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EDITORIAL 

By John Waldsmith 
Unfortunately, this must be my last 

issue as Editor of Stereo World. I 
learned the other day that the com- 
pany I work for has lost their lease 
here in Columbus. Therefore, I must 
give up my activities in N.S.A. As of 
this moment, I am not sure of my 
future. There is a possibility that I will 
be transferred to another city in the 
United States. Also, there is the 
possibility that my company will 
decide not to retain me as an 
employee. Whichever, my present job 
ends on May 2, 1981. It has been my 
pleasure working very hard to see that 
N.S.A. and Stereo World become the 
leaders in this field. I had hoped to 
make this transition a more gradual 
affair but now must make a rapid 
departure. I personally can not give 
any more time to stereo activities until 
I have settled my present affairs. 

I was a little shocked and hurt by a 
recent telephone call from one of our 
members who has been a member 
since the very beginning. He asked me 
about my trip to California for the 
San Jose Photo Fair. In the conversa- 
tion he stated, "Of course, N.S.A. 
paid your way out there?" And of 
course, I said absolutely not. I was 
really surprised he would ask a ques- 
tion like this. It has been stated 
numerous times in Stereo World in the 
last seven years that officers in N.S.A. 
receive no salaries or compensation 
for travel to shows and events to pro- 
mote this organization. There are only 
two people being paid anything. As of 
this issue, Dick McClellan is receiving 
$150 per issue to do the layout of 
Stereo World. I receive $80 a month as 

Curator/Librarian of the Holmes 
Library which by the way after taxes 
just barely covers the expenses of the 
240 mile round trip from Columbus at 
least twice a month. We are reim- 
bursed for postage and telephone ex- 
pense. I paid $378 for my round trip 
ticket to San Jose. It was necessary for 
me to lose four days of work in order 
to attend the show. Therefore, I was 
really bugged when this member made 
his comment. It was probably made 
out of total ignorance of the facts and 
his failure to read the contents of this 
publication over the last seven years. 

I will not be able to continue as the 
show chairman at Canton. I will not 
be able to be the Curator/Librarian of 
the Holmes Library. I will not be able 
to continue writing the "Unknowns" 
column, plus the numerous other 
parts of Stereo World which are 
generally taken for granted (Editorial, 
Review, Comments, Classifieds, 
Events). We have a member who has 
been contacted to be show chairper- 
son. She has a possible personal con- 
flict during August and therefore 
could not commit herself at this time. I 
am interviewing six students in Canton 
who have shown an interest in the 
Library. Most of the major cataloging 
has been completed, and with the help 
of one or more of these students, we 
should be able to continue the catalog- 
ing of new items. Neal Bullington has 
volunteered to continue the "Un- 
knowns". There will be no column 
this month but Neal will return in the 
July-August issue and I am sure will 
do an outstanding job as editor of this 
popular feature. We still need help to 
do the many little jobs which take so 

much time. Also, we need an Editor 
who can keep it all going. Surely, out 
of 1200 enthusiasts there must be at 
least one person willing to devote 
some extra effort to this publication. 
Please continue to send articles, com- 
ments, classifieds and the like to the 
N.S.A. post office box in Columbus. 
John Weiler and Linda Carter work 
long hours every day keeping track of 
hundreds of letters which arrive and 
must be sorted and acted upon. The 
new postal rates are putting an added 
strain on our finances and we urge 
members to please supply a S.A.S.E. 
in your requests for information. 
Many of the questions which we 
receive can be answered by simply 
reading the Stereo World. I often 
wonder if some members read more 
than just the ads. I receive letters sent 
to my home address from members 
who have been with us for years. They 
usually say "I did not know where to 
send this." Especially now, please do 
not send me any letters concerning the 
N.S.A. I would very much like to 
separate myself as much from the 
N.S.A. as possible. Please send all 
N.S.A. correspondence to P.O. Box 
14801, Columbus, Ohio 43214. 

* 
The regional directors have really 

been active in the last few weeks. 
Regional meetings have been arranged 
plus there have already been several 
get-togethers this year. See the inside 
cover of this issue for the name of 
your regional director and give him 
your support. 

* 
Deadline for the next issue of 

Stereo World is May 15. 



"The Sacramento Flood views and 
article in the latest issue is my kind of 
thing. All my complaining to the con- 
trary you do maintain a balance be- 
tween historical and modern stereo 
news. 

"For what it is worth, I can supply 
two titles to the missing numbers in the 
list of Sacramento flood views: 

#22 "View North From R Street 
Levee". 

#26 "M Street, West of Fourth 
Street". 

"In the near future I expect to sub- 
mit an "Unknown" or two, but I 
think people should more or less take 
turns. 

"Congratulations to you and the 
staff, I can't imagine how you keep it 
up. Its my required reading from 
cover to cover upon arrival. " "George 
V. Allen, Lawrence, KS." 

"The following passage describes a 
photographic stereogram that Max 
Wolf made of Saturn at the turn of 
t he  cen tury .  I t  a p p e a r s  in 
Helmholtz's Physiological Optics 
Vol. 111, page 312. 

"Astonishingly beautiful stereo- 
scopic views of the starry skies have 
been obtained. The most celebrated 
photographs of this kind are the 
several series of 'Steroskopbilder 
Vom Sternhimmel' made by Pro- 
fessor Max Wolf of Heidelberg. For 
example, one of these stereograms 
consists of two photographs of 
Saturn which were made on suc- 
cessive evenings in June, 1899. Owing 
to the revolution around the Sun not 
only of Saturn but of our own planet 
also, the interval in space between the 
two places where these photographs 
were taken was equivalent to a base- 
line of about 1.075 million miles. The 
nearest distance between the earth 
and Saturn is about 783 million miles. 
When the stereogram is viewed in a 
stereoscope, Saturn and his twin 
moons are beheld standing out from 
the starry dome and floating in space. 
Incidentally, good measurements of 
the distances of the planets can be ob- 
tained by measuring the stereoscopic 
parallaxes on such stereograms". 

"Wolf himself described the 
stereogram in a report that appeared 

in Band 157 of Astronomische 
Nachrichten, 1901. I do not know of 
any other references to it. But I 
should like very much to find out if 
the stereogram still exists, or if it was 
ever published. Ideally, I'd like to 
look at a copy of it under a stereo- 
scope. Mr. J. Kenney, who is in 
charge of the Keystone Collection of 
stereograms at the University of 
California, Riverside, suggested that 
I write to you in the hope that you 
might provide me with a lead to a 
description or copy of Wolf's stereo- 
gram of Saturn-or other stereo- 
grams that he made of planets." Pro- 
fessor R.M. Yost ,  Dept .  o f  
Philosophy, Univ. of California, Los 
Angeles, CA 90024. 

"The current March/April issue of 
the magazine is the best ever. Con- 
gratulations! I hope it will continue to 
be the best of all photographic jour- 
nals for many years to come. 

"I am enclosing a notice of a book 
offered by the Book Of The Month 
Club ("The World As It Was 
1865-1921") which was most bother- 
some in that stereo pictures were 
depicted as singles. If the material 
from which this book was assembled 
is available, it would be wonderful if 
one of the Association's members 
could put out a similar book but in 
stereo pairs for such as me who can 
fuse them in "free vision." Your 
magazine gives me this opportunity 
and I thank you for it. 

"I am a member of the Interna- 
tional Stereo Union and was saddened 
to learn of the condition of Don 
Jeater, its editor, as expressed in a re- 
cent magazine. I wrote him that his 
"sentence" of a mere six months to 
live could very well be mistaken and 
that he should do all possible to 
outlive the doctors who pronounced 
it. In my letter I mentioned my 
method of making stereo close-ups 
and, in the current magazine, my let- 
ter on that subject was printed. Mr. 
Jeater has many times said how dif- 
ficult, perhaps impossible such 
closeups are. In the current issue, 
with my article, he still held the same 
opinion saying that my method pro- 
duces "keystone". 

"I am familiar with that gremlin as 
I project stereo and recognize it when 
projector and screen do not meet 

head-on. I have never detected that 
condition in my close-ups, however. I 
use Angle-Lenses as made by Dr. 
Tydings many years ago which were 
the "spin-off" of similar prisms he 
made for the two-lens reflex cameras 
of the day so that the viewing lens saw 
the same image as the taking lens. I 
don't know if the stereo version are 
available today but they should be 
easy to make by skillful members of 
the Association who put together 
much more complicated things. 

"My best wishes to you and Mr. 
McClellan for many years of con- 
tinued success." 
Julius B. Kaiser, 
Hollywood, CA. 

"I need help!!! How do other 
members store their view cards? My 
collection has become large enough 
that it will not fit into shoe boxes. 
There must be some kind of stacking 
box of some kind that other members 
use for storage and I hope they will 
share their secret with us. 

"The Detroit Institute of Art has 
been showing 3-D movies of the 40's 
and 50's each Sunday evening for the 
past few weeks. They have had to go 
to two showings and sometimes three 
to accommodate all those that come. 
They will continue this for the next 
two months (through April)." Harold 
Goldman, Pres. Detroit Stereo Socie- 
ty, 21901 Harding, Oak Park, MI 
48237. 

Edi tor ' s  Note: S to rage  of  
stereographs is a constant problem. 
We have found that the best files are 
those which were made for storage of 
the I.B.M. computer cards. These are 
usually of metal and are found in 
several drawer sizes. They are ideal for 
storage of the standard 3%" x 7"  
stereographs but will not accom- 
modate the larger cabinet size. You 
might check your local surplus office 
supply dealers for these. Also there are 
both metal and heavy cardboard 
boxes in a 5 " x 8 " size which usually 
must be ordered from the office sup- 
ply dealers. Possibly our members can 
give the names and addresses of some 
sources. 

(Cont. on page 2 1) 



George Washington Wilson (1823-1893) 
Aberdeen's premier stereographer. 

From a photograph taken during the 1860's. - % ~ 

(Courtesy of Roger Taylor) 
P- 

Wilson's 
English 
Cathedrals 
by Richard C. Ryder 

In the wake of the Crystal Palace 
Exposition, interest in stereography 
blossomed in England and that coun- 
try produced a whole gallery of 
photographers whose work in stereo 
is among the best ever done, men like 
Francis Bedford, Frank Good, and 
William Sedgfield. But no name so 
dominates stereography (and indeed 
photography in general) in the British 
Isles in the last half of the nineteenth 
century as that of George Washing- 
ton Wilson (1823-1893), a former 
miniature painter from Aberdeen, 
Scotland. ' 

Much of Wilson's contemporary 
popularity was a result of the 
patronage of Queen Victoria, who 
regularly employed him, chiefly at 
Balmoral, from as early as 1854 and 
who appointed him "Photographer 
to Her Majesty in Scotland" by 
Royal Warrant in 1873. 

By the 18801s, Wilson apparently 
had become the largest publisher of 
photographs in Britain, although by 
this time the actual camera work was 
largely in the hands of assistants. In 
addition to views on standard-sized 
glossy yellow card stock, Wilson 

issued cabinet mounts and some ex- 
quisite glass stereographs, as well as 
prints, album views, cartes-de-visite, 
and magic lantern slides. Huge quan- 
tities of his stereographs were im- 
ported into the United States and it is 
strange for an experienced collector 
not to have encountered several fine 
examples of his work. 

Artistically, Wilson's stereographs 
are often striking, a by-product of his 
early art instruction at Edinburgh 
and London. Wilson pioneered in 
both landscape and "instantaneous" 
photography. His subject matter was 
varied but he is best known for his 
stereographs of Scottish scenery, 
ruined castles and abbeys, and 
cathedrals. 

Although Wilson photographed 
several cathedrals in Scotland, both 
active (Glasgow) and ruined (Elgin 
and Iona), his most notable work in 
this area originated in England. Of 
the twenty-four classic English 
cathedrals of his day, Wilson issued 
views of eighteen, as well as 
stereographs of Westminster Abbey 
and Beverley Minster, the two largest 
non-cathedral churches in England.2 

Wilson's views of the English 
cathedrals alone number approx- 
imately 200, representing more than 
10% of the photographer's total 
stereoscopic output. Coverage was 
uneven, ranging from a high of 21 
views of Canterbury to a lone 
stereograph of Ripon. 

The term cathedral is derived 
through Latin from the Greek word 
karhedra or "chair" and has come to 
refer to a church containing the chair 
or throne of a bishop. Thus, although 
a cathedral is the sovereign church in 
a diocese, it is not necessarily the 
largest. 

Although each cathedral has its 
own distinctive features, English 
cathedrals in general tend to follow a 
basic pattern and it is possible to con- 
struct a blueprint to which the in- 
dividual churches will conform to a 
greater or lesser degree. 

The "typical English cathedral" is 
cruciform in plan - shaped like a cross 
- with the long shank portion or nave 
facing westwards. The short cross- 
bar forms the north and south 
transepts and the head or eastern end 
is the choir or chancel. It is still a mat- 
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No. 537. "Kipon Cathedral, from the River." The only view Wilson produced of one of England's smaller cathedral\. 

ter of debate whether the cruciform 
shape is the result of religious, prac- 
tical, or architectural considerations. 

The juncture between the nave and 
transepts usually supports a heavy 
spire (Chichester, Lichfield, Nor- 
wich ,  a n d  S a l i s b u r y ) ,  t o w e r  
(Durham, Goucester, Wells, and 
York), or dome (St. Paul's). The cen- 
tral tower is often mirrored by a pair 
at  the west end of the nave (Canter- 
bury, Durham, Ripon, and York), 
where the main entrance is located. 
Alternatively, the west front may be 

an  ornate, highly decorated facade, 
as at Exeter and Peterborough. At 
Lichfield and Lincoln, the builders 
attempted to achieve the best of both 
worlds with a combination of towers 
and facade. 

The interior of the cathedral 
reaches skyward in a series of three 
vertical tiers of arches, the pier ar- 
cade, triforium o r  tribune, and cleres- 
tory, and may be either roofed, as a t  
Ely and Peterborough, or  more com- 
monly vaulted. The massive stone 
columns of the pier arcade separate 

the main portion of the nave from its 
attendant north and south aisles. 

Although additional side altars 
may be provided along the east wall 
of the transepts, the main or  high 
altar is located on an  elevation at  the 
back of the choir, which is often 
separated from the nave by a low 
open screen. More elaborate carved 
stone screens, such as those found at  
York and Durham, are rare survivors 
from the overzealous attacks on  "im- 
ages" during the Reformation. 

No. 366. "York Minster-West Front." The towered look. 



No. 387. "Peterborough Cathedral-West Front." The facade or screen front. 

The east end of the cathedral may 
be squared off, end in a semicircular 
protrusion or apse, or  terminate in a 
large lady Chapel, a heritage of times 
when the veneration of the Virgin 
Mary played a more important role in 
worship than it does at present. 

The cathedral itself is only the 
centerpiece of a group of buildings 
known as the close or precincts. The 
most distinctive of these lesser 
buildings is the chapter house, the 
meeting hall for the clergy servicing 
the cathedral. The chapter house is 

often polygonal in shape, with a 
vaulted ceiling supported by a single 
central pillar. 

Many English cathedrals are  
monastic in origin. These usually 
have (or had) an enclosed courtyard 
located on the warmer southern side 
of the building. Provided for the use 
of the monks, these cloisters typically 
are surrounded by a covered colon- 
naded walkway. 

English cathedrals often display a 
bewildering variety of architectural 
styles in close proximity to  each 

other. During the Middle Ages, 
devastating fires frequently swept 
portions of the cathedrals, which also 
suffered tower collapses, and at least 
in the case of Lincoln, severe earth- 
quake damage. All of these were the 
occasion for substantial rebuilding in 
the style then prevalent and it is 
unusual to find, as at Salisbury, an 
entire cathedral exhibiting a relatively 
uniform architectural style. 

With the exception of St. Paul's, 
all of the classic English cathedrals 
are constructed in the basic modes of 

No. 447. "Lincoln Cathedral, from the North-West." The combined front. 



No. 388. "Peterborough Cathedral-The Nave." This view clearly indicates the three tiers of the pier arcade, tril'orium, and 
clerestory, as well as the roofed as opposed to vaulted ceiling. 

Romanesque and Gothic, each of 
which is further subdivided into 
several lesser variations. The earliest 
surviving architecture of importance 
in the cathedrals dates from the last 
phase of the Romanesque, known in 
England as the Norman or Post- 
Conquest Romanesque (@ 1066-l200), 
which is distinguished by massive 
round columns forming the pier ar- 
cade, semicircular arches, and heavy 
rounded barrel or  groin vaulting. 
Sculptured decoration is confined to 
simple geometric designs, in which 

the chevron is the predominant 
motif. The key impression here is one 
of sturdiness and simplicity. 

In marked contrast is the delicate 
appearance of much of Gothic ar- 
chitecture. The earliest phase of the 
Gothic, the Early English or  Lancet 
Style (@ 1 190-1300), witnessed the in- 
troduction of pointed arches and 
ribbed columns that provide a more 
graceful transition to the top of the 
arches. Engaged shafts of stone run 
from the pillars of the arcade up  to  
the clerestory and lend a vertical har- 

m o n y  previously lacking.  T h e  
vaulting is still relatively simple but 
peaked, with or  without a ridge rib. 
The predominant feature and the one 
that gives the style its name is the 
lancet, a tall, thin, pointed arch used 
extensively in ornamentation and 
window construction. 

The succeeding Decorated or Mid- 
dle Gothic period (@1250-1380) is 
characterized by massive arched win- 
dows divided by moulded vertical 
stone bars or  mullions which, on 
reaching the level where the sides 

No. 374. "York Minster-The Stone Screen." 



No. 649. "Wells Cathedral-The Chapter House." 

begin to curve inward to form the up- 
per arch, are twisted into graceful 
circles and other intricate patterns of 
tracery. Sculptured ornamentation 
has escaped from the conventional 
stiff-leaf foliage of the Early English 
to a more naturalistic vegetative 
motif, in which ivy holds the featured 
place. 

The final expression of the Gothic, 
the Perpendicular or Rectilinear 
phase (@ 1350-1550), saw elaborate 
window tracery supplanted by more 
regular horizontal and vertical sub- 

divisions in a gridiron pattern, which 
was also used in ornamentation. 
Vaulting on the other hand was 
reaching its most extravagant 
development with the incorporation 
of purely decorative ribbing in both 
lierne and fan vaults. Tower con- 
struction was also (if you'll excuse the 
pun) reaching its peak. 

The Reformation brought to a halt 
cathedral construction in England for 
more than a century. Indeed, the ex- 
isting cathedrals fell upon hard times, 
both from iconoclastic vandalism 

and from sheer neglect; during the 
English Civil War, many cathedrals 
were commandeered for use as bar- 
racks, military prisons, or even 
stables. Then, in the late summer of 
1666, London was swept by the Great 
Fire. Among the buildings lost was 
the largest Gothic cathedral in 
England, St. Paul's which had 
already been in disrepair. On the site 
of the old cathedral, Sir Christopher 
Wren assembled a magnificent new 
structure, the present St. Paul's, in 
what is generally described as Baro- 

Ai' 

No. 701. Durham Cathedral-The West View." The high wall to the right encloses the cloisters. 



No. 628. "Gloucester Cathedral-Nave 
of the Norman or Romanesque style. 
blems for Wilson. 

, looking East." The massive circular columns and rounded arches are characteristic 
The dark, cavern-like quality of most Romanesque interiors posed numerous pro- 

que style, but was in fact a combina- 
tion of several architectural types. 
Since St. Paul's was largely ignored 
by Wilson, little need be said here 
about its design. It is sufficient to 
note the reappearance of the Classical 
influence in the Corinthian capitals 
of the columns and the rounded 
arches, as well as in the awesome 
dome, which is reminiscent of that of 
the Roman Pantheon. 

While any attempt to provide a 
definitive list of "classic English 
cathedrals" is certain to provoke 
some disgreement, the following 
twenty-six are generally accepted: 
Bristol,  Can te rbury ,  Carlisle,  
Chester, Chichester, Durham, Ely, 
Exeter, Gloucester,  Hereford,  
Lichfield, Lincoln, Norwich, Ox- 
ford, Peterborough, Ripon, Roch- 
ester, St. Albans, St.  Paul's, 
Salisbury, Southwark, Southwell, 
Wells, Winchester, Worcester, and 
York. Although as churches they are 
as ancient as many of the others, 
Southwark and Southwell did not at- 
tain cathedral status until 1905 and 
1884 respectively, when Wilson was 
no longer active. Hence it is not really 
fair to include them among the classic 
cathedrals of Wilson's day, which 
therefore number but twenty-four. 

A tabulation of George Wilson's 
coverage of these cathedrals is as 
follows: 

Canterbury (21 views): 11 16-1 1 17, 
11 19-1 137. 

Carlisle (7): 690-696 
Durham (14): 379-385, 701-704, 

706-707, 761 
Ely (13): 1103-1 115 
Exeter (1 1): 295-300, 657-660, 

2000 
Gloucester (1 5): 301 -304, 625-627, 

627a, 628-634 
Hereford (19): 1 172-1 190 
Lichfield (18): 1085-1 102 
Lincoln (8): 447, 449-454, 466 
Oxford (5): 1 140-1 144 
Peterborough (7): 387-388, 

390-394 
Ripon (1): 537 
Salisbury (6): 212-21 7 
St. Paul's (2): 203-204 
Wells (20): 636-650, 652-656 
Winchester (8): 401-409 
Worcester (6): 61 8-623 
York (14): 364-366, 366a, 

367-374, 376, 378 
This list (except for No. 2000) is 
based on Wilson's trade catalogs for 
1871 and 1873 and is therefore quite 
probably incomplete; it does however 
illustrate both the depth of Wilson's 
interest in this subject and the 
unusual breadth of his coverage. 

Bearing in mind Wilson's art 
background and his well-merited 
reputation as a master of landscape 
photography, it comes as something 
of a surprise that his cathedral views 

occasionally seem uninspired. Critics 
have acclaimed Wilson's cathedral 
interiors for their "sense of lighting 
and proportion"' but, while this cer- 
tainly holds true for a great many of 
them, it is by no means true of all. 
Whereas Wilson achieved absolute 
perfection of lighting in views of the 
Choir at Worcester and St. Paul's 
(Figs. 13 and 18), that of the 
Gloucester nave (Fig. 10) is far less 
sa t i s fy ing .  Espec ia l ly  in his  
stereographs of the Romanesque 
naves, the disproportionately large 
pillars of the pier arcade tend to 
diminish the apparent size of the 
building, a problem that could have 
been overcome by the judicious 
employment of figures (note how ef- 
fective they are in the view of St. 
Paul's referred to earlier). It is signifi- 
cant that in Wilson's landscape views 
figures are often used for composi- 
tion but almost never to establish 
scale. 

Although the cathedrals contained 
a wealth of medieval sculpture and 
ornamentation, this was almost total- 
ly ignored by Wilson. Indeed where 
he does deign to notice sculpture at 
all, at Westminster Abbey and St. 
Paul's, it is almost invariably in the 
relatively modern memorial sculp- 
tures of historic individuals (Fig. 20). 
In this Wilson was merely reflecting 
the prejudices of his time. His con- 



No. 392. "Peterboro' Cathedral-South Aisle of the Nave." The groined vaulting is typically Norman. 

t e m p o r a r i e s  in mid-Vic tor ian  
England generally viewed medieval 
s c u l p t u r e  a s  p r i m i t i v e  a n d  
uninteresting, an unhappy decline 
from the glories of Greece and Rome. 

Wilson's exterior views of the 
cathedrals are quite good, but his 
work only approaches and does not 
generally equal the stereographs of 
Francis Bedford, perhaps the master 

of English architectural photog- 
raphy. This is not to say that G.W. 
Wilson never produced any excep- 
t iona l  ex te r io r  views of  t h e  
cathedrals. His view of Gloucester 
(Fig. 21) is taken at exactly the right 
angle to foreshorten the building and 
heighten the awesome vertical sweep. 
This is a truly fine piece of work, 
preserving the interesting detail of the 

south wall and utilizing the step- 
down effect of the east end to satisfy 
the three-dimensional requirements. 
How much of this is due to Wilson's 
skill as a photographer and how 
much to the fortuitous placement of 
the church steeple he shot from is 
debatable. Nevertheless, in its bold 
exploitation of the vertical, Wilson's 
view is extremely successful. 

No. 638. "Wells Cathedral-Nave, looking East." Note the ribbed columns of the pier arcade and their harmonious transi- 
tion to the pointed arches above, as well as the vaulting, all typical of the early Gothic style. The great scissors or strainer 
arch was not a part of the original design but was added as an afterthought when the massive central tower showed alarming 
signs of obeying the laws of gravity. Additions since Wilson's day include light fixtures on the arcades and a large crucifix 
and pair of statues above the strainer arch. 



)as all but vanished from tllc rccti1inc:tr west No. 302. "Interior ol' Glo'ster Cathedra 
window that exemplifies the Perpendict 

No. 2000. "The Lady Chapel, Exeter." The single large window with a complex geometric pattern is characteristic of the 
DI Gothic. ( e highest numberel sued by Wilson. 
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