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CWSINC DATL: APHIL 1, 1977 

' A. V W &  CONOVIU 
10907 Orchard S t r e e t  

F a i r f a x ,  V i r g i n i a  22030 
(703) 273-0244 

- T M  Or' AUCTION - - S t a t e d  c o n d i t i o n  is an  de f ined  i n  t h e  S t e r e o  World. Refund 
i f  d i s m a t i s f i o d  and l o t  i s  r e t u r n e d  w i t h i n  f i v e  days. - Lot* w i l l  be s o l d  t o  h ighes t  b idde r  a t  10% r a i s e  ove r  next  
h igh bid. I n  t h e  event  of t i e  b i d s ,  e a r l i e s t  postmark w i l l  
determine t h e  s u c c e s e f u l  b idde r .  

- Success fu l  bidder. w i l l  be n o t i f i e d  by mai l .  Lots  w i l l  be 
shipped upon r e c e i p t  o f  payment. Postage and in su rance  a r e  
t o  be paid  by t h e  s u c c e s s f u l  b idde r .  - The r i g h t  t o  r e f u s e  any bid  i s  r e se rved .  - Informat ion and b ids  by t e l ephone  between 7 PU B I1 F'U ST, 
o r  by mail.  - Lacking t h e  e x p e r t i s e  t o  a c c u r a t e l y  e s t i m a t e  t h e  va lue  of 
some of t h e s e  views, t h i s  f e a t u r e  has  been d i scon t inued .  - Conmervative Minimum Bids a r e  l i s t e d  f o r  each item. BIDS 
WUW THY LIS'rhU M I N I M U M  610s WILL NOT t)r: ACCWrW. - CLOSING u ~ ' f i  I b  APKIL 16. 1977, a t  11 PU EST. A l l  rail b ids  
should be postmarked p r i o r  t o  t h i s  t ime. 

I. L. A. HU'RUN - Northern P a c i f i c  Views. "194 - A Sioux 
Warriors Crave. " Negative da t ed ,  "(Elk P r a i r i e  Buffa lo  
Wsnge. Jan 82)"  "N's" a r e  backwards. Yellow mount shows 
s l i g h t  wear and s o i l .  Photograph i s  "12" and shows c l o s e  
view wi th  r i f l e  l ean ing  a g a i n s t  po le  of grave.  Sca rce .  
I l l u s t r a t e d .  G-VG M I N .  135. 

2. - Northern P a c i f i c  Views. "35 Spo t t ed  Bear 
Sioux Scout ."  C lose  view of i n d i a n  ho ld ing  pipe .  Gray 
mount shows s l i g h t  wear. I l l u s t r a t e d .  G-VG UIN. 930. 

3 .  JOEL E. 4HITNEY - Nice example by e a r l y  wes t e rn  photo- 
grapher .  'Two t epees  i n  woods wi th  i n d i a n  woman and c h i l d  
i n  v i e r .  "Whitney" lk "St .  Paul"  stamped i n  wh l t e  mount. 
Upper r i g h t  co rne r  of l e f t  image has  two sma l l  c r e a s e s .  
Mount shows s l i g h t  wear 8 s o i l .  I l l u s .  G-Vti M I N .  316. 

4.  - Two views, bea r  penc i l ed  t i t l e s  * F a l l s  
of S t .  Anthony, High Water" and " F a l l s  o f  S t .  Anthony" 
on r eve r se .  Mounts a s  i n  #3. Some s o i l  on both mount and 
photogrnphs. Not I l l u s t r a t e d .  G M I N .  $8. 

5. CANADIAN INUIANS - Unknown photographer .  Handwri t ten  
title., "Group o f  Indian. on Veer Bay, C. W."  Two lnen 
appear  t o  he holding r i f l e s .  Canoes i n  backgrourrd. 
s c a r c e .  I l l u s t r a t e d .  VG+ M I N .  $20. 

6. H. H .  BLNNEf'r - Among t h e  Winnebago Ind ians .  "27. Ha- 
Noo-Cah Chun-hut-ah-rah (second boy and pony)." Yellow 
mount has  been fo lded  through c e n t e r .  (Does not  appea r  
t o  a f f e c t  Images.) Small brown s p o t  above head of boy 
on  l e f t  image only .  I l l u s t r a t e d .  G-VG M I N  $18. 

7. - Among t h e  Winnebago Ind ians .  "277. Wah- 
con-ja-z-gah (Yellow Thunder) Warrior Chief 120 y ' s  old." 
Yellow mount has  been fo lded  i n  c e n t e r ,  s l i g h t l y  e n t e r s  
both images. I l l u s t r a t e d .  G-VG M I N .  $18. 

8 .  - Among t h e  *innebasos. "Squaw Tanning a 
bee r sk in .  No. 483." Yellow mount, dwe l l ings  i n  back- 
w round. I l l u s t r a t e d .  VG+ M I N .  $23. - - Among t h e  Winnebago Ind ians .  "484. Play- 
i n g  Wah-Loo-chad (Moccasin) a f a v o r i t e  game.' IMe l l ings  
i n  background. Yellow mount. I l l u s t .  VG+ M I N .  913. 

J. CAHBUTT - Views of t h e  Rocky Mountains. "311 I n d i a n  
aomest lc  l i f e  i n  t h e  Pawnee Vi l l age . "  Shows p p o o s e  on  
mothe r ' s  back. Yellow mount. View shows some llse but is 
s t i l l  ti-VG. I l l u s t r a t e d .  C-VG M I N .  $18. 

- Views o f  t h e  Rocky Mountains. "315 Group 
o f  Oga la l l ah  Sioux,  a t  North P l a t t e . "  Group of i n d i a n s  
and wh i t e s .  Ind ian  i n  c e n t e r  i s  ho ld ing  a pipe .  Yellow 
mount. Tops of t epees  show a r i g h t  of photograph. Shows 
use ,  but s t i l l  ti-VG. I l l u s t r a t e d .  G-VG M I N .  918. 

J. H. HAMILTON - "Sioux Ch ie f s . "  Yellow mount shows 
s l i g h t  wear. Photographs "VGs". I l l .  G-VG M I X  $18. 

- Penci led t i t l e  " IVi~ebagO Squaws". Not 
l a b e l e d ,  but  c e r t a i n l y  by Hamilton. Yellow mount shows 
ve ry  s l i g h t  s o i l .  I l l u s t r a t e d .  G-VC M I N .  $18. 

- Not t i t l e d .  Shows i n d i a n s  i n  f r o n t  of 
dwel l ing.  not  l a b e l e d  but  probably  by Hamilton. Green 
mount shows s l i g h t  use. I l l u e t .  G-VG K I N .  $18. 

J .  SEllDINKO - 'p views. no r the rn  P a c i f i c  views. #1742 
- I n d i m  Dance. B #Y07(?). Can ' t  r ead  a l l  of t i t l e  but 
l a a t  two words a r e  " In  Camp". U t t e r  shows ind ians  wi th  
two whi te  men, a l l  ho ld ing  r i f l e s ,  e t c .  Orange m0untS 
w l t h  s l i g h t  s o i l a g e  (g lue ' ? )  i n  sky a r e a .  Moth Views 
have good c o n t r a s t .  I l l u s t r a t e d .  G-VG M I X .  S16. 

16. U D YLRW - U n n o e o t a  V i w s  *Ox Carts Crw Pombiu .  
i n d i a n a  and cart.. U o t  o f  riws i m  s o r i r  

on  reverme. Yellow m u n t .  I l l u e t .  VG+ M I W .  #I2 

17. CANADA - Two v i w s r  'FIr0t  S ~ t t l ~ r s '  U m t y  ID M u  
Sh.rbrooke, C.W." and .Log Bouoo a u r  P o u t a w i . L e u ,  
C.W." mi te  mounts. I l l u e t r a t e d .  VG YIW. 

18. S. J. Y)bUOW - Morrow views have al-a s boon ocarca .  
Penc i l ed  t i t l e  "No. 3 below ~ i m c o v e r y ~ .  U n i l y  . c o u  
good d e t a i l .  Yollow m u n t .  Illut. VG YIW. b 

19. - Penc i l ed  t i t l o  "Holding d o m  t h o  Claim.. 
Good d e t a i l .  Yellow mount. I l l u e t .  VG YIW. $28 

20. - Penc i l ed  t i t l o  "Domdmod i n  A p r i l  77.. 
S f r e e t  mcene showing minors  and b u i l d i n g  w i t h  .Con. 
Cus t e r "  mign. Yellow mount. I l l u s t .  VC YIN. WS. 

21. POLUCK & WYDw - (Has Cumera trad-k on  back.) 
Penc i l ed  t i t l e  'Old Deadwood 1879'. h n 0 r . u  s h o t  w i t h  
good d e t a i l .  Yellow c a b i n e t  mount clhich h a s  k e n  brui8.c 
a l o n g  t h e  s k y  a r e a .  I l l u s t r a t d .  ti YIW. $15. 

22. JOHR P. SOU= - "NO. 1098. Big O.k, c i r c u .  30 f t .  a t  
Big Oak F l a t ,  Tuoluuro Co." Bull b i t  (Do ha-) Of 
emuls ion mis s ing  on l e f t  i u s e .  Y o l l o r  mmt. CP 1870. 
I l l u s t r a t e d .  G-VG YIW. su. 

23. - -No. 1120. T ra ined  Horsos, C o s t e l l o ' s  
m r c u s ,  S a c r u e n t o . .  Yellow mount. CR 1870. S l i g h t  
moil.. I l l u s t r a t e d .  G-VG YIN. $16. 

24. - "No. 1121. C e n t r a l  P a c i f i c  R.R. Dopot, 
Sacramento." Shows R. R. c a r s  a t  r i g h t  o f  photograpb. 
Yellow mount. S l i g h t  s o i l .  I l l u s t .  G-VC YIN. $16. 

25. UWHENCti HOUSEWOKfH - Novada -745. m r o r s '  Conon 
Gold H i d  Yellow mount. CR 1866. Shows s l i g h t  wen; 
and s o i l .  I l l u s t r a t e d .  G-VG YIN.116. 

26. HAIWAD - "Long Bridge a t  R ing tom"  Whit. sq. c o r n e r  
mount. Upper c o r n e r s  of m t .  b ru i sed .  Ill. VC M I N .  $16. 

27. - Rnre view of Sioux C i t y  & P a c i f i c  Car i n  
F ron t  o i  Wilmington, -1. Cur Works. (This  is t h o  same 
c a r  t h a t  was used on t h e  Union P a c i f i c  R. R J  Yellow 
sq .  c o r n e r  mount. very  s l i g h t  f o x i n g  i n  sky  a r o a  o f  
r i g h t  image. Some s o i l  & r e a r .  I l l u s t .  G-VG M I N .  $18. 

28. - M. A. Klecker ,  Switch Back R.R. "No. 159-- 
The Star t , - -The Paseenger  Care. I l l u s .  G-VC YIN. $12. 

J 2 9 .  - Watkina "5067 S.C.W.H. b r i d g e  o v e r  t h e  Soquol 
a t  Camp Cap i to l a .  San ta  Cruz. u l i f o r n i a . "  Orange m t .  
I l l u s t r a t e d .  C-VG M I N .  $16. 

30. - Penc i l ed  t i t l e  "Wilmington & Reading R.R." 
Orange m t .  S l i g h t  s o i l .  I l l u s t r a t e d .  G-VC UIN. $ l a .  

31. - Penc i l ed  t i t l e  "Cub n i l l ,  Yd. & Woetern R.R.* 
on Joseph A. Heybin l a b e l .  Orange mount. us s l i g h t  
s o i l .  I l l u s t r a t e d .  C-VG YIN. $16. 

32. - Group o f  1 3  viewm showing r e s c u e  e f f o r t s  o f  
s torm o r  "Jan. 7 t h  1873" Yellow c a b i n e t  mounts. No 
maker l i s t e d .  I l l u s t r a t e d .  G+ t o  VG YIN. $35. 

J 33. - G. W. Woodward Mew York and C e n t r a l  Park,  
9 3 8 5 .  S t e w a r t ' s  Home f o r  Women." Good c l o s e  view of I2.F.q 
R. H. Cars .  Orange mount. I l l u s t r a t e d .  G+ UIN. SU. 

34. 1. E. B O W  - 4 views from s e t  o f  1 0  o f  I a S a l l e  County 
Old S e t t l e r s  Reunion a t  Ottawa. Ill, i n  1879. Have #1, 
#4. #6. #8, showing o l d  s e t t l e r s  who came t o  L.5.lle 
Co. i n  1830, e t c .  Orange m t .  I l l u s t .  G-VG UIN. $18. 

35. PENNA. PHOTO. WC. NO. 3 0  - Ameteur t y p e  v i w  o f  
'Stone Brldge ove r  P u b l i c  Road. Rockv i l l e . "  ID i n  
negative. n r i t e  Sq. c o r n e r  m t .  I l l u s .  VG+ MIN.  $18. 

36. W I C A N  F l u  MGIWE - TINTEU. No 97 by London S t e r -  
eoscop ic  Co. a t  I n t e r n n t l o n e l  E x h i b i t i o n  o f  1862. 
Yellow m t . ,  b ru i sed  a t  co rne re .  I l l u e .  G-VG YIN. $18. 

37. PHOTOGHAPHIC - Two vie- o f  Photographic  E x h i b i t  by 
Al l en  o f  Boston. One i s  c l o s e  view o f  S c o v i l  C u e r a  
e x h i b i t .  Photographs  a r e  s l l g h t l y  mot t l ed  (g lue? ) ,  
but  a r e  c l e a r .  Yellow mte. I l l u s t r a t e d .  G-VG M I N .  $18. 

J38.  - Prospec t  Park. Brooklyn " A r t i s t e  m t  
Work." C lose  v i e r  o f  photographer  under  cove r  o f  p o r t -  1 L ~ 3 c  
a b l e  darkroom. Orange m t .  I l l u s t r a t e d .  b-VC M I N .  $16. 

39. FILUhC THr: M W O N  - L. E. Walker #74. Cloco v i e r  
o f  bal loon.  Yellow m t .  I l l u s t r a t e d .  C-VG YIN. $16. 



By John Waldsmith 
After several months of negotia- 

tions and considerable personal ex- 
pense I have to regretfully announce 
that there is no possibility of a 
Research Library to  be established 
in Canton, 0. Because of circum- 
stances which were beyond our 
control and very unexpected, we 
failed to clench the final agreement. 
We continue to strive for our goal 
but must seek a different location. 
Presently we are investigating two 
other possible locations. 

* 
As a final note to an eventful 

Bicentennial celebration, we present 
in this issue a report on Op Sail '76 
by N.S.A. member Tom Lesley. 

Also I take pleasure in reporting 
the story of Mrs. Anna Deihm. 
Anna Deihm was a very visionary 
lady of the 1870s, who proposed 
and prepared !he "Centennial Safe", 
which was opened at the Capitol on 
Jllly 1, 1976. Along with a directory 
of 80,000 government employees of 
1876 and a copy of Temperance 
leader Mrs. Elizabeth Thompson's 
passport were stereoscopic views of 
the Centennial Bells. Possibly Mrs. 
Deihm could have used a little more 
imagination but we must thank her 
for at least taking the effort to pre- 
serve a small part of Americana 
for future generations. 

* 

I am extremely interested in the 
applications of stereoscopy to 
commercial uses. Primarily this form 
of  photography has been relegated 
to  bringing pleasure to the user and 
only profit to those who produced 
the product, i.e. stereo views, 
viewers, cameras, etc. 

Recently there has been a move- 
ment to take a new look at stereo- 
scopy as a tool of the mail market- 
ing companies and store and busi- 
ness display advertisers. Two of 
these new cortipanies are the Curtin 
& I'ease DimensionVision and the 
Holographic Development Corpora- 
tion of America. Both are after a 
similar market but approaching i t  
from different directions. 

Curtin & Pease is a Division of 
PentonAPC, a very highly successful 
mail marketing company. They are 
presently introducing their Dimen- 
sionvision marketing package which 
includes an inexpensive viewer 
(patent pending) which collapses 
and may be sent through the mails. 
They see their product as an amaz- 

EDITOR lAL  

ingly effective sales or educational looking for. As their narnc implies, 
tool which is ideal for selling homes, they are interested in Holography. 
motels, resorts, condominiums, in- 
dustrial products, and in other Pending Laser-Optical Process by 
words, selling anything. The viewer which the image content (appearing 
is a simple device made of cardboard in two dimensions) on 16mm/35mm 
with a card of seven 35mm stereo film is transferred onto Holographic 
transparencies which folds down Film Masters from which multiple 
into a neat mailer or as a "hand- prints are reproduced (images on the 
out". What interests me and I am prints appear in three dimensions 
sure will interest stereo practioners when viewed). They are offering a 
is that they are seeking stereo photo- HDC Production Center Package 
graphers to fulfill specific assign- and will be establishing 205 Centers 
ments. They will need stereo photo- in the U.S. and Canada. HDC 
graphs on a daily basis. Their foresee immediate applications of the 
offices are at this time compiling Holographic Process lo the billion 
a list of stereographers from all dollar "Point-of-Purchase Adver- 
over the United States who they tising Industry, Photographic Por- 
will be able to call on to give them traiture and Decorative Display 
stereo shots from their areas as Furnishings." More information is 
required. According to Michael available from Regional Director 
Drew, Director of DimensionVision, Kenneth E. Edwards, The 14010- 
the stereographers "Will be well graphic Development Corporation 
paid for their services." If you of America, 9301 Wilshire Blvd., 
would like more information, con- Penthouse, Beverly Hills, Ca. 90210. 
tact Mr. Drew at Dimensionvision, (213) 273-8196. 
2725 N. Reynolds Rd., Toledo, 014 * 
43615. (419) 531-4401. 

For those who may be willing to 
step into the future, The Holo- 
graphic Development Corporation Please note that the deadline for 
of America may have what you are the next issue is April 9. 
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By Eric HUI 

One of San Francisco's best 
known photographers of the past 
century was Carleton E. Watkins, 
who gained world fame in the 1860's 
for his views of the Yosernite Valley. 
Bringing rich and rare sights to a 
worldwide audience, Watkins em- 
ployed a dozen mules to carry 
cameras, chemicals, glass plates, a 
tent for a darkroom and various 
other equipment through the scenic 
but dangerous Yosemite. 

His efforts in Yosemite produced 
countless photographs, including 
about two thousand stereo views. 
In 1870 the European Art Journal 
exclaimed that it was "no small 
satisfaction to credit an American 
artist for the great Yosemite Pic- 
tures." Watkins was also hailed on 
the East Coast for capturing the 
"attitudes of nature." In 1868 he 
was awarded first place for Cali- 
fornia landscape photography at the 
Paris International Exposition. Five 
years earlier William Alexander, an 
Hawaiian historian, visited Yosemite 
and recorded the following experi- 
ence: "On the table in our sitting 
room (there was) a large stereo- 
scopic box, so arranged that by 
turning a crank on the side one 
picture after another is brought into 

focus. It contained over 70 large 
stereoscopic pictures by Watkins, 
mostly of the Yo Semite valley 
scenery, far superior to any pictures 
of the kind that I have seen." Such 
remarks clearly show how Watkins 
had become one of the most re- 
spected photographers of his day. 

One of Watkins' most interesting 
achievements was his special sized 
stereo camera which would handle 
a plate 5%" x 14". With each 
exposure he produced two negatives 
5%'' x 7", from which he could 
print any sections he wished, some- 
times making two or three different 
stereo pairs from a single plate. 

With his success from the 
Yosemite works, Watkins soon 
opened his own Yosemite Art 
Gallery on Montgomery Street in 
San Francisco, which would now 
be in the heart of the city's 
financial district. Though he billed 
himself as a "portrait and land- 
scape" artist, he took very little 
interest in portraits, while he lined 
the walls of his gallery with land- 
scapes and offered his stereo views 
for $1.50 per dozen. His prices were 
average and his quality superb, but 
Watkins took more interest in photo- 
graphs than business, and in the 
lQ70's his gallery was taken by 

creditors. 
He was always paid well for his 

work, but his subordination of busi- 
ness to  the art of photography can 
be seen throughout his career. He 
came to California's gold rush with 
his boyhood friend Collis P. Hunt- 
ington, who later gained fame as 
one of the "Big Four" of the 
Central Pacific Railroad. While 
neither succeeded in the gold fields, 
Watkins held a job in the early 
1850's as a store clerk in San 
Francisco. His congenial personality 
with customers drew the attention 
of R. H. Vance, a well-known 
Daguerreotypist who had studios 
in San Francisco, Sacramento and 
San Jose. When his San Jose 
operator left his job unexpectedly, 
Vance quickly summoned Watkins 
to look after the studio - just 
until he could find another replace- 
ment. Since Watkins knew nothing 
at all about the medium, Vance 
showed him the primary elements 
and planned that Watkins would 
more or less act out the motions 
of picture taking. Vance would come 
to San Jose later to apologize to 
the customers for an unexplained 
malfunction and then retake the 
portraits himself. But Watkins' 
interest excelled, and he quickly 

looking down upon San Francisco Bay from atop one of the cities' numerous hills. (John Waldsmith Collection). 
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taught himself the technical points. 
When Vance returned, he found 
that Watkins had not only taken 
several portraits, but that the cus- 
tomers were thoroughly satisfied. 

His photographic interest soon led 
him to independent projects in the 
neighboring area. San Jose was a 
major supplier of the mercury used 
in the processing of gold, and at 
the nearby "Almaden Quicksilver 
Mines" Watkins made several 
Daguerreotype stereo views. This 
gained a good deal of attention due 
to a widely publicized law suit 
concerning the ownership of the 
mines, and the sale of these pictures 
seem to be the incentive to further 
his career. 

In 1857 or 58 Watkins returned 
to San Francisco, and in 1861 he 
made his first trip to Yosemite. 
Following the success and subsequent 
loss of his Yosemite Aft Gallery, 
Watkins found that I. W. Taber, 
the new owner, was plagiarizing his 
pictures which were lost with the 
business. But in the 19th century, 
there were no copyright laws cover- 
ing photographs, so without legal 
recourse, Watkins attempted to re- 
take several of his old views and 
simply warn the public of the bogus 
works on the market. He also 
began recording the new pictures as 
his " ~ e w  Series," distinguishing 
them from the "Old Series" which 
preceeded the loss of his gallery. 
He even opened a new studio, but 
was still never abbe to regain the 
prestige from those initial works of 

, , 

Yosemite. But with Huntington, 
John Muir, the painter William 
Keith and others, Watkins' circle 
of friends numbered among society's 
upper class, and he was always re- 
spected for his ability and never 
without work. 

In 1880 Watkins married Frances 
Sneed, whom he met while photo- 
graphing Virginia City. The couple 
had two children, Collis and Julia. 
His wife took an active part in the 
business, including full responsibility 
when Watkins made photographing 
journeys. 

Throughout his career, Watkins 
photographed a good deal of the 
Pacific Coast area, including Yellow- 
stone to  the north and Tucson, 
Arizona to the south. He photo- 
graphed all of California's missions. 
And when Huntington found success 
in the railroad, Watkins was supplied 
with occasional employment and 
never ending free transportation. 

His last job was photographing 
the hacienda of Phoebe Apperson 
Hearst near Pleasanton. He never 
finished this work due to his failing 
eyesight which drew an end to his 
career. 

In these later years, Watkins's 
health became poor and his financial 
problems were paramount. Hunting- 
ton died in 1900. By 1906 Watkins' 
good friend, Charles Turrill, decided 
to organize his works and lend 
aid for a commercial venture. When 
the earthquake struck, some of 
Watkins' works were at Turrill's 
home, but the greater portion were 

at Watkins' Market Street studio, 
which was completely destroyed by 
the fire. Lost were countless pictures 
and negatives, including the bulk 
of his stereo works. 

Watkins then retired to  his small 
ranch in Yolo County, deeded to 
him by Huntington's Southern Paci- 
fic Railroad for past services. But 
he never recovered from the shock 
of losing his life's works, and in 
1910 he was moved to Napa State 
Hospital for the insane, where he 
died at the age of 87. 

Watkins stereo views are now rare. 
Nearly all of the works left with 
us today are those saved by Tunill. 
Perhaps the most valuable are 75 
glass stereos from the first Yosemite 
trip. But one of the most interesting 
is the stereo view of Watkins him- 
self. It is cropped from one of his 
typical 5%" x 14" negative plates. 
In this self portrait, which is one 
of the few pictures he ever allowed 
of himself, he is found portraying 
a miner using a rocker. Several 
years later his daughter, Julia, re- 
called that the picture was made 
only for his children. "Did you ever 
see a miner with a white shirt?" she 
remarked. Such a picture supports 
his daughter's claim that Watkins 
was a friendly character, always full 
of fun and happiness. This causes 
us to  wonder: Though his photo- 
graphs were made with superb 
quality of composition and printing, 
perhaps his ability to get along with 
people was the real trademark of 
his career. 

- * 
I"" 

"Lick House ijining-room, S.! : . " ,  No. 1735 by C. L3. Watkins. Between the arches along the wa!i arc 'l~hornas Hill's 
paintings of California's scenic areas. (John Waldsmith Collection). 
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By Tom Lesley 

The stereos that are presented here 
were taken with a Seneca Stereo 
View Camera, c. 1910. The shutters 
are made by the Wollensack Optical 
Co. I was fortunate to have been 
able to have found this camera in 
the well known catalogue of Allen 
and Hilary Weiner shortly before 
1 was to depart for Bermuda. On 

June 16, many months of planning 
culminated in my flying to Bermuda 
to join the press ship T.V. State 
of Maine. I had been given an 
assignment by O p  Sail '76 in New 
York to cover the race from it's 
start in Bermuda to it's finish in 
Newport, R.I. and then to  follow 
the ships to New York and cover 
the parade on July 4th. 1 was told 
to "do it any way I wanted to." 
I'm sure that they hadn't considered 
the possibility that 1 would bring 
along with several Nikons and Leicas 
a 5 x 7 stereo view camera. 

The fastest shutter speed was 1/25 
of a second: a slow speed to use 
when photographing moving ships 
from a moving ship! Every other 
shutter on that ship was set no 
lower than 1/125 of a sec. Further- 
more, 1 had forgotten my second 
tripod. I had a 400mm lens mounted 
on the only one 1 had and was 
forced to brace the stereo camera 
on the rail when I shot with it. 
After a while there were a number 
of members of the press who took 
a liking to the camera and would 
help brace it. Most of the photos 

"Kruzenshtern (bark) U.S.S.R., O p  Sail 1976, by Tom Lesley. 

Page Six  



- --- -- - - - - - - -- - --. - - - . - - - - - - 
"Sagres I1 (bark) Portugal, after start of Bermuda-Newport Race." O P  Sail 1976, By Tom Le! 

that I took were taken after the one at a time, since they were never bef&e the two ships passed each 
start about two days out at sea. together after the race started, and other. The only technical problem I 

The T.V. State of Maine is a circling them close on the leeward had besides a slow shutter, or be- 
cadet training vessel that was kind side and high on the windward side. cause of it, was slowing down my 
enough to lend itself to Op Sail '76 It was during our close passes that film speed which I accomplished 
for the purpose of carting around 1 used the stereo camera. Its lens with neutral density filters, one 
the photographic press, most of would be roughly equivalent to a pair! I can recall the astonished 
whom had different ideas about just 28mm lens on a Nikon. The advan- look on the face of the salesman 
where our vessel should be at any tage of such a wide lens is that in the camera store in Bermuda 
given time. We were quite fortunate I could safely focus at infinity as when I asked him for a pair of 
to have as our skipper a retired well as being able to aim the camera ND's: I tried to put him at ease by 
Panama Canal Pilot who was used without having to set up anything telling him that they were for my 
to maneuvering large ships into on the ground glass, there simply 5 x 7 stereo camera but that seemed 
tight corners. We spent our days at wasn't time to compose a shot and to confirm his belief that I was 
sea tracking down the Tall Ships then slip the film holder into place some kind of "crazy American." 

-- .. - - 
"Mircea (bark) Romania," Op Sail 1976, by Tom Lesley. 
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The Court Pho.t;agrapher - 

By L k  Kirk 
he was apprenticed to be a photog- namely Peter Elfelt. He did so on 
rapher, but he did well for himself. November 14, 1901, and it is under 

A unique opportunity to photo- His apprenticeship was spent with this name that most people know 
graph European royalty existed in photographer Rathsack in Freder- him. 
Denmark in the later part of the iksborg. He started there in 1878, He retained his good reputation 
nineteenth century and the first part and in 1883 he was ready to  move and his position as court photog- 
of the twentieth. The Danish King on to Copenhagen to work with rapher until his death in 193 1. 
Christian 9th who ruled from 1863 Johannes Petersen who besides At the start of his career Elfelt, 
until 1906, was nicknamed Europe's taking portraits also specialized in besides taking pictures, also sold 
Patriarch. And he was indeed, not "monument photography ", a series photographic equipment, notably 
only was he the father of the future of views marketed in 1884, just after the Danish built cameras from J.P. 
Danish king, Frederik 8th. but his Elfelt joined him. Andersen, Nellerod, who was to be 
second son was a king, too, chosen In the late 1880's he worked with one of the pioneers of Danish 
to be king of under the name Johannes Hauerslev who had in 1887 moving pictures. Elfelt, too, dappled 
of George in 1863. married a lady photographer, in the movies; in the beginning with 

Christian 9 t h ' ~  eldest daughter, Georgine Alexandersen, and appren- the purpose of entertaining the royal 
Alexandra, was queen of England ticed himself to her when he saw family. He took films of their 
from 1901, married to Edward 7th. how the business thrived. They highnesses riding bicycles and other- 
The next daughter, Dagmar, was published a series of stereoscopic wise frolicking in Fredensborg and 
married to the czar of Russia, pictures of Copenhagen and envi- showed them at the castle. Later he 
Alexander 3rd. Even the German rons, and advertised that they would had a cinema in Copenhagen and 
emperor Wihelrn 2nd was a relative, "stereophotograph family groups was also involved in early film- 
though distant. and rooms of your home". making. 

Every summer and on special oc- In 1890, Peter L. Petersen started But mostly he is known for his 
casions, like the Danish king's and a photographic atelier of his own. many pictures of the royal family. 
queen's golden wedding anniversary, He had a nice location in the center Whenever there was an occasion, 
all this royalty would gather in of Copenhagen, and he was much Elfelt was there with his camera. 
Denmark; in the summer in a small sought after by the better classes There are pictures of arrivals and 
town outside Copenhagen, Fred- and by stage personalities and other departures, of picnics and formal 
ensborg, where the summer palace notables. gatherings, of single members of 
was located. And right there to In the year 1900, he was ap- the royal family and of large groups, 
photograph this abundance of pointed court photographer and thus and much of this was done in stereo. 
crowned heads was the courtphot* had a virtual monopoly on official Elfelt sold these stereophotographs 
grapher Peter Elfelt. photographs of the royal family. through a catalogue to a world 

He was born Peter Lars Petersen At such an elevated social position hungry for royalty and fascinated 
in Elsinore, January 1, 1866. His he thought it proper to change his by photography. He had a large 
family cannot have been too afflu- rather common name, Peter L. collection of portraitplates taken by 
ent, for already at the age of 12, Petersen, to a more dignified one, himself and by earlier Danish pho- 

"The I)ani.;h C r o w n  I'r~nce and r ' r~r ice~s" ,  No. 670 ! iy Peter L. ?eler.;en i,"f:rtr i2!felt), c. l:'c)!)'s. (11" ~lcu.5,  uc)llection 
of the author). 
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"hledal-1.rederik" one of the town-originals, No. 1320 by Peter LA. Petersen (Ikter 1:ilelt). 

tographers. His great series of stereo- 
cards was issued mostly around 
1900. At his death he left 8,000 
stereoplates. 

Of course, he did not limit himself 
to photographing royalty. Of the 
8,000 plates, many are what we 
would now call newsphotography. 
There are photos from European 
cities and a great number of Danish 
views, including views from Copen- 
hagen, some of these with the town- 
originals of the time in them. 

He took numerous pictures of 
actors and actresses in and out of 

famous people. Recently I saw in 
Copenhagen one of Hans Christian 
Andersen. But either it was one from 
Elfelt's collection of other people's 
work, or it was a modern fraud, 
for H.C. Andersen died in 1875, 
three years before Elfelt was even 
apprenticed. 

One of the most charming aspects 
of this courtphotographer's work is 
his serjes of lovely ladies. They are 
beautiful, but for his times very 
daring, photos of beach beauties in 
various stages of undressing. 

Elfelt's stereophotos are mounted 

corner shows his phone number, 
bottom left the view's number; at 
either end his name, the words 
"Stereoskop-Galleri" and his ad- 
dress. 

Peter Elfelt recorded not only an 
interesting epoch in Danish history 
and culture, but one that also 
reached into European history and 
culture and thus into the World's. 
When he died, his firm continued 
as courtphotographers. 

In 1966 Elfelt's collection of 
stereoplates was sold to Denmark's 
Radio, T.V., who has used some of 

their roles as well as of other the views as their sign-off. 

.- Y%m-m -"Fs- -- - -- - .td y. *..* 

"1)eparture of Tzar N~cola~ .  I r l  the barge among others, I:dward 7th." No. 25 12 b) I'eter L .  i'eter\~ri (t'cicr 1 ltclt). 



Another Way 

o View 

By Rolf Eipper 

Prices of stereo views are on the 
increase! A card that only a few 
years ago sold for 25 to  50 cents 
may cost several dollars today. 
Some views may not be available 
at any price. As an example, not too 
long ago a collector friend of mine 
and I were combing a flea market 
for items to add to our various 
collections. My friend found a stack 
of stereo cards for 75 cents each 
that were simply superb in every 
respect. I felt it was useless to  ask 
him to sell me his cards but I did 
ask him to let me copy them, to 
which he readily agreed. 

I had copied some of my own 
cards already, and anyone can do 
the same. It is very simple if one 
used a 35 mm SLR. Some camera 
lenses are able to focus close enough 
to fill the frame with the card, 
others may need a short extension 

tube or a close-up lens. The card 
should be on a black background. 
be centered in the viewfinder and 
be parallel with the bottom edge. 
It is not super critical. I copied 
some with the camera hand-held 
and the slides were all usable, but 
I don't recommend doing it this 
way. A tripod or copy stand should 
be used to support the camera. One 
may use negative film and recon- 
struct the view card physically. 
However, it is much simpler and 
cheaper to use color slide film, and 
it also increases the viewing possi- 
bilities in many ways. 

Let's say you just received your 
slides from the lab, perfectly ex- 
posed, etc. All you have to do is 
look for a split 35 stereo viewer 
in your collection, such as Stitz, 
Stereo-Tach, Pentax or similar. 
Put your slide in and view your 
stereo card copy in 3-D, of course. 
You may also put your slide in a 
rear projection table viewer such as 
a TDC, or a Kodak, or similar and 
view the image with the stereo 
viewer that comes with the book 
"Stereo Realist Manual," or other 
similar stereo viewers the construc- 

tions of which does not interfere 
with the ability to focus on the 
screen image. 

The best way to view your slide 
is to make a rear-projection screen 
the size of your stereo cards and 
insert it into your viewer instead of 
the original card. Rear projection 
material is available from the larger 
camera stores. Fine focusing ground 
glass works, too, but may show hot 
spots. Now you project your slides 
directly onto the screen in your 
viewer. Most projectors will focus 
close enough to produce an image 
the size o f  the original card. The 
projector will be about arms length 
away from you. You adjust for 
critical focus by simply moving the 
viewer. If you have an automatic 
projector, you just adjust the timer, 
make sure the projector is placed 
in such a way that will leave you in 
the most comfortable position for 
viewing, and then begin to have 
one of your most enjoyable stereo 
shows, ever! 

There are still other wavs. The 
slide can be projected onto stereo 
projection screen with stereo pro- 
jection lenses on your projector 
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