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A LETTER FROM Dave & C h r i s t i e  Bowers... 

While we've been a v i d  r e a d e r s  o f  "S te reo  World" f o r  q u i t e  a  whi le ,  we haven ' t  been 
a c t i v e  i n  t h e  buying of s t e r e o  views.  Our pr imary i n t e r e s t  h a s  been American p o s t c a r d s  
( n o t  s t e r e o )  of t h e  1890-1920 e r a ,  and i n  t h i s  d i r e c t i o n  we s p e n t  over  $100,000.00 l a s t  
y e a r  buying i n t e r e s t i n g  and impor tan t  i t ems .  Now, we would l i k e  t o  t u r n  toward s t e r e o  
views t o  supplement o u r  c o l l e c t i o n .  

We e a g e r l y  want t o  purchase  pho tograph ic  
s t e r e o  views w i t h  t h e  s u b j e c t s  l i s t e d  here-  
w i t h .  We would l i k e  c a r d s  of good q u a l i t y ,  
USA o n l y  (no f o r e i g n ) .  A s  o u r  c o l l e c t i o n  of 
s t e r e o  c a r d s  i s  j u s t  beg inn ing  (we have 
on ly  a  few dozen) ,  h e r e  i s  t h e  chance f o r  
you t o  s e l l  us  a  l o t  from your s t o c k  ( i f  
you a r e  a  d e a l e r )  o r  pe rhaps  s e l l  u s  your 
e n t i r e  s p e c i a l i z e d  c o l l e c t i o n  ( i f  y o u ' r e  
a  c o l l e c t o r ) .  We a r e  n o t  l o o k i n g  f o r  bar-  
g a i n s .  P l e a s e  p r i c e  your c a r d s  i n d i v i d u a l l y  
and send them t o  us  p o s t p a i d .  Cards re -  
t a i n e d  w i l l  be  p a i d  f o r  promptly and i n  
f u l l .  Cards n o t  needed w i l l  b e  r e t u r n e d  
p o s t p a i d .  Refe rences :  a s k  any p o s t c a r d  
d e a l e r .  O r ,  we w i l l  be  happy t o  send a  
d e p o s i t  t o  you i n  advance.  Here i s  what 
we want:  

(1) Steam f i r e  e n g i n e s ,  f i r e  eng ine  
houses ,  f i r e - f i g h t i n g  equipment;  (2)  U.S. 
Mint and co inage  views o f  c o i n  p r o d u c t i o n ,  
a l s o  paper  money p r i n t i n g ;  ( 3 )  I n t e r i o r  
views of s a l o o n s ,  candy p a r l o r s ,  soda - - 
f o u n t a i n s ,  g e n e r a l  s t o r e s ,  i n t e r e s t i n g  
commercial e s t a b l i s h m e n t s ;  ( 4 )  any c a r d  
showing a  music box, coin-operated p iano ,  phonograph, coin-operated a r c a d e  machine, 
weighing s c a l e ,  o r  s l o t  machine--these occur  now and t h e n  i n  i n t e r i o r  views of r e s t -  
a u r a n t s ,  e t c . ;  (5)  c a r d s  r e l a t i n g  t o  C r i p p l e  Creek and V i c t o r ,  Colorado; (6)  c a r d s  
r e l a t i n g  t o  Wolfeboro, NH o r  Lake Winnepesaukee, NH and sur rounding  towns; ( 7 )  horse-  
drawn commercial v e h i c l e s  and e a r l y  motor ized d e l i v e r y  t r u c k s ;  (8) automobi les ,  ga rages ,  
c a r  sa les rooms;  (9)  any c a r d  about  MOXIE (old-t ime s o f t  d r i n k )  o r  w i t h  a Moxie s i g n  i n  
2t; (10)  i n t e r i o r  and e x t e r i o r  v icws of e a r l y  movie houses ,  5c  t h e a t r e s ,  v a u d e v i l l e  
t h e a t r e s ,  o p e r a  houses ,  and s t r e e t  s c e n e s  showing t h e s e  (even i f  a  smal l  p a r t  of t h e  
view).  

So, h e r e  a r e  some of  o u r  wants.  We would l i k e  v e r y  much t o  h e a r  from you by mai l .  
We a r e  s e r i o u s ,  d e d i c a t e d  c o l l e c t o r s  and a p p r e c i a t e  v e r y  much t h e  o p p o r t u n i t y  t o  buy 
s t e r e o  views i n  t h e  c a t e g o r i e s  of i n t e r e s t  t o  us .  Thank you. 

D A V E  & C H R I S T I E  B O W E R S  

Box 1669 
Bever ly  H i l l s ,  CA 90210 





EDITOR IAL 

Plans are being made for the 
N.S.A. Photo Show '80 on August 
16 and 17. We also are planning for 
our first Stereo Symposium on  Fri- 
day, August 15. See Linda S. 
Carter's announcement of this event 
in her "Newviews" column. We 
realized at last years meeting that 
this annual event has become too 
large for a handful of people to  
organize and run. This year we are 
appealing to our members to share 
in making Photo Show '80 a suc- 
cess. We need volunteers for dozens 
of little jobs. A listing of the various 
jobs is included in this issue. Mark 
the jobs you would like to d o  and 
return it back to  us as soon as you 
can. We need volunteers to  help set 
up the displays on Friday. Gordon 
Hoffman has volunteered to take 
care of the competitive exhibits and 
to arrange for the judges. We need 
volunteers to help us set up  tables 
for the trade fair and to put on the 
table cloths. Another person is 
needed to hang signs throughout the 
Cultural Center. Additional help is 
needed to set up  the Stereoscopic 
Society exhibit in the Members 
Lounge Gallery. Considerable help 
is needed in the operation of the 
Cafe Daguerre. We  need volunteers 
to  come in early Saturday morning 
and make sandwiches, coffee, etc. 
Also volunteers are needed to man 
the Cafe during the show. We need 
volunteers to man the reception 
table at the entrance to  the show. 
Most of the jobs take very little time 
away from the show activities. We 
need your support and hope you will 
plan to participate in making Photo 
Show '80 a huge success. 

* 
The regional meeting at  San Jose, 

Ca.  on February 2, was a great get- 
together. Forty-two persons par- 

ticipated with new friends being 
made and much trading of informa- 
tion. Gordon Hoffman presented 
his 3-D slide show "Lincoln's Last 
Years". Howard Frazee presented 
stereo slides made by several 
members including some outstand- 
ing views of the Mt. Hood area by 
Phil Tyler. Lou Smaus organized 
the meeting which was the largest 
regional we have ever had. The next 
regional meeting is in Huntsville, 
Texas on April 26 and 27. There has 
been a change in location. Please see 
the "Events" section for complete 
information. 

A progress report was received 
from Peter Palmquist on the N.S.A. 
book on the career of Thomas 
Houseworth. A group of members 
selected for their expertise have read 
the first five chapters and have seen 
the listings of known Houseworth 
views. We hope to  have this first 
N.S.A. book ready for late 1980. 
The first volume in the regional 
s u r v e y  ( T h e  S t e r e o s c o p i c  
Photographers of the Old South) 
will be probably ready in early 1981. 
We also have before us a proposal 
for a How-To book for the contem- 
porary stereographer. Also in the 
idea stages is a book on the history 
of the stereoscope. More details on 
our publishing program will be 
presented in future issues of Stereo 
World. 

From the informal survey taken 
with the renewal notice, we have 
discovered that most members are 
thoroughly enjoying the N.S.A. 
Some very interesting suggestions 
were made and all will be considered 
to help improve and expand the 
magazine and the N.S.A.'s ac- 
tivities. We need to increase our 
membership and you can help. The 
new membership folders are ready. 
Just write us in Columbus and let us 
know how many you would like. 
Volunteers are needed to man tables 
at trade fairs throughout the coun- 
try. The N.S.A. will split the cost of 
a table with any member who is will- 
ing to offer N.S.A. membership in- 
formation and sell back issues. Let 
us hear from you. 

* 
Len Walle and Dick Oestreicher 

have volunteered to organize the 
Spotlight Auction at Photo Show 
'80.  T h e y  a r e  seeking f ine  
photographica items for the il- 
lustrated catalogue. They must hear 
from you now! We want the 
catalogue in the mail by July 1. 
They need fine images, cameras, 
viewers a n d  o f  c o u r s e  f ine  
stereographs. A form further ex- 
plaining the auction is included in 
this issue. 

Deadline for the next issue is 
April 1, 1980. 
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T-I-M-M-M 

By Hugh Hornstein and 
David Tinder 

Michigan's forests heard that call 
more often in the 1870's than in any 
other decade before. That  call, o r  
rather warning, as it actually was, 
was followed in a few seconds by the 
snapping of branches and then by a 
thunderous crashing sound, accom- 
panied by a quaking of the ground, 
as one  of Michigan's virgin white 
pines fell to  the forest floor. 

Within a few seconds an army of 
trimmers and sawyers attacked the 
downed tree and typically in less 

than an hour, the tree, now cut into 
12' to  16' lengths, was being hauled 
to  the river bank o r  the railroad 
siding to  finish the journey to  a saw 
mill where after cutting and drying 
it would become next year's new 
buildings in Chicago or a hundred 
other prairie cities. 

One of the better known of the 
stereo photographers of Michigan 
logging camps to  record the above 
scenes was J .  A. Jenney of Flint. 
Working primarily in the 1870's he 
recorded these scenes for posterity. 
One series of these Michigan views 

was  b o t h  p h o t o g r a p h e d  and  
published by Jenney and was enti- 
tled "Gems in the Pineries of 
Michigan." It is a 16 view series 
"Scenes at L. B. Curtis & Co.'s 
Camp, Midland County, Michigan." 

All o f  the views are flat mounted 
on a heavy card stock and measure 
about 3%"  by 7%". Mounts are 
yellow o r  rich green in color. 

Jenney also published a twelve 
view set of lumbering stereographs, 
using some of the same photos as in 
the Curtis & Co. set. These are im- 
printed "Scenes taken at Gebhart & 

r-r P*, - - 
"Camp a t  Noon", No. 1, by James A. Jenney. The bunkhouse with many of the lumberjacks. (Note the wooden Chimney on 
the bunkhouse). (All views, Hugh Hornstein Collection). 

4 



7 ch 
ul A - am- 

([.-.%* 

"Camp Barn", No. 2, by James A. Jenney. The camp stables. The horses were rarely ridden. 

Estabrook's Camp, Midland Co.; 
Page & Benson's, Otter Lake, 
Lapeer Co.;  W.  W.  Crapo's, 
Tuscola Co.; Mich." This set of 
views is designed to show the main 
features which attract the attention 
of persons visiting the Pineries, 
showing the size and quality of the 
timber, the details and magnitude of 
the lumbering business of Michigan, 

from the Camp through to  the 
Banking Grounds. 

Though many photographers left 
us a partial stereographic record of 
the lumbering business in Michigan, 
Jenney and his contemporaries, the 
G o o d r i d g e  Bro the r s  of  Eas t  
Saginaw, provided the most exten- 
sive coverage of the methods used in 
the Saginaw Valley region, which 

were highly dependent on cold 
winters with plenty of snow to  pro- 
duce the spring runoff which moved 
the logs to the mills. A little later, 
Milo Hiler chronicled the methods 
used in the western part of Michigan 
in stereo. By this time, the High 
Wheels and narrow gauge lumber- 
ing railroads had been introduced, 
and the huge logs could be moved 

"Repair Shop", No. 3,  by James A. Jenney. Making a sled in the logging camp. 

5 



"Dinner Call", No. 4, by James A. Jenney. The mess hall with the cook's family and the "cookie" (cook's helper) blowing the 
dinner call. 

without iced roads and flooded listed in Detroit in 1878. He  pub- Co .  camps. Looking at  these 
streams. White pine was then cut lished a series of stereo views with stereographs over 100 years later we 
year-round, rather than on a the title "Detroit in 1876." can almost hear the lumbermen 
seasonal basis. The entire 16 view set is illustrated s h o u t i n g .  . . T - I - M - M - M  ... 

James A. Jenney was last listed in here (No. 11 on the cover) showing B-E-R" ! 
Flint, Michigan, in 1875, and first the operations of the L. B. Curtis & 

&., '"h 
1 Tkh 

"Grinding and Filing", No. 5, by James A. Jenney. Sharpening the ax, usually a daily chore. 
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"Falling", No. 6 ,  by James A. Jenney. Two lumberjacks cut or  notch a tree-the preliminary step to  cutting it down, with a 
two-man saw. (Note the height of the cut-wasteful by today's standard.) 

"Butting and Sawing", No. 7,  by James A. Jenney. Once down, the sawyers and trimmers begin to prepare the tree for 
removal from the forest. 



"Sawing", No. 8, by James A. Jenney. Sawyers, again with the two-man saw cut the tree to log length. 

"Skidding", No. 9, by James A. Jenney. After being cut to  length, individual logs were chained to oxen or  horses and dragged 
to  the sleds. 
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"Loading Teams", No. 10, by James A. Jenney. Loaded on the sleds the logs are taken to the river bank. 

"Low Banking Ground", No. 12, by James A. Jenney. Logs piled to be hauled to the river. Note at lower right can be seen 
Jenney or an assistant sticking out of the dark tent while developing the last view and/or preparing the plate for the next view. 



"Dam for Flooding Logs", No. 13, by James A. Jenney. Small streams were often impounded behind log and earthen dams to 
insure adequate water for the spring river drive down to the mills. 

k.' 
I . ,  

"High Bank Rollway on Cass River", No. 14, by James A. Jenney. Another view of the logs piled at the edge of the river 
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"High Bank Rollway on Cass River", No. 15, by James A. Jenney. At the river's edge the logs are dumped over the 
edge-sometimes neatly-sometimes not so. 

"High Bank Rollway on Cass River", No. 16, by James A. Jenney. Workers are shown trying to  break a pile of logs loose. 
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Stereoscopic Phot 
Without 

By Douglas Smith 

The recent revival in taking stereo 
photographs has created somewhat 
of a shortage of stereo cameras. 
Howeve r ,  exce l len t  s t e r eo  
photographs are quite possible 
without a commercially produced 
stereo camera. Converting a single 
camera for stereo use was discussed 
in Stereo World for March-April 
1978. Here, stereo photography 
with a single normal camera and 
with a pair of such cameras will be 
discussed. The great variety of 
cameras suitable for this use forces 
this coverage to be non-specific, 
leaving details to be worked out by 
the individual photographer. 

ONE CAMERA METHOD 
During its first decade, and for 

the majority of the next decade, 
stereoscopic photography was ac- 
complished using a single camera, 
with which the two images were 
taken one immediately following the 
other ("sequential exposures"). The 
stereo effect was created by lateral 
movement of the camera between 
the two exposures. This technique 
has several advantages and one 
great disadvantage. On the positive 
side stereo photographs are possible 
with any camera and lens that is 
a l r e a d y  ava i l ab l e  t o  t h e  
photographer. The use of wide 
angle or telephoto lenses will give 
results that violate absolute realism 
just as  is the case in flat 
photography. The creation of the 
feeling of depth is a tool available 
for the photographer's use or abuse 
in the same sense as selective focus 
or colored filters. Another advan- 
tage of the single camera system is 
complete freedom in the selection of 
the distance separating the two ex- 
posures. While most work still will 
be done with a separation matching 
human eyes, the possibility exists 
f o r  minut.e s e p a r a t i o n s  
("hypostereo") simulating the 
"bugs' eye view" suitable for ex- 
treme closeups and greater separa- 
tions ("hyperstereo") from a few 

A Stereo 
inches to thousands of miles to add 
stereo relief to distant scenes that 
appear flat with a normal separa- 
tion. But the main disadvantage of 
sequential exposures is that any part 
of the subject that moves between 
the two exposures will not be 
recorded properly in stereo. 
Therefore, this technique can only 
be used for landscapes, still-lifes, 
and other relatively stationary sub- 
jects. This was of no great impor- 
tance in the earliest days of 
photography when exposures were 
figured in minutes rather than 
milliseconds but today's style of 
photography may make this 
obstacle hard to ignore. The solu- 
tion, of course, is to take both 
halves of the stereo at exactly the 
same time; but, as will be seen in the 
second part of this article, this in- 
troduces as many problems as it 
solves. 

To accomplish the results dis- 
cussed above a method must be 
found to move the camera sideways 
the desired distance but not move 
up, down, forward, or backward at 
the same time. The usual method us- 
ed is the "slide bar," which can be a 
complex commercial device or a 
simple flat, level platform along 
which the camera may be shifted the 
desired distance. In many instances 
a table or railing can be pressed into 
service, or the photographer can 
simply move sideways the desired 
amount. (This is most practical for 
hyperstereo work with separation of 
several feet.) A useful device is a flat 
wooden platform that attaches to 
the top of a tripod and is marked 
like a ruler to allow accurately 
repeatable separations. A bubble 
level can be added to insure that the 
camera does not move along an in- 
cline. A number of the commercial- 
ly produced slide bars are preset at 
what the maker determined to be 
proper separation rather than being 
continuously adjustable. Persons 
buying such a device might be well 
advised to decide before making the 
purchase if the accuracy and conve- 
nience of this feature outweigh the 

Camera 
limitations. 
TWO CAMERA METHOD 

In place of a suitable stereo 
camera, the photographer can use 
two identical regular cameras if care 
is taken that they are positioned on 
the same level and set to give iden- 
tical focus and exposure. In contrast 
with the one camera sequential ex- 
posure technique, both exposures 
can be made simultaneously thus 
eliminating the problem of subject 
movement between exposures. Un- 
fortunately, most cameras are too 
large to be set together with the 
lenses separated by as little as the 
normal 2%" spacing. If the photos 
to  be taken will allow hyperstereo 
treatment this is no problem. Many 
35mm cameras have tripod sockets 
centered under the lenses so that the 
pair of cameras can be attached base 
to base with the lenses properly 
separated for normal work. This 
method incurs one serious problem 
when cameras with focal plane shut- 
ters are involved. Since these shut- 
ters expose the film by moving a slit 
from one side of the film to the 
other, items near the starting edge 
of the film are recorded slightly 
before items near the opposite edge. 
When cameras are mounted base to 
base, one shutter is travelling from 
top to bottom and the other is mov- 
ing bottom to top. Even if the shut- 
ters are released at exactly the same 
time there will be only one part of 
the frame that will match exactly. 
This is only a problem if the subject 
is fast moving. If the cameras have 
leaf shutters there is no problem 
with base mounting. Despite this 
limitation, 35mm focal plane 
cameras with interchangeable lenses 
allow stereo with wide angle or 
telephoto lenses, thus permitting 
creative possibilities not available to 
users of regular stereo cameras. 

Each photographer will have to 
experiment with methods of 
simultaneous shutter release to find 
the one best suited to the equip- 
ment. Commercially produced dou- 

(Cont. on page 28) 
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THE SOCIETY 

FROM T H E  SOCIETY NOTEBOOK 
By Norman B. Patterson 

Reading the current literature 
from stereoscopic sources overseas, 
one would sometimes be led to 
believe that only projection stereo is 
of contemporary interest. The prin- 
and transparency folios of the 

Stereoscopic Society, American 
Branch, on the other hand, are 
based on the use of the appropriate 
type of hand viewer. Although this 
would seem to reflect a difference of 
opinion (or at least attitude) be- 
tween here and there, one seldom 
hears it discussed among our  
membership. Actually many of our 
numbers enjoy the delights of pro- 
jected stereo, but I haven't observed 
the attitude that it is the beginning 
and the end. Some of our members 
do not like to have their more 
valued slides projected and the 
others respect this. Bowed, warped, 
and otherwise heat damaged chips 

are seen frequently enough to  
discourage many from projecting. 
But there is hardly any aspect of 
stereo which doesn't find Society 
members deeply involved-collec- 
t ing,  anaglyphs ,  3-D movies,  
h o l o g r a p h y ,  s t e r e o  e l e c t r o n  
miscroscopy, etc. Whatever it is, 
you can be sure some Society 
members are involved in it. 

We hope to feature the excellent 
work of the members of the 
transparency circuits but have been 
stymied so  far in converting a color 
stereo transparency of breathtaking 
beauty into a black and white il- 
lustration to go along with this col- 
umn. So far the results have not 
been fair to the makers and we have 
instead featured the work of print- 
makers. But we are working on it 
and expect to give the proper 
coverage t o  the  t ransparency 
makers, whose work includes the 
best pictures making the rounds in 

the circuits. 
Most  I m p o r t a n t  Equipment .  

Credit Nick Graver with the best 
observation I have thus far seen 
written in the print folio notebooks. 
"The most important piece of 
photographic equipment," notes 
Nick, "is not the camera but the 
waste basket." No truer words! I 
have filled many more waste baskets 
from my efforts in the darkroom 
than view boxes. If it isn't right, 
don't try to save it. Throw it out. 

Bill C. Walton, our new Print 
Folio Secretary, made a wintertime 
trip to Germany to  take his mother- 
in-law home after an  extended visit 
with him and Krystyna. 

Doug Smith. I think I can speak 
for the Society membership in 
thanking Doug Smith for  his three 
valuable years of service as Print 
Folio Secretary. Actually, Doug did 
much more, since the print circuit 

Heather Smith at  the parlor stereoscope flanked by two of  her dad's favorite cameras. This Doug Smith stereograph was 
made to test the conversion to stereo of a 5 x 7 camera for Brandt Rowles. 
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