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AUCTION RULES 

1. A l l  mail o r  telephone bids must be received by N.S.A., 

P.O. Box 14801. Columbus. Ohio 43214, (614) 8d5-9057 

by Monday, Apr i l  23. 1979. 

2. Bid t h e  maximum you are  w i l l i n g  t o  pay f o r  any lo t .  

A 1 1  bids w i l l  be adjusted t o  an advance over t h e  next 

lowest bid. It i s  possible.  therefore ,  t h a t  you may 

pay l e s s  than  you have bid. I d e n t i t y  of successfu l  

bidders w i l l  be conf ident ia l .  Invoices w i l l  be mailed 

p r i o r  t o  items beinR shipped. Bu,,er pays postsue 

and inauranee. 

3. There are no minimum bids  but N.S.A. reserves  t h e  r i g h t  

t o  r e j e c t  any and a l l  bids. 

4. Estimates of va lue  a r e  indicated.  Rouever, please 

keep i n  mind t h e  r a r i t y  of some of t h e  views. We would 

not b r n m p r i s e d  t o  seermr+fmates exended i n  mo- 

cases.  

5. Telephone b i d s  must be c a l l e d  i n  no l a t e r  than 10:OO 

P.M. Eas tern  time. Monday. April  23. 1979. Mail b ids  

must be received no l a t e r  than Apr i l  23, 1979 a t  P.O. 

Box 14801, Columbus. Ohio 43214. Absolutely no telephone 

o r  mail b ids  w i l l  be accepted a f t e r  t h e  times indicated.  

Lot Number Description Eat. Value 

51. CALIFORNIA: Lot of 15 Kilburn views of Yosemite. This ia 
an  except ional ly  f i n e  l o t  on yellow mounts, t h e  p r i n t s  

a r e  v e q  r i c h  and a t t r a c t i v e .  A v e r a ~ e  condition i a  nearly 

exce l len t .  # ' s  919, 920. 925. 928. 929. 931, 932, 943, 

946, 9 8 ,  949, 954, 962 (creased t h r u  center ) ,  975, and 980. 

Vernal F a l l s .  Br ida l  V e i l  F a l l s .  Yosemite Fa l l s .  Etc., 

seldom seen i n  t h i s  condi t ion  Vg-E t h e  15 567.00 

52. CALIFORNIA: Kilburn 61969 "Mono Lake, Cal." an a r t i s t i c  view 

on yellow m t .  Indian baskets i n  foreground VG+ S 6.00 

53. CALIFORNIA: Kilburn 8982 "Port  Point and Golden Gate. Sen 

Francisco" on yellow m t .  For t  today i s  under Golden Gate 

Bridge (See I l l u s t r a t i o n )  ,E 5 7.00 

54. CALIFORNIA: Watkins 4'5708 "Residence of Chas. Crocker, 
Esq., Cal i forn ia  St., S.F." from "New Ser ies" ,  red m t .  
n ice  view of v i c t o r i a n  residence (See ~ l l u s t r a t i o n )  VG 84.00 

55. CALIFORNIA: Watkin's "Chinese res taurant .  Jackson 

St. ,  S.F." n ice  view of unusual bldp., s t r e e t  a c t i v i t y  

i n  s t r e e t  i s  b lur red .  red m t .  "New Ser ies"  VG 516.00 

56. CALIFORNIA: Lot of 5 Watkins' views P s  1924. 3611, 

4805 and two unnumbered, red m t s . .  various subjec ts ,  

Lawn view a t  Selby's  Res., F a i r  Oaks; Ave. of O r a n ~ e  

Trees. Sunny Slope,  L.A. County; Saa l  Rocks8 two of 

unident i f ied  buildings i n  S.F., one has heavy Klue 

s t r e a k s ,  o ther  s o i l e d  a t  f a r  l e f t ,  t h e  5 G-VG $20.00 

57. CALIFORNIA: Watkina' 83560 "Palace Hotel, S.F., i n t e r i o r  

view", shows three  f i n e l y  dressed gentlemen sented i n  

rockers,  Black servants  i n  b a c k ~ r d .  VG+ $8.00 

58. CALIFORNIA: Wetkina' #lo84 "Yowiye. o r  t h e  Nevada 

F a l l ,  and M t .  Broderick", red m t . ,  "Pac i f ic  Coast", 

~ o o d  scenic  view, s l t .  s o i l ,  wear t o  m t .  G-VG 95.00 



59. CALIFORIJIA: Y a t k i n s '  HW,8 " C a l i f o r n i a  S t m e t  from 

S t o c k t o n ,  ~ i a n  F r n n c l s c o " ,  rpd mt. " P a c i f i c  r joas t " ,  

a u p e r  view look inp  down s t r e e t  townm a a l l i n , .  vPn,:els 

i n  Ray, p h o t o  ~ a l l e r y  n ipn  seen  in  d i s t a n c e  'VGr R25.00 

60. CALIPOYNIA: Lot of 3 bv C.I.. Pond, r ed  mts., j's F,jg, 
654,  and W i 7 ;  .Sierra  PIevndn Mts., a u p e r  v i e v  of n u t  End 

S e c t i o n  o f  O r l e i n n l  Rir. I 'ree;and Nor1.h and South Domes, 

p o d  view3 from Pond'n C a l i f o r n i a  s e r i e s  t h e  3 Vri 815.00 

61. CALIFORlJIA: Anttion7 413 "The S e n t i n n l n "  from "Mnmr~oth 

T r w a  Series", l n r r e  ye l low cnh. mt.* mount c o r n e r s  

rounded by wear ,  3 l t .  s o i l ,  o t h e r w i s e  VG 95.93 

62. CALIPORNIA: Anthony ./'s 55 nnd 178 ,  l o t  of 2 from 

" G l o r i e s  of Yosnmite" n a r i e n ;  Pop o f  Verne1 P n l l s  

(See I l l r l s t r ~ t i o n )  nnd Camhe., o r  I n d i a n  Acorn Z to rehouae ,  

slt.  wenr t o  rnotlnt co rns . ,  1 ~ .  y e l .  cab.  mts. ';-'Jr. 810.00 

63. CALIFORNIA: A . J .  R u s s e l l ' s  U y i l  "White Oak O a r l i n " ,  m t .  
has  been wet ,  lower p a r t  of p r l n t  cominc nwnv, s l t .  soil in^, 
s t i l l  a s c a r c e  view, rl. corn .  ye l low m t .  G 83.00 

64. CALIFORNIA: Iawrence R Houseworth 48b5 "Rip Pree We. 

C u l l e n  Bryan t ,  305 f t .  h i n h ,  and 4', F t .  i n  c i r c u m f e r e n c e ;  

n e a r  view: C a l a v e r a s  County",  ~ o o d  view w i t h  19% d a t e ,  

yel low-oran6e m t . ,  medals i n  r e v e r s e ,  shows men a round  

b a s e  w i t h  one i n s i d e  l o o k i n a  ou t  ( S e e  I l l u s t m t i o n ) ,  

a l t .  s o i l  and v e r y  s l t .  w n t e r s t a i n  a t  t o p  l e f t  G-YC 88.00 

65. CALIFORNIA: J . J .  R e i l l y  $246 " L v a l l  Group P a r r a l l o n e  

I s l a n d s ,  P a c i f i c  Ocean", n l c e  a r t i s t i c  view of  s u r f  

b r e a k i n 6  o v e r  rocky  c o a s t l i n e ,  r e d  m t . ,  G-VG 86.00 

66. CALIFORNIA: S.F. Ea r thquake  Rr F i r e ,  H.C. White 8701 

"General  view of burned a r e a ,  (Market S t .  on l e f t )  f r m  
P e r r y  Tower". xood overview of  d i s a s t e r  (See I l l u a t r n t i o n )  

dk. bro.  mt.. a e p i a  p r i n t s ,  VG 8 4  .OO 

67. COLORADO: "Idaho" by W.G. Chamberlain,  l g .  y e l .  mt., 

good overview famous r e s o r t  town (See I l l u s t r a t i o n )  

v e r y  slt. s o i l ,  v e r y  s l t .  wear  t o  m t .  VG 8W.00 

68. I O W A :  l i n t i t l e d  view of "llnion House" b y  N.M. Holbrook,  

C h a r l e s  C i ty .  Nice view of  t h r e e  s t o r y  b u i l d i ~  on It. 
g reen  m t . .  s l t .  s o i l  (See I l l u s t r a t i o n )  VG R12.00 

69. INDIANS: H.H. Benne t t  $483 "Squaw t a n n i n 6  a  Deersk in"  

from "Among t h e  Winneba~oea" ,  a  t y p i c a l l y  f i n e  B e n n e t t  

view,  y e l .  mt. VG S35.00 

70. INDIANS: Benne t t  #4& a play in^ Yah-koo-chad-ah (Moccasin)  

a  f a v o r i t e  game". same a e r i e s  a s  above ,  y e 1  m t . ,  a n o t h e r  

auper  view of s i x  Ind iana  around b l a n k e t  on ground.  t h e  

p r i n t a  a r e  ex t remely  r i c h .  s l t .  wear  t o  m t .  VGt 845.00 

71. INDIANBI "Kiah-kah-nah-cut(Stump) Chie f  of M i l l e  l e c  

Chippewas" by Whitney. A v e r y  s t r o n g  s t u d i o  p o r t r a i t  

on y e l .  mt . ,  v e r y  slt .  s o l 1  and wear  t o  m t .  VG 545.00 

72. NEW HAMPSHIRE: Lot of 3.  one by W.N. Hobba o f  E x e t e r  o f  

u n i d e n t i f i e d  r e s i d e n c e  ( ~ l u e  s t r r a k s ) ;  %359 "Cen te r  Harbor" 

by Ki lburn ;  and Sou le  $60 "The C a t h e d r a l - H a r t ' s  Ledge, 

North Convay", a  b e a u t i f u l l y  comnosed e a r l y  v i e v  on y e l .  

m t .  rhe views a v e r w e  VG t h e  3 89.00 

73. NEW YORK STA'PR: "Hiehland Pass .  West P o i n t "  by Barnum, 

a  v e r y  e a r l y  view ahowinp s a i l b o a t s  i n  d i s t .  on Rive r .  

a l t .  foxinp;, Rarnum b l inds tamp,  i v o r y  mt. G-VG 812.0d 

74. NEd YORK SI'APE: A l o t  of 6 e a r l y  N i w a r a  views.  5 by Barnum. 

one by S tacy .  i n c l u d e s  two a u o e r  v iews  o f  Suspens ion  

Bridge(+"s 189. 110  by Rarnum). T e r r a p i n  Tower. Tab le  

Rock, e t c .  A good e a r l y  f:roup. some f o x i n g  G-VG 839.00 

75. TUCQllAN SCIENTIFIC A N D  PISCAI'ORlAL ASJOCIATION: An u n u s u a l  

l o t  of 7 views on 1 ~ .  red m t s .  hy G i l l  o f  L a n c a s t a r ,  Pa. 

Shows an o u t i n v  o f  f i she rman  from t h e  7.5. *P.A. Needs 

t o  be r e s e a r c h e d ,  a v e r n ~ e  Y G t  t h e  7 R20.00 

76. PHOTOTIHAPHIC: Anthony 4uOhj "The R a s t i o n  P a l l ,  Kau te r s -  

k i l l  Glen" from "The Glens  o f  t h e  C a t q k i l l a " ,  y e 1  m t . ,  
591  add.  l n b e l ,  i n  t h e  f o r e ~ r ' d  is pho tographera  p o r t -  

a b l e  d a r k  t e n t ,  e t c . ,  s l t .  s o i l  G-VG 89.00 

77. Plr0IW;hAYHlC: Anthony 41341 "Above Cold Sprina--Break- 

neck on t h e  r i p h t "  faom " s e n u t i e s  o f  t h e  Hudson", y e l .  

m t . ,  501  add., shown mnn s e a t e d  i n  rowboat wi th  photo-  

q r a p h i c  d ~ v e l o p i n n  box, v e r y  s l t .  s o l 1  VG 812.00 

78. PHOIYX;R4I'HIC: Anthony 412220 "A 2uarry of S l a t e  Rock" 

from "Delaware Wnter Gap", g e l  m t . ,  591 add.. shows l a m e  

box and a p p a r e n t l y  t r i p o d  i n  f o r e ~ r ' d  VG '810.00 

79. WRT3AIT:: Very n i c e  u n t i t l e d  p o r t r a i t  of e l e p a n t l y  d r e s s e d  

l a d y  by G.B. Davis ,  Vermont, d a t e d  Jan.  1 W 7 ,  sq .  co rn .  

1ip;nt n r e y  m t . ,  v e ry  s l t .  s o i l  on m t .  VG 82.01) 

30. MILROAD: Ki lburn  1Y8228 "This  t r a i n  mane t h e  q u i c k e s t  

t ime  Ln r e c o r d ,  a  m i l e  i n  32 seconds .  Columbian Expo" 

n i c e  view o f  famed l o c o  6'999 on d l s p l a y ,  1893 VG 54.00 

?!I. RA,LH~,AIJ: C l o s e  view of locomotive L t  ~ + r r l e a  P o l l - n r  o f  

Roatr,n, u n f o r t u l e t e l y  fads.! and i n 3  ali;.--. v l ' j e  a l . rsBrn.  

s o . e  a l t .  s o l i l n r  c9. 1, : lm S li . 'J'. 

32. itHDilt. i;LAIiD: "Ap:leton 7 i 1 1 a "  b 7  . : . A .  d l i l l s m ,  'lewport. 

rood view of  o r n a t e 1 7  4ecormts. '  "cc::ass", 87. co rn .  y e l .  

m t . ,  v e r r  a l t .  a 0 1 1  15 W.;., 
33. :iPj(CI;Y: F i n e  por : rn i t  o f  "Apnes E t n i e " ,  1:. ? r e 7  st., 

a s t r o n ~  image 45 S7.Y. 
Fyr .  sl'iAGE: A l o t  o f  7 views o f  P reen  a t s . .  2  f " a l ' h ,  1 5 2 )  

l a b e l l e 4  .iavane 5 O t t i n r e r ,  e l l  3ce;:ca irr,n 7en:ral and 

';nl.,n Pac. 2 . 3 .  8-r :es ,  . r s r ; ; ~ a  s ;7iec:9.  ? n ~ i w  L m ~ ,  

P i n v e r  ilock, De.r:lls 5 s t e .  e r c ,  some s l t .  f a . l i n ~  or, a  

cour.le, V O O ~  r e p r e s ~ n t a t i v e  l o t  t-.r,.~? 7-1; :-.e 7 s53.1.) 

65. Si'iIi,'i:<.AL: "Hope 4 D e s p a i r " ,  p i r a ' e  from d e l l e r  o f  two 

wo.nen, o-.e a s  b r ~ d e ,  o t - e r  l n  r o u r n i n r ,  9 r ' l d io  oose4 ,  

b u f f  m t .  S -YG $4 .'JO 

35. 3i.liTillE'iiAL: "Seas ide  Excurs ion* ,  v e r y  e n r l y  t i n t e d  E w l i a h  

view by S i l v e s t e r ,  poaed on deck  of s h i p  G-VG $6.00 

87. SKELEPON LtAVEj: Anthony $4809 "L inco ln  Memorial. D i s s e c t e d  

Leaves",  y e l .  m t . ,  501 add. l a b e l  VG 13.00 

ip,. TI3,I'ES: Lot  of 2 t i n t e d  poaed i n t e r i o r  views.  young l s d i e s  

i n  f i n e  cos tumes  b e i n 6  c o u r t e d  by aen t l emen .  p i n  p r i c k e d  
c a n d l e s  sit. foxinp; G-'Jr, 910.30 

-- 
89. TISiUZ3: Lo t  o f  2 p a l a c e  i n t e r i o r s ( T u i 1 e r i e a  G Pont-  

a i n a b l e a ) ,  n i c e l y  t i n t e d  and p i n  p r i c k e d ,  on l i ~ q t  

bu f f  m t s .  VG + S7.30 

90. TIS,UC;: Lot  o f  2 "Sa lon  o f  Lou i s  XNn."Le  Trone,  
Lunuabourg" by J.L. on y e l .  mta., t i n t e d  and p r l c i e d ,  

b o t h  i n t e r i o r  v iews  VG 16.rX) 

91. TIS.,UES: Lo t  of 2 by B.K. o f  P a r i s  W W 7  "Musee d e  

Cluny" i YW46 R a s s i n  De I a t u n e  e t  A l l e e  a t  7 e r s a i l l e s "  
Museum e x t e r i o r  has hid.!en moon b u t  has  t e a r .  s t i l l  rn 

n i c e  day /n iph t  e x t e r i o r ,  o t 5 e r  of f o u n t a i n  is a l a o  

day /n iqn t  w i t n  h idden  moon and c l o u d s ,  p r i cked .  4 good 

p a i r  of v iews  by no ted  maker G-VG $5.00 

92. TIS>LES: A v e r y  n i c e  p o r t r a i t  of s m a r t l y  d r e s s e d  l a d y  

b y  Vaury S Co., P a r i s  on y e l .  mt. a c r i ~ t  t i t l e  "Alv izas -  

f o l i o  Marigny" ?? n i c e l y  t i n t e d ,  one v e r y  t i n y  t e a r  
. s t i l l  a s t r i k i n g  view. a c a r c e  VG S6.00 

93. TIS.;UES: Lo t  of 6, i n c l u d e s  3 v e r y  n i c e  e x t e r i o r s  i n  

P a r i s  on Yel .  mts. i n  VG-E c o n d i t i o n ,  3 o t h e r s  are 
i n t e r i o r s ,  one i a  damwed ,  a l l  a r e  t i n t e d  and p r i c k e d .  

An a t t r a c t i v e  g roup  a v e r w e  VG $22.00 
9. UPWSLAL: Lo t  of 4 by Chase of P o x c r o f t ,  Maine, e. 1900. 

one 1s n i p h t  View of c a r n i v a l  r i d e s ,  2  show mounted 

pa rade  d u r i n g  f a i r  o r  c i r c u s ,  t e n t s  i n  backr round ,  

f i n a l l y  view Of t r o o p s  d e p a r t i n g  a t  d e p o t  (Span-Amar. 

War ??), huge c rovd ,  box c a r s ,  e t c .  An u n u s u a l  l o t  

needinf: a d d i t i o n a l  r e s e a r c h  a v e r a ~ e  VG Sj5.00 

95. mAH: Lo t  of 2 on r e d  mta., Y a t k i ~ '  d2752 "The Tsber-  

n a c l e "  & Pond ' s  a642 " B r i ~ h a .  Y o u w ' a  Res idence" ,  b o t h  

have g l u e  s t r e a k s  (See Illustration) G-VG $20.00 
96. UTAH: Z39l  . S a l t  Lake C i t y " .  v e r y  n i c e  overview b y  

R e i l l y  & Spooner  of S t o c k t o n ,  Ca, on r e d  m t . ,  (See 
I l l u s r r a t i o n )  E '810.30 

97. VEEZIJEIAI Anthony *2264 by Cam. P a r r a n d  " B i r d ' s  e 7 e  

view of  Maracaibo".aood overview on y e l .  m t . ,  501  add.  

w i t h  r evenue  atamp,  v e r y  s l t .  s o i l  G-VG '88.00 

98. WATKINS: Lot  o f  3 9 ' s  77 "Green Va l l ey" .  9 8  YBlack Butte .  

1 4 7  "Rura l  v i ew,  New Almaden", a l l  s c e n i c s  on r e d  mta. 

a  qood a t t r a c t i v e  l o t  by famed C a l i f .  photog.  G-VG 817.00 

99. WHITE MOl'NTAIKS: Lot of 4 ,  2  e a r l y  views by S o u l e ,  one 

e a r l y  view by Barnum of P r o f i l e  M t . ,  and one Y e l l e r  

'745 from P u l p i t  Rock. One of t h e  S o u l s  v iews  a 8 3  a h w s  

p a i n t e r s  s k e t c h i n v  on *tist's L e d ~ e .  A v e r y  n i c a  l o t  

Of 4 views o f  f a m o ~ s  s c e n i c  a r e a  VG S14.00 

100. WI3CON.SIN: Benne t t  $1059 "Old Abe, t h e  l i v e  Wisconsin 

War Esf:le" f u l l  d e s c r i p t i v e  back,  l a .  p e l .  m t .  VG 816.00 

101. ACTRESS: J. Gurney R Son p o r t r a i t  o f  "Loff  L i d d o r u m ,  

b u f f  m t . .  s l t .  s o i l  G-YG 8 6 - 0 0  

102. AiLANTA, GI. : Lot of 6 by M . M .  & W.H. G a d n e r  on la. 
b u f f  mta. w i t h  y e l .  bmckn. A v e r y  a c a r c e  l o t  of b u i l d i w e  

and s t r e e t  a c e n e s  i n c l u d i n g  "Alabaoa St ." ,  "Rank of S t a t e  
of  GI.". overview from C a p i t o l .  " P u l t o n  Co. C o u r t  House", 

,and t h e n C a p i t o l "  belore p r e s e n t  a t r u c t u m .  Some v e r y  a l t .  

s o l 1  and fox ina .  An a t t r a c t i v e  l o t  t h e  6 $47.00 
103. BALTIMORE: "Concordia Buildinan--German Hd. q t r s . "  # 7 0 p  

by Anthony, y e l .  m t . ,  c l o s e  v i e v  of 1g. b l d ~ .  VG 15.00 

104. BARNlM: u168, a r t i s t i c  anov  s c e n e ,  e a r l y  view w i t h  rev.  

s tamp.  v e r y  It.  g r e y  mt. VG S6.00 



By John Waldsmith 

We have received a number of in- 
quiries concerning our editorial and 
advertising policies and it seems like 
an appropriate time to review some 
helpful suggestions so that the items 
you submit for publication are 
handled properly and promptly. I 
am always pleased to report that we 
receive numerous fine articles and at 
all times have a considerable 
backlog to choose from. We make 
an effort therefore to offer a bal- 
anced issue each time, covering all 
aspects of stereoscopy. An article 
submitted today may not appear for 
several issues or if it is timely or 
needed to  fill a particular void, may 
appear in the next issue. There are 
some general rules for submitting an 
article. First, please double-space 
type your article allowing wide 
enough margins for making notes to 
our typesetter. Type your article on 
only one side of the paper. Proof- 
read your article for spelling, punc- 
tuation, sentence structure, etc. Our 
typesetter must work from this copy 
and types each word exactly as she 
sees it. Therefore, a misspelled word 
will be typeset unless we catch it in 
our proofreading before we send it 
to her. Also, make a copy of your 
article for your own files. I do  not 
trust the Post Office. Send us the 
original whenever possible. Finally, 
you may send- original views for 
your illustrations. Insure them as 
Registered mail and include enough 
for return postage. If you send 
photographs of your stereographs, 
etc., try to submit same size glossy, 
black and white prints. We can 
work from color glossy prints but 
some tones in color d o  not 
reproduce well. If you wish, you 
may send 35mm negatives. Please 
include return postage for your 
views and please indicate if you 
want your black and white prints 
returned. We are unable to return 
your used manuscript. 

Persons submitting classifieds 
should also follow the same pro- 
cedures. Whenever possible, please 
double-space type or clearly print 
your ad, just as you wish to see it 
appear. We occasionally receive 
classifieds scribbled on various 
types of paper or on the back of 
renewal forms, order blanks, etc. As 
you may already know, all members 
receive 100 words of free classified 
advertising per year. There is a limit 
of 35 words per free ad, with a limit 

EDITORIAL 

books now in the collection. W; will 
of three per year. You may purchase be reporting on a regular basis the 
additional words at 13' each. Please acquisition of new items and the 
include payment for your ad when 
submitted. We are not equipped or 
have the time to send billings. 

We also accept display advertis- for re-publication. Watch your 
ing. Because of our tax-exempt Stereo World for more information 
status we are not permitted to ac- on Photo Show '79 at Canton, 
tively solicit advertising and have Ohio, August 11 and 12. We expect 
the rates set at approximately our over 250 of our members to attend. 

*** 

camera ready. This means that we ing so slow in depositing renewal 
will publish your ad just as submit- checks. It has caused some members 
ted. There is an additional charge of to renew twice or send "where is my 
$6.00 for reduction, enlargement, cancelled check" letters, The 
layout, or special graphics. Typeset- renewals poured in faster than I had 
ting, halftones and other special expected at a very busy time of year. 
advertising needs are done on a job Also, we had a number of 
basis. Please write and let us know members joining the Stereoscopic 
your needs. Society Print Division expecting *** to circulate folios of vintage 

This issue of Stereo World is the stereographs. Therefore, Bill Patter- 
largest and most expensive we have son explains again how the 
ever produced. As the year pro- Stereoscopic Society operates in his 
gresses you will be seeing some im- current installment of "The 
provements in your publication. We Society" elsewhere in this issue. 
are working with the printer to im- Those who were confused should 
prove the printing stock so that the contact Mr. Patterson. 
reproduction of the views will be 
closer to the originals. As you read *+I 
this, the Holmes Library has begun Deadline for the next issue is 
to catalogue the over two hundred April 9. 
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angenheims 

By William Brey 

"He it was who, at San Antonio, 
directed and fired the shot which 
penetrated the cupola of the church 
wherein General Co*s and staff were 
observing the operations of the Tex- 
an troops. The Mexicans were taken 
with a idea of getting down stairs, 
which feat was accomplished in 
quicker time than the ascension." 

This eyewitness account to one of 
William Langenheim's exploits dur- 
ing the siege of San Antonio de Bex- 
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ar in December, 1835, provides only 
a hint of William's adventures dur- 
ing his early days in Texas. The full 
story is an interesting one as it is 
woven into the very fabric of 
American history. For this reason it 
bears telling in some detail. 
Texas Days 

E r n s t  Wi lhe lm Fred r i ch  
Langenheim was born February 23, 
1807, in Brunswick, Germany. 
After studying law at the University 
of Gottingen and practicing it for a 
number of years in his hometown, 
he abandoned his practice and im- 

migrated to America. 
The question naturally arises as to 

iwhy a young and presumably suc- 
cessful lawyer would leave his home 
and profession to settle in a foreign 
land. One possible reason was the 
political unrest in much of Europe 
at that time, caused by the French 
July revolution of 1830. The 
crowned heads of the various Ger- 
man Duchys reacted against this 
unrest with bayonets and police ac- 
tion. Hundreds of men of education 
and science, University professors 
and teachers, jurists and physicians, 



suffered most from this political 
persecution.  Many fled their 
homelands as a result. 

Whatever the reason, Ernst ar- 
rived in America at the Port of 
Baltimore in October of 1834. On 
the passenger manifest he listed his 
first name as William and his oc- 
cupation as "Farmer." (He discard- 
ed the name Ernst at this time, never 
to use it again.) William then joined 
a group of Irish and German im- 
migrants on their way to establish a 
new colony in Southwestern Texas. 
Their ship hugged the coast South, 
threaded its way through the Florida 
Keys and headed through the Gulf 
of Mexico for Aransas Pass, near 
present day Corpus Christi, where 
they were shipwrecked. Fortunately, 
the group, headed by Colonel James 
Powers, survived and founded a 
Colony in the area near San An- 
tonio. As a single man, William's 
grant of land in the Powers Colony 
was one-quarter "league and labor 
(over 1,000 acres) on the south bank 
of the Aransaza River, just below 
the crossing of the road from Goliad 
to San Patricio." Little is known of 
the daily activity of the Colony, but 
surviving accounts of other German 
colonies in South Texas indicates 
they endured considerable hard- 
ships. 

The Powers Colony, unfortunate- 
ly, was located close to the boun- 
dary line between two clashing 
cultures. Tension had been building 
for years because the colonists 
looked upon the Mexicans who 
governed them as an  inferior race 
and differences in religion, language 
and ways of life caused each to 
depreciate the other. The Texas col- 
onists also felt oppressed by Mex- 
ican custom duties and the Mexican 
troops who were quartered among 
them to enforce civil law. 

The opening shot of the war was 
fired in September 1835, by General 
Martin Perfecto de Co-s (General 
Santa Anna's brother-in-law) who 
invaded the Texas Colonies, captur- 
ing Gonzales and San Antonio. 
Texas volunteers retook Gonzales 
and in December "a group of 
energetic volunteers" laid siege to  
the retook San Antonio. This was 
William's first action as a Volunteer 
in Sam Houston's Texas Army, 
which he had enlisted in less than a 
month before to  help protect his 
land. Serving with Capt. Poe's Ar- 

William Langenheim, c. 1844, Courtesy Free Library of ~hi ladelphia .  

tillery Co., he directed the only can- 
non, a captured six pounder, with 
devastating effect, as Phinas Jenks 
Mahan, the eyewitness, noted. He 
fought well and was commissioned a 
First Lieutenant on the spot for 
"bravery in action." (There is some 
evidence that William may have had 
previous military training as an  of- 
ficer in the Army of the Grand 
Duchy of Brunswick.) After five 
days of siege, Mexican General Cos 
gave up the fight and retreated all 
the way back across the Rio Grande. 
The town and its Mission, the 
Alamo, was the greatest prize taken 
by the young army in those early 
days of the not yet Republic of 
Texas. 

According to  his own account of 

this action, William lost his horse 
a n d  Mexican saddle, personal 
clothing, carpet bag, shaving gear 
and pocketbook. He was subse- 
quently transferred from Poe's to 
Dickerson's Battery then stationed 
at the Alamo. 

Fired up by their success at  the 
Alamo, the jubilant irregulars 
planned a march on Matamoros, an  
important Mexican port on the Rio 
Grande, (opposite modern day 
Brownsville). In preparation for 
their attack, William and a small 
detachment were sent out on a scout 
along the coast t o  capture wild 
horses or  to  purchase what they 
could a t  outlying ranches. This was 
fortunate for  William because 
within five days after they left, 
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William I 

General Santa Anna, furious at  his 
brother-in-law for his humiliating 
defeat, fell upon the small garrison 
left behind at  the Alamo. Another 
Division of Mexicans, under the 
command of General Urrea, swept 
up the coast for an attack on 
Goliad. This troop stumbled upon  
the detachment William was in near 
San Patricio and in the brief fight 
that ensued ten Volunteers were 
killed. William and seventeen others 
(including Mahan) were captured. 
Only six men managed to scramble 
back over the Nueces River to safe- 
ty. The survivors were then marched 
off to  Matamoros. Before they 
reached their prison, the Alamo fell. 

William and the other prisoners 
were sentenced to be shot, but 
managed to escape this fate by the 
intercession of a number of Mexican 
women who,  protesting such 
wholesale slaughter, bribed the of- 
ficers in charge not to carry out the 
death sentence. 

William was imprisoned for 
eleven months, while events in other 
parts of the world were taking place 
that would have a profound effect 
on the direction his life would take. 
In France Daguerre was working to  
fix the image formed by light on a 
sensitized metal plate. In England, 
Fox Talbot was working toward fix- 
ing similar images on paper and 
Professor Charles Wheatstone was 
slowly evolving his theory of 
binocular vision. In Germany his 
sisters Louisa and Nannie were 
growing into young women. In the 
Territory of Florida, a young 
Seminole Indian named Osceola was 
seething under the restraints im- 
posed on his people by the leaders of 
the United States. All these diverse 

.angenheim's signature on his 1837 petition to  Colonel Powers. 

events would eventually touch 
William's life. 

William's imprisonment ended 
when he was released January 29, 
1837, in a general exchange of 
prisoners after General Santa 
Anna's defeat at  San Jacinto. He 
traveled by ship to the Port of New 
Orleans and it was from there that 
he requested Colonel Powers, the ' 
head of the Colony in which his 
grant was located, to petition the 
new government of the Republic of 
Texas for compensation for his ser- 
vices and the "hardships we under- 
went during our long and hard con- 
finement. " His petition concluded 
with the statement that he had "not 
received anything for my service ex- 
cept a pair of shoes in December 
1835." (A year later his petition was 
turned down.) 

Leaving Mew Orleans in search of 
work he traveled up the Mississippi 
to  St. Louis. Unable to support 
himself there, he returned to New 
Orleans and joined the regular U. S. 
Army then engaged in a difficult 
war with the Seminole Indians. 
Assigned to the Second Dragoon 
regiment, he served garrison duty at  
various forts in the steamy, fever- 
ridden interior of Florida. 

At just over six feet tall, he cut 
quite a dashing figure in uniform 
with his red hair, blue eyes and rud- 
dy complexion. Serving his full 
enlistment of three years, he was 
discharged May 15, 1840, as a 
Sergeant at  Fort Downing in East 
Florida. 

At thirty-three, his careers as a 
lawyer, homesteader and soldier at  
an end, he traveled to Philadelphia 
where to his surprise he met his 
younger brother Frederick who had 

arrived that year from Germany. 
Daguerreotype Days 

Frederick Langenheim was born 
May 5, also in Brunswick, two years 
after his brother. Little is known of 
his early life except that he was 
educated and devoted himself to 
"agricultural economy." Again we 
can only speculate why he too left 
his home to begin a new life in 
America. 

T o  support themselves, the 
brothers obtained work on the Alte 
Und Newe Welt a weekly German 
language newspaper, William as 
Editor and his brother in a subor- 
dinate position. In time they 
became friendly with the paper's 
printer and compositor, George 
Frances Schreiber, another German 
emigrant, and boarded at. the 
Schreiber home at 85 Dillwyn 
Street. 

At this time in Germany, the 
Langenheim's sister Louisa married 
a Professor Schneider who had 
developed an interest in the new 
Daguerrian Art as a result of receiv- 
ing a camera and Daguerrian outfit 
developed by his friend, Frederick 
Wilhelm Von Voigtlander. Young 
Voigtlander himself came from a 
long line of German opticians and 
instrument makers. Professor 
Schneider in turn shipped the outfit, 
with instructions, to his new 
brothers-in-law, the Langenheims, 
as an example of this new scientific 
curiosity. In their spare time, they 
and. Schreiber mastered the tech- 
niques of the new art. Some of their 
experiments were conducted on the 
roof of their home using the 
Schreiber children as models. 

Robert Cornelius is credited with 
opening the first Daguerrian studio 



in Philadelphia in late 1839; 
however, he closed it in 1842 to 
devote himself to  the family 
business, manufacturing gas lamps 
and chandeliers. The only Daguer- 
rian studio in Philadelphia in 1842 
was operated by John Plumbe, Jr. 
at 173 Chestnut Street. The three 
friends, anticipating a growing de- 
mand for Daguerrian miniatures, 
left the newspaper to establish the 
firm of "W & F Langenheim 
-DaguerotypersW. (In the very early 
days William also worked on 
a n o t h e r  G e r m a n  l anguage  
newspaper, the Democrat.) Their 
first listing in the Philadelphia 
Directories was in 1843. In that 
same year Plumbe is listed as a 
"Photographist". (See Appendix 
A) 

The Merchants Exchange, the 
location they chose for their 
business venture, was an ideal one. 
Located at a busy intersection of 
three streets, a short walk from the 
wharves, the city's horse-drawn om- 
nibuses passed right by their door. 
(See Cover) The Exchange itself 
guaranteed a daily turnover of peo- 
ple. Built as a meeting place for the 
city's merchants and businessmen, a 
cobblestones throw from the finan- 
cial center ,  i t  conta ined  a 
restaurant, post office, the Ex- 
change or meeting room itself, a 
reading room as well as offices to 
rent out. The Langenheims oc- 
cupied two of the seven rooms on 
the third floor later expanding to 
additional rooms. 

William went back to Europe late 
in 1842 to make arrangements for 
establishing the firm as an agent for 
the sale of Voigtlander lenses as well 
as to handle a general line of 
Daguerreotype supplies. He was 
away two years while his brother 
and Schreiber built up the business. 
This worked out well as William was 
well trained to handle the business 
end of the enterprise and Frederick 
had a natural aptitude for the 
laboratory end. Their ties with the 
Voigtlanders was strengthened even 
more in 1845 when young Frederick 
Voigtlander married Langenheim's 
younger sister Nannie, shortly 
thereafter opening a lens factory in 
his wife's hometown of Brunswick. 

In 1843, a 28 year old German- 
born machinist named Alexander 
Beckers entered the employ of the 
Langenheims. Recalling those early 
days, many years later, he wrote: 

"In 1843 I entered the Daguer- 
reotype business of Mr. Fred 
Langenheim, in the Merchants' 
Exchange of Philadelphia. Here 
there was little to be seen of the 
things you see nowadays in a 
photographic art gallery. A kind of 
hiding-place for a dark room, and 
a spyglasslike camera, were all the 
indications of the mystery I was to 
learn. The camera rested on a 
candlestick-like tripod, with three 
set screws for adjustment, and was 
placed on an ordinary table. To  in- 
terchange the ground glass and 
round Daguerreotype plate, it was 
necessary to  unscrew a flanged ring 
and replace the same by a reverse 
motion. For the adjustment of the 
focus there was the rack and pin- 
ion, as Voigtlander's instruments 
still have. This instrument was one 
of the first made according to the 
mathematical calculations of Pro- 
fessor Petzval, of Vienna, having 
two achromatic lenses. (See I1- 
lustration) It had been sent by 
young Voigtlander to  William 
Langenheim, as a present, with 
supplies and instructions, but also 
the warning not to  try Daguer- 
reotyping unless he had courage 
enough to try five hundred times 
more after failing with the first 
h u n d r e d  p i c tu r e s .  Wi l l i am 
Langenheim, a lawyer, did not 
have the courage, but his brother 
Fred had, and succeeded so well 
that he was offered six hundred 
dollars for that odd camera." 
The Langenheims' use of this new 

Voigtlander camera - the so- 
called "German Camera". 
Copied from "History and 
Pract ise  of  the  Ar t  of 
Photography" - H. H. Snell- 
ing, 1853. 

camera, the first in America, gave 
them a considerable advantage over 
their competitors as the exposure 
time needed was less than with other 
cameras in use at the time. Beckers 
commented- 

"At that time we also succeeded 
in making a picture of a sick lady 
at her own residence, which was 
then considered impossible. " 
Another unusual daguerreotype 

was made of patrons sitting at a 
table in the restaurant in the Ex- 
change. This was hung in the cor- 
ridor of the Exchange as advertis- 
ing, but as some of the patrons were 
portrayed as drinking a protest was 
raised against this "demoralizing 
picture". 

In 1844, Beckers moved to New 
York City and in the following year 
the firm of Langenheim and Beckers 
opened its doors at 201 Broadway 
(Anthony was at 205 and Brady at 
205 & 207). Frederick must have 
been quite busy at this time shuttling 
the one hundred miles back and 
forth between his two studios. (His 
name appears from 1846 to  1850 in 
both Philadelphia and New York 
Directories.) This arrangement 
lasted four years when it was ter- 
minated, the firm name becoming 
"Beckers and Piard", at the same 
studio. (See Appendix A) 

Langenheim advertisements ap- 
peared regularly in the daily 
Philadelphia newspapers. * Two of 
these ads are reproduced below: 

"At Langenheim's Daguer- 
reotype Rooms, Nos. 24 to 27 Ex- 
change, (Third Story), portraits 
are taken of all sizes from the 
largest ever attempted down t o ,  
the size of a pea. Their superior 
manner of taking these pictures is 
too well known to need recom- 
mendation, and their way of col- 
oring them is undoubtedly the 
most perfect and life-like that was 
ever executed. Their grouping of 
many persons in one picture is 
truly artistical-and the great 
perfection of their instruments 
enables them to take portraits of 
children in an almost incredible 
short time. Their prices are  
reasonable, and they continue to 
give instruction in the art." 

"If you want a really good pic- 
ture of yourself, your relations or 
friends-if you want a family 
group well arranged-if you want 
the picture of small children 
taken in the quickest possible 



time-if you want a portrait set in 
a breastpin, bracelet, locket or  
finger ring-if you want a copy of 
a D a g u e r r e o t y p e ,  p a i n t i n g ,  
engraving, o r  other artistical pro- 
duction-if you want a portrait of 
a deceased or  sick person taken 
at  home-in short, if you want 
anything superior in the Daguer- 
reotype line, go  t o  the old and far- 
famed establishment of W. & F. 
LANGENHEIM." 
In  1844, t h e  Langenheim's  

Daguerreotypes won a n  Honorable 
Mention at  the 14th Exhibition of 
the Franklin Institute along with 
those of Plumbe and the firm of 
Root & Collins. The Silver Medal 
that year was won by Van Loan. It 
was evident that the Langenheims 
were capable of improving their 

skills because the following year 
they took the Silver Medal and Van 
Loan (along with J .  L. Mayall) were 
left behind with a n  Honorable 
Mention. 

The Franklin Institute, founded 
in 1824 "for the promotion and en- 
couragement of Manufacturers  
and the Mechanic and Useful Arts" 
served as a n  important catalyst t o  
stimulate the growth of technology 
in the early years of the century. 
The Institute accomplished this by 
establishing a library and a reading 
room, by offering premiums or  
awards on  all subjects deemed 
worthy of encouragement and by 
examining all new inventions sub- 
mitted to them. During the winter 
season lectures were given at  the 
lnstitute on  mechanics, chemistry 

Frederick Langenheim, c. 1850, Courtesy Free Library of Philadelphia. 
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and other sciences to a large and 
intelligent audience. 

The members of the Institute at 
that time were manufacturers, 
mechanics, artisans and persons 
friendly to  the mechanical arts. 
Frederick joined in 1842 and re- 
mained a member for five years. 
Other familiar names appearing on 
the membership roles are Alex- 
ander Beckers, from 1839 to 1841, 
and the optician John McAllister 
who also joined in 1839, eventually 
becoming a life member. John 
Mascher  a l so  became a life 
member after joining in 1843. 

E x t e n s i v e  e x h i b i t i o n s  of  
American manufacturers were also 
held almost every year in October 
until the Civil War and served to 
encourage and provide recogni- 
tion to  the best technology of the 
age. The Langenheims did not out- 
point the competition each year 
they entered these exhibitions, but 
over a span of thirty years they 
received more awards than any 
other photographers. They won a 
total of seven prizes for the ex- 
cellence and innovative nature of 
their work. (A check list of 
photographic exhibitors at  these 
Exhibitions, during the lifetime of 
the Langenheims, is displayed in 
Appendix B.) 

T h e  Frankl in  Insti tute also 
published a Journal, the first 
p e r i o d i c a l  d e v o t e d  t o  t h e  
mechanical arts in America. Its 
deservedly high reputation, here 
and abroad, provided the library 
over the years with a tremendous 
number of technical periodicals 
from all over the world which were 
received regularly in exchange for 
copies of the Journal .  These 
periodicals are  still available today 
at  the lnstitute in one of the finest 
science libraries in the country. 

Members of the Society of  
Friends (Quakers)  were early 
Langenheim customers .  Many 
stricter members of the Society 
would not consider having paint- 
ings made of themselves. However, 
since the new process depicted them 
as  they really were, warts and all, 
and without any embellishments, 
they eagerly sat for their Daguer- 
reotype. The names of some of 
Philadelphia's oldest and most 
respected Quaker families appeared 
in the Langenheim account books. 

The Public Ledger reported 
another accomplishment of the 



Langenheims on October 25, 1844. 
Interior views had been taken of 
the Thirteenth Exhibition of The 
Franklin Institute and a reporter 
noted: 

"In the southwest corner of the 
gallery, W. Rr F. Langenheim have 
their daguerreotype apparatus, 
with a number of excellent 
specimens of their work. They 
have several daguerreotype views 
of the exhibition, taken from 
favorable points, which look very 
well, and are, of course, accurate, 
but unavoidably lefthanded." 
In 1845, Frederick journeyed to 

Niagara Falls to take a series of 
Daguerreotypes that would help 
spread the fame of the Langenheim 
name far beyond Philadelphia. 
From the Canadian side he took a 
panoramic set of five Daguer- 
reotypes-eight separate times. 
Each set of five, one-sixth plate 
Daguerreotypes were then mounted 
in a frame that gave the striking ef- 
fect of viewing the entire panorama 
from a balcony through a series of 
supporting columns, which helped 
join each scene with its companion. 

Framed sets were sent to Presi- 
dent Polk ,  Queen Victoria,  
Daguerre, the Kings of the German 
states of Prussia,Saxony, Wurten- 
berg, and to Wilhelm Von Burten- 
berg. One set was retained. 

Daguerre wrote the following let- 
ter of thanks when he received his 
set: 

"To the French Consul in 
Philadelphia. 

"Monsieur:-I profit with great 
satisfaction by the return of Mr. 
Martin to America to thank you 
for your kindness in sending me 
the charming view of Niagara, 
which is due to the amiable atten- 
tion of Messrs. Langenheim. 
Besides the merit of these proofs of 
execution they have also the merit 
to represent one of the wonders of 
the known world. 

"I beg of you sir, to be my inter- 
preter with the Messrs. Langen- 
heim by tendering them all my 
gratitude. 

"I repeat to you sir, my thanks, 
and I pray you to accept this ex- 
pression of my regards." 
30 June, 1846 (s) DAGUERRE. 
The three German Kings sent gold 

medals (the usual payment for gifts 
to Royalty) and Queen Victoria's set 
was acknowledged by a letter from 
Lord Aberdeen: 

Foreign Office, April 3d, 1846 
"Gentlemen:-I have received 

your letter of the 28th of January, 
informing me that you had sent to 
my care a view of the Falls of 
Niagara, with a request that I 
would present it, in your name, to 
the Queen; and I have now the 
pleasure to acquaint you that, 
although it is a general rule with 
Her Majesty not to receive presents 
from any quarter, Her Majesty has 
been graciously pleased to accept 
this view of the Falls of Niagara, 
and express her admiration at the 
great skill with which it has been 
taken. 

"I have the honor to be, 
gentlemen, your most obedient 
servant," 

ABERDEEN 
None of this was lost on those 

w h o  cons ide red  themselves  
American royalty as they flocked to 
the Merchants Exchange to sit for a 
Langenheim. The following ad in 
the daily paper certainly did not 
hurt business: 

"LANGENHEIM'S DAGUER- 
REOTYPE ESTABLISHMENT, 
EXCHANGE, Third Story had the 
honor to be visited by HENRY 
CLAY to sit for a Daguerreotype, 
which is now exhibited there. Por- 
traits of all sizes are taken at the 
a b o v e  Es t ab l i shmen t  i n  
Langenheim's well-known style." 
The Merchants Exchange, the 

gathering place of the city's most af- 
fluent and influential merchants, 
doing business around the world, 
was perhaps the most frequented 
building in the country. The 
Langenheim galleries on the third 
floor, with their frequent exhibi- 
tions, became an important attrac- 
tion of the day. 

T h e  Merchan t s  Exchange  
building still stands today, just up 
the street from Old Original 
Bookbinders restaurant. It was 
rescued from destruction in 1950 by 
the National Park Service who have 
cleaned, refurbished and preserve it 
now as a prime example of the ar- 
chitectural work of William 
Strickland. 

In the spring of 1846, William 
decided to bow out of the family 
business and return to  Texas 
"whose green prairies and clear sky 
he could not forget, as is the case 
with the majority of people who 
have become acquainted with 
them." This decision was made 

because the Congress of the new 
Republic of Texas had awarded land 
for compensation to those early 
volunteers who helped defeat the 
Mexicans and assure the In- 
dependence of the Republic. (And 
had only received a pair of shoes for 
their sacrifices!) For having served 
as a Volunteer for fourteen months, 
William received 1280 acres Bounty 
Land. He also was awarded 640 ad- 
ditional acres of Donation Land for 
participating in the "Storming of 
San Antonio from 5th to 10th 
December 1835". However, he did 
not remain long, deciding to return 
to the family business principally 
because of the yellow fever 
epidemics then raging throughout 
South Texas. 

In  March  1847,  back  in 
Philadelphia, William married 
Sophia, the oldest daughter of 
David and Christiana Palmer. The 
union produced three sons. 
Frederick David was born in 
December and William Paul two 
years later. Their third son died un- 
named, at age six weeks in 1852. 
Two days before Christmas, that 
same year, twenty-six year old 
Sophia died of Peritonitis. She was 
buried next to her baby son, the first 
interments in the Palmer family plot 
in The Oddfellows Cemetery. 

Frederick remained a bachelor all 
his life. According to the  1850 cen- 
sus, he lived alone in a small hotel or 
rooming house on Walnut Street, a 
short walk from their studio in the 
Exchange. 
Magic Lantern Days 

The Langenheims became in- 
terested in applying photography to 
the Magic Lantern in 1846 when 
they imported from Vienna an ap- 
paratus for projecting hand-painted 
pictures from glass slides that were 
ten to twelve inches square. 

In the winter of 184647, they 
modified this apparatus to  permit 
the projection of Daguerreotypes. 
The light of two oxyhydrogen 
burners were condensed upon the 
plate and then by means of large 
lenses the reflected images were 
thrown upon the screen. It is be- 
lieved that this was the first time 
that pictures taken from life were 
shown in this manner. 

T h e  a l b u m e n  process  of  
photography, developed by Niepce 
de Saint Victor in 1847, was taken 
up by the Langenheims in late 1848 
when they modified the process to 



obtain either negatives or positives 
on glass. 

Frederick related the following 
story of his application of the 
albumen process to magic lantern 
slides. 

"By modifying Niepce's pro- 
cess, 1 obtained the first positive 
pictures on glass, to be viewed by 
transmitted light, in 1848. And in 
1849, I exhibited for the first time 
such positive glass pictures by 
means of the magic lantern in the 
M e r c h a n t s  E x c h a n g e  a t  
Philadelphia." 
F r e d e r i c k  c a l l e d  t h e s e  

photographic positives "Hyalo- 
types" (Greek =Glass) which were 
the first photographic magic lantern 
slides. He  obtained Patent #7,784 
on the process on November 19, 
1850. Another Patent was received 
by Frederick in 1850 for adding 
frosted glass to  their transparencies 
to concentrate the light and prevent 
objects behind the picture from be- 
ing visible through the  more  
transparent parts of the picture. He  
had previously received a Patent for 
his improvement  in color ing 
Daguerreotype plates in 1846. 

In 1849 the Langenheims. com- 
menced the production of glass pic- 
tures by photography for the magic 
lantern and presented their new in- 
vention at  the 19th Exhibition of 
The Franklin Institute where they 
were awarded a silver medal for 
" t h i s  n e w  f e a t u r e  i n  t h e  
Exhibition". They released their 
first Catalog of Magic Lantern Pic- 
tures in 1850. 

I n  " R a e ' s  D i r e c t o r y  o f  
Panoramic Advertiser" for 185 1 ,  
there appears an  advertisement for 
the Polytechnic Lecture Rooms - F. 
Langenheim, Manager, at  #I 71 
Chestnut Street. ("Change of Per- 
formance every evening. Admit- 
tance 25 cents") It is more than like- 
ly that the Magic Lantern Exhibi- 
tions outgrew the confines of the 
studios in the Exchange and larger 
quarters were needed to handle the 
crowds; however, the absence of an  
entry for the Polytechnic Lecture 
Rooms in the Philadelphia Direc- 
tories may indicate the short lived 
nature of this venture. 

At Londorl's famous Crystal 
Palace Exhibition of 1851, the 
Langenheims repeated their earlier 
success by receiving a medal for 
their Hyalotypes. Robert Hunt 
described Langenheims work in the 

William Langenheim, c. 1860. At William's elbow is a Lloyd Stereoscope in 
the form of  a book and a n  instrument to  view their microscopic pictures. In 
the 1860 Census, William's occupation is listed as "Stereoscopist". This 
previously unpublished photograph is half of a Stereoview taken in the 
Langenheim Studio on  Chestnut Street. Courtesy The Library Company of 
Philadelphia. 

April 185 1 issue of the "London Art Philadelphia, is in every respect 
Journal". . ."We have now before equally perfect. In this picture, for 

us a series of these magic lantern the purposes of showing the 
slides-the Hyalotypes-and we feel facilities afforded by this process, a 
bound to  declare that their delicacy slight transparent tinting has been 
and the perfection of the details can- given to the trees. . . 
not be overstated. In a view of "The colors of these pictures also 
Spring Garden Hall, Philadelphia, show a peculiarity in the process of 
about three inches in diameter, the the Messrs. Langenheim. We have 
delineation of the details are them of a rich warm brown, a deep 
marvelous, every stone in that fine sepia; and the copies of the engrav- 
building is distinctly marked, and ingc are, many of them, intensely 
the ornamental portions, the Corin- b l a c k - t h u s  p r e s e r v i n g  t h e  
thian capitals, the galleries of the character of the original. Already 
tower, the delicate tracery around these photographic artists have 
the clocks, given with such ac- published one hundred and twenty- 
curacy, that the more i t  is enlarged six views around Philadelphia, 
by lenses the more perfect and Washington and New York, in- 
beautiful does i t  appear . .  .It is in cluding the Penitentiary of Penn- 
every respect precisely the beautiful sylvania, Mount Vernon, where the 
picture which would be seen when remains of Washington repose, the 
viewing such a spot in a very Smithsonian Institute, the Croton 
brilliant mirror. Aqueduct, and the Capital of 

"Another, a view of the United Wachington. Portraits of General 
S t a t e s  C u s t o m  H o u s e ,  i n  Taylor, Henry Clay, Van Buren, 
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