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LEON JACOBSON 
Antique Photographica 

Phone orders held 5 days for receipt of payment. 

H I L D E  & LEON JACOBSON Prompt refund on sold items. 10 day unconditional 

161 GENESEE P A R K  DRIVE refund privilege. Include shipping costs (where required) 
& N.Y. State sales tax (if resident). 

SYRACUSE,  N.Y. 13224. (315) 446-8345 
ADDITIONAL ITEMS A R E  AVAILABLE. 

LET US KNOW YOUR WANTS. 

Paris-The Pantheon. An outs tanding  glass view i n  VG Cond., 
minor foxing,  $12 PP. 

------ Another. Le Colonne Vendome, i n  G .  Cond., minor 
foxing,  $8 PP. 

J.B. Dancer, Opt ic ian ,  Manchester ( s e l l e r s  l a b e l ) .  A glass 
s t e r e o  view of Lucerne, Switzerland.  Crack a c r o s s  one g l a s s ,  
bu t  s t i l l  a g r e a t  view s o l d  by t h i s  famous camera manufacturer.  
I n  G. Cond., $8 PP. 

S te reoscopic  Token. A penny-sized copper token wlan anchor 
des ign  on f a c e  h ,  "Stereoscopic P i c t u r e s  & Instruments f o r  
Sa le .  P.O. Box 2566", on back. I n  G. Cond., $15 PP. 

"The Great  E a s t e r n  i n  t h e  Stereoscope.  Photographed by s p e c i a l  
permission of t h e  Board of D i r e c t o r s .  M r .  Atkinson,  t h e  P i l o t ,  
on h e r  f i r s t  voyage from Dept for t " .  A s q .  cornered yellow mt. 
Top h a t t e d  gent  (appears t o  be I.K. Brunel, t h e  s h i p ' s  des igner )  
poses wltrumpet-horn;  next t o  helmsman. G. Cond., $45 pp. 

Sleepy Hollow-The home of Washington I r v i n g ' s  Headless horseman. 
A London Stereoscopic  Co. Cream mt. of a pond h dam. G.C. $12PP. 
------ Another-View n e a r  Cold Spr ings  on t h e  Hudson. view of 
man a t  edge of stream. I n  G.  Cond., $11 PP. 

London Stereoscopic  Co., "Garrison Ferry,  West Poin t .  An 
e a r l y  cream mt. of t h e  dock h f e r r y ,  "West Point". c.1860, 
i n  G.  Gond., some mount d i s c o l o r a t i o n ,  $13 PP. 

"Long Wharf and Shipping,  Boston, Mass." An orange mt. imper- 
i a l  view by Ropes. A g r e a t  s c e n i c  of t h e  wharf w/a t a l l  s h i p  
a t  dock; a long  w/a steamer.  Many o t h e r s  a t  anchor.  G.C. $1OPP. 

Boston-A s e t  of 7 America I l l u s t r a t e d  on yellow mts.; most w/ 
d e s c r i p t i v e  l a b e l s  on back. Some e x c e l l e n t  examples of e a r l y  
Boston, inc lud ing  The Connnons and a number of e a r l y  a r c h i t e c -  
t u r e .  I n  v.G./G. Cond., $10 PP f o r  t h e  s e t .  

~ o s t o n - T W O  imper ia l  orange mts. by Ropes. One of Beacon S t r e e t  
Mall ,  The C m o n s .  The o t h e r ,  a s t a t u e  of Hamilton. Well com- 
~ o s e d  wIpeople s t r a t e g i c a l l y  placed.  G.C., $4PP, f o r  t h e  p a i r .  

"Five Pound Island,  Glouces te r ,  Mass". An orange imper ia l  mt. . 
by Ropes. A r e a l l y  n i c e  s c e n i c  overlooking a bay a r e a .  GC $4PP. 

The Q u a r r i e s ,  Pigeon Cove, Cape Ann, Mass. by Ropes. A s t o n e  
quar ry  wlsh ips  i n  background. Yellow imper ia l  mt. GC $7 PP. 

Niagara F a l l s  i n  Winter.  S i x  magni f icen t  views by Barker h by 
B i e r s t a d t .  Orange 6 green  mts. i n  avg. V.G. Cond., $10 PP. 

"850 Frost-work on Ter rap in  Tower, Niagara,  N.Y.". An orange 
mt. view by B i e r s t a d t .  Spec tacu la r  image of t h e  ice-covered 
tower i n  V.G. Cond .. $3 PP. 

T r a i n  on suspens ion  br idge  over Niagara.  A London Stereoscopic  
& Photographic Co. sq.-cornered cream mt. Nicely composed f o r e -  
ground wla dock h people & t r a i n  on br idge  i n  t h e  d i s t a n c e .  
Wrong mount used,  ( l a b e l e d ,  "The ~ n t e r n a t i o n a l  E x h i b i t i o n  of 
1862"). I n G .  Cond.. $9 PP. 

S . ( a u l )  Davis. Niagara Scenery, Canada. " c a t l i n ' s  Cave-No. 303". 
A r a r e  paper view by t h i s  well-known ambrotypis t ,  noted f o r  h i s  
l a r g e  s e t t i n g s  taken  us ing  t h e  Canadian F a l l s  a s  a backdrop. An 
oranee-mt. view of a n  i c e  formation i n  Exc. Cond., $5 PP. 

------ Another. Hunter poses wla f a l l e n  an te lope .  Un- 

l a b e l e d  grey mt. I n  V.G. Cond., $5 PP. 

Pu lask i ,  N.Y.-Three pink h orange mts. by Avery. Great 
s t r e e t  scenes of t h i s  e a r l y  v i l l a g e .  I n  G. Cond., $5 PP 
f o r  the  s e t .  

''The Great  Johnstown Flood, ---1889". A t a n  curved-mt. by 
Bonine, No. 22. A birds-eye view of a l a r g e  a rea  of strewn 
wreakage being viewed by people. V.G. Cond., $4 PP. 

"Congressional Globe Off ices"  ( s ign  on bui ld ing)  next t o  
Thomas Geary's  s t a b l e s .  People pose i n  f r o n t .  I n t e r e s t i n g  
yellow mt . view i n  G .  Cond . , $3 PP. 

Alhambra Court ,  C r y s t a l  Palace.  An e a r l y  grey  mt. i n  G .  
Cond., mt. s t a i n e d ,  $5 PP. 

Panama Canal. "11355 Exmvations on t h e  Great Culebrs Cut". 
A U.hU. Card. Work t r a i n  h steam shovel i n  distance.VGS4PP. 

The 2.02 minute t r o t t i n g  mi le ,  bu t  by a n  o s t r i c h .  A U.&U. 
grey  curved mt., No. 5722, "Famous T r o t t i n g  Os t r ich ,  Ol i -  
v e r  W---". Os t r ich  h i tched  t o  a 4 wheeled su lky  wldr iver  & 
passenger.  I n  Exc. Gond., $3 PP. 

Landing of t h e  Pres ident  & Grand Army a t  Gen. Grants '  Tomb, 
Memorial Day. A good h i s t o r i c  view by Kilburn on curved 
buf f  mt. i n  V.G. Cond. Shows t h e  steamship Grand Republic 
docking h l anding  p a r t y  disembarking. With 1886 Copyright 
d a t e .  $18 PP. 

"Bale of Cotton a f t e r  Pressing".  An imper ia l  mt. of t h e  
p r e s s  i n  opera t ion ;  squeezing ba les  of c o t t o n .  Negro work- 
men s tand  by. By Wilson, Savannah, Georgia. VGC, $5 PP. 

"7090, General View of E r e c t i n g  Shop. Baldwin Locomotive 
Works, Phila--". A Keystone view of steam locomotives being 
assembled. I n  V.G. Cond., $3 PP. 

Broadway. N.Y.C. Two i n t e r e s t i n g  views w l t r a f f i c .  S te reo-  
scopic  Gem orange mts. i n  G .  Cond ., $5 PP f o r  t h e  p a i r .  

Anthony-Central Park (New York C i t y ) .  A s e t  of s i x  yellow 
mt. views ; l o ' s .  1155, 1891, 1895, 3709, 4757 & 5396. 
1863-66. I n  G./v.G. Cond., $18 PP. 

Cent ra l  Park-Two blind-stamped yellow mts. w l d e a l e r ' s  name 
(G.W. Thorne).  Swans on Lake & Stonework of t h e  Ter race .  I n  
V.G.-G. Cond., $3PP f o r  the  p a i r .  

Cent ra l  Park (N.Y.). Nine a s s o r t e d  views i n  G. Cond., p r i -  
ced t o  s e l l  a t  $4 PP f o r  the  l o t .  

Sentimental-"No. 600, The L i t t l e  Washer-Woman" by French, 
Keene, N.H. A g r e a t  yellow-mt. view of a l i t t l e  g i r l  "play- 
ing  house" h doing h e r  wash wlher d o l l ,  toy dog & p i n t -  
s i z e d  f u r n i t u r e  p r e s e n t .  I n  V.G. Cond., $4 PP. 

Children-An adorab le  l o t  of 1 4  c a r d s ,  most curved. I n  Avg. 
V.G. Cond., $5 PP f o r  t h e  l o t .  

"Bless ing  L i t t l e  Children". White preacher "blesses" two 
young negro l a d s .  I n  V.G. Cond., $4 PP. 

Comics-8 a s s o r t e d  views,  most curved.  S o r t  of  funny by t o -  
day ' s  s tandards .  Avg. G .  Cond., $4 PP f o r  t h e  l o t .  - 

3S18 "Grandeur of t h e  yosemite". A s e t  of  f o u r  orange mt. imper ia l  3S42 "No. 7472-Making t h e  Old Kitchen Rat t le" .  A t a n  curved mt. 
views; Mount Watkins,  The South Dune, Union Rock h B r i d a l  Vei l  Kilburn of a b lack  wedding. F iddle  p layer  & b a n j o i s t  pro- 

F a l l s  & Merced Rapids. Pub. by Woodward of Rochester .  NY. I n  v i d e  t h e  music. I n  G. Cond ., $3 PP. 

G. Cond., $8 PP f o r  s e t .  3943 S i lverware  Display.  Inc .  a t i l t i n g  i c e  water p i t c h e r ,  bu t -  

3519 No. 1259-Sentinel  Rock h Hutching Hotel ,  Yo-semite Valley.  A 
yellow mt. view by Soule.  1870. G. Cond., $10 PP. 

3 2 0  P r e t t y  V i c t o r i a n  People.  A l l  t i n t e d ,  c . 1 8 6 0 ' ~ .  Nice examples of 
g r a c e f u l  poses. Avg. G. Cond., 11 views f o r  $9 PP. 

3S21 Flowers h F r u i t s - 6  views,  a l l  t i n t e d  of v a r i o u s  f lower h one 
f r u i t  arrangement.  Avg. G. Cond., $5 PP f o r  a l l .  

3.522 Children-Cute tykes ,  t i n t e d  views; 2 e a r l y  h 2 Undewoods. 
Avg. G. Cond., $2 PP f o r  t h e  bunch. 

3823 Wyoming Hunt. Hunter w l r i f l e ,  poses i n  f r o n t  of h i s  t e n t  w l s k u l l  
& magni f icen t  a n t l e r s .  Grey mt. l a b e l e d ,  "Wyoming, 1906". I n  
V.G. Cond., $5 PP. 

t e r  d i s h ,  c a s t e r s ,  e t c .  Items d isp layed  on t a b l e  wlpr ice  
t a g .  A grey  mt. ca rd  by J.A. Rider ,  no doubt made f o r  ad-  
v e r t i s i n g .  I n  G. Cond., $3 PP. 

3844 "Old Bets ,  a Sioux Squaw 120  y r s .  o l d ,  w i l l  long be remem- 
bered w i s h ( s i c )  g r a t i t u d e  by many of t h e  Minnesota Captives 
f o r  h e r  kindness t o  them while among the  Sioux i n  1862". A 
yellow mt. view by Whitney h Zimerman, S t .  Paul,  Minn. In  
V.G. Cond., $25 PP. 

3845 Indians-"St.  Augustine Views By the  F lor ida  Club". An unus- 
u a l  group photo of t ransp lan ted  western ind ians  a t  Fort  
Marion, c.1875. Write-up on back i s  most pa t ron iz ing .  A 
yellow-mt. view i n  G.  Cond., $20 PP. 



KeepYoux Views 
and an Money 

CASH: paid for the privilege of photographing your views. 

Quantities of views needed. 

I will work with you in several ways: 
I buy views, or 
I will buy photographs of your views, or 
I will come to you to photograph them, or 
send me your views to photograph and I will pay postage and insurance 
both ways and, if you wish, I will post a bond for protection of your views 
while in my hands. 

I am interested in all subjects and all views that are interesting to the general 
public-also unique views. 

I especially want views of winter scenes, Santa and any Christmas views. 
Also erotica-hard and soft core and tease, wars, ships and boats, amusement 
parks, cars, disasters, airplanes, balloons, trains, train wrecks, Indians, cow- 
boys, western towns, and comics. 

I am making this offer so I can keep my per view cost lower than I could 
buy views. I will make it worth your while to let me copy your views and I 
will pay all costs. Write to me, Gary Kessel at: STEREO CLASSICS 

P.O. Box 92 
Sparta, N J 0787 1 

P.O. BOX 92 - SPARTA, N.J. 07871 
1978 0 



EDITORIAL 

By John Waldsmith 
I have been very busy the last few 

weeks. The N.S.A. Central and 
Southern States members had a 
good turnout at Louisville, Ken- 
tucky. Pat and Jack Wilburn did a 
great job in getting the whole affair 
organized. All agreed that it was 
great fun and we should return next 
spring. Other regional meetings are 
being planned and dates will be an- 
nounced in forthcoming issues of 
STEREO WORLD. Proposed are 
meetings in the New Orleans area, 
in or near Philadelphia and a sec- 
ond meeting in the early winter at 
Pasadena, California. Please contact 
me if you are interested in organ- 
izing a regional meet in your area. 

Also, I just have returned from 
the excellent photo Trade Fair of 
the Photographic Historical Society 
of New England in Boston. Jack 
Naylor did an outstanding job as 
show manager and all in attendance 
agreed it was one of the best shows 
they had ever attended. 

Talking of shows, the N.S.A. will 
have its annual event, Photo Show 
'78 at the Canton Art Institute in 
Canton, Ohio on August 5 and 6. 
We hope you and your family will 
plan to attend. Several fine exhibits 
and special events are now being 
formulated. This year we will be 
joined by the Stereoscopic Society, 
American Branch. Planned is a 
super exhibit of Society member's 
stereo work. Also an award will be 
added to other awards already tra- 
ditionally being given, to recognize 
the excellence of S.S. member's 
prints and transparencies. 

Again, this year we will have an 
auction of photographic items. Last 
year we had a catalog which was 
unfortunately mailed late and many 

who have viewer collections explain- 
ing the reasons for their lack of 

ton, missed desired items. Learning participation. Possibly we can re- 
from past mistakes we are getting organize this area of our exhibit to 
an earlier start and have already satisfy the demands and interests 
begun to gather items for the cata- of this group of members. Deadline 
log. With this issue we are soliciting for applications in the competitive 
cameras, images, literature, prints exhibit is July 15. Early entries 
(not necessarily stereo items) to be are greatly appreciated in order for 
included in the catalog. Please note us to better plan the displays. Last 
that only the catalog items will be year, everyone agreed that our ex- 
auctioned at Canton. We will not hibit of stereographs was a major 
be accepting items for the sale after high point of the show. 
June 1 1. The catalog will be mailed Finally, we are pleased to an- 
with the July-August issue. Please nounce that William C. Darrah will 
use the form enclosed with this be our special guest at Photo Show 
issue. This is an excellent opportu- '78. He will be on hand to visit with 
nity to sell fine photographical items, members and sign his new book. 
plus you will be helping the N.S.A. We hope to see you at Canton. 
The auction sale is one of our maior a* *  

fund raising events. These activiiies 
help us to continue our rapid growth 
and provide members with an out- 
standing, internationally recognized 
organization. 

This year we will use the same 
categories and rules as last years 
Competitive Exhibit. Last year we 
had only one viewer entered. This 
was a major disappointment because 
we had set aside a fine exhibit area 
for viewer?. We must state that lack 
of participation will cause us to 
discontinue the viewer categories. 
I would like to hear from members 

This issue has a special center 
section reproducing pages 30 and 31 
of the March, 1908, issue of the 
Woman's Home Companion. Note 
that seven of the illustrations of 
distinguished Americans and their 
descendants were taken from stereo- 
graphs furnished by Underwood & 
Underwood. We would like to hear 
from members who may own the 
original stereographs. 

- *** 
Deadline for the next issue is 

June 9. 
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Cc issue we feature a view of Longfellow's residence at Cambridge, Muss. The  view is 
copied from a view by a n  unknown photographer. Turn  the page for Neal K. I3ullington's article 
about Longfellow's home and  its place in history. (Neal R. Bullington collection). 

\ 



What did George N/ashington 

and Hemy H/ L O I ~  fellow 

have i cot?gmon? 

"Longfellow at his home in Cambridge" by an unknown photographer. This non-stereo view is often used to illustrate 
articles about Longfellow. The photo of the author and his daughter Edith was taken around 1880. (All views, Neal R. 
Bullington Collection). 



By Neal R. Bullington 

In October, 1972, the U.S. Con- 
gress authorized the National Park 
Service to establish the Longfellow 
National Historic Site in Cambridge, 
Massachusetts. One of the smaller 
NPS areas, these 1.98 acres contain 
the house used by General Washing- 
ton as a field headquarters, and by 
author Longfellow as a residence 
for 45 years. 

The building is a Georgian frame 
structure, of 2% stories, clapboarded, 
rectangular, a hipped roof with deck 
and balustrade, 2 interior chimneys, 
dormers, side porches, facade arti- 
culated by large pilasters, and ex- 
quisite classical detailing. It has been 
the subject of a study by the His- 
toric American Buildings Survey, 
and is on the National Register of 
Historic Places. 

Located at 105 Brattle St. in Cam- 
bridge, the house was built in 1759 
by Major John Vassal, a wealthy 
Tory who fled the city on the eve 
of the Revolution. 

Neither of the two owners who 
followed Vassal lived here long, but 
the building achieved prominence 
during the Revolution as the head- 

quarters of George Washington dur- 
ing the siege of Boston (1775-1776). 
George and Martha celebrated their 
17th wedding anniversary here in 
January, 1776. 

Andrew Craigie bought the p rop  
erty in 1791 and shortly thereafter 
added the piazzas and rear ell. To 
pay his debts years later, his widow 
was forced to take in lodgers, one 
of whom was Longfellow. 

In 1843, Nathan Appleton bought 
the house as a wedding gift for his 
daughter Fanny and her husband, 
Henry W. Longfellow. At that time 
Longfellow was 36. He had been 
born in Portland, Maine into a dis- 
tinguished family and had eventually 
graduated from Bowdoin College in 
the same class with Franklin Pierce 
and Nathaniel Hawthorne. He had 
taught at Bowdoin and travelled to 
Europe twice to  study modern lan- 
guages. It was while living in Ger- 
many in 1835 that his first wife, 
Mary Storer Potter, had died of a 
miscarriage. 

The Longfellow's home life in 
Cambridge was happy and eventually 
m e  to include 6 children. His poem 
"The Children's Hour" describes 
that period. "From my study I see 
in the lamplight,/ descending the 

broad-stair,/ grave Alice, and laugh- 
ing AUegra,/ and Edith with golden 
hair./ A whisper, and then a s iha$  
yet I know by their meny eyes/ they 
are plotting and planning together/ 
to take me by surprise." 

Unf~ItUMtely, Fanny died in 1861. 
Years later, in "The Cross of Snow" 
Longfellow wrote: "Such is the 
cross I wear upon my breast/ these 
eighteen years, through all the chang- 
ing scenes/ and seasons, changeless 
since the day she died." 

In 1854 he resigned his professor- 
ship at Harvard and thereafter de- 
voted himself full time to writing. 
He was admired and respected 
throughout North America and 
Europe and was acquainted with 
such important men of the day as 
Charles Sumner, Cornelius Felton, 
Nathaniel Hawthorne, and Ralph 
Waldo Emerson. 

Probably his best known works 
today are Evangeline (1847), Hia- 
wath (1855). The Courtship of Miles 
Standish (1858), and The Village 
Blacksmith, the latter providing the 
lines declaimed by generations of 
school children: "Under the spread- 
ing chestnut tree/ The village smithy 
stands;/ The smith a mighty man 
is he/ With iarge and sinewy hands." 

6 6 

L 
Washington's l-i,auqualLrla, 111 Lambridge" by an unknown photographer. E 

L 
inrormarion is sometimes found 

on views. The house used by Washington and Longfellow was built in 1859, whil referred to here as built "about 
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fellow on h ~ s  72nd birthday by the school children of Cambridge. 

I.,ongfellow died in his home on  
Brattle St. in his 75th year, loved 
and honored in his readers' hearts 
and minds. 

The house and its contents were 
photographed in stereo by a number 
of photographers, especially those 
based in Boston and the surround- 
ing area. Many of these photos were 
taken prior to Longfellow's death 
in 1882, but the site remained a non- 

ular subject for years afterwards. 
Most stereo cards give mention to 
both Washington and Longfellow, 
but a few refer only to the latter. 
Interestingly, one series of cards 
("America Illustrated - Boston & 
Suburbs") with descriptive paragraph 
on the reverse by "N.B.S." contains 
a major error. Construction of the 
house is attributed to Major Vaqsal's 
father ca. 1733, while in fact the 

senior Vassal's home is actually a 
different structure. 

Today the house which both Wash- 
ington and Longfellow occupied is 
open to the public every day except 
New Year's Day, Thanksgiving, and 
Christmas Day. Additional infor- 
mation is available from the Super- 
intendent, Longfellow National His- 
toric Site, 105 Brattle St:, Cambridge, 
Mass. 02138. 

"Stately old tlorne ol  Longfellow, once bashlngton's  headquarters, Carnbrldge, Ma\\." No. (88) 5201 by Untlerwood & 
Underwood. A 20th century view of the Longfellow home. 



WILLIAM CULP DARRAH 
(Editor's note: This is the fourth part of an 
interview which was conducted by John 
Waldsmith, Managing Editor of STEREO 
WORLD, with William Culp Darrah at Mr. 
Darrah's home near Gettysburg, Pa. on 
June 30, 1976. The interview will be con- 
cluded in the next issue.) 

Q: "Well, we have a lot of new col- 
lectors that are coming into stereo 
now, collecting stereo views, viewers 
and cameras. I get letters almost 
daily and maybe you d o  to, asking 
where do they start at, how d o  they 
go about it, because some of them 
feel behind?" 
A: They are behind in one sense but 
this is true whenever you enter a 
field of collecting, be it coins, glass, 
stamps, furniture, or anything else. 
You are behind because you start 
from nothing. My first advice and 
I know this will horrify some deal- 
ers, is avoid the expensive topicals 
that everybody wants-Mines, towns, 
Indians, explorations. Learn some- 
thing about them before you spend 
your money. Views may be fully 
worth the price that's asked but 
learn something about them unless 
you have a great deal of money to  
spend. So I would personally feel 
one should pick a general field 
rather than a specific'one. I would 
say there are three or  four ways 
to start collecting. One is to  begin 
locally, your town, county or state. 
You won't find top stuff, and yet 
you will be more likely to  pick up  
rarities, scarcities at a modest price 
than you will if you compete for the 
best material in heavy demand. The 
second way is to simply pick up  a 
variety that interests you. A few 
sentimentals, a few scenics, a few 
historic, views that you can find. 
Get a feel for the range of cards, 
how they were made, how to ident- 
ify them, how to recognize them. 
Then, later on, if you narrow your 
interests you can trade or tuck these 
aside and limit yourself to something 
more to  your liking. Another way is 
simply to say, 'Well, I will be inter- 

ested only in scenics or personalities.' 
Pay a bit more but be content with 
a small collection and don't go out 
and simply try to buy whatever is 
in sight. Everything ultimately comes 
to market at  a fair price. People 
get tired of collecting, they die, they 
move, they shift their interests. 
Prices will stabilize, before very long. 
This doesn't mean the price won't 
go up or  won't come down but 
there will be much more regularity 
in pricing than there is at the present 
time." 
Q: "You have views all around the 
house?" 
A: "All over, all around the house." 
Q: "How many views are there?" 
A: "A hundred and ten thousand." 
Q: "A hundred and ten thousand! 
It's grown since I saw you last." 
A: "Well, by about 5,000." 
Q: "You're continually adding all 
the time?" 
A: 1 buy very selectively not for any 
other reason than I'm only buying 
to add information." 
Q: "Are you still receiving a lot 
of correspondence?" 
A: "I get, on  an  average, a letter 
a day. I try t o  answer them all, 
sometimes I'm pretty slow, but I 
try to." 
Q: "I know you've written a lot 
of books, on  other subjects. One 
book that I really enjoyed is Pithole, 
The Vanished City (Published in 
1972), about the Pennsylvania oil 
boom, and I know that you have 
made it a specialty to collect a con- 
siderable bit of information about 
the oil views." 
A: "I have 600 views of the early 
oil industry. 
Q: "I'm sure your book will have 
a considerable amount of oil views 
in it." 
A: "No more than anything else. 
I'm trying not to  show my interest 
but to have a complete survey. 
Everything from sentimental, docu- 
mentary, educational, scientific, 
regional, throughout the world and 
a number of other things which I 
believe are of a general nature con- 

cerning the stereograph in pho t~  
graphic history and photograph 
art, and also its relation to tt 
cinema. That is, the inter-relatior 
between stereo and  cinema in t t  
1890s and early 1900s." 
Q: "The book will be historical? 
A: "More or less. Again, to squeel 
everything together in a book c 
this sort, runs into the serious pro1 
lem of being superficial where 
mean to be suggestive rather tha 
superficial. It leaves enough to  wh, 
somebody's appetite, enough to  g i ~  
a ready answer but never enoug 
to  solve a problem. You can't. 
Q: I'm really looking forward t 
it." 
A: "I'm sure you're no more eagc 
t o  see it than I am to finish it." 
Q: "How many years have you bee 
at  it? Interrupted many times." 
A: "Interrupted not so much by nc 
working, but by not doing any su: 
tained writing. I've spent man) 
many days in libraries in Philade 
phia, Washington, and New York 
trying to  work this thing out, b~ 
no, I started on it as soon as I fir 
ished the other book. In othc 
words, ten or  twelve years. I wor 
in spurts, partly as a problem resul~ 
ing from health, partly from othe 
obligations and partly when th 
spirit .moves me, but I've kept e 
it and I d o  some work on the boo 
every day. " 
Q: "How many books have yo\ 
written?" 
A: "Thirteen or  fourteen, I can' 
remember which." 
Q: "And several books on Botany?' 
A: "One on  Botany, several or 
paleobotany. I've done several or 
the Colorado River region, that i: 
historical documents. And my biog 
raphy of Powell. And I've done ; 
small one for Gettysburg Collegc 
on  her former engineering depart 
ment. I have a number of interest! 
or  at  least I have had." 
Q: "A lot of  things going on?" 
A: "Always." 
Q: "Always busy?" 
A: "Always busy." 
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For some time, as a collector of 
stereographs, I have been primarily 
interested in views of historical 
events, rather than scenics. Included 
in this category are the large number 
of stereoviews taken at international 
exhibitions (expositions) or World's 
Fairs. This article really has two ob- 
jectives: ( I )  as indicated in the title, 
to cover the Great Exhibition in the 
Crystal Palace in London in 1851; 
and (2) to solicit correspondence 
and statistics from NSA members 
for future World's Fair articles. 

As my collection of World's Fairs 
stereoviews has grown, i t  has 
become apparent that the views 
represent a cursory summation of 
our culture at particular periods of 
time over the stereographic period. 
Although i t  is beyond the scope of a 
Stereo U'orkd article, i t  is my belief 
that an examination in depth of 
each of the fairs would offer a com- 
prehensive, although somewhat 
distorted picture, of world civiliza- 
tion from 1851 to 1939. 

In my research, I found that the 
h i s t o r y  o f  e x h i b i t i o n s  w a s  
remarkably well covered. There 

r 

were many local exhibitions dating 
all the way back to the days of 
Ahasuerus in the Book of Esther. 
Suffice it to note, that exhibitions 
started locally progressed to na- 
tional expositions, and with the ad- 
vent of the London Exhibition (LE) 
of 185 1, became international. 

The idea for the LE was con- 
ceived by Prince Albert, the hus- 
band of Queen Victoria. On June 
30, 1849, at a meeting of the Society 
of Arts at Buckingham Palace, the 
Prince, who was president of the 
society, explained his plan for a pro- 
posed international exhibition with 
competition, to be held in London 
in 1851, and suggested that the ex- 
hibits be grouped into four divi- 
sions: raw materials, including pro- 
duce, machinery and mechanical in- 
ventions, manufacture and fine arts. 
Prizes were to be awarded, and 
photography was to be one of the 
major categories. 

At a subsequent meeting on July 
14, the Prince proposed a more 
detailed plan, including the forma- 
tion of a royal commission, and a 
scheme f o r  providing f u n d s  
necessary to carry the plan into im- 
plementation. His recommenda- 
tions were adopted, and on January 
3, 1850, a royal commission, with 
Prince Albert as its head, was ap- 
pointed. 

Interestingly, one of the issues in 
site selection was ecological, namely 
the need to remove ten elm trees in 

Hyde Park, London, which were 
right in the line of  the ground pro- 
posed for the exhibition building. 
There also was considerable objec- 
t i o n s  b y  K e n s i n g t o n  a n d  
Knightsbridge residents to  having 
t h e  e x h i b i t i o n  in  t h e i r  
neighborhood. It was only after 
considerable debate and opposition 
that the Hyde Park location was ap- 
proved. 

The next important item that had 
to be established, was the design of 
the building. The Building Commit- 
tee of the Royal Commission 
solicited plans on an international 
basis, and favored a somewhat con- 
ventional design with a domed por- 
tion. Construction estimates exceed- 
ed the budgeted amount, even after 
the domed portion was removed 
from the design. Ultimately, they 
switched to the Crystal Palace 
design, based on cursory drawings 
and sketches, submitted by Joseph 
Paxton. Mr. Paxton, who had been 
a gardener early in his career, based 
his plan, for what was then the 
largest building ever erected, on a lil- 
y house where he was employed. 
The plan answered three main re- 
quirements: it was suitable for hous- 
ing an exhibition, could be adopted 
to the proposed site, and might be 
indefinitely used either as a winter 
garden or  a vast horticulture struc- 
ture, and might come in handy later 
for future exhibitions. Interestingly, 
the plan did not require stones or  
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"Exterior of the Palace, from the Grand Terraces, Crystal Palace," by an unknown photographer. 
(All views, Edward B. Berkowitz Collection). 
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"The Screen of the Kings and Queens of England, Crystal Palace," by an unknown photographer. 

bricks or mortar. The building was 
composed of dry material, ready at  
once to house exhibits: iron, wood 
and glass were to be its only com- 
ponents. It could be taken down as 
easily as it could be put up, and as 
easily extended, reduced, or  increas- 
ed in size, since its parts resembled 
an  erector set. Retrospectively, it 
turned out to be a major prefabrica- 
tion effort, a flash of insight into 
the future. The first Crystal Palace 
was 1,851 feet long, 400 feet wide, 
and covered 23 acres. It was con- 
structed in just a few months by an 
army of workmen, numbering at 

times more than 2,000. 
On May 1 the LE was opened by 

Queen Victoria, "in the presence of 
as large a group that ever had been 
assembled on British shores." At a 
subsequent visit, the Queen admired 
a stereoscope and stereoscopic 
d a g u e r r e o t y p e s  w h i c h  J u l e s  
Dubascq made for Sir David 
Brewster and reportedly "began a 
craze that swept the world." 
Dubascq made a special viewer and 
a set of stereographs which Brewster 
presented to the Queen. Within 
three months of the Queen's visit, 
references indicate that approx- 

imately o n e  q u a r t e r  million 
Rrewster-type stereoscopes were 
sold, to the delight of Negretti and 
Zambra, who obtained the conces- 
sion to publish views of the LE. 

The Crystal Palace exhibiting 
space was equally divided between 
products of England and her col- 
onies and those of foreign lands. In 
the U.S., the LE produced little in- 
terest. There was somewhat less 
than 500 U.S. exhibitors out of a 
total of 17,000. Apparently, the 
U.S. incurred the ire of some, by ap- 
plying for a large space and leaving 
it. "comparatively unfilled." With 

"General View of the Nave, Crystal Palace," by an unknown photographer. 
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