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OUR ASSOCIATES IN ENGLAND, KEN AND JENNY JACOBSON, SPECIALIZE IN 19TH CENTURY PHOTOGRAPHS AS WELL AS STEREO-VIEWS. THESE INCLUDE PRINTS BY 

EUROPEAN PHOTOGRAPHERS AND BOTH AMERICAN & EUROPEAN DAGUERREOTYPES. THEY ARE LOCATED ONE HOUR BY TRAIN FROM LONDON AND, BY APPOINR(ENT, 
(PHONE OR LETTER), CAN MEET INTERESTED PARTIES UPON REASONABLE NOTICE. THEY CAN BE CONTACTED AT: "SOUTHCOTTS", PETCHES BRIDGE, GREAT 
BARDFIELD, BRAINTREE, ESSEX, CM7 4QN, ENGLAND, PHONE (0371) 810566. 

9S1 P a r i s  ~onrmune-A good Rlass s t e r e o  view showing t h e  r u i n s  o f  9S21 Cyanotype-A b l u e  s t e r e o  view by a n  amateur  o f  a  young man, 
t h e  P a l a i s  d e s  T u i l e r i e s  i n  P a r i s  a f t e r  t h e  i n s u r r e c t i o n .  on h i s  knees ,  b a t t i n g  a  b a l l ,  I n  G. Cond., $3 PP. 
I n  Exc. Cond., c .1871,  $30PP. 9S22 A d v e r t i s i n g  S t e r e o  View-"The S t e r e o  Weno (Hawkeye)". Pub. 

9S2 P a r i s  Carmune-A good view of  t h e  d e s t r u c t i o n  a t  t h e  Min i s -  by Kodak L i m i t e d ,  England.  Has a c t u a l  pho tos  t aken  wl the  

t r y  o f  F inance .  A view i n  V.G.C., 1871 ,  $27 PP. camera.  S c e n i c  view w i t h  pond. G. Cond.$lOPP. Qui t e  r a r e .  

9S3 George Washington Wilson-Loch K a t r i n e ,  S c o t l a n d .  A 9S23 "Ship House. S a c k e t s  Harbor,  N.Y." An odd look ing  b u i l d i n g  
s t e r e o s c o p i c  view i n i t i a l e d  G.W.W. i n  t h e  n e g a t i v e .  Re- on a  s l i v e r  o f  l a n d .  Green mt .  view by Watertown S t e r e o -  
markab le  d e t a i l .  c.1857. Rare .  VGC, $21 PP. s c o p i c  & View Co., i n  G. Cond., $5 PP. 

9S4 Swi tze r l and-A hand c o l o r e d  s t e r e o s c o p i c  v iew of  a  w a t e r -  9824 B o a t s - S a i l b o a t s ,  rowboa t s ,  s t eamers .  A c l e a r a n c e  as so r tmen t  
f a l l .  Love ly  Rlass view. V.G. Cond., c .1865 ,  $22 PP. o f  11 p r e t t y  s c e n i c s  i n  avg .  V.G. Cond., $6 PP f o r  t h e  l o t .  

9S5 Ber l in -A good Rlass v iew of  a  room w l c h a n d e l i e r s  i n  t h e  9S25 Warships-An asso r tmen t  o f  8 .  5 a r e  f l a t  mts . ,  3  cu rved .  
r o y a l  r e s i d e n c e .  By F e r r i e r  e t  S o u l i e r .  VGC, $10 PP. I n  G. Cond., $6 PP f o r  t h e  l o t .  

9S6 Bedroom i n  Buckingham P a l a c e ,  London. A glass view i n  V.G. 9526 Remember t h e  Maine. Three curved mt.  t a n  v i e w s ;  two key- 
Cond., l i t t l e  f o x i n g ,  $7 PP. s t o n e s .  o f  t h e  wrecked b a t t l e s h i p ,  Maine i n  Havana Harbor.  

I n  G. Cond.. $5 PP f o r  t h e  l o t .  
9S7 A v iew of  s t a t u a r y .  Laughing b u s t s  o f  a  man & a woman 

f a c i n g  e a c h  o t h e r .  c.1878. I n  V.G. Cond., $8 PP. 9827 Explosion-A s q .  co rne red  ye l low mt.  of t h e  Eagle M i l l i n g  
Works, Watertown, N.Y. A l a r g e  h o l e  appea r s  blown ou t  of the  

9S8 S t e r e o  nude-An u n u s u a l  hand t i n t e d  s t e r e o  c a r d  o f  a  young 
l a d y  s i t t i n g  on a  bed i n  a  p r o v o c a t i v e  manner d raped  o n l y  

s i d e  o f  t h e  s t o n e  b u i l d i n g .  I n  V.G. Cond., $5 PP. 

l o o s e l y  i n  a  nightgown.  S o i l i n g  o f  g r e y  mt .  & a few l i g h t  9828 Cuba, E. Anthony. 501 Broadway. An e a r l y  ye l low mt.  v i ew,  
marks on image, b u t  image s t i l l  i n  Gd. Cond. L a t e  1 8 5 0 ' s .  "No. 26,  Scenes  i n  Cuba". "Bi rd ' s -eye  view of t h e  Harbor & 

S c a r c e ,  $35 PP. C i t y  o f  Havana". Harbor f i l l e d  w l s a i l i n g  v e s s e l s .  VGC $15PP. 

9S9 S t e r e o  nude-A hand c o l o r e d  s t e r e o  c a r d  of a  young l a d y  9829 E. & H. T .  Anthony. A s p e c t a c u l a r  European view of g l a c i e r  

d r e s s e d  i n  p e a s a n t  costume b u t  nude t o  t h e  w a i s t  & c a r r y i n g  f i e l d s  i n  F rance .  Rare t o  f i n d  European views by Anthony. 
a  Grec ian  u r n .  L a t e  1 8 5 0 ' s .  I n  Gd. Cond., $30 PP. I n  V.C. Cond., $5 PP. 

9S10 Kilburn-A v e r y  e a r l y  K i l b u r n  Bros.  view of  t h e  White Mts. 9530 "E. Anthony, 501 Broadway, I n s t a n t a n e o u s  Views-Broadway from 
a t  S i l v e r  Cascade ,  Crawford Notch (no.  1 6 0 ) .  Sq. co rne red  ~ a r n u m ' s  Museum". An e a r l y  cream mt. S ign  of Meade Bro the r s  
ye l low mt. ,  d u l l  w h i t e  back.  c .1865.  James Cremer ' s  S t e r e o -  g a l l e r y  i n  background.  Horse drawn t r o l l e y  i n  foreground w/ 
s c o p i c  Emporium l a b e l  p a s t e d  o v e r  most  of  K i l b u r n  i m p r i n t  many peop le  & v e h i c l e s  i n  s t r e e t s .  V.G. Cond., $20 PP. 
on r e v e r s e .  I n  G. Cond., $10 PP. "Edinburgh S t e r e o s c o p i c  Co . ,  337 Broadway, N.Y." A v e r y  early 

9 S l l  P h i l a d e l p h i s - A  good v iew o f  a  g e n t  c r o s s i n g  Wissahickon s q .  co rne red  cream mt .  by t h i s  r e l a t i v e l y  unknown company i n  
Creek by J. S t o r e y .  Yellow mt .  I n  G. Cond., 1 8 6 0 ' s .  $5 PP. b u s i n e s s  d u r i n g  t h e  e a r l y  p e r i o d .  "Woodhut on t h e  R ive r  Har- 

lem, N.Y.". Q u i t e  p i c t u r e s q u e .  I n  V.G. Cond.. $9 PP. 
9S12 P h i l a d e l p h i a - A  v iew o f  t h e  m e r c h a n t ' s  exchange by James 

Cremer. Yellow mt.. 1 8 6 0 ' s .  VGC C r e a s e  i n  midd le .  $8 PP. , / / 9 3  "Barnum, Pho tographer"  ( b l i n d  s tamped).  4  e a r l y  sq .  co rne red  - 
cream mts .  Sy lvan  Lake,  Greenwood, Glenns F a l l s ,  Hudqon R. . 

9S13 P h i l a d e l p h i a - A  p l e a s a n t  v iew o f  p e o p l e  o u t  i n  a  rowboat on 
t h e  Wissahickon.  James Cremer ' s  S t e r e o s c o p i c  Emporium l a b e l  

( s p e c t a c u l a r ) ,  Washington S t a t u e  Square ,  N.Y--(,-c-r,A 
of Music,  N.Y. I n  V.G. C o n d : m  f o r  t h e  l o t .  

on r e v e r s e .  Yellow m t . ,  1 8 6 0 ' s .  I n  V.G. Cond., $6 PP. ( f / f  3 / 7  
Twain-An e x c e l l e n t  p a t i o  scene  o f  t h i s  famous w r i t e r  & 

9S14 Ph i l ade lph ia -A v iew of  t h e  Masonic Temple p u b l i s h e d  by f a m i l y .  A ye l low me. view by Camp of  H a r t f o r d ,  C t .  I n  
James Cremer. Tan curved  mt. ,  rounded c o r n e r s .  I n  V.G. Cond.. 
r 1R77 C'7 Tn PP 

V.G. Cond.. $15 PP. 

9S15 P h i l a d e l p h i a - )  v i ews  by James Cremer from h i s  s c e n e r y  i n  
Fairmount  Pa rk  s e r i e s  on l i g h t  o range  mts . ,  ( rounded c o r -  
n e r s  and g r a y  b a c k s ) .  I n c l u d e s  t h e  s u s p e n s i o n  b r i d g e ,  2  
v iews  a t  t h e  Water Works & a l o v e l y  view of  p e o p l e  on a  
wooden b r i d g e  i n  Sweet B r i e r  Va l l ey .  Gd.-V.G. Cond., c .1870,  
$25 PP. 

The f o l l o w i n g  4 v iews  a r e  a  v e r y  e a r l y  s e r i e s  on t a n  p u l p  mts .  
The p h o t o g r a p h e r ( s )  unknown, b u t  some were p u b l i s h e d  on Anthony m t s .  

9S16 " B i l l i a r d  Sa loon ,  Havanna (Cuba)". An unusua l  view of  3 
g e n t s  s h o o t i n g  poo l .  Arches  i n  back  over look  c o u r t y a r d .  
No. "126" i n  neg.  I n  V.G. Cond., $18 PP. 

9517 " E r i e  Railway-Going down t h e  s u m i t " .  A c l o s e - u p  o f  a  wood- 
b u r n i n g  4 -0 -4  locomot ive  wlsmoke pour ing  from s t a c k .  No. 
"753" i n  neg.  I n  V.G. Cond., 2  g l u e  marks,  $23 PP. 

9S18 "On t h e  B a t t e r y ,  N.Y.". A g r e a t  view o f  t h e  h a r b o r  f u l l  of 
s a i l i n g  s h i p s  & a s ide -whee l ing  s t eamer  i n  c l o s e ,  w/"Saturn" 
w r i t t e n  on t h e  paddle-wheel  hous ing .  V.G. Cond., $15 PP. 

9S19 Ba l loon  R a i s i n g ,  S t .  Johnsbury,  Vt .  A s p e c t a c u l a r  view o f  a  
h a l f - f i l l e d  ba l l am.Many  horse-drawn v e h i c l e s  & p e o p l e  s u r -  
round i t .  No. "222" i n  n e g a t i v e .  I n  V.G. Cond., $35 PP. 

9S20 Zoo-Unlabeled s l i g h t  cu rved  t a n  m t s .  "8 1826,  The New G i r a f f e  
a t  t h e  Zoo" & "d 1829,  E lephan t  J ingo  a t  t h e  Zoo". Bottom 
c o r n e r s  e x t r a  rounded.  V.G.Cond., $6 PP f o r  t h e  p a i r .  

9834 " B i r t h p l a c e  o f  Horace Grec ly ,  Amherst ,  N.H.". A ye l low mt.  
view by Perk ins  & Wood (pho to  by C.A. Lawrence) .  VGC $5 PP. 

9S35 "Old B e t s ,  a  S ioux  Squaw 120  y r s .  o l d ,  w i l l  l ong  be remem- 
be red  w i s h ( s i c )  g r a t i t u d e  by many of t h e  Minnesota Cap t ives .  
f o r  h e r  k indness  t o  them whi le  among t h e  Sioux i n  1862". A 
ye l low mt.  view by Whitney 6 Zimerman ,  S t .  P a u l ,  Minn. I n  
V.G. Cond., $40 PP. 

9836 Ind ians -"S t .  Augus t ine  Views by t h e  F l o r i d a  Club". An unusual 
group pho to  of t r a n s p l a n t e d  wes te rn  i n d i a n s  a t  F t .  Marion, 
c .1875.  Wr i t e -up  on back is most p a t r o n i z i n g .  Yellow mt.  
view i n  G. Cond., $23 PP. 

9S37 Ar izona  Ind ians -Ye l low mt.  view of  t h e  New H S e r i e s  o f  3 i n -  
d i a n s ;  two b r a v e s  & a squaw pos ing  b a r e  b r e a s t e d .  G.C. $7PP. 

9838 Duck Hunter-Gent  i n  t o p  h a t  p o i n t s  r i f l e  o v e r  t h e  wa te r  o f  
t h e  S t .  Lawrence R i v e r ;  h i s  dog ready  t o  r e t r i e v e .  Bonnie 
C a s t l e  i n  t h e  background.  By McIntyre.  Alexandr ia  Bay, N.Y. 
An o range  mt .  view i n  G. Cond., $5 PP. 

9839 "No. 252-Engine,  Mount Washington". A g r e a t  c lose -up  of "Tip 
Top", a  wood-burning locomot ive ,  2-0-2.  Yellow mt.  view by 
Pease ,  Conway, N.H. I n  V.G. Cond., $12 PP. 

9S40 "No. 206-On t o  Leadv i l l e l ' -A  t a n  i m p e r i a l  mt.  view by Weitfle, 
C e n t r a l  C i t y ,  Co lo rado ,  o f  s t a g e  coaches  & p r o s p e c t o r s ,  head- 
i n g  f o r  t h e  g o l d  f i e l d s .  I n  V.G. Cond., $10 PP. 



I f  you t h i n k  you r  c l a s s i c  stereographs l o o k  good i n  t h e  convent iona l  s i z e ,  
w a i t  u n t i  1  you see our  m a g n i f i c e n t  BLOW-UPS! We've se lec ted  s i x  popu la r  
views and have en larged them t o  a  f u l l  20 inches wide! But  these a r e  n o t  
mere n o v e l t y  i tems. For the  f i r s t  t ime,  these mammoth en1 argements p e r m i t  
you t o  see and apprec ia te  a l l  t h e  d e t a i l  o f  these f i n e  photographs, h idden 
i n  the  sma l le r  p r o p o r t i o n s  o f  t h e  o r i g i n a l  views. And remember: ou r  views 
a re  ac tua l  PHOTOGRAPHIC ENLARGEMENTS, i n d i v i d u a l l y  made--not o f f - s e t  o r  
any o t h e r  t ype  o f  machine-made reproduct ions .  

S e l e c t  one o r  more o f  t h e  f o l l o w i n g  views: 

1. P res iden t  W i l l i a m  McKinley 
2. On t h e  Wharf, Savannah, Georgia 

3. Looking Nor th  on F i f t h  Avenue, Yew York 
(Famous view o f  photographer on s c a f f o l d )  

4. French Photographic G a l l e r y ,  E x h i b i t j o n  o f  1862 
5. Southern Scene w i t h  covered wagons 

6. Tomb o f  Tutankhamun 

Unmounted . . . . .$9.95 Y o u n t e d .  . . . .$14.95 
(Add 50$ postage pe r  t o t a l  o r d e r )  (Add $1 .OO postage p e r  t o t a l  o r d e r  -- 
Want us t o  blow up your  own spec ia l  s tereograph? Send i t  along!  W e ' l l  make a  
4  x  5" nega t i ve  and send you back a  superb enlargement w i t h  your  view. $1'5.45 
unmounted; $20.95 mounted. Spec ia l  en1 argements upon request .  

Canton A r t  I n s t i t u t e  
1001 Market Avenue Yor th  
Canton, Ohio 44702 

Yes! I would l i k e  an enlargement o f  each of t h e  c i r c l e d  items, a t  $9.95 each 
(unmounted) o r  $14.95 each, p l u s  postage. 

1. 2. 3. 4. 5. 6. 8 $ 9.95 each 
.50 postage .50 

To t a  1  - ~ 

(3 $14.95 each 
1 .00pos tage  1.00 

T o t a l  

ADDRESS A l l o w  f o u r  weeks f o r  d e l i v e r y  

CITY STATE ZIP 



EDITOR IAL 
At present we are dealing with a 

very serious problem which could 
affect the life of such publications as 
STEREO WORLD. A pro* has 
been made to change the present 
first class postage rates for business 
and association users to 16C. A rate 
of 136 will remain for non- 
commercial users. This means an in- 
crease of approximately $1 for each 
N.S.A. member now receiving their 
STEREO WORLD by first class. 
Our problem is that our present 
membership structure for f i t  class 
mailing is based on the 13a rate. 
We pave decided not to increase 
the membership rates for 1978 as 
you will notice by the enclosed re- 
newal form. Sources in the Postal 
Service have informed me that the 
proposal will not be accepted but 
they reserve the statement that such 
a proposal is possible by mid- 
year 1978. Even though we are a 
non-profit, tax exempt organization, 
we will not be exempt under the 
present proposal. 

The present service we are re- 
ceiving from the Postal Service can 
best be described as very poor. F i t  
class mailed STEREO WORLDS 
this last issue took two weeks to 
some areas of California and New 
Jersey. Some members in Chicago 
never received their issues. This 
has caused me nothing but frustra- 
tion and most of the bad feelings 
are sent to this address. I am not 
complaining, I want to hear your 
griefs. What I want you to do is 
keep those who are in charge in- 
formed also. Write letters or call 
your local Postmaster. Most are 
working hard to improve service but 
must be kept informed when mail 
is not delivered in reasonable time. 
A letter or call to your United 
States Congressional Representa- 
tive may be of help also. 

If the Postal Service must in- 
crease rates, we propose that all 
patrons pay the same rate. We also 
propose a half-ounce rate for first 
class mail. At present the 1 ounce 
rate is 13e, 2 ou.nces is 2rlC and 3 
ounces is 3%. A few issues ago, the 
STEREO WORLD weighed in at 
4% ounces. It cost 57a to mail. 
A half-ounce rate would have made 
it about 5W. That computes to a 

to one additional page of !?ITRE0 
WORLD! Therefore we feel that 
it is vital that we act now before 
it gets totally out of hand. 

So much for that problem. Now 
to speak of more pleasant matters. 
This year the N.S.A. has been the 
most visual and active group in the 
photographica field. We have had 
tables at nearly every show, we have 
put on our first independent show 
and boast of a large growing 
membership which includes enthu- 
siasts from Sweden to Japan. Our 
largest group of members live in the 
western United States, primarily in 
California. Therefore our Board of 
Directors decided that in 1977 we 

efforts of Jim Benton and others 
in California, the N.S.A. will be 
coming to Pasadena on November 
11. On hand will be our President, 
Richard Russack and Board Mem- 
ber Gordon Hoffman. I will also 
be there. We invite you to attend 
this informal swap and talk meet. 
This will be an opportunity for our 
western states members to become 
better acquainted and hopefully to 
be enthused enough that they will 
begin holding regular regional meets. 
Western states members will be 
receiving more additional informa- 
tion before the l lth. 

Deadline for the next issue is 
Dec. 9. 
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Darrah 

\ - 
COVEI Sue we beslll a I I ~ W  series, Interview, a multi-part series of questions put to William Gulp of 
Gettysburg, Pa. The cover is an enlargement of N.M. Graver's portrait of the noted collector and author taken 
August 22,1975. Turn the page for the first part of Interview. (View no. 50 from the series "A Second Century of 
Stereoscopic Views", copyrighted 1975 by N.M. Graver.) 



interview 

WILLIAM 

(Editor's note: The following interview was 
conducted by John Waldsmith. Managing 
Editor of STEREO WORLD, with William 
Cu!p Darrah at Mr. Darrah's home near 
Gettysburg. Pa. on June 30. 1976. The 
interview will be presented in the next four 
issues and is first in a series of similar 
interviews with persons who have influend 
or have played a significant part in stereo- 
scopic history.) 

Q: "First, I would like to  thank 
you on behalf of N.S.A. for taking 
the time to allow me to come and 
talk with you. One of the questions 
that I would like to ask is; How 
did you get started as a stereo view 
collector? " 
A: "Well, it came about in a round- 
about way. I was writing a bio- 
graphy of John Wesley Powell and 
was looking for photographs and 
documents to indicate how the 
American West looked in the 1870s. 
I stumbled across some of the 
Powell Survey views in the New 
York Public Library and then later 
found a larger quantity in the 
Smithsonian. I began picking up 

my own, limiting my purchases to 
Powell views, then the other Surveys 
and then I became interested in 
the views which illustrated American 
Technology. Over the next three or 
four years I gathered somewhere 
between 4 and 5 thousand. In the 
late 1940s I realized that I had 
been passing up many of the views 
of the first 10 years of photography, 
of stereo photography. So I began 
a systematic search for the European 
classics and the earliest Americans 
I could find, simply to get a repre- 
sentation. I found no one who was 
interested in these things, and simply 
did it to get a better cross section of 
what stereo was at a particular 
time. In other words, I've been 
collecting since about 1944." 
Q: "Did you know other collectors 
at that time?" 
A: "Not when I first began. I 
found a dealer in New York by the 
name of Roy Mabie who had a 
small shop and I went down to 
see him. He gave me the name of 
Fred Lightfoot and I soon became 

acquainted with Mrs. Dexter, 
through correspondence. And Paul 
Wing and a number of others in 
the vicinity of Boston. I gathered 
together a series of collaborators, 
perhaps 8 or 10 in number." 
Q: "Were views easy to find? Were 
the Powell Surveys easy to find or 
did you really have to hunt for 
them?'' 
A: "Well, if you wanted a particular 
subject like Powell Survey views, you 
had to do a good deal of hunting. 
And I hunted in Boston, New York, 
Philadelphia, Washington, and then 
by correspondence I contacted a 
number of dealers, primarily book 
dealers. In the late 1940s and early 
50s every second-hand book store 
had one or two cardboard cartons 
of stereo views lying in a corner. 
These were often badly picked over 
and yet their supplies were replen- 
ished within a few months or 
every year and it always paid to 
go back and look through them. 
In Boston, on Corn Hill, there 
were 4 or 5 dealers, antique and 
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book dealers, all of whom had 
views. There was also a little print 
shop that had a specialty of post 
cards and stereo views. The standard 
price in the late 1940s, in Boston, 
was 54 for a foreign card and 104 
for an American card. Now a few 
dealers had begun to classify views 
by general subject and if you wanted 
something like a s d e d  'pick out', 
then you had to pay 154, occasion- 
ally 20C but the going price was 
roughly 10C a card for the Ameri- 
can views." 
Q: "About what time did you de- 
cide that a book like Stereo Views 
was needed by the collecting fra- 
ternity?" 
A: "Well, I began to take notes 
simply for my own use. I found 
no one else interested in what you 
might call the systematic or academic 
side of it. I tried to find books in 
French, German, as well as English. 
And I realized that nothing had been 
done on stereo views in book form 
except the little pamphlet by Mabie, 
which I had bought from him. 
Of course, there were the various 
manuals put out by companies for 
their salesmen. I simply began to 
read, built a bibliography and in 
the 1%0s, early '60s, realized a good 
many people were beginning to 
collect them. I felt that a little 
book would be helpful." 
Q: "There is a story that you tell, 
you told me the last time I was here, 
and I've never forgotten. It is about 
the stereo views that were in a coal 
bin. Do you know what story I 
am talking about?" 
A: "Oh, yes. On Lowell Street, 
in Boston, there was an antique 
dealer and at the moment I don't 
think of his name. I asked, 'Do you 
have any stereo views?' 'Yes, I've 
got a cellar full.' I said, 'A cellar 
full?' He said, 'Yes. Go down the 
stairs and look.' There was a coal 
bin, a double size holding 15-20 
tons filled to eye level with stereo 
views. I said, 'What do you want 
for them?' He says, 'They're not for 
sale. Someday I'll sort them.' I 
would gather that there might have 
been 304-50,000 views there." 
Q: "Do you think he stumbled on 
to a collection some place of some 
famous person?" 
A: "No, It's more likely that every 
time he got a box of them, he 
simply dumped them into the base- 

ment." 
Q: "Well, there are all of these 
collectors, especially up in New 
England who are always hoping 
some day to stumble into Oliver 
Wendell Holmes' collection." 
A: "The Oliver Wendell Holmes 
collection is in existence!" 
Q: "Oh, it is?" 
A: "It's in the Boston Museum of 
Fine Arts. It was rediscovered, I 
think by the Boston photographer, 
Carl Chiarenza, about 5 or 6 years 
ago. Although I have not gone to 
see it, I corresponded with a volun- 
teer curator in the museum and she 
gave me a rough outline of what 
was there. Mostly classic European. 
I doubt whether the entire collection 
has been recognized, if it is pre- 
served. But at least the nucleus 
of Oliver Wendell Holmes' collection 
is in Boston." 
Q: "You've collected a lot of stereo 
views and you've, of course, class- 
ified all of them by photographer. 
Is there a particular photographer 
that you like better than the others?" 
A: "Oh, there are 6 of them. Six 
Americans, who are really un- 
appreciated. The first and foremost 
is John Moran, who was one of a 
family of distinguished artists and I 
guess John was not the artist in 
the family, although he was trained 
as one. He worked throughout the 
1860s into the mid 70's and was 
one of the photographers on the 
Selfridge Darien Expedition. He 
published many, perhaps as many 
as 400 or 500 views under his own 
imprint between 1860 and 1874." 
Q: "All in Philadelphia?" 
A: "Oh no, he did the White 
Mountains. He did the so-called 
Mountains of Western Pennsylvania, 
which were in central Pennsylvania." 
Q: "Delaware Water Gap?" 
A: "Delaware Water Gap. Coal 
mining and a great many which 
are really pictorial photography. 
Almost in the English Grundy- 
style. All beautiful photographs. 
I would also consider Carl Meinerth, 
of Newburyport (Mass.), who began 
his work in Portsmouth, N.H. As 
one of the really great experimen- 
talists. He imitated both English and 
German styles in the early 60's. 
And he was not an amateur, he 
was a professional from the very 
beginning." 

Q: "It has been mentioned in Taft ... 
A: "Taft made a mistake. He was 
never a member of the photographic 
exchange (Amateur Photographic Ex- 
change Club). He would not have 
been eligible." 
Q: "I see. Well the reason I ask 
is that Rick Russack has a view 
which is a private issue and interest- 
ing view by Meinerth. On the back 
it says, 'Here's an exchange for the 
view that you sent me' or some- 
thing like that." 
A: "Oh, that was common among 
professionals and I wrote to y ~ u  
about the "Stereoscopic Photo- 
graphic Exchange, Club" problem. 
This club was begun by Mr. & Mrs. 
Hanson E. Weaver in 1867. This 
group was entirely professional, no 
amateurs. A number of people 
have gotten Love (J.W. Love, 
Portage City, Wisc., c. 1861-1868), 
mixed up with the earlier society 
(APEC). He was a member of the 
second society." 
Q: "Rick also mentioned a Pennsyl- 
vania Photographic Exchange 
Society. " 
A: "Not really an exchange club, 
an amateur photographic society, 
1860-1862," organized by Charles 
Himes and Joseph Wilson. 

"The members did exchange 
views, however. Wilson's stereos are 
more common than those of 
Himes." 

"The other favorite photographers 
include Charles Bierstadt, a member 
of another family of artists, was 
a great landscape photographer. 
Some of his best are views of 
Yosemite. 

"John Soule has long been one 
of my favorites. His cityscapes 
are as beautiful as his land and 
seascapes. 

"Jack Hilters is gradually gain- 
ing the recognition he so much 
deserves; many of his stereos of 
the Colorado River Canyon country 
are equal to the best of Jackson." 

"For architectural views, no other 
American photographer excels F.M. 
Bell, the senior brother of Bell & 
Brother. His views of the govern- 
ment buildings including fine in- 
teriors have been classics. 

"I have other favorites like 
Kleckner and Houseworth, not for 
their artistic or technical skills, but 
for the variety of subjects they 
photographed." 
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Timpanogos : 
The National Parks' 

Mini-Cave 
By Neal R. Bullington 

Tirnpanogos Cave National Mon- 
ument, Utah is one of seven cave 
parks operated by the National Park 
Service. (There are several other 
parks,which contain caves, but which 
were not established specifically for 
that reason.) It is also the smallest 
of those parks which offer regularly- 
scheduled cave tours, being a mere 
250 acres in extent. Completely 
surrounded by the Uinta National 
Forest, the Monument was estab- 
lished in 1922, shortly after the cave 
for which it is named became known 
to the public and the land on 
which it is located was donated by 
the U.S. Forest Service to the 
National Park Service. 

If you are travelling the main 
north-south highway, U.S. 15, turn 
off between Salt Lake City and 
Provo on Utah highway 80. Only 
7 miles up this "Alpine Scenic 
Loop" and you will reach the 
Monument, lying in the bottom of 

the narrow, steep-walled canyon 
which has been carved by the 
American Fork River. From the 
visitor center on the canyon floor 
where you pay a 5OC tour guide 
fee, it is a hike of 1 ?4 miles up a 
paved trail on the north flank of Mt. 
Timpanogos, rising just over 1,000 
feet before reaching the cave en- 
trance. This' hike usually requires at 
least an hour to complete, and one 
recent visitor wrote in the guest 
register, "I'm sure glad I didn't buy 
a dollar's worth!" 

The cave tour actually includes 
three caves: Hansen's Cave, dis- 
covered in 1887, and through which 
you enter; Middle Cave, discovered 
in 1921, and which is connected 
to the other two by manmade 
tunnels; and Tipanogos Cave, dis- 
covered around 1914, and from 
which the tour exits. The caves 
are all rather small, adding up to 
just under % mile of passageway 
developed along faults in the lime- 
stone. Their attraction lies in the 

tions. Glittering crystals in shades 
of white, red, purple, yellow and 
green decorate the gray walls. 
Especially interesting are the helic- 
tites, formations which appear to 
defy gravity as they twist and turn 
in all directions. Probably the best 
known decoration is the "Great 
Heart of Timpanogos", a large 
heart-shaped stalactite behind which 
a red light vividly demonstrates the 
translucent nature of the crystals. 

American Fork Canyon was well 
known and photographed in the 
later 1800's because it was the 
access route to rich silver and 
lead mines high in the Wasatch 
Mountains. C.R. Savage of Salt 
Lake City issued such stereo views 
as "Scene in American Fork Can- 
yon", "Hanging Rock - American 
Fork Canyon, Looking West", and 
"The Old Shingle Mill, American 
Fork Canyon." The caves, however, 
were a different story. Before Park 
Service lessees constructed improved 
trails in the 1920's, it was a diffi- 
cult climb of several hours to reach 

kvXV* l̂ V aP ar 

"Parley Robinson, 1938, Timpanogos Cave Entrance",  photographer unknown. (All views from Neal 
R. Bullington Collection). 
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"Hanging Rock, American Fork Canyon, looking West." 

the cave. In some places vertical 
rock ledges had to be negotiated by 
climbing tree trunk "ladders". This 
made visitors reluctant to cany 
heavy and bulky camera equipment 
and so all stereo photography of 
this site known to us postdates 
trail construction. 

Cornrnerical stereo which we have 
encountered in several vears of 

collecting is limited to a single 
unattributed gray card of rather 
poor photographic quality, marked 
"0106 Cavern of Sleep." The only 
other card we know of from the 
same source is of an unrelated sub- 
ject several miles away, so probably 
cave views were only a minor aspect 
of this photographer's series. 

We have also seen a few amateur 

by C.R. Savage. 

stereo views of the caves, such 
as the one which shows guide Parley 
Robinson at the Timpanogos Cave 
door in 1938. 

Ti~x~panogos Cave National Mmu- 
ment is one of the more than 100 
areas now administered by the 
National Park Service which are 
known to have been photographed 
in stereo. 

"Scene in American Fork Canyon. Utah Series", by C.R. Savage. 
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THE 

PROCESS 

By Scott E. Nemtzow 
Within the last five years a new 

technique for creating moving images 
in three dimensions has been in- 
vented on the West Coast. 

A black and white movie is taken 
of moving subjects using prescribed 
conditions. Each frame of the movie 
is then translated into a thin holo- 
graphic strip - lmm wide by 9% 
inches high. (Note: Holography is 
the recording of images on film in 
three dimensions using laser light.) 
The holographic strips are placed in 
sequence to form a cylinder. A 
Standard 100 watt light bulb is 
positioned inside the cylinder at 
the correct angle to illuminate and 
reconstruct the image. The viewer 
looks through the cylinder and sees 
an image of the original subject 
in light. As the viewer moves around 
the cylinder the .subject acts out 
the exact same movements done in 
the black and white movie. In 
essence this is the first three dimen- 
sional movie where the viewer 
doesn't wear glasses or any special 

equipment to see the image in three 
dimensions. Your eyes do all the 
necessary work. 

This technique is the fust type of 
hologram that enables live moving 
subjects to be used. The holographic 
cylinder is known as the Integram. 
The dimensionality inherent in an 
Integram is similar to the three 
dimensional effect of the original 
stereo viewers using two pictures 
side by side. Each frame of the Inte- 
gram is printed twice and spaced 
comparable to the average distance 
between our eyes. As the cylinder 
revolves the viewer sees continuous 
three dimensional images. 

When white light is used to re- 
construct the image the holographic 
strips break the light up into all 
the spectral colors. As the viewer 
moves up and down he sees the 
entire holographic image in each 
"rainbow" color. In other words, 
standing on your toes you would 
see the image only in red and as 
you lower yourself, the colors would 
shift to green and then to violet 
(with all the colors in between). Less 
color shift is apparent when one 
moves back away from the In- 
tegram. 

Any subject is possible in this 

process. There are some extra special 
effects that can be created with 
an Integram. If the subject moves 
too fast during the filming of the 
black and white movie, a "time 
smear" will appear in the Integram. 
As new techniques are further 
explored new and exciting phe- 
nomena will undoubtedly be dis- 
covered - phenomena that are unique 
to the Integraphic process. The best 
known Integram to date is a woman 
blowing a kiss and winking at the 
viewer. Many stores have placed this 
Integram in their showcase windows. 
The attention that the Integram 
demands helps business and pro- 
motes holography. 

There are now several companies 
producing these three dimensional 
movies. Many movie stars have 
commissioned an Integrarn for their 
homes. Public interest and aware- 
ness will determine the future of 
this novel technique. 

I urge you to get involved and 
I'm positive you will be amazed. 

Mr. Nemtzow is the Art Director for the 
Hola Corporation in Norristown, Pa. Hola 
manufactures and distributes holograms, 
holographic viewing systems, home-use lasers 
and many other holographic products. 
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Canton 
Possibly the most impressive part 

of our show at Canton in August 
were the competitive exhibits which 
were displayed on the gallery walls 
of the Canton Art Institute. For 
the first time we used a team of 
judges who found it very difficult 
to select and judge these exhibits. 
Each exhibit was judged individually 
and the judges were not permitted 
to work together or to discuss their 
decisions until after the official 
tally was made by the exhibit 
committee. This year's judges were 
John Craig, Cliff Krainik and Allen 
Weiner. The Best of Show award 
was given to Jim Benton for his 
stereo views "Visitations of New 
York, 1858-1865". Here is a com- 
plete list of the exhibits. * indicates 
Best in Category. + indicates a tie. 

Stereoscopic Views 
1. Views of a city, state or region 

in the United States, Views of 
Boston Massachusetts 

+ Way Down South in Old New 
Orleans-Brandt  Rowles, 
Monroe, La. 
The Saint Louis Court House 
-A Historical Reference 

+ Historic Hotels and Cabins of 
Yosemite-Louis H. Smaus, 
Los Altos, Ca. 

+ A.F. Styles' Vermont-John 

Waldsmith, Columbus, 0. 
Yosemite Valley Pastoral 

2. Views of Famous Per -  
sonalities. 
Personalities Associated with 
the West-Gordon D. Hoff- 
man, Green Lake, Wis. 

3. Transportation Views (Land, 
sea or air). 
The Great Eastern-Gordon D. 
Hoffman, Green Lake, Wisc. 
Weitfle's Colorado Railroads 

4. Occupational Views 
Logging on the Northern 
California Coast-Louis H. 
Smaus, Los Altos, Ca. 
American Seeding-Machine 
Co., Springfield, Ohio 

5. Expositions and Fairs 
In te rs ta te  Indus t r ia l  
Exposition-Tom Heseltine, 
Tinley Park, Ill. 

6. Views by a par t icu la r  
photographer o r  publisher 
Stereos by John H. Fouch 
Early Anthony New York 
Views-James S. Benton, Los 
Angeles, Ca. 
Alfred A. Hart 
George Francois Mugnier, 
Southern Master 
Thomas T. Sweeny 
Big Trees by Thomas  
Houseworth & Co. 

7. ~ i l i t a r ~  and War views 
World War 1 Aviation 
Civil War Camp Scenes- 
Gordon D. Hoffman, Green 
Lake, Wis. 
The Union Soldier at Rest 

German Invasion of Poland- 
1939 

8. Historic Events 
* Visitations of New York, 

1858-1865-James S. Benton, 
Los Angeles, Ca. 

9. Quality of Life 
* Quality of Life--19th Century 

Sou the rn  Blacks-Brandt  
Rowles, Monroe, La. 

10. Open Category 
Views of Then and Now 
B.K. Diableries, Devilishly 
Colorful Tissues 

* The Greatest Show on Earth- 
E. Jean Walle, Northville, Mi. 
Solid Geometry 

Stereoscopic Viewers 
1 1. Table Models 

C. Naya's Aletoscopio-Paul 
B. Jones, Pittsburgh, Pa. 

In commemoration of the Photo 
Show '77 at Canton, Ohio, the 
Canton Art Institute has prepared 
a limited number of stereographs 
which are available for sale from 
the Institute. The view shows 
"Pegasus", a large bronze sculpture 
by Henry Mitchell which dominates 
the Great Court around which 
Photo Show '77 was exhibited. The 
view is a high-grade half-tone repro- 
duction on a firm card. 

The view is available while supply 
lasts for $1.00 plus 134 postage. 
Send orders to Mr. M.J. Albacete, 
Canton Art Institute, 1001 Market 
Avenue North, Canton, Ohio 44702. 

"Peqo.or" 5 ,  1 1 .  r , , , .  '"fr %r' .  dorn!nr!re I h s  : ; r r n l  Locrrl 
of t h e  < ulltaro, c'rnlp. I'.. rhr ,lr?#. Conlrrn. Ohln rholo.  M J .  A18 



comment 
"A 3-D movie, excerpts from 

'Creature From the Black Lagoon', 
is available from Universal Films 
(Formerly Castle Films). The 400' 
anaglyphic, Super 8 sound film 
comes with two pairs of glasses 
(additional may be ordered), and is 
available through most Super 8 
film distributors. The price is ap- 
proximately $40. I personally found 
the 3-D effect surprisingly good." 
William C. Shepard, Minneapolis, 
Minn. 

* .  
"I have a variant on the Cadwell 

viewers shown in the July/August 
issue of Stereo World. Aside from 
the applied oak leaf carvings, the 
viewer has a sheet metal slide with a 
small brass knob covering a milled 
slot in the  wood case. The 
customary iron casting is not used. 
Flat mahogany knobs are used to 
turn the slide holder. 

"A detailed label in the case gives 
instructions for mounting slides. It 
is entitled "Cadwell's Revolving 
Stereoscope". A nice parlor orna- 
ment holding one hundred views, 
size about eight by twelve inches. 
The address is: J .  W. Cadwell and 
Sons, North Reading, Mass., 
U.S.A. 

"So it would appear that N. A. 
Cadwell is a son. I assume the the 
octagonal viewer is a later model. It 
is designed to be stored upright with 
focusing lens set retracted and 
revolved plus or minus one eighth of 
a revolution to bring the eye pieces 
down nearly level. The earlier 
viewers were non focusing. There 
are a number of early tilting top eye 
pieces to permit doublin- '"- 
number of views. The persor 

ing the slide had to  look down into 
the eye pieces. 

"The original patent dated May 
5, 1873 shows a square box with 
horizontally opposed eye pieces. 
The patent covered the compact cir- 
cular wheel and card holding clips." 
Paul Wing, Hingham, Mass. 

I.  W. C A D W E L L .  

R e v a l v l m ~  Ster#8seepe#.  
NO.  146.184. ~ I . B I s ~  la.. 6.1874. 

"In collecting early Indian Stereo- 
graphs, it is advisable to  check 
whether they are truly stereoscopic. 
Many will be found to  have been 
made up  from single-lens images, 
with both halves identical. These 
will not give a 3-D effect, although 
some of them have such attractive 
images that this deficiency is not 
immediately evident. 

"Carter of Salt Lake City was a 
prime offender in this regard. Not 
only his Indian views, but also some 
of his dramatic views of covered 
wagons are flat. Sadly, when he 
did make 2 separate exposures, 
he often failed to  move the camera 
over to  simulate the effect of a 
stereo camera. In these cases, the 
two halves will show movement that 
occurred between the exposures, 
and a weird 3-D effect may result 
in only part of the image, while 
most of the image is flat. 

"Items 3 and 6 in the center- 
fold- for September-October 1977 
will illustrate the points made above. 

Item 7 shows 3-D because the single- 
lens camera was moved between 
exposures, but the photographer 
could not get complete immobility 
from the Indians. 

"Morrow seems to  have used a 
single lens camera on some views 
of Indians, but kept improving his 
technique and equipment through 
the years. 

"Mention should be made of 
Gardner's views of Indians at Ft. 
Laramie a t  the time of a major 
treaty in 1868. These do not usually 
bear his name, but only manuscript 
titles. They are not the finest photo- 
graphy of Indians of the era, but are 
extremely important historically, and 
include close to instantaneous views 
of the peace negotiations." Frederick 
S. Lightfoot, Greenport, N. Y. 

"DimensionVision," a new 
merchandising-marketing-trainingmed- 
ium, has been announced by Curtin 
& Pease, Division of Penton/IPC. 

Under development and pilot- 
testing since early 1976, "Dimen- 
sionvision" is claimed to be a low 
cost device which adds a dramatic 
third-dimension to product visuals. 

Based  o n  s t e r e o g r a p h i c  
photography, "DimensionVision" 
consists of a special, hand-held 
viewer and a stereo-slide card which 
will carry up to seven full-color 
photo  visuals and a printed 
message. 

Measuring 4 x 9 inches when fold- 
ed flat, the makers point out that 
"DimensionVision" was designed 
to add extra impact in telling a pro- 
duct, service or training story, par- 
ticularly where "in-depth" viewing 
is beneficial and informative. 

During the pilot-testing period, 
applications covered a broad spec- 
t r u m ,  r ang ing  f r o m  resor t -  
recreation complexes to a medical 
education program. 

The creators of "DimensionVi- 
sion" point out these advantages in 
its use as a sales-merchandising- 
training medium: 

*The bright, full-color, three- 
dimensional images persuade 
viewers to look INTO pictures, not 
ju s t  A T  them,  f o r  greater  
memorability. 

*The curiosity value of the device 
encourages immediate attention and 
viewership. 

*Its light, durable, easy-to use 
format makes it an excellent item 
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By John Waldsmith 

If Gary W. Kessel had his way, 
every family in America would have 
a stereoscope in their home. Who is 
Gary W. Kessel? He is a member of 
N.S.A. who has a mail order 
business called "Stereo Classics" 
and he is selling hand-made 
stereoscopes. As far as I know this is 
the first successful attempt to re- 
introduce the public to the Holmes- 
type stereoscope. 

Gary reports that this is a trial to 
see if there is sufficient demand for 
his product. So far he has advertised 
his s tereoscopes in several 
periodicals and has had a very good 
response. Much of the success of 
this venture is Gary's ability to 
handcraft an excellent replica of a 
turn-of-the-century stereoscope 
with all wood parts and gleaming 
metal hood. I have personally ex- 
amined the hand-held model and 
was very impressed by the crafts- 
manship. The optics appear to be 
very good, one of the major pro- 
blems which Gary had to conquer. 
Finished in rich walnut with crushed 
velvet edged on the metal hood 
makes this stereoscope a very attrac- 
tive instrument. 

The stereoscopes are offered both 
in a hand-held and pedestal base 
version. Each stereoscope set in- 
cludes a booklet "The Story of the 
Stereoscope" and 62 assorted 
reproductions of stereo views 
originally sold between 1859 and 
1920. Also included is a membership 
folder for the N.S.A. The views are 
half-tone reproductions primarily 
for the novice which could be an ex- 
citing introduction to the visual ex- 
perience we all know so well. 

for use in direct mail and as a hand- 
out at trade shows, a "leave" piece 
on prospect calls, and a point-of- 
sale item. 

Complete information is available 
from DIMENSIONVISION, Curtin 
& Pease, Division of Penton/IPC, 
2725 North Reynolds Road, Toledo, 
Ohio 43615. 

At this time Gary is just making 
the stereoscopes which are gradually 
being refined as he discovers easier 
methods to make the various parts. 
He will sell stereoscope parts (of 
course  those made f o r  his 
stereoscope) and will send a price 
upon request. Possibly the most ap- 
pealing aspect is the price. The 
hand-held model sells for $18.95 
and the pedestal base model is 

$24.95. The viewers include the 62 
views and the booklet. He will sell 
the 62 views separately for $5.95 
plus $1.00 postage and handling. 
Postage for the stereoscopes is $1.50 
each. New Jersey residents add 5% 
sales tax. There is a money-back 
guarantee if not satisfied. For fur- 
ther information or to order write 
Stereo Classics, P.O. Box 92, Dept.- 
SW, Sparta, N.J. 07871. 
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