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751 Stereographascope.  The t r a d i t i o n a l  box-s ty le ,  7 X 10-314 X 
4" (over eyepieces) ,  f i n i s h e d  i n  b lack  lacquer .  This  one 
has eyepiece board,  hand-carved wi th  a f l e u r - d e - l i s  l e a f  
p a t t e r n .  In  V.G. Cond., c.1885, $125 p l u s  $2 sh ip .  

7S2 Brewster viewer.  Fixed eyepieces i n  f i x e d  swing-up panel .  
Of Rosewood veneer ,  assembled wlbrass screws.  c.1865. I n  
V.G. Cond., $85 p l u s  $1.50 sh ip .  Qui te  a t t r a c t i v e .  

7S3 Folding s t e r e o  viewer.  An unusual  viewer of t h e  open s t y l e ,  
made of walnut i n  England. Composed of f l a t  p i e c e s  of wood 
t h a t  unfold i n t o  t h i s  odd-looking viewer.  Telescoping panel  
a d j u s t s  eye-to-card spacing.  Has "b l inders"  t h a t  f o l d  i n t o  
p o s i t i o n  a t  t h e  eyepieces .  It resembles no viewer we have 
e v e r  seen.  I n  V.G. Cond., $79 p lus  $2 sh ip .  

7S5 Nude. A square  cornered cream mt.  of  a n  a r t i s t i c a l l y - p o s e d  
French nude. Nicely t i n t e d  w/ th in  c a r d  covered w/unusual 
t r a n s p a r e n t  p r o t e c t i v e  c o a t i n g  t h a t  a l s o  covers t h e  p r i n t s .  
"Societe Photographique,  L. D'Oliver & Cie. ,  Paris1'.- In  ,- 
Exc. Cond., $20 PP. 

7S6 Turn of t h e  cen tury  sexism. Five (5) curved t a n  mts.  by 
Universal  Photo Ar t  Co. of g a l s  i n  t h e i r  f lowing undergar-  
ments.  Of v a r i o u s  comedy s i t u a t i o n s .  V.G. Cond., $8 PPILot. 

7S7 "Greeting t h e  Chi ldren  of h i s  o ld  Neighbors-President McKin- 
l e y  a t  t h e  S t a t i o n ,  Canton, Ohio." A U .  & U. c a r d  of back o f  
t r a i n  i n  V.G. Cond., $3 PP. 

7S8 "Centennial 1776-1876" ( s ign  i n  view). A Comics & Groups of 
k ids  having a make-believe sea  b a t t l e .  I n  G. Cond., $3 PP. 

7S9 "Just Returned Rom A Hunt". An orange-mt. by Davidson, 
Por t land ,  Oregon, 1880. P r i m i t i v e  l e a n - t o ,  d ry ing  s k i n s ,  
hunter ,  horses  & deer  c a r c a s s .  In  V.G. Cond., $4 PP. 

7S10 "I Am Going t o  be Married". An e a r l y  cream-colored sq.-cor-  
nered mt. of a b lack  man i n  a n  o u t l a n d i s h  dress -up  o u t f i t ;  
ho ld ing  some p o s i e s .  Nicely t i n t e d  i n  V.G. Cond., $7 PP. 

7 S l l  "Skeleton o f  F ish ,  Found on Wells  Beach, Maine". No. 7709 - 
Anthony view. Appears t o  be a s k e l e t o n  of a p r e h i s t o r i c  f i s h .  
In  V.G. Cond., $4 PP. 

7S12 R. Howlett-4 r a r e  s t e r e o  views by Howlett who gained fame 
w/his p o r t r a i t  of  Brunel. The views a r e  o f  Rouen inc luding  
3 of t h e  c a t h e d r a l .  These views a r e  probably from t h e  S t e r -  
eoscopic  Magazine o r  l i g h t  cord .  c.1859. In  G.Cond, $55 PP. 

7S13 E. Anthony-3 v e r y  e a r l y  views o f  Cuba wfthe r a r e  1860 f i l i n g  
d a t e  on t h e  f r o n t  of t h e  c a r d s .  The c a r d s  a r e  on buf f  mts.  
(nos. 115, 17 & 124) & show t h e  town & harbor  of Matanzas, 
 ish hop's Garden, Havana & Valley of t h e  Yumuri, Matanzas. 
Some s o i l i n g  of c a r d s ,  but  images a r e  i n  G.-V.G. Cond. $25PP. 

7S14 Barnum, Cortland (NY) - Harvard College,  Cambridge. An oran- 
ge-mt. view o f  b u i l d i n g  i n  G. Cond., $4 PP. 

7S15 New York C i t y  - 5 good views of New York inc luding  a g r e a t  
sho t  of t h e  e l e v a t e d  t r a i n  (American S e r i e s ) .  The r e s t  a r e  
by Kilburn Bro thers  & inc lude  N.Y. Harbor, 2 views o f  t h e  
Suspension Bridge & a b i r d ' s  eye view of Broadway. c . 1 8 9 0 ' ~ .  
Avg. Cond., $15 PP. 

7S16 New York-A dramatic view from t h e  American Views s e r i e s  
(orange mt . )  showing a m i l i t a r y  process ion  & many on-lookers 
f o r  t h e  "Grand Duke's r e c e p t i o n  Union Square". In  G. Cond., 
c.1875.. $4.50 PP. 

7S17 Camera-A good view of Niagara f rozen  i n  win te r  by Kilburn.  
Many people a r e  v i s i b l e  on t h e  i c e  a s  wel l  a s  a camera. On 
orange mt. i n  G. Cond., $12 PP. 

7S18 Children-)  views o f  c h i l d r e n ,  c.1900, many stamped "J.E. 
Ellam, Yarmouth (England)". ~ h e s e ' a - r e  most unusual  because 
o f  t h e i r  a r t i s t i c  c o n t e n t ,  r e a l i s m  & q u a l i t y ,  no t  normally 
found i n  s e r i a l i z e d  views.  This group conta ins :  S c o t t i s h  
g i r l s  d r i n k i n g  from wel l ,  g i r l  wldol l  & 3 f r i e n d s ,  c h i l d r e n ' s  
s e r v i c e  i n  church,  t h e  k i s s  & pick ing  f lowers .  Avg. - G. 
Cond., $26 PP. 

7S19 Another---set  of  5 views: "Blowing bubbles", g i r l  wfdol l  
c a r r i a g e .  2 g i r l s  p ick ing  b l a c k b e r r i e s ,  "thumb sucking". 
G i r l  p lay ing  horsey ;  p u l l i n g  2 f r i e n d s  i n  dog c a r t .  Avg. - 
G. Cond., $26 PP. 

Phone orders held 5 days for receipt of payment. 
Prompt refund on sold items. 10 day unconditional 
refund privilege. Include shipping costs (where required) 
& N.Y. State sales tax (if resident). 

ADDITIONAL ITEMS ARE AVAILABLE. 
LET U S  KNOW YOUR WANTS. 

- - - -Scot t i sh  G i r l s  d r ink ing  from the  w e l l ,  g i r l  wldol l  & 
3 f r i e n d s ,  a c h i l d r e n ' s  s e r v i c e  i n  a church. The kina h 
pick ing  flowers.  Avg. - G. Cond., $26 PP. 

----'Blowing bubbles ' ,  g i r l  wldol l  c a r r i a g e ,  2 g i r l a  pick- 
ing  b l a c k b e r r i e s ,  'thumb sucking'  & l i t t l e  g i r l  playing 
horsey ;  p u l l i n g  2 f r i e n d s  i n  a pony c a r t .  Avg.-G. Cond., 
$26 PP. 

Advertising-A yellow imper ia l  mt. of  R.P.I. i n  Troy, N.Y. 
Wri t ten  i n  nega t ives ,  "V.M. Frear ,  Troy. Bazaar, Cloaks, 
Shawls, Fancy Goods." I n  G. Cond., g lue  foxing,  $3PP. Unus. 

"Minnie T t a t e  ( w l ~ u b i l e e  Singers)",  by Walker of Warsaw, 
N.Y. Yellow mt. p o r t r a i t  o f  t h i s  b lack  s i n g e r  w l t h i s  famous 
group. I n  V.G. Cond., $10 PP. 

Disas te r -Mi l l  River Flood, 1874. Leeds, Mass. Two orange- 
mt. views of wrecked d isp laced  houses by I r e l a n d ,  Spring- 
f i e l d .  In  G. Con&, $7 PP for.. t h e  p a i r .  

"No. 433, The Patapsco on t h e  "Rampage" d e s t r u c t i v e  e f f e c t s  
of f loods"  by W.B. Holmes, N.Y. Ci ty .  I n  V.G. Cond., $4 PP. 

Boston-Scollay's  Bui ld ing .  A yellow-mt. view of the  cobble- 
s toned  square  wlthe b u i l d i n g  covered wladv. s igns .  Horse- 
drawn t r a f f i c  i n  s t r e e t .  In  C. Cond., $4 PP. 

Soule.  Boston. An orange mt. view of t h e  Spencer House. 
Car r iage  wfteam awai t s  i n  f r o n t .  I n  G. Cond., $4 PP. 

"No 56, L w e r s  Rock, Oak Bluffs". An orange mt. by Shute,  
Edgartovn, Mass. A n i c e  Martha ' 8  Vinyard view wfpeople pos- 
ing i n  f r o n t  of t h e  rock .  V.G. Cond., minor foxing of im- 
ages ,  $4 PP. 

"Cottages a t  "Our Home", Dansvi l le ,  N.Y.--" by Walker, War- 
saw, N.Y. Views a r e  round a s  i f  t aken  wla #1 Kodak. I n  G.  
Cond., c r e a s e  between views,  $3 PP. 

Coal Mining-Four orange mts . ,  one Imperial  s i z e ,  by Beck- 
wi th ,  Plymouth, Pa. Two of Breakers,  a b i rdseye  view & one 
of mining a n  above-ground outcrop.  Avg.-G. Cond., $25 PP 
f o r  the  l o t .  

"7090, General View of E r e c t i n g  Shop, Baldwin Locomotive 
Works. Phi la - -"  A Keystone view of steam locomotives being 
assembled. I n  V.G. Cond., $4 PP. 

"Main S t r e e t ,  Thompsonville. Conn." A g r e a t  orange mt. im- 
p e r i a l  view o f  t h e  ' h a i n  drag" o f  t h i s  small  town, taken 
dur ing  a parade.  Adv. s i g n s  on bldg.  i n  predominance. In  
G. Cond.. $4 PP. 

" P e r i l s  o f  t h e  Wilderness-A Fight f o r  Life".  A U. & &. cur -  
ved mt. ca rd  of a posed f i g h t  between two men & a bear ,  
(probably a bear  s k i n  wlman i n s i d e ) .  G.  Cond., $3 PP. 

"No. 690, L i b e r t y  B e l l ,  Independence Tra in  & Guards". A 
Wilson (blind-stamped) Centennial  Photographic Co. Imperial  
mt. of  t h e  s p e c i a l  r a i l r o a d  c a r  c a r r y i n g  the  L i b e r t y  B e l l ,  
( locomotive i n  background) & dated 1885 a t  New Orleans.  In  
V.G. Cond., $8 PP. 

S a l t  Lake City-"East  S i d e  of Eas t  Temple St.". by C.K. Sav- 
age .  Imperial  orange mt. i n  V.G. Cond., $7 PP. An i n t e r e s t -  
ing  wes te rn  s t r e e t  scene by t h i s  famous photographer. 

Richmond, Va.-12 i n t e r e s t i n g  views of t h i s  Southern c i t y  
(8  by Lumpkin & 4 by Anderson) on orange,  yellow & grey 
mts. c.1875. Includes views of t h e  o ld  Confederate pr i son  
depot ,  t h e  P i r s t  Afr ican  Church wlblacks s tanding  i n  f r o n t  
& a f i n e  view looking down Main S t r e e t .  A l l  G.  Cond., $29PP 

"10810. Out f o r  a l i t t l e  j aunt ,  A t l a n t a ,  Ga." A t a n  curved 
mt. by Kilburn of a b lack  men r i d i n g  a goat-drawn c a r t .  
Negro crowd look on. I n  V.G. Cond., $4 PP. 

"Carriages of Gen. Andrew Jackson. No. 2 (marked on view) 
made from Wood of t h e  o ld  U.S. Ship  Cons t i tu t ion"  ( w r i t t e n  
on back),  by C.G. Giers ,  Nashvi l le ,  Tenn. Sq. cornered y e l -  
low mt. i n  G. Cond., $10 PP. 

7839 "222 I n  t h e  Sugar Bush, Sugaring Off". A yellow mt. Green 
Mountain card  of t h e  b o i l i n g  of maple syrup.  G.  Cond. $3PP. 

7S40 D i r i g i b l e ,  W.W. I. Keystone curved-mt. No. V.19216. D i r i g i -  
b l e  R 34 a t  Mineola. I n  V.G. Cond., $5 PP. 
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EDITORIAL 

By John Waldsmith 

I receive many requests from 
N. S. A. members asking how they 
may make their own stereo views. 
Also, I have been asked to do this 
task in layman's language and that 
is one request I can fulfill. Claim- 
ing ignorance to all the technical 
capabilities of my faithful camera, 
I helped found the N. S. A. Ama- 
teur Photographic Exchange Club 
in December, 1975. There was no 
doubt that I was an amateur then, 
but I feel I have gained enough 
experience to give a beginner the 
directions to making stereo views 
he may be proud to show friends 
and fellow enthusiasts. 

Personally I favor making stereo 
prints rather than the more familiar 
transparencies. This is personal pre- 
ference rather than an endorsement 
of the merits of either type of stereo 
view. The following description of 
my suggestions and methods is what 
I have found work best for me. I 
suggest experimentation and a little 
patience. 

First, you must have a stereo 
camera. I do not feel beginners 
should attempt making stereo views 
using a single lens camera with some 
type of slide adapter. Though good 
results may be achieved, it may 
cause a considerable amount of 
frustration and probably not very 
good results. There were many fine 
stereo cameras manufactured from 
the late 1940s up through the 1%0s. 
My favorite is the Stereo Realist. 
It has a nice "feel" and is not hard 
to operate. It uses standard 35 mm 
film which most processors cannot 
make a mess of, even if they try. 
More on that problem later. Other 
35 mm cameras which give good 
results are the Kodak and TDC. 
Finding a camera is anot.her problem 
because few are still to be found 
in camera shops or through large 
mail order houses. Watch for ads 
in STEREO WORLD, or contact 
one of the larger photo-camera 
dealers in your area. He may have 

a trade-in or maybe know of a cus- is available at most larger photo- 
tomer with one to sell. Good sources graphic stores and some book stores. 
are the various photographic shows. This book will answer the simple 
Check the "Events" section of this 
issue for a Trade Show in your area. lems any photographer may encoun- 

Assuming you now have your ter. It is written in an easy style and 
stereo camera in hand, read the in- will prove a valuable source book. 
struction book which may accom- Once you have exposed your film 
pany your new found treasure. You you are ready to have it processed. 
say you do not have an instruction I am assuming you do not want to 
book? That is a problem. Well, do do your own but rely on a com- 
the best you can until you can find mercial processor. I suggest exposing 
one at a yard sale or Trade Fair, a couple rolls of 20 exposure film 
etc. I do not feel I should endorse (each roll should yield about 15 
a type of film but if you ask me, stereo pairs). Remember you want 
I would recommend Kodak Tri-X. prints made. Try two or three 
This is what is called a relatively different major processors in your 
"fast" film with a wide range of area. Compare the results and stick 
goof-proofing built-in. Also it is a with the one who gives you best 
black & white print film. Mess up service. Ask to have 3 V'Z x 3% prints 
a couple rolls of Tri-X before you made. This is important. Your nega- 
buy the more expensive color films. tives are square and your processor 
Also, most processors have fits and will do everything in his power to 
generally act ridiculous when handed make rectangular prints. I prefer 
a roll of color print film just exposed glossy prints and recommend you 
in a stereo camera. More on this specify the same. They will want to 
problem later. (Cont. on page IS) 

For those of you lacking any **++*+t 

knowledge of photography, I recom- Deadline for the next issue is 
mend Phil Davis' Photography. It August 9. 
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China In Stereo 
By Christopher J. Lucas 

China has long exerted a power- 
ful appeal for the Western imagina- 
tion. Ever since the days of Marco 
Polo, the "lore of Cathay" has 
evoked images of exotic pagan 
temples, swept-roof Pagodas, and 
delicately-arched moon bridges. Arm- 
chair travelers later embellished 
these scenes with deliciously sinister 
fantasies of opium dens, painted 
concubines, and long-nailed man- 
darins. China came to be looked 
upon as a land of mystery, exotic 
and remote. 

Unfortunately, the known total 
of photographs which preserve vi- 
gnettes of life in pre-revolutionary 
imperial China is disappointingly 
meagre. Of the photographers who 
ventured into the fabled Middle 
Kingdom in the 1800's and whose 
works have survived, relatively few 
produced pictures of substantial 
historical interest. 

The best known perhaps are Felice 
Beato, the Italian photographer who 
accompanied Lord Elgin's Allied 
expedition to Peking in 1860 and 
recorded the carnage of the so-called 
second Opium War; and John 
Thompson, an early English photog- 
rapher, whose four-volume portfolio, 
"lllustrations of China and Her 
People," is today a prized coUector's 
item. 

It is to the stereo photographers 

that one must look for the bulk of 
Western efforts to preserve a visual 
record of people and a way of life 
since obliterated by twentiethcentury 
modernization. Curiously, this rich 
repository of three-dimensional pho- 
tographic lore has been virtually 
ignored by professional China 
scholars. 

There is some irony here. Whereas 
stereo enthusiasts tend to favor early 
views of relatively high scarcity 
value, students of Chinese history 
would likely concentrate more on 
stereographs dating from a later 
period (1881-1920), the era Darrah 
characterizes as one of "mass pro- 
duction and distribution." 

Not only are the more numerous 
Keystone and Underwood views 
technically better; their subject matter 
more clearly reveals the customs and 
conditions of ordinary people in the 
waning years of a doomed empire. 
Hence it is to these less rare views 
that historians turn for glimpses of 
an age when the Son of Heaven still 
reposed on his Dragon Throne, and 
the revolutionary aspirations of Mao 
Tse-tung were as yet the stuff of a 
schoolboy's dream. 

China stereographs were enor- 
mously popular in the late Victorian 
era, judging from the variety and 
number of views produced. Virtually 
all the major manufacturers, not to 
mention many lesser-known firms, 

included pictures from China in their 
respective "foreign lands" series. 
The earliest of record is a set of 28 
titles which appears in the 1860 
catalog of the London Stereoscopic 
Company. Their glass views sold for 
$5.00 a dozen; tinted stereos cost 

.$1.00 extra per dozen. 
Later on, views were marketed 

bearing the B. W. Kilburn or James 
M. Davis imprint, chiefly during 
the period 1892-1903. Most are 
curved mounts on sand or buff- 
colored stock, the paired images 
being of the uniformly high quality 
characteristic of Kilburn. So too 
are sets sold by H. C. White (1903- 
1907), and those by C. H. Graves 
of the Universal Photo Art Com- 
pany (1 902). 

Less noteworthy are the many 
inexpensive assortments vended by 
Montgomery Ward in the early 
1900's, or the cheap color litho- 
graphs of T. W. lngersoll (ca. 1905) 
which used flat mounts of the usual 
thin grey-green stock. 

In terms of historical utility, 
boxed sets of the major manufac- 
turers are far more interesting. For 
example, a 3O-card set boxed in red 
leatherette issued in 1909 by the 
Stereo-Travel Company of New 
York was of exceptional quality. Its 
only major rivals are the Underwood 
and Keystone educational sets, the 
latter apparently having been assem- 

"An 0pcr1 Air Kc\taurant,  I ' cLI I I~ ,  Cillna", No. 1 4 5 7  h y  Kcq'stone VICW Co. (Chrisropllel I .  I.uca\ Collection). 
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"A beggar in the 'Dying Ground', Peking, China", hu. I Y  UY Stereo-Travel Co. (Christopher J .  Lucas Collection). 

led after the Keystone View Com- 
any acquired the rights to negatives 

of Kilburn, White, Davis, and 
Underwood & Underwood. 

Underwood originally sold four 
different travel series on China. A 
15-card set on Hong Kong and 
Canton, along with a descriptive 
book and 3 maps, sold for $2.50. 
The boxed "Pekin" set consisted 
of 31 scenes in a black leatherette 
case with 2 maps and sold for $5.25. 
For $4.40, a customer could pur- 
chase 26 cards in the "Boxer Up- 

rising, Cheefoo, Taku, Tien-Tsin" 
series, complete with an accom- 
panying descriptive book and 3 
maps. 

Finally, there was a boxed set of 
100 cards, "China," which came 
with 8 maps tucked inside a com- 
panion volume by James Ricalton 
entitled "China Through the Stereo- 
scope." 

This lavish collection sold for 
$17.50, and included most of the 
views in the other sets except for 
the more graphic highlights of the 

Boxer Uprising. 
A viewing instrument, Under- 

wood's "improved aluminum 
mahogany stereoscope," was sold 
extra for slightly under $1.00 

Ricalton's work in stereo photog- 
raphy is little-known or appreciated 
today. None of the standard refer- 
ences even mention him. Neverthe- 
less, he was one of the most prolific 
and talented of the many peripatetic 
field photographers sent out by 
Underwood to  scour the globe in 
the late 1800's and early 1900's. It 

Junh I lotlll,~ o n  thc I'cl-ho rl\er-tran\portIng U.S. Army stores lrorn Tlentsln to I'ehlng", ko. (68) 4177 b y  Ja 
Ricalton for Underwood & Underwood. (Christopher J.  Lucas Collection). 

mes 
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was Ricalton who did their "Japa- 
nese Tour," a boxed travel series 
of 72 views in a leatherette case, a 
similar "Philippine" Tour, a set on 
the Spanish-American War, and 
probably several others, including 
Egypt and the Near East. 

His stereo images are invariable 
well-composed, done with an  un- 
failing sense for scenic interest as 
well as human drama. Taken as a 
whole, they convey not only the 
timeless rhythm of pre-modernized 
China, but also the convulsions of 
that somnambulate dragon vainly 
trying to fend off foreign influences 
at  the turn of the century. 

Ricalton arrived in Hong Kong 
in January of 1900, fresh from an 
a5signment recording American fight- 
ing in the Philippines. His China 
itinerary took him to Canton, 
Shanghai ,  Ningpo, Soochow, 
Hankow, Nanking, and Cheefoo. 
It culminated later that summer in 
a headlong dash for Tientsin where 
he  hoped to join the Allied expedi- 
tion preparing to fight its way up 
to  Peking to relieve the legations 
under seige by Boxer insurgents. 

His account of the trials and 
tribulations awaiting a "foreign 
devel" foolish enough to venture 
into the oftentimes hostile Chinese 
hinterlands makes for fascinating 
reading. That he succeeded in re- 
cording it all on plates is nothing 
short of miraculous. 

Frequently Ricalton's party was 
attacked by angry natives. More 
than once they had to flee for their 

lives, surrounded by flying stones 
and clods of earth, but always 
lugging their cumbersome cameras 
in tow. 

Some picture-taking sessions 
proved disasterous. Camera-shy 
rustics literally quaked with fear at 
the sight of a foreigner pointing his 
infernal machine in their direction. 
One effort to photograph a peasant 
farmer with his water buffalo was 
typical: both man and beast abruptly 
took to their heels, disappearing 
over the fields in a cloud of dust. 

Another time Ricalton nearly lost 
all his apparatus to a wily body- 
servant intent on a quick re-sale. 
Fortunately his camera and plates 
were retrieved before they disap- 
peared into the black market. 

Ricalton's dogged persistence is 
well illustrated in his account of an 
attempt to photograph the Imperial 
Summer Palace, some thirteen miles 
distant from Peking. He had en- 
gaged a horse cart and loaded it up 
with his precious camera and other 
delicate paraphernalia for the jour- 
ney. Expecting a leisurely excursion 
into the countryside, he was totally 
unprepared for what ensued. 

Immediately the horse took off 
at a fast gait, the springless cart 
weaving and bumping wildly behind. 
"My apparatus was soon flying 
about in the most reckless fashion," 
he reports. "My hands were both 
occupied in holding fast to my 
extemporized seat, using my elbows 
as springs." 

"I hoped for the road to become 

better, but it became worse. I feared 
the destruction of my camera and 
plates, yet I could not quit my hold. 
The jolting was excruciating; it was 
not the mere possibility of disloca- 
tion of joints; I would not mind 
that; it was the more serious matter 
of telescoping the vertebrae! 1. 
pitched up and down and from side 
to side. With grim clutch I supported 
this churning and pounding for 
something over a mile, when 1 quite . 
lost my temper. . ." 

Ultimately the poor man aban- 
doned his cart, engaged two street 
coolies to accompany him, and 
made the twenty-six-mile round trip 
on foot. Of the Pekinese cart, he 
remarked ruefully, "The Chinese 
have devised many unique modes 
of torture, but none of them so 
successful an application of means 
to an end as this homicidal cart!" 

Ricalton was on hand to record 
unforgettable images of starving 
beggars, the mutilated corpses of 
war dead, and the triumphant entry 
of the Western victors into the 
sacred precincts of a once-inviolate 
Forbidden City. Practically nothing 
escaped his probing camera: a scenic 
junk flotilla on the Pei Ho, a family 
of war refugees dining in the midst 
of the ruins of their home, the 
soaring beauty of Peking's ancient 
monuments. 

Thanks to Ricalton and scores of 
others whose names have been lost, 
there remains a legacy of images in 
stereo to testify to the glory and 
anguish that was ancient China. 

"The I'icturcsyue 12and ot Conl~lc'lor~\ - \i oo Xlcn llridgc and Grand Imper~al C;tll;il, ' ,o(KJ~oM, c Illll;,," NO. V2.7()30 T 
by Keystone View Co. (Christopher J .  Lucas Collection). 
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As announced in the last issue, 
The N.S.A. will hold Photo Show 
'77 in Canton, O., Aug. 27 and 28. 
This Trade Fair will feature all types 
of photographica for sale. All 
N.S.A. members and their families 
are invited to attend and to partici- 
pate in the activities. The show will 
be held at the Cultural Arts Center 
on Market Ave. N. 

On Friday night, before the show 
officially opens, we invite members 
to a "Hospitality Hour" where you 
may have a chance to meet and get 
acquainted with other enthusiasts. 
The location will be at our selected 
show accommodations noted in the 
listings mailed with this issue. 

Saturday morning the Show will 
open at 10 a.m. with a Trade Fair 
of over 100 tables, and an exciting 
competitive exhibit of outstanding 
stereo items, from the collections 
of N.S.A. members. Members are 
invited to obtain table space ($30) 
where they may display items for 
sale or trade. The competitive ex- 
hibit is open to all members of 
N.S.A. It will include 19 categories 
of stereo views and viewers. This 
year we have dropped stereo cameras 
from the competition because of 
lack of interest. Cameras may be 
,exhibited on a noncompetitive basis 
as category No. 20. Ribbons will 
be awarded to the "Best" in each 
category, as voted by N.S.A. Official 
Photo Show '77 Judges. (A list of 
Judges and sample judging form 
will be sent to each entrant or to 
any other members upon request 
and a SASE.) Judging will be based 
on attractiveness of exhibit, selection 
of subject matter, condition and 
rarity. Saturday evening, just prior 
to the "Spotlight" auction sale, the 
winners will be announced. 

On Sor~d;~y  morning at 9 a.m. 
the N.S.A. will have a business 
meeting with a panel discussion to 
review the objectives and plans for 
the Association. This meeting is very 
important and all members attending 
the Show are asked to attend. The 
Show will re-open on Sunday morn- 
ing at 11:OO a.m. The Show will 
officially close at 5 p.m. on Sunday. 
We hope you will plan to attend 
what is projected to be the largest 
photographica event of the year. 

Canton 
The Competition 

Rules 
1.) Only members of N.S.A. will 
be permitted to enter the competi- 
tion. Only stereo items are eligible. 
(Please note that any type of photo- 
graphica (not just stereo) may be 
traded, sold or purchased at  the 
Trade Fair.) 
2.) Entries must be received by the 
competition Director no later than 
Saturday, Aug. 13. NO ENTRIES 
WILL BE ACCEPTED AFTER 
THAT DATE. 
3.) Each entry must be submitted 
on an official entry form or an  
8% x 11 sheet of paper, either 
typed or printed with entrant's 
name, address, zip, telephone num- 
ber and indication of selection or  
proposed title for the exhibit. 
4.) For members not attending the 
Trade Fair - Mail your entries by 
insured mail or best appropriate 
way and include enough postage or 
funds for its return in the same 
manner. NOTE: Do not send your 
items with your entry form. Send 
items so they arrive during the week 
of Aug. 22, prior to Friday, Aug. 26. 
5.) Members planning to attend - 
Bring your items to Canton and 
check in with the Competition Direc- 
tor (John Waldsmith) at the Offi- 
cial N.S.A. Headquarter-Accom- 
modations (noted on encloser in 
this issue) on Friday evening or 
before 9 a.m. Saturday morning at  
the Canton Art Institute. Please 
bring your items in early enough 
to allow us to put them on display. 
6.) The Competition Committee 
will provide all display material and 
means for the display. There will 
be an entry fee of $4 per category 
entered to cover the cost of the dis- 
play materials, awards and security. 
The feeeemu_s~accompany - .- -~ the entry. 
7.) All entries must clearly state the 
category of the entry or entries and 
give a full description of the items 
to be displayed. This will allow us 
to make better plans for properly 
showing the items. There is a maxi- 
mum of four entries per member. 
Neither the N.S.A., the Canton Art 
Institute or the Cultural Art Center 
can take responsibility for damaged 
or stolen items but every precaution 
has been instituted to protect each 
member's property. All items re- 

ceived by mail prior to the show 
will be stored in a safety deposit 
box. In the last two years we have 
had a number of views and viewers 
shipped to  us for the competition 
from as far away as Canada and 
New Hampshire. All items were re- 
turned as shipped without incident. 
8.) Views - A member may enter 
no more than twelve (12) views per 
category nor less than six (6) per 
category. He may enter up to four 
(4) categories for a total of 48 views.. 
A member may substitute an ex- 
planation card measuring no more 
than 5 x 7 inches for a view. Ex- 
ample: he may display 11 views and 
an explanation card. The views will 
be displayed on the gallery walls in 
an approximately 20 x 30 inch 
space. Each view will be protected 
in an  individual Kodak transparent 
sleeve (5 x 7). The sleeves will be 
attached to the wall. Therefore, no  
fastening devices will damage or  
harm the views. They will be pro- 
tected from handling or possible 
theft. Within each sleeve, with the 
view, will be a card stating the title 
of the view, the photographer's 
name, and the date of the issue. 
(See rule 6.) 
9.) Viewers - All viewers will be 
grouped by general categories. A 
member may enter no more than 
four viewers in each category. With 
each viewer, submit a description 
care (5 x 7) giving specific infor- 
mation concerning manufacturer 
(if known), approximate date of 
issue and other details you feel are 
important. 
10.) Cameras - Cameras may be 
exhibited on a non-competitve basis. 
Entrants must pay the same entry 
fee ($4) as the competitive entrants. 
The same rules apply as to viewers. 
A member may enter as many 
cameras as space permits. Use the 
regular entry forms with notation 
that your entry will be noncom- 
petitive bas is. 
11.) Views will be judged in cate- 
gory groups and viewers will be 
judged individually, unless the 
member specifies he wants his 
viewers grouped as one item to be 
judged. 
12.) All items will be judged by the 
N.S.A. Official Photo Show '77 
Judges on Saturday, Aug. 27. They 
will be asked to judge on a number 
point system, the low and high 
numbers being eliminated and others 

(Cont. on page 17 ) 
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Ry Howard E. Bendix 

Stereo views published and dis- 
tributed between 1860 and 1880 that 
bear the imprint of E. & H. T. 
Anthony & Co. of 501 and 591 
Broadway in New York City are 
rather common and are familiar to 
most collectors. Not quite so com- 
mon are the six hundred or so 
stereo views that Edward Anthony, 

the founder of the firm, marketed 
and sold earlier under his own name. 
They may be considered to be the 
pioneer Anthony views. Much can 
be learned about them by careful 
examination of specimens that exist 
today. 

Edward Anthony's first stereo- 
scopic emporium, as he chose to call 
it, was located at 308 Broadway in 
New York City. In early 1860, it 

was relocated at 501 Broadway and 
shortly thereafter the firm's name 
was changed from E. Anthony to 
E. & H. T. Anthony & Co. Still 
later a final move was made to 591 
Broadway. 

The primary or basic series of 
views offered to the public by 
Edward Anthony starts with negative 
number 1 photographed in July of 
1859 and continues upward, with 
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Anthony No. 1 up of Vessels Under Sail" (All illustrations from Howard and Thelma Rendix collection.) 

some gaps in seque r ,~~ ,  Lu a number 
somewhere in the 600 range. At this 
point the firm name was changed to 
E. & H. T. Anthony & Co. and the 
numbering of the series continues 
in its upward climb under the new 
name to a number somewhere in the 
11,000 range. This primary series 
:omprises the majority of views sold 
)y the firm under either of its 
lames over the ueriod of its lifetime. 

In addition to the primary series 
over the years the firm published a 
score or more of additional and 
somewhat specialized sets of views, 
with as few as ten or as many as 
wo hundred views in each set. 
rhese sets generally embrace specific 
:eographical area. or events of con- 

temporary interest, and were mar- 
keted over the name of either E. 
Anthony or E. & H. T. Anthony & 
Co. Most of the views in each of 
these special sets are also found to 
be numbered from 1 upward. 

The multiplicity of special sets 
accounts for the many different 
Anthony views bearing identical 
numbers in the low numerical range. 

When Anthony first marketed his 
views in the summer of 1859 from 
the establishment at 308 Broadway, 
large descriptive labels, measuring 
approximately 6 by 2% inches, were 
pasted on the reverse of the mounts. 
Many typographical variations are 
found in these oversize labels. Some 
set forth the name "E. Anthony" 

or the caption "Anthony's Instan- 
taneous Views", or  both. Some 
show no address, others "308 Broad- 
way N.Y." or simply "Broadway 
New-York". Some read "copyright 
secured", most do not. Other print- 
ing variations and combinations are 
frequently encountered. One im- 
portant factor common to all views 
with large labels, however, is that 
each bears a negative number some- 
where between 1 and 300. Some 
typical examples of these large labels 
are illustrated on page I I . 

When the firm moved to 501 
Broadway in 1860, smaller labels, 
of  the same 6 inch length but with 
their width cut almost in half to 1 % 
inches, were adopted. The large 

* 1  + I L f  
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Anthony No. 2 - "Group of Vessels Under Sail" 



Anthony No. 3 - "Tow Boat and Sail Boats" 

labels, except for working off in- 
ventories, were then discontinued. 
For a limited time after they came 
into use these small labels were 
imprinted with the name of E. 
Anthony and the 501 Broadway 
address. Their negative numbers 
generally run between 300 and 600, 
but some few are found with 
numbers below 300. 

The first Anthony mounts with 
large labels were cream colored. In 
1860 a change was made to a better 
grade of paper stock, of a hue 
which when matched against a 
present day paint chart, is described 
as nectarine or cantaloupe. These 
improved mounts most often bear 
the imprint of E. Anthony on either 
large or small labels. They were 
used for less than a year, however, 

and were gradually phased out and 
superseded by the familiar yellow 
cards which the firm continued to 
use for many years. Most of the 
views numbered between 300 and 
600 will be found either on nectarine 
or yellow mounts. 

The photographic quality of most 
of the views with negative numbers 
under 300 must be judged to be 
poor. While compositions prove for 
the most part to be interesting and 
the views often historically impor- 
tant, the photographs seem to be 
rather flat and lack clarity of detail. 
For depth perception, on a stereo- 
scopic quality scale of 1 to 10 they 
would average about 3. Those 
numbered between 300 and 600 show 
considerable improvement, both pho- 
tographically and stereoscopically. 

The views shed no light on the 
names of the photographers who ob- 
tained them. The evidence suggests 
that more than one photographer 
was involved. Thus photographs ap- 
pear to have been taken at Niagara 
Falls (Blondin on the tight-rope) ear- 
ly in July, 1859, for example, at a- 
bout the same time that other pho- 
tographs were being taken in New 
York harbor on July 4th. Given the 
large territory covered as shown in 
the following paragraph, the bulky 
wet-plate process then in use and the 
slow mid-19th century travel facili- 
ties it is difficult to conclude that 
one photographer did it all. 

The first views in the primary 
series are a group of thirty or forty 
that start with negative number 1 
and proceed upward. ~art ial ly in 

Anthony No. 4 - "Tow Boats and Ferry Boat" 
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numerical sequence but sometimes 
with substantial gaps in the sequence. 

is difficult to determine the exact 
umber as all have not yet turned 
p. They were photographed on or  

 out July 4, 1859 and at least two 
of the group show that date as 
part of their descriptive titles. All 
were photographed in the vicinity 
of what is known as the Battery in 
the lower part of New York City 
(nearby today stand the Statue of 
Liberty and the tall twin towers of 
the World Trade Center) and show 
marine and harbor scenes. All are 
on cream colored mounts with large 
labels, and are sometimes referred 
to as the "regatta series", taking 
the name from the small row-boat 
races that featured the holiday's 
harbor activities. In the summer 
and fall of 1859 a few hundred 
additional views ranging in locale 

from V i  in the south to Niagara 
Falls in the north and including 
many more in the New York City 
area were also photographed. ~ o s t  
of these are on cream colored mounts 
with large labels and are numbered 
below 300. 

It is interesting to note that a news 
account of the boat races and other 
holiday activities that appeared in 
the New York Times on July 6, 1859 
included a statement that "a photo- 
graphist was early upon the spot 
adjusting his camera to get an  im- 
pression of the scene". It would 
probably not be amiss to guess that 
the "photographist" was the now 
nameless Anthony photographer. 

The first four views of the regatta 
series and thus one of the earliest 
groupings of the entire Anthony 
production are illustrated on pages 

9 and 10 . Their negative num- 

bers may be seen etched in the lower 
right hand comer of each of the left 
side photographs and also appear 
on the descriptive labels on the re- 
verse of each view. The mounts of 
each of the four are identical in size 
but oddly the mi.llemeter measure- 
ments of all of the photographs 
differ slightly from each other; and 
it will be noted that view number 2 
shows an arched top border not usu- 
ally found in Anthony views. All 
are sepia toned. 

The general guidelines for deter- 
mining the early Anthony views may 
be summarized very simply: any with 
negative numbers below 600 that 
are on cream colored mounts, or  
with labels that show the name of 
E. Anthony, must be considered to 
be the pioneers. This is so whether 
they are of the primary series or of 
any of the special sets. 

Some ol' the many variations ol' the large E. Anthony label used in 1859 and 1860. 1. Anthony No. 1; 2. Similar to I but 
no reference to copyright; 3. Evidence that photograph was taken on July 4, 1859; 4. Shows 308 Broadway address; 5. Lacks 
both name and address; 6. Shows no street number. 
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