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(212) 475-1213 POREIGN 

1. ED1N;URGH. A l o t  of 20 f l n e  l a n d s c a p  and a r c h i t e c t u r a l  v i e w .  Thls 
l o t  ncludes many f l n e  examples of the  a r t l s t l c  s e n s l t l v l t y  of the 
S c o t t l s h  photomapher. Wany a r e  un lden t l f l ed .  Some of the lden t l -  
f l e d  v l e m  a r e  by Wllson, Lennle, Bnd H. Petschler .  Exc. $45.00 

2 .  MONWO RE A group of th ree  f lne  e a r l y  v l e r s  on yellow mounts. 
Two sE!!%e k l n s  of T ln te rn  Abbey, and one a vlew of Ely Cathedral .  
A11 a re  numbered and l abe led  from a s e r i e s .  but un iden t i f i ed .  $10.00 

3. SNOW SCEN . That 1s t h e  t l t l e  of t h i s  e a r l y  wln te r  vlew of a Cathe- 
d ra l .  ByFIthe Manchester P h o t o ~ r a p h l c  Co. Very Good. $ 5-00 

4. GHEISEA SUSPENSION BRIDCP. A s u p r b  s l d e  vlew of t h l s  beau t i fu l  ntruc-  
t u r e .  An e a r l y  vlew. g r e a t  con t raa t .  Exc. $ 5.00 

ER P RM MA . A group of f o u r  v l e m  by Robert Scholz. Very f lne  
: i eyofAcowE1buEs ,  and horses.  Dated 1876. On o r a n e  mounts. Exc. 

$15.00 

6. IMPERIAL RESIDENCES. A group of four  v l e m  of Palace i n t e r i o r s .  A 
f l n e  proup of French views by E. lamy. EXC. $10.00 

7. ROUPES DE GENRE. A group of th ree  e a r l y  Prench v l e r s .  Includen 
!ln,q-around-the-rosy. see-saw. and a p icn ic  (emulsion r l p ) .  Good. 

$ 7.50 

8. PARIS INSTA . A moup  of f lve  e a r l y  Prench vlews on yellow m t s .  
showlng b u s x l s l e n  thoroughfares .  Some exce l l en t  examples of 
e a r l y  s top-ac t ion  photography. Excel lent .  $25.00 

9. PARIS INSTANTANE. A ~ o u p  of four  e a r l y  Prench vlews on yellow m t s .  
of landmark bul ldlnga wlth p o p l e  milllnK about. These v l e r s  show 
s top-ac t ion  photography. Good-excellent. $15.00 

10. PARIS QE3TIVALS. Two views of Pa r l s .  One a parade, the  o t h e r  Pete  
a Kontmartre. Both instantaneous. Very Good. $ 7.50 

11. w. Two very e a r l y  v l e m  of S t .  Petemburgh. One of the  Gate of 
Narva, the  o t h e r  of the  Wuseum of the  Hermitage. Faded, but  r a r e  and 
e a r l y .  $ 8.00 

12. m. An e a r l  g l a s s  vlew of a t r a l n  depot (wlth t r a l n ) .  A f i n e  
l a n d e c a p  view OfSommerlng. S l p e d  and dated.  EXC. $15.00 

13. PYRENEES. A l o t  af  two f i n e  e a r l y  g h s s r t e r e o g r a m s .  One 1s an exce l -  
l e n t  view of w a t e r f a l l s ,  t he  o the r  a f l n e  landscape panorama of a v l l -  
lage wlth mountains in  t h e  background. Exc. $30.00 

14. m. An e a r l y  g l a s s  s t e m o ~ m  of m c l e n t  Egyptian ru ins .  A s u p r b -  
l y  con t ras ty  view of E m t l a n  hleroglyphlcn on an anc ien t  s t r u c t u r e .  
No. 2332-Portall s cu lp te  dans L ' l l e  de P h l l r .  Excel lent .  $25.00 

15. m. An e a r l y  g l a s s  stereo,qmm of the  Sphinx and the  Pyramid a t  
Gizeh. No. 2349. A f l n e  and lmportant vlew. Excel lent .  $40.00 

~ R I C A N  v I m  

16. S r  PYCISCO. A l o t  of th ree  vlews of bul ldlngs In downtown S m  Pran- 
c sco By Thomas Houseworth 6 Co. On orange m t s .  No. 229 Vlew on 
Bush S t .  No. 181 Coamopolltan Hotel ,  No. 211 North Slde of Ca l i fo rn ia  
S t r e e t .  Very Cood-exc. $37.50 

17. SAN PRANCISCQ. A wonderful panonmlc vlew of the  c i t y  taken from a robf- 
t o p  o r  o t h e r  high e l sva t lon .  By Thorns Houseworth, no. 201. On an  
o r a n p  mount. Exc. $20.00 

18. MININO WORKS. An e x c e l l e n t  vlew taken a t  Vlrglnla  Clty.  Nevada. Shom 
a panoramlc view of many of the  bulldlngm u t l l l n e d  in  mining opsrat lons.  
Published by the  Contlnent Stereoscoplc Co. Exc. $25.00 

19. S SCENE. A f i n e  s t l l l - l l f s  o f  a Co t t a r  P l m t .  By J.A. Palmer. 
=.C. Excel lent .  $ 5.00 

20. =WONT INDUSTRIAL VIEWS. A f lne  group of four  v l e m  of the Sheldon 
Wmrble Works In West Rutland. Vermont. Som close-up m d  panoramlc 
sho t s  of Marble production. On p e n  mounts. 1870's. Exc. $27.50 

21. -. A d e l i g h t f u l  vlew af a row of Vlctorlan houses on Calumet 
An . .  North from 23rd S t .  By Lowjoy & Poster .  Exc. $ 5.00 

22. m. Three v l e m  i n  h y t o n .  By Bunker. G n c e  Church. Pountaln i n  
Park. and Grot to S p r l n p .  Very Good. $ 5.00 

23. n t .  WAS . Two unusual ly c r l s p  v l s m .  No. 101 1s a 
sups r  v m R o a d  Englne, and 184 a r lew of the  t n c k s  
looking up. Yellow m t s .  Exc. By Kllburn. $12.00 

24. Another group of unusual ly c r i s p  v l s m  No 47 P lum 
be ow the  Boulder. and NO. 153 T ~ P  TOP House. and NO. i 3 i  &of l i e .  
Prmconla Notch. Yellow m t s .  Exc. By Kllburn. $12.00 

25. It.. A f l n e  g l a s s  s t emognrn  by P. White. Cowr lgh t  1863. 
Excel lent .  $20.00 

26. PRCST WOBK. A group of f l r e  v i e m  horn t h l s  s e r l s s  of popular out- 
door a t 1 1 1  l l f e a  t h a t  Kl lbum wms famous fo r .  Exc. $15.00 

27. )(I1(TUCI(ZT. A rlew of a w h . 1 1 ~  mhlp wi th  I t s '  g r i s l y  cmrgo a t t ached  t o  
t h e  a lde .  S o m  red t l n t l n g  In appropriate places.  Very Good. $22.50 

28. N* A group of four, v l e m  taken i n  wlnter  of ice formatlona a t  
the  a 1s. By Blemtad t .  On oran* mtn. Exc $10.00 

29. w. A group of four  v l e m  of the Pa l l s  by Anthony. Two a r e  a p c -  
t a c u l r r  vlews from the  Canadlm s l d e ,  one a f l n e  view of the Suspnnlon 
Bridne, m d  t h e  t h i r d  a view on h n a  Is land.  Orange mts. Exc.$12.00 

30. N w .  A group of th ree  e a r l y  vlews by J . J .  Rel l ly .  No. 107 The 
Devel B Hole. No. 310 The Beauty of Luna Is land,  and No. 322 The Sus- 
p n e l o n  B r l d p .  A f lne  ~ r o u p .  On yellow mounts. EXC. $7.50 

31. NEWPORT AND ITS VILLAS. Two v l e m  from t h l s  s e r l e s  by Anthony. The 
Old Stone N l 1 1 ,  and Nemo Head. On oranp: mte. Very Good. $4.00 

32. SAVANNAH. A vlew of a row of Trees. No. 134 Avenue IradinK from Her- 
mltaue. By Wilson 6 Havens. On a yellow m t .  Very Good. $2.50 

33. WEST POINT. Two very e a r l y  v i e w  of West Polnt .  One of th2 Academy, 
the  o the r  a Hudson River vlew. I m a ~ e s  a r e  yellowed, but very ea r ly .  
Bllndstampd Beckel Brow. Good. $8.00 

34. LAKE GEORGE A very e a r l y  vlew of Caldwell-The l a s t  of the Bark 
Canoes. SO& of the t l n t l n g  i s  p e l i n g  o/w O.K. Bllndstampd Beckel 
Bros. Goad. $7.50 

35. WATERFALLS. A group of four  e a r l y  vlews of Waterfal ls  in North America 
by the London Stereocoplc Co. Cream-colored m t s .  Good-Very Good. 

$27.50 

36. F. An exce l l en t  instantaneous vlew of t n f f l c  on Broadway in  
1 0 s Manhattan. No. 6721 Broadway from the  Balcony of the Ketro- 
po l i t an .  On an ornce m t .  Excel lent .  $12.00 

37. PUL ON M R A f l n e  vlew of a very ac t ive  East Rlver wharf in  the 
i 8 & + i ! % ~ d e r f u l l y  composed view of Schooners, and dockslde busl- 
nesses. By E. Anthony. Buff-colored m t .  Exc. $22.00 

SPECIAL INTEREST 

38. ACTRESSES. A l o t  of th ree  vlews of a c t r e s s e s $  Ida Jerunce,  PI%. Sco t t  
Slddons. and Waldon. By J .  Gurney 6 Son. Very Good. $22.00 

39. JOSH BILLINGS. A f lne  vlew of t h l s  noted humorist. By J. Gurney b Son. 
$35.00 

40. WADWE LOLA MONTEZ. An exce l l en t  p o r t r a i t  of t h l s  co lo r fu l  Character. 
Although she i s  reputed t o  have ra?sed a few eyebrows in  her day, she 
1s cha rac te r l sed  on the  r eve r s  a s  one of those stronc-minded h d l e s  
t o  whom s o c i e t y  looks up f o r  sens ib le  opinions: An e a r l y  vlew by the 
London Stereoscopic Co. Very Goad. Cream-colorei! 7 t .  $50.00 

41. THE FAIRY WEDDING PART . A vlew of Tom Thumb e t  a l .  Prom a photo- 
~ a p h l c  n e ~ a t l v e  by Bridy. Publlehed by Anthony. An e a r l y  and de- 
s i r e a b l e  vlew. Exc. Buff-colored m t .  $30.00 

42. THE GREAT EASTERN. A dockslde vlew by Anthony. Taken from the foot  
o f  Hammond S t r e e t .  On a yellow mount. Very Good. $35.00 

43. CIVIL WAR. A vlew taken J u s t  a f t e r  the  War.of burnt-out Richmond. 
No makers name, probably Soule. Yellow m t .  EXC. $12.00 

44. THE COON. An e a r l y  vlew on a cmam-colored mount. By the London Stereo-  
scoplc Co. h b e l  on reve r se  reads,  The Koon, by Rutherford's Telescope. 
EXC. $13.00 

45. THE KOON. An e a r l y  vlew of the Noon on a yellow mount. Blindstampd 
Barnum. Vlew of a f u l l  moon. Very Good. $15.00 

46. HUMAN STATUARX. An odd vlew of a group of t en  people posed and dressed 
a s  s t a t u e s .  Taken In the  Photographer's a tudlo.  On a cream-colored 
mount. Kost unusual. Exc. $10.00 

47. ROGERS' GROUPS. A v o u p  of th ree  vlews of s t a t u a r y  by John Roere .  
Views a r e  by H. Wood. J r . .  1867, N. Y.  On yellow colored mounts. 
Very Good. $15.00 

48. THE PHOTOGRAPHER. A vlew a t  Namhall ' s  P a l l s .  No. 96 Water Gap, (PA.) 
Van wlth camera is c l e a r l y  In lower l e f t  foremound, and occuples a 
good d e a l  o f  t h e  Image. Very Good. $15.00 

49. BREWSTER VIEYER. An exce l l en t  vlew of a mnn sea ted  a t  a t a b l e  l o o k l n ~  
through a Bre r s t e r  vlew8r,whlle a couple In the background a re  f ro l i ck -  
ing. Captionr An Optical  Deluslon-Thlnq Seen and Thlnps Not Seen. A 
f l n e  E n ~ l i s h  Kenre vlew incorporat ing a s t e r e o p h o t o ~ r a p h i c  theme. Very 
good. $22.50 

50. TITLE VIEW. An e a r l y  vlew of a K l r l  h o l d l n ~  a slv which readst  Who- 
eve r  o w n s  t h l s  t o  see  anothers  face wlthln must not fo rge t  h l s  o m  t o  
place. .  . .This 1s apa ren t ly  used f o r  the t L t l e  page of a stereoalbum o r  
some such device. Exc. $ 7,50 

51. BUCK. A vlew of a l l t t l e  black boy grinning.  He 1s dressed In S t r e e t  
urchln c lo thes .  T i t l e d  So l ld  Comfort. By G. W.  Pach. On an orange 
mount. Exc. $5.00 

52. GLASS IAIIGENHFIYI. An e a r l y  g l a s s  stereogram of t h e  Whlte Kountalns ln  
New Hampshire. The Old Man of the  Mountaln taken from the  road below. 
Rlght ha l f  of t h e  vlew has some cracks in  I t ,  but nevertheless  a11 
g l a s s  Iangenhelms a r e  important. Left  ha l f  1s f lne .  $22.50 

I N  ADDITION 

53. ENGLISH GENRE. A group of n lne  English genre v l e m  a l l  wlth copyright 
s t a t e d  on t h e l r  l a b e l  but no l d e n t l f l e d  maker. Thls  f l n e  group of 
t l n t e d  v l e r s  a l l  dea l  wlth the  usual  sub jec t s  of courtshlp.  jealousy. 
chi ldren.  marrlaee. e t c .  All  h a w  a f f lxed  t l t l e  l abe l s .  and a r e  nlce- 
l y  t l n t e d .  Exc. 

- .  
$22.50 

54. G .  W. WIISON. An a r t l s t l c  vlew of a couple In a rowboat s l lhou t t ed  
aga ins t  the  background. No. 292. A f l n e  lnstataneous by t h i s  a r t -  
i s t i c  photographer. Very Good. On a yellow.mount. $ 4.50 

55. SCOTUNQ. A n lce  e a r l y  seaa lde  vlew t l t l e d  t h e  V111age of Iona. Row- 
boats. co t t ages ,  and a l o c a l  c l t l z e n  a n  the  contents  of t h l s  f lne  
e a r l y  view on a yellow mount. Very Good. $ 4.50 

56. SAN PRANCISCQ. A l o w l y  panoramlc vlew taken from Russlan Hi l l .  S a l l l n g  
vessel6 a r e  v l s l b l e  i n  the dis tance.  No. 432 by Thomas Houseworth. 
On an orange mount. Exc. $20.00 

57. BKER'S VIEXEB. A m a g n l f l n n t  t ab le - top  vlewer of f l n e  dark wood. 
Unusual hump-toppd cab lne t  made t o  vlew 100 cards. Cards can be 
vlewed from e i t h e r  f r o n t  o r  back. One of the  back lenses needa t o  
be replaced o t h e l r l n e  exce l l en t .  $250.00 
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By John Waldsmith 

P h o t o  Show '78 a t  Canton ,  Ohio,  
has come and gone. It was a very 
busy show for me  and  I a m  sorry I 
missed the chance t o  meet all of 
those \$rho attended. W e  had a large 
contingent of  N.S.A. members who 
came from throughout the U.S. and  
Canada .  Unfortunately the Holiday 
Inn over-booked the motel which 
caused some inconvenience f o r  
members arriving late on  Friday 
evening. W e  hope t o  eliminate this 
next year. 

Public attendance was very good 
with a n  estimated 300 t o  400 local 
residents taking in the show. W e  
received good coverage from the 
local media and  I thank M.J .  (Al)  
Albacete of the Canton  Art Institute 
fo r  his extra efforts on  behalf o f  the 
N.S.A. In fact,  the entire staff a t  the 
Art Institute should be thanked for  
all their assistance in getting the 
show set up.  

The  Cafe  Daguerre was a tremen- 
dous  success a n d  we plan t o  repeat 
this popular feature a t  next year's 
show. Food service a t  photo  shows 
has always been a problem and  the 
Cafe  with its relaxed atmosphere 
was a welcome sight t o  weary show- 
goers. My thanks t o  my family who 
worked above and  beyond the call 
o f  du ty  to organize and  run the 
Cafe. O n e  visitor to  the show com- 
m e n t e d  a b o u t  m y  h a n d s o m e  
brothers and beautiful sisters-in-law 
"they a re  just like the Osmonds!" 

While I a m  handing ou t  thank 
you's I must recognize some really 
hard workers who were always o n  
hand t o  make  things run smoothly. 
T o m  and  P a m  Heseltine t o p  the list 
and  regardless of  the busy show 
never seemed t o  get tired. Brandt 
Rowles, o u r  new N.S.A. President, 
came early and  worked all day  Fri- 
day  putting together o u r  exhibits 
which  were  o u t s t a n d i n g .  T h e  
Stereoscopic Society exhibit remain- 
ed at  Canton  through Aug. 25 and  
received a favorable review from the 

local press. Gordon  Hoffman pro- 
tluced this year's visual show "1-in- 
coln 's  Last  Years," a th ree-  
d i m e n s i o n a l  s l i d e  p r o g r a m  
highlighting the career of  Abraham 
1-incoln including a moving segment 
tvhich graphical ly shotsed the  
funeral processions and  America's 
outpouring of  grief. It \ \as an 
o u t s t a n d i n g  visual p resen ta t ion  
\\ hich plaqed t o  standing-room-only 
crowds o n  both days. I t  will be 
shown at  the Regional meeting of  
the Western members of  N.S.A. in 
Pasadena,  Ca . ,  on  Nov. 10. (See the 
Events). 

O u r  business meeting had a very 
g o o d  a t t e n d a n c e  a n d  m a n v  
thoughtful comments. It should be 
explained that  the  N.S.A. is a non-  
p r o f i t ,  tax-exempt asyociat ion.  
None of  us receive a salary or  
special compensation. W e  have re- 
organized o u r  structure t o  permit 
better communications. This was 
caused by o u r  rapid growth. O u r  
membership has reached the 800 
mark and  mailings have become a 
cumber$ome problem. Postage for 
the last S T E R E O  W O R L D  was over 
$500! W e  now have a central ad-  
dress in Columbus,  Ohio.  O u r  new 
Secretary, J o h n  Weiler, lives in Co-  
lumbus a n d  will work closely with 
m e  t o  keep the organization running 
smoothly. For  the second year we 
will finish in the black and  at pre- 
sent a r e  in good financial position. 
It was decided not t o  raise dues 
which must place N.S.A. in some 
kind of  special position. With rising 
costs of  inflation we still have our  
original dues structure f rom 1974! 
W e  have filed for  a Third Cla$s 
postal permit which will cut postage 
costs t o  one-tenth of  present levels. 

A highlight of  Photo  Show '78 
was our  special guest. Mr.  William 
C .  U a r r a h ,  w h o  g r a c i o u s l y  
autographed do7ens of copies of  his 
books, and fielded questions frorn 
members from the nionicnt he nr- 
r i ied.  H e  spoke to us o n  Saturday 
ewning  a \  a fellow colleclor. giving 
guidelines and  objectives for ne\v 
collectors and ent husiasts. \Ye know 
that a number of member\ came iusl 
to  meet Mr.  I h r r a h  and  \vc thank 
him for  his support in making our  
event a rou\ing success. 

O u r  2nd Annrlnl Spotlight Auc- 
tion broke rccortfs with a number of 
the bids far exceeding the estimates 
in the catalog. We arc planning rlevt 
years auction which will even bc bct- 
tcr. The  prices realired are  irlscrrcd 
in this i\ \ue. 

1-inally, I mu\t recogni/c our 
former f'resident and  founder ,  
Richard Russack. The  idea for a na- 
tional stereo organi7ation was ~ I I V -  

gested t o  Rick by Rill Uarrah during 
a visit t o  Rick's home in Nc\v 
England. Rick mailed a letter to  
about  25 fellow collectors, including 
myself. The  response was c~ t rcn le ly  
favorable including a number of 
volunteers. I came forward t o  clo a 
"newsletter" which by the first issue 
o n  March I ,  1974 was 16 pages! We 
had over 100 paid members on  that 
date. I t  was organiled on  a blind 
trust. I had never personally met 
Rick Rursack and he put up  his per- 
sonal fundz t o  get the N.S.A. roll- 
ing. I t  was this trust that was the 
foundation of the N.S.A. We must 
thank him for taking the lead. 

Finally, a humorous note t o  end 
this editorial. In choosing a name, 
we originally planned t o  call this 
g roup  the American Stereoscopic 
Society. My brother T o m ,  a valued 
helper from the start quickly noted 
that we would be called A.S.S. We 
thus changed it promptly t o  N.S.S. 
which eventually became N.S.A. 

* * *  
Deadline for  the next issue is Oc- 

tober 9. 
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EITFLE 
COLORADO 

ENTREPRENEUR 

Ry Thomas Waldsrnith 
T h e  beau t i fu l  a n d  majes t ic  

wonderland of Colorado  has a l~vays  
been a haven for  artistic interprcta- 
tion, and  photography with all of  its 
various applications ic n o  exception. 

D u r i n g  t h e  h e y  d a y  o f  
s t e r e o s c o p i c  p h o t o g r a p h y  
( 18705-1 XXOs), there were over twen- 
ty major  producers of  stereo views 
in Colorado.  Attracted by the 
monetary potential that the tourist 
trade induced, stereoscopic views 
were sold by the thousands,  and  
nearly every major  landmark was 

photographed. Colorado's  unique 
scenery was the focal point of most 
of  the camera imagec. Historians 
and  collectors today,  tio\vevcr, place 
p r e d o m i n a n t  i n t e r c c t  o n  
photographs depicting the people 
and  eLents \\hich shaped the earl\  
hi5tor) and  gro\+th of the Ccntcn- 
nial State. 

O n e  o f  t h e  m o s t  p r o l i l ~ c  
publishers and  a favorite of  collec- 
tors today was Charles Weitfle o f  
Central City, Colorado.  Weitfle wac 
born on  February 15, 1836 in Ger- 
many. H e  immigrated t o  the.United 

States at thc age of thirteen to 
hecome a n  apprentice in the harries\ 
trade in Ncnark ,  Ne\v .Icrsey. I3y 
1x54, N'citflc became intcrcstcd iri 

photography and ~ \ v o  years latcr 
trr~velled to  Rio tlc Sanicro, 13raril. 
in  South Aniericn. Interestingly, he 
is reportcd to  have hcen the first ar t -  
ist t o  introduce tlic ambrotype in 
that country. 

By 1860 Wcitfle returned to the 
United States and opened a $tudio in 
Washington, D.C. and until the 
close of  the Civil War  operated a 
branch gallery with the 6th Armv 



Corps. We have found only one 
piece of photographic evidence of 
work done by Weitfle during the 
Civil War, a CDV portrait of a 
Union officer. Following the war, 
Weitfle returned to Newark and 
later to Dover, New Jersey, practic- 
ing his trade. In 1878, Colorado's 
opportunities brought Weitfle to 
settle in Central City. 

At the height of his artistic 
capabilities, Weitfle arrived in Cen- 
tral City with the plan to operate a 
portrait studio but soon realizing 
the view of the mountains better 
suited the need$ of his customers, 
began an extensive documentation 
of the scenery with his stereo 
camera. For the next five years he 
travelled the state taking a con- 
siderable number of photographs 
and enjoyed great success. His sub- 
jects included not only the major 
scenic attractions of the state but 
almost all of the major mining 
camps, tourist resorts, and booming 
towns like Leadville, Georgetown 
and Denver. Within a short time, 
Weitfle purchased the business of 
Joseph Collier, with that prominent 
photographer moving to Denver. 
According to the Daib Register of 
February 7, 1878, a notice stated 
that J .  Collier had sold his 
photographic business to Charles 
Weitfle of Denver. In early 
photographs of Central City both 

names were over the doors to their 
studio. Weitfle's stereographs for 
this period also state they were 
published in Denver. It seems 
logical to presume that Weitfle car- 
ried on his business between both 
towns. Weitfle also had a branch 
studio in Cheyenne, Wyoming. Col- 
lier was not the only artist whose 
business Weitfle acquired. Within 
his first few years in Colorado, 
Weitfle also acquired glass plates of 
pioneer photographer William 
Chamberlain, as well as the collec- 
tion of Charles Thurlow's widow of 
Manitou Springs. Weitfle also pur- 
chased negatives taken by Ben 
Hawkins. 

In Baskin's History of Clear 
Creek and Boulder Valleys a short 
paragraph seems to prove out Weit- 
fle's intentions for buying up other 
photographic businesses. It states 
"that it was not Weitfle's intention 
to  practice in view taking but find- 
ing a large demand and excellent 
scenery, he began to build up a large 
collection of negatives." 

Sometime in 1880 or  1881, Weit- 
fle moved his main studio from 
Central City to Denver, acquiring 
the Duhem Brothers' Gallery at  448 
Larimer St. By this time Weitfle was 
at the top of his profession. With 
branch offices and ownership of 
some of the best photographic 
negatives ever compiled, Weitfle 

was publishing stereo views and 
cabinet cards by the thousands. He 
was close to dominating the stereo 
view trade when on Halloween night 
1883, all of Weitfle's dreams and 
business were destroyed by fire. Ac- 
cording to the Rocky Mountain 
News for November 1, 1883, the 
following item appeared under the 
banner "PHOTOGRAPHS O N  
F I R E / A  DISASTROUS F I R E  
BLAZE IN T H E  GALLERY O F  
CHARLES WEITFLE AND CO." 
"The alarm of fire at 7 o'clock last 
evening was caused by the explosion 
of a kerosene lamp, which had been 
left burning in the chemical room of 
the photograph gallery of Charles 
Weitfle, No. 448 Larimer Street. 
T h e  f lames  burned  furiously 
destroying many negatives, many of 
which cannot be replaced. The 
Stock of 1,000 or more negatives in- 
cluded those of Mr. Thurlow's col- 
lection of scenes of Manitou, for 
which Weitfle had paid Mrs. 
Thurlow $1,250. There were also 
about $200 worth of negatives made 
by W.G. Chamberlain and the In- 
dian and scenic negatives made by 
Ben E. Hawkins. Almost all of 
Weitfle's life work was destroyed." 

Weitfle did not feel, and rightful- 
ly so, that the $3,000 compensation 
given to  him in the way of insurance 
was adequate for what he had lost. 
An interesting side note about the 

"K~rnning Ci~lch", N o .  22 by Charles Weitfle. (All \ie\rs, J o h n  Waldsmith Collection.) 



newspaper account was that there 
was n o  mention o f  Collier's 
negatives. Maybe these were stored 
at Weitfle's branch office in Central 
City. The news clipping however 
does help to  sort out the eventual 
destiny of some of the early 
negatives. Chamberlain sold out to  
F.D. Storm in 1881. Ben Hawkins 
died in 1882. It seems that Charles 
Weitfle probably bought out both 
the Storm and the Hawkins estates. 
Chamberlain though was a very pro- 
lific artist and had to have had more 
than $200 worth in negatives. Some 
o f  his work was probably destroyed 
in 1874 when his studio was dam- 
aged by fire. Chamberlain perhaps 
sold only a portion of his work to  
F.D. Storm, since he was in the 
photographic business until 1890. 

The fire evidently took the 
heart out of Weitfle. After 1884, he 
is not listed in any of the directories. 
What became of him is still a 
mystery to be uncovered. He ap- 
parently did not have a wife or fami- 
ly. According to  Mrs. Opal Harber 
in her fine directory of early Col- 
orado photographers, there is a 
listing for a Paul Weitfle who 
operated out of Denver in 1883 with 
Charles and in 1884 with a Charles 
Wright. I have been unable to  find 
what his relationship with Charles 
Weitfle entailed. Perhaps he was a 
brother or  cousin. 

In measuring the work of Charles Colorado, Wyoming and Utah 
Weitfle, i t  is difficult to  filter out ex- stereographs. I found in many 
actly what views Weitfle took in cases, the duplication of numbers or 
relation to  the number of views that different titles for the same view. It 
were published under his label. has been nearly impossible to sort 
Views from his Dover and Newark out all the different card stock 
address seem to be very scarce as I v a r i a t i o n s  o r  t o  p l a c e  t h e  
have seen only a handful. I have photographs in the proper order in 
seen only  o n e  W-eitfle CDV which they were published. Since 
photographed during the Civil War. Weitfle claimed to own substantial 
There are also reported to  be views 
p u b l i s h e d  u n d e r  W e i t f l e ' s  
Washington, D.C. address but o f  
these too, I have no  evidence. Weit- 
fle's most common work to be 
found is his stereo view production 
out of Central City. It is my conten- 
tion that Weitfle published two 

holdings of other photographers, i t  
is clear that some of what was 
published was not his own original 
work. I tend to  believe thar most of 
the early views were Weitfle's own 
view taking; the gray mount series 
was perhaps a mixture of his own 
with others. The quality of Weitfle's 

separate series of views. The early work is generally good to excellent 
series is on several different oversize in  composilion and clarity. In 1878, 
mounts ,  predominently yellow, U'citfle won first place for the bcsr 
gray/slate, green and buff, which collection of photographs exhibited 
numbered to around 300. The later at the Colorado Mining and In- 
series, almost entirely on the more dustrial Exposition in Denver. 
familiar gray/slate mounts, number Almost all facets of Colorado were 
to  as many as 500 views. The later caught by M'citfle's camera. Some 
set was for the most part a continua- 
tion of his first one. I contend that 
some of his views from the first 
series were renumbered and placed 
in the second set. This was a com- 
m o n  p r a c t i c e  a m o n g  m a n y  
photographers of the time, and 
Weitfle was no  exception. For the 

of the more popular sublccts in- 
\olved p ic i~~rc \quc  \ccnc< of ~ h c  
railroad\. Tlie Colorado C'cntral 
R.K., the Union Pacific K.R., and 
the Denver and Kio Grandc R.R. 
routes \\ere all e\tcnsi\ely recorded 
by Wcitfle. Nearly 2111 of M'eiiflc's 
ctcrcograph\ arc listed under sub- 

past several months I have attempt- ject\ and included in set\. Tlic<c \ct\ 
ed to  compile a comprehensive l i ~ t  arc di\tinguichctl by a \ubtitlc 
by negative number of Weitfle's printed on the back of e ~ e r y  card. I 

ztz j )1_- c- - 
-1 - -- 

\ 
"Harrison Avc., Leadvillc", No. 41 by Charles U'eitt'le. 



"C'hcslnut Street,  I-catlt~ille, North-east", N o .  42 by C'harlc$ \\.eitflc. 

know of  over fifteen different subti- 
tle g r o u p i n g .  The  ones I a m  
f'amiliar with a rc  listed as  follows: 

1. (;rant1 ( 'an \o l l  ol' t l lc  ArLan\a \  
2. V ie \ \ \  o n  ('oloraclo C'cntr:~l K.R. l.rom 

l3l:1cL I fa i r  L t o  Central  ( ' i t \ -h lani tou 
Sprins\  

3. \'ice\\ on ( 'o lorado C'cntr;~l R .R .  l 'roni 
I3lac.L H a u L  t o  ( ' cn l r ;~ l  <'it!-Ciardcn o f  
~ l i c  ( i od \  ant i  ( i l cn  I \ r i c  

4. S l c r c o + c o p ~ c  \ ' i c \ \ \  o f  ( o i o r ; ~ d o  
Sccncr\ (I cnd\ i l l c )  

5. S t c r c o \ c o p ~ ~ ,  \ ' ie \ r \  0 1  ( ' o l o rndo  
Scencr! (2lo1111mcnl 1';lrL. ( 'olo.) 

6 .  Stc r co \ cop i c  \ ' i c \ \ \  o f  ( ' o l o r a d o  
Sccrlcr\ (I)~II\ c r )  

7 .  (;corycto\\ 11 
8 .  Stcrco\copic \ ~ ' \ r \  OII I i l ic o f  I )c l i \cr  

:111d K. ( i .K ,K.  (\1:1ilil(011 & \ ' i c i ~ l i t \ )  
9.  \\ ell l ' lc'\ Slcrro\cr>pic V icu  \ o l  Clear 

C'rcck (':II~OII 

10. Ctcrco\cop~c V ie \ \ \  OII I itlc o l  1'111011 
I';~c~l'ic K . K .  

I I .  S t c r c o \ c o p i ~ .  \ ' i c \ \ \  o f  ( 'olor:lclo 
S~.crlcr\ 

I ? .  \ ' ~ c n \  011 l i l l c  o f  IIIC I)cII\c~. S(?~I I I  
1':11h ;III~ I':I~I~IC R.K.  (I'I:IIIL~ (':IIIOII) 

13. ~IOIIIII o l ' t l ~ c  l l o l \  C.ro\\ 
14. \ ' i s \ \  011 I iric o l ' l ) c ~ i \ ~ r  & K i o  (31;111cle 

K.K.. Ciarden o f  1111. ( io t l \  & (~ILSII 1 !ric 
15. View\ on ('olor;ldo ('c11tr;ll K .K .  I r o l i i  

I3l:tcL 1i:iuk t o  (.elitr;~l < ' i t \  
t h .  View\ 011 C'olor;rdo C'cntral K .R.  In 

('lcnr ('reek ('anon 
17. \ ' icw\ o n  I.inc of ('olor;ldo ( 'c l i t ra l  

R.K.. < ;coryc tou l~  and  C'lcil l i t\ 

There is n o  doubt  that Weitfle 
was a n  excellent photographer in his 
own right, but may have been a n  
even more successful business man.  
With the  acquisition o f  o ther  

photographers work,  Weitfle in a 
scant five years was the t o p  pro- 
ducer  of  stereographs in Colorado.  
4 key t o  his success was his method 
of  distribution. H e  apparently had 
a n  extensive contract with the 
Barkalow Bros., Railroad News 
Agents who sold Weitfle's views at  
railroad depots  th roughout  the  
West.  Rubber-s tamped impr in t s  
have been observed o n  numerous 
views for nearly all oi the major  
cities f rom Kansas City, M o .  to Salt 
1.akc City, Utah. I have found that 
in quantity and  in interesting subject 
matter Weitflc is unequaled as  a 
pilblisher in the area.  01 appro \ -  
~ m a t e l y  one  half of  Weit fie'\ total 
stereo \ i e \ ~  output  \\hicti I h a \ e  
been able  t o  account for ,  the \arlet! 
o f  suhjccts is phenomenal. \\'eit llc 
not orily captured the cities and  
towns of  Colorado  and  the many 
t o ~ ~ r i s t  area5 but also early scene4 in 
Sali Lakc City, Utah,  and  Sht.rman. 
LVyominp. In a d d i ~ i o n  there a r e  e \ -  
cellcnc rustic cccries in Clc;ir C r e e l  
Canon  and Platte ( 'anon. l ' l i r o l ~ ~ h  
\Vci~flc'\  cndea \or \ .  a \  a pul7lisllc1- 
and p h o ~ o ~ r a p l i c r .  ('0101-ado'\ [roll- 
tier pas1 has been Lept prcwr\c.d I'or 
the pleasures o l  many gcner;l~iotls to 
come. 

*** 
In conducting this research there 

a re  s o  many people t o  acknowledge. 

Foremost,  I wish t o  thank  many 
members o f  the  N.S.A. fo r  supply- 
ing their information and  time, Mr .  
Francis Rizzari whose excellent 
research w a s  essent ial  t o  t h e  
publication o f  this review, a n d  
especially t o  Mr .  Terry hlangan 
whose superb book Colorado on 
Glass, 1 have found  t o  be the Bible 
o n  the early photograph!. of  Col-  
o rado .  Last but not least 1 wish t o  
thank my brother ,  J o h n  \i 'aldsmith, 
for  support ing my original interest 
in Charles \i'eitfle and  in historic 
photography.  

A List of Ever? linou-n Il 'eitf le 
Stereograph b? Segative Number 

I. 
2 .  JI:IIII Street. < . e ~ ~ t r : ~ l  < ' i f \  I(xiLi11: S. 

l ' .~ r ,~~ lc .  
3 .  1 I:IIII tc.1\111.c <.~III~:II (711 \\ ~>111Icr R . K .  
4. \\ c l ~ c i ~ i i c  . \~I~i tct , .  C~e l i t r :~ l  <-I!\ 
5 .  \I:III~IC~I A \\ t l l i : ? ! ~ ~ ~  C':IIIL>II 
h 

S .  SIIO\~\ K;III~L. 
9. Cic1lL~r:ll \ leu  o f  C~c1ltr;ll <-It\ 

10. I'll1 Ill> ,711 I 11~1 
I t ) .  l - l l L l  o f  s\r 11,~ll 

I I . I.~IIIC\ I'C:IL fr,1111 ILIILI ~IIII. 
12. 
1 7 .  \l~)l~lll.~ill K.I I~I~~.IL~II I~ 
14. S \ r i ~ ~ ~ l l  ILICL 
I = .  1 t1L. 13I:l~~L li.l\! L \llIl\ 
I!. 13oI~1.11l \ I ~ I I - I ~ I ; I ~ ~ L  I i c i \ r  L 
Ih I 1t1111 I3l;ti)r t1;1r\L t c >  ('c1111.11 ( ' i t \  

I-. I)cep ('111. o n  \\ nnclcr R;~ l l ro : l~ I  
l b .  



19. 
20. High Trestle Bridge 
2014 .Below Smelting Works 
21. Mountain City Bridge 
22. Horseshoe Curve 
22. Running Gulch 
23. Hillside Mining 
23. Packard Gulch 
24. General View of Black Hawk 
25. Iron Bridge over Black Hawk 
26. Silver Bricks, value $2000 Each 
27. Gold Retorts, value $22,500 
28. James Peak 
29. 
30. Chase Gulch 
30. The Range from Rellevue Mountain 
3 I .  Clear Creek Canon 
31. Golden, Colo., from Castle Rock 
32. Horseshoe Curve 
33. Packard Gulch 
34. Golden from the North 
35. 
36. 
37. Golden from Castle Rock 
37. Lead\*ille, Colo., from rear of Smelters 
38. Miner's Cabins, Leadville, Colo. 
39. 1.eadville 
39. Castle Rock, Golden 
40. Golden from Round House 
40'/z.Chief, Pittsburgh & Winnimug 
41. Harrison Ave.. Leadville 
42. Chestnut Street, Northeast 
43. Leadville, Chestnut Street. Southwect 
44. Leadville, Main Street 
45. General View, Leadville 
46. Black Hawk to Central City, R.R. 
46. Grand Smelter, Leadville 
46. The Little Pittsburg 
47. Clarendon Hotel & Opera House 
48. St. Louis Smelter 
49. The Little Pittsburgh, Leadville, Colo. 
50. Mount of the Holy Cross 
50. Echo Falls 
501/?.Mount of the Holy Cross 
51. 

52. The Old Man on the Mountain 88. The Coliseum, Garden of the Gods 
9. Belo\\ the Fallc, Clear Creek Canon 89. 
54. Hiyh Creek Canon. Hanging Rock 90. Ruena Vi\ta, Grotto, Garden of Gods 
54. Hanging Rock, (do\ \n)  <'lear Creek Canon 91 ,  (;ate to  Garden ~ f ( ; o d \  
- 5 5 .  . Hanging Rock (Up). Clear Creek Canon 91. Needle Rock, Garden of God\ 
56. Beaver Brook Starion, Clear Creek 92. Manitou R. I'ikcc Peak 
56. Long Curve 93. Pike\ Pcnh from <;a r t l e~~  of the ( i d \  
57. 94. Seal and Nun, Ciarden o f  (;(XI\ 
58. Beauty'\ Rend 95. Anvil Rock 
59. Danger in the Rczr. Clear Creek Canon 96. General Vie\\. of (ilen liyrie 
60. 97. 
61. The Upper lall\ .  Clear Creek Canon 98. (;len Iyric from I.cho I'ark 
62. hlount Ca5tle. Clear <'reek Canon 99. 
63. Weeping Rock. Clear Creek <'anon lo(). The Rift in the Rock\. (ilcn I.!.rie 
64. The Fall\ 101. Smelting \Vork\ 
65. Incpiration Point. Clear ('reek Canon 102. Coli\cum. (inrtlcn of ( ~ t ) d \  
66. Enchantment. Clcar Crech Canon 103. A~lipithc:~trc, \i'iIli:1111\ C~;II~(>II 
67. High Creek Canon. 1)ouhle Curve 104. C; I \ I~C Koch. \I'illiani\ ('anon 
68. Forkc of Creek, Clcar Creek 105. The I'ulpil 
69. Tough Cuff Rend 106. 
70. Belots hlount Devter 107. 11idi;11i S ~ p l i l \  1r:tin. kltc I'm\ 
71. Mived Trains, Clear Creek Canon ( r l~ t~r l (ns  #()I ) 
72. Mother Grundy 108. Vicn 111 (iIe11 l , \ r ic  
73. Buggy Riding, Clear Creek Canon 108. Ule I';I\\, looh i~ ig  l ) ( > \ \ ~ i  

74. Weary at Rest, Clear Creek Canon 109. 
75. Special Train, Clear Creek Canon 110. 
76. The Gate "Garden of the Godr" (Same a\  #91) I)rc\\  I,ar;ltlc, c.;lnorl 
77. Tower of Babel, Garden of God\ I I?. C'olorado Spri~iy\ & Pikc\ I1c;lk 
77. Looking through "The Gate" Garden of Ciod\ I I)l,llrr;l;rl, , I ';,\\ 
77N.A Picnic at "The Gate" Garden Ciotl\ 111. -1 hrec I : I I I \ .  ('Ilc\e1111e (.;IIIOII. I \ ' \ o ~ i ~ i n ?  
78. Forks of Creek 
78. Pikes Peak from Garden of God\ 

( I X X I )  

79. Danger Ahead 114. ('anicrotl\ ('one. /\ho\c the ('loud\ 

79. The Seal and Nun. Garden of God\ 115. Rainho\r I ;ill\ in S u ~ i ~ r ~ i c t - " r : ~ n i l o ~ ~  

79. Clear Creek Canon 116. R;~inho\r I all\ in \ \ ' i~iccr-hl ;~ni to~~ 

80. The Ruins 117. Il;tni~ou. 711c Iron Spriny ( l .~ t t l e  ('hicl') 

81. hlother h.lushroorn, Ciarden of God\ 118. hlanitou. Soda Spring\, Na\ ;~ioc 
81. Father Mu\hroom, Garden of ( i d \  I I X .  Ralnhots I.nll\ in \Vinlcr 

82. Mother Mushroom 119. Tlic N;~rro\s\.  U'iIli:~~ii\ C . : I I I O ~  

83. 120. Thc 1 ortrc\\. i V i l l ~ a l ~ ~ \  (';111(111 

84. The Ruins 121. 1.oohi1iy 1)tns11 fr(1111 Kcllo: llciyl~t\ 

85. Balancing Rock (('olor:~tlo Spr~ng\ )  
86. The Siamese Twins, Garden of (iods 121. N;ttur;~l Arch 
87. Below the Devils Gate. Georpeto\rn 122. hlonumcrit Park 
87. Near Balancing Rock 113. 1 oohing l i p  Iron1 Kcllopy llei?l~!\ 

I 

"Clarendon Hotel and Opcra Hou\c", No. 47 by Charle\ h'eitfle. 
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"llli-\ed Trains, Clear Creek Canon", No. 71 by Char le~  Weitfle. 

Donkey Train, Ute Pass, near Manitou 
Gate to the Mountains. Ute Pars 

(Looking East) 
I.eaning Tower, Williams Canon 
Upper I.'alls, Pikes Peak Trail 
Cameron'\ Cone from Ute Pass 
Pulpit Rock, Ute Pass 
Near Twin Lake\ 
Entrance l o  C'a\'e, Williams Canon 
Twin I.akes, Distant View 
Lake Moraine and Camerons Cone 
William\ Canon, I.ooking South 
Cameron's Cone from Ute Pass 
The Fall$. Williams Canon 
Pikes Peak above the Clouds 
View of Colorado Springs 
Leadville. General View 
View of Leadville 
Leadville 
Leadville. Chestnut St. 
Cave of ~ h c  Winds, Williams Canon 
Cheyenne Canon, Looking Up 
The Cascade, Pikes Peak Trail 
Signal Slation, Pikes Peak 
Lake Moraine Rr Cameron's Cone 

Manit011 & Pikes Peak 
The Falls, Boulder Canon 

Manitou from the Old Wagon Road 

Pikes Peak from Cliff House 
The Gateway, S. Boulder Canon 

'Eureka" South Boulder Canon 

Beaver Shooting, near Manitou 

Manitou in Winter 

Pikes Peak & Fountain Creek 

Tourists Climbing the Cliffs 

Fountain Creek, Manitou, looking u p  

View in Lovers Lane, Manitou 
An Indian Wigwam, near Manitou 
The Preacher of the Rockies 

The Cone Sentinel, Monument Park 
Dunces Parliament, Monument Park 

The Duehes3, Monument Park 

The Flying Dutchman, Monument Park 

The Phantom, Monument Park 

Alpine Street, Georgetown, Colo. 
Georgetown Looking North 
Georgetown, Colo. (West of Rose St.) 
Georgetown East of Rose St. 
Prospect Point 
The Wind Cave, near Green Lake 
Below Devils Gate 
Pleasuring on Green Lake 
Boating on Green Lake 
Bridal Veil Falls in Summer 
Bridal Veil Falls in Winter 
Green Lake Reflection 
Boating on Green Lake 
Green Lake in Repose. looking East 
Green Lake 

Donkey Train 
The Devils Gate, a t  Georgetown, Colo. 
Silver Plume 

198. A View of Silver Plume, Colo. 
199. High Bridge near Georgetown 
199. Bridal Veil, Georgetown 
200. Bridal Veil Falls in Winter 

201. In South Park 
202. Looking Down Clear Creek Canon 
203. Hard Pull 
203. View in Platte Canon 
204. View in Platte Canon, Deansbury Bridge 
205. Deep Cut and (Georgetown) Loop 
206. On  to Leadville 
207. The Rolling Stone, Platte Canon 
208. Silverbricks of Buena Vista 
209. The Rolling Stone 
210. Mixt Trains 
21 1 .  Larimer Street, Denver 
211. In Camp 
212. View in Platte Canon 
213. 4 Men on Slab of Rock 
214. Nearing South Park 
215. Webster from the Summit 
216. Webster-From Kenosha Summit 
216. View in Platte Canon 
217. Admiration Curve, Platte Canon 
218. Tower Mountain. Platte Canon 
219. Buffalo Station 
219. Crossing the Arkansas East 
220. Jefferson Station 
221. Arkansas Bridge MI. Harvard 
221. Eureka & Lawrence Sts. 
222. Cottonwood, Creek Rr Hotel 
222. Main St. Central (City) 
223. 
224. Silver Bricks 
225. Gold Retorts 1370 oz. value 22.500 
226. Double Curve. Bear Creek Canon 
226. Larimer St. Denver 
227. 
228. 
229. 
230. ldaho Northwest from Soda Hill 
231-I.Idaho Springs, Looking from the East 
232. ldaho Springs, Looking from the East 
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Reebee House, ldaho 

Bathc at ldaho 

Hydrar~lic Mining, ldaho 
When Shall \Ye (two) meet again 

Grand Canon of the Arkan\ac 
Larimer Street, Den\ cr 
Arch at Ileer Creek Can!on 
The W~ndsor Hotel. Den\er. Colo 

Ilen\er. East from To\+er 

Ilen\ cr. Southen\t frorn North 
The \Yind\or liotel, I)en\er. Colu. (Sallic a \  

The Tabor Block, Dcnter. <‘ole. 
Cicn. Grant'\ Train (In Ro\al Ciorge) 
The Royal Gorge, Looking Oo\r n 
Royal Gorge looking up 
"Tlic Dome" l2W feet high. Grand Canyon 
Bclo\v the Royal Gorge 
Dome Rock 1200 ft. High 
Grand Canon of the Arkancar 

Looking down from Royal Gorge 
The Royal Gorge, Looking Up 
lnrpiration Point. Grand Canyon (of Arkamas) 
Double Curve, Grand Canon 
The l.andmark, Grand Canon 

269. Sheltered Fall$, Pike$ Peak Trail 
2 7 0 .  St~lrtine for the Summit, Slariilou 
271.  I.;lhc "rorinc. Pihe\ Peah Trail 

50 Feet Under Ground. P.1'. Trail 
Spliynu Ca\c.  Pike\ Peah Trail 
Niad\ Grotto, Pikc\ Peak Trail 
\Yhirlpool Fall\. Pikc\ Peak T r a ~ l  
Pebble\ I'rolil Pike\ Pc;~h 
I>o\rn the ('anon. Pihe\ Pcah Trail 

T-he Natural I3ridgc. Tnin I ;\kc\ 
The Twin l ;~hc\  ant! Creek 
Tlic Upper I:all\, at T\\iri I ;rkc 
Black lia\\ h 31111 
T\ \ I I I  I akc ;11ic1 \lo11111 1 .I 1'1:11;1 

T n i ~ i  I ;rAc\. l)i\t;~nt \'Ic\\ 
T\\in I akc ( ~ ~ c e k .  f'rc>n~ 111c I ; I I I \  

1 \\ 111 1 ;lLe\. I'rot~i lhc \\ ;reoll Ko:ril 
I Iotcl. J $1 I I I  I : I ~ L ~ \  

Tlic (~ t>rgc  ;I! [,'[>per l.:rll\. I \\ 111 I :ILL,\ 

Cheycnnc Canon, The Three I:all\ 
The Seven Fall\ in C'heycnne <';~nyon 
The Uppcr I-;ill\ in ('hc!.cn~~c Cnn\on 

( . l \ l I L .  Kock. I I I I I I I  ( IC'..!, 
I Irc llt~1c1 ; I I  \ I ; I I I I I O I I  l';r11 

.. . - 
"Leadvil le",  N o .  137 by C h a r l e s  M'eitl'lc. N o r e  tliat i r l  rlii5 earl! view o f  L e a d ~ i l l e  l h c  te lqr : tp t l  pole5 Il;tt,c r t o t  becrl 
place. 
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