(See, "Review ") 

Several books published in the 
1970's were illustrated with views 
made by Henry A. Doerr and by 
other pre-1885 stereographers. As in 
earlier books, these ilustrations were 
not credited to  the photographers but 
to one or  another of the various 
m u s e u m s ,  l i b ra r i e s  a n d  civic 
organizations in San Antonio. Ap- 
parently during the transfer to  the 
glass slides the names of the original 

photographers were not recorded and 
subsequently lost. 

F o r t u n a t e l y ,  t h e  o r i g i n a l  
stereographs making this sketch 
possible were found in the collections 
of N.S.A. members. The greatest for- 
tune was Henry A. Doerr's devotion 
to  his art. His talents and foresight 
have provided, almost a century after 
his death, a unique picture of life and 
lifestyle in an  unusual American city. 

Mexican Waterworks, by H.A. Doerr, c. 1880s. (Robin Stanford Collection). 
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REVIEW 
Ry Arthur V. Lynch 

SAN ANTONIO WAS: SEEN 
THROUGH A MAGIC LANTERN 

By Cecilia Steinfeldt. Published 
1978 by San Antonio Museum 
Association, 3801 Broadway, San 
Antonio, TX 78209. The softback is 
only $14.95 and the hardback $21.95. 

Two hundred and some odd pages 
full of pictures, with a text identifying 
each, with all information available 
as to date, exact location, etc. 

The two hundred and fifty views in 
it are from the Slide Collection of 
Albert Steves, Sr. (1 860-1936) and 
now in the Witte Memorial Museum 
in San Antonio. Made in the early 
1900's from original photographs 
made in the previous century, the 
slides d o  not show the original 
photographer's name. In the text, 
many are mentioned as made from 
stereoviews but positive identifica- 
tion of the original stereographers 
was available for only a few dozen. 

This fine, 9 54 x 11 book by Cecilla 
Steinfeldt is her third major book on 
Texas Art and History. More than 
eight hundred notes at  the back of the 
book, a long bibliography and an in- 
dex testify to her efforts making it an  
accurate account of what San An- 
tonio was. 

i1  - THE N. S . A. WILL HAVE A CENTRAL , { 
MIDWEST REGIONAL MEETING AUGUS 

29 AT THE HOLIDAY-INN O'HARE- 
KENNEDY IN ROSEMONT, ILL. THI 

I WILL BE A SATURDAY'EVENING GET- / 
TOGETHER OF STEREO BUFFS COIN- I 

CIDING WITH THE LARGE CHICAGO 
SHOW. 

I f CHECK IN AT THE N.S.A. TABLE OR I 
CONTACT TOM HESELTINE, R.R. 29 

MANHATTAN, ILL. 60442, OR CALL 

(815) 478-4346 FOR FURTHER INFO 

SEE YOU THERE!! 
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