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p a r t i n g  w i t h  them.  Below you w i l l  f i n d  a  s a m p l i n g  o f  some o f  the m a t e r i a l  we 
t r y  t o  h a v e  c o n s t a n t l y  on hand .  Send a  l o n g  SASE f o r  o u r  c u r r e n t  l i s t ,  and l e t  u s  know what 
you h a v e  f o r  s a l e  or t r a d e .  W e  a r e  a l w a y s  i n t e r e s t e d  i n  f i n e  e a r l y  m a t e r i a l ,  a s  w e l l  a s  
C o n n e c t i c u t  v i e w s  f o r  o u r  own collection. 

SW-1. Pedro Pino, Governor of the Zunis, New Mexico. T.H.OISullivan, Photographer. View 
#44 in O'Sullivanls Indian Series of the Wheeler Expedition of 1873. VG-EX. $45.00. 

SW-2. Tarport, Pa. Large card, excellent street scene showing drug store, oil well sup- 
plies, etc., with wagons and people. Frank Robbins Bradford Oil Region series. EX. $25. 

SW-3. Upton's Views of Minnesota and the Northwest. View of Red River Carts (Indians and 
Half-Breeds on trading expedition). Many, many carts loaded with supplies or goods.Some 
fading, but a scarce view. $14.00. 

SW-4. Granite Quarries, Quincy Map(?). Single view showing rock excavations, some build- 
ings in background. Blind-stamped, Barnum, Photographer. Light spotting, else VG. $12. 

SW-5. Fine downtown street scene in Indianapolis, Inc. by Ingraham & Claflin. Clearly 
visible is a large building with the sign, "Hibben, Kennedy & Co., Dry Goods and Notions.' 
Believe it or not, this is a photographic view. The Hibben is the Hibben of Heatherington 
and Hibben who manufactured cameras. This is a most unusual view; one light stain on one 
panel. Must go to a devoted detective camera collector. $40.00. 

SW-6. Alexander Gardner, "Across the Continent on the Union Pacific Railway, Eastern Div- 
ision." View of the Elevator, St. Louis. Fine shot across river to buildings; houseboat 
type thing in foreground. Miniscule foxing on top of,panel, else VG-EX. Rare. $45.00 

SW-7. Prominent Portraits #5471, pub.by E. & H.T.Anthony. William Lloyd Garrison, noted 
abolitionist. Nice three-quarter pose of Garrison; light staining, possibly can be 
cleaned. Scarce. $40.00 

SW-8. F. Jay Haynes. Single large mount card of the First National Bank Block, Fargo, Dakot: 
Territory. Super view of building, with many people posed outside. Other businesses in 
addition to bank. VG condition, and scarce territorial view. $20.00. 

SW-9. Indians of the Colorado Valley, photographed by Hillers (Powell-Thompson Survey). 
#lo, "Ku-ra-tu and Mu-Pates." Two young Indians lean against rock. Light fading, else 
VG. $40.00. 

SW-10. -----, another, #8, "Ku-Ra-Tu." The same young Indian girl stands straight and tall 
against a rock. Light fading, else VG. $40.00 

SW-11. Interior view of Slee Brothers Photographic Gallery, Poughkeepsie, N.Y. View shows 
long rows of glass cabinets, displaying phot-graphs. Sign on rear wall instructs cus- 
tomers to go upstairs for camera room. Two men at rear of room, quite possibly Slee Brot- 
hers. Quite unusual view. VG condition. $40.00 

SW-12. George N. Barnard, Charleston, S.C. View of the East Battery; street scene. Parked 
against the curb is a small hand-pull covered wagon/van clearly labled "Barnard's Pho- 
tographic Gallery." VG-EX condition. $35.00 

SW-13. Hydraulic Mining, by Thomas Houseworth. View #794, The Palm Claim, Timbuctoo. Shows 
pipeline, and sprays of water (?) being shot into hillside. Scarce series. $20.00 

SW-14. Langenheim. Paper view of Girard College, Philadelphia. This view carries both the 
paper label on reverse saying, "Langenheim's American Stereoscopic Views," and also car- 
ries the embossed label, "Langenheim" on the front of the card. Soiled and faded, but a 
rare example of Langenheim's work. $45.00. 

SW-15. West Point Views. Negative by Brady, N.Y. Published by Anthony. #5774, Looking North 
Trophy Point. VG condition, showing expanse of trees, cannon and stacks of cannon balls. 
$20.00 

CLASSIC PHOTOGRAPHIC APPARATUS 
JOHN S. CRAIG 
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THE HOLEX CORPORATION 
2544 WEST MAIN STREET, NORRISTOWN, PENNSYL VANIA 19401 

TELEPHONE 12151 539.0828 

To t h e  r e a d e r s  o f  
S t e r e o  World 
Fremont,  NH 

A s  you a r e  p r o b a b l y  aware ,  l a s e r  ho lography  i s  a  t h r e e - d i m e n -  
s i o n a l  imaging t e c h n i q u e  which was a w a r d e d - a  Nobel P r i z e  i n  
1971. In September o f  t h a t  y e a r ,  F o r t u n e  Magazine r e f e r r e d  
t o  ho lography  a s  ". . . t h e  g r e a t e s t  p h o t o g r a p h i c  i n v e n t i o n  - .  

s i n c e  t h e  I n v e n t i o n  o f  pho tography  i t s e l f . "  

We a t  Holex have been p roduc ing  holograms and h o l o g r a p h i c  
v i ewers  f o r  t h e  l a s t  f o u r  and a  h a l f  y e a r s .  Our "Fan tasee"  
v i ewer  was t h e  f i r s t  m a s s - p r o d u c t i o n ,  n o n - l a s e r  v i ewing  sys tem 
a v a i l a b l e .  The sys t em comes w i t h  t h r e e  c l a s s i c a l  t r a n s m i s s i o n  
holograms,  s t i l l  used  by t h e  e d u c a t i o n a l  community t o  demon- 
s t r a t e  t h i s  e x c i t i n g  p h o t o g r a p h i c  r e a l i t y .  The F a n t a s e e  s e l l s  
f o r  $99.50  and comes comple te  w i t h  i n f o r m a t i v e  l i t e r a t u r e  and 
t h r e e  holograms.  

Each u n l t  i s  s e r i a l i z e d  f o r  c h r o n o l o g i c a l  p l acemen t .  We a r e  
~ r e s e n t l y  a t  s e r i a l  number 1763.  S i n c e  t o d a y ' s  F a n t a s e e  i s  
:omorrow1s d a g u e r r o t y p e ,  we would l i k e  t o  make a s  many u n i t s  
i v a i l a b l e  t o  c o l l e c t o r s  a s  p o s s i b l e .  \\re would,  t h e r e f o r e ,  
l i k e  t o  make t h i s  s p e c i a l  o f f e r  a v a i l a b l e  t o  members o f  t h e  
N a t i o n a l  S t e r e o s c o p i c  A s s o c i a t i o n :  

I f  you p u r c h a s e  t h e  F a n t a s e e  v i e w e r  and i n d i c a t e  
your  membership i n  t h e  N a t i o n a l  S t e r e o s c o p i c  Asso-  
c i a t i o n  on your  o r d e r ,  we w i l l  i n c l u d e  a l l  2 1  con-  
v e n t i o n a l  t r a n s m i s s i o n  holograms p r e s e n t l y  b e i n g  
produced w i t h  t h e  u n i t .  T h i s  r e p r e s e n t s  a  s a v i n g s  
o f  abou t  $100 under  t h e  p r i c e ,  i f  pu rchased  s e p a r -  
a t e l y .  

The F a n t a s e e  and accompanying ho lograms ,  though s t i l l  i n  con-  
s t a n t  u s e ,  w i l l  be r e p l a c e d  by new t e c h n o l o g y  a l r e a d y  a v a i l a b l e ,  
w i t h i n  t h e  n e x t  1 2  t o  24 months.  T h i s  i s  wor thy  of  n o t e .  

T h i s  o f f e r  w i l l  end September 30 ,  1976.  To o r d e r  t h e  F a n t a s e e  
Holographic  Viewing System and 2 1  ho lograms ,  send  your  check  o r  
money o r d e r  f o r  $99.50 t o  t h e  a d d r e s s  above ,  and i n d i c a t e  your  
membership w i t h  t h e  o r d e r .  Your s a t i s f a c t i o n  i s  g u a r a n t e e d  o r  
we w i l l  r e f u n d  t h e  e n t i r e  p u r c h a s e  p r i c e  upon r e t u r n  of  t h e  u n i t  
and holograms.  

H o l o g r a p h i c a l l y  y o u r s ,  

.Herber t  L .  ~ o l d b e r d  
Vice P r e s i d e n t  ..' 



By John Waldsmith 

The Ilow of  mail to my address in 
tlic last cor~plc of months lias been 
tremcndoi~s. causing me t o  fall behind 
in answering questions and requests. 
Plcasc be patient and I will be getting 
to your rcqucst soon. if 1 have not 
alrcady answered. I lirn very pleased at 
t l~ i s  kind ol' response and only wish I 
liad more hours every week to devote 
to  this publication and the N.S.A. 
Also, I am glad t o  hear that you are 
enjoying tlic STEREO WORLD arid 
our new "look". 

As you may have noticed, this is 
our Bicentennial issue. We have 
featured a variety of articles pertaining 
to tlie ('entennial of 1876, plus 
other features about activities on the 
"Fourth". I am sure Professor King 
(See page 12) would have been amazed 
i t '  I could have told liim in 1875 
that 101 years later tliere would be a 
landing on Mars. It is interesting 
tliat both events involve tlie use of 
stereography. This also is the first 
of  several planned "theme" issues. 
Our September - October issue will 
feature Chicago in stereo and will be 
available to nonmembers at the 
September Show. The November - 
December issue will feature the great 
snow blockade of 188 1 in Minnesota. 
Tlie January - February issue will 
feature tlie career of  John P. Soule. 
Tlie March-April issue will be an 
ambitious and exciting look at San 
Francisco in stereo. The May-June 
issue will feature the career of B.W. 
Kilburri. Also coming are articles 
about making your own vintage 
1805 stereo camera, an issue devoted 
to vicws o f  the American Indians, 
a11 iritcrvicw with Willianl ('. Darrall, 
an article on l lypo stereo as a follow- 
up  to our features on  hyper stereo, 
plus much, much more. I t  is really 
an exciting job I have and I appreciate 
the enthusiastic support we have 
rcccived in putting the STEREO 
WOR1.D in the league of major plioto- 
graphica publications. 

We rcccived severa! letters from 
cntliusiasts who were concerned with 
tlie word "stereoptican" being uscd 
in an advcrtiscmcnt in tlic last issue. 
This is an unfortunate use of a word 
wliicli really has no connect ion with 
stcrco pl~otograpliy or stereo views. 
I t  lias bcen so over-used by antique 
dealers, columnists arid publishers, 
that it has come into common usage. 
The advertisement arrived just a few 
days before we went to  press and was 
prepared in negative form which made 
i t  impossible to change. 

Also I have received several letters 
from advertisers who d o  not undcr- 
stand the advertising deadlines. The 

EDITOR IAL 

publication date is the first day of tlie 
odd-numbered months. For example, 
the publication date for this issue was 
July 1 .  The classified advertising dead- 
line for this issue was June 10. The 
next publication date is September 1, 
with a deadline date of August I I .  
We reauest that all ads be sent to  me 
here i; Columbus. Ads sent to New 
Hampshire will need to be forwarded 
and may be delayed and not appear 
as requested. 

Please take note that full page 
advertisements for the special Chicago 
issue (September-October) will cost 
$35. Deadline for a full page in that 
issue will be August 11. We will be 
going to press on the 12th in order 
that all members may receive this 
special issue before tlie September 1 1  
opening of the show. The November- 

Deccrnber issue will go hack to the 
,regular $ 2 5  a page rate. 

Elsewliere in this issue, please note 
that the deadline for the competition 
at tlie C'hicago show has bcen changed 
to August 15. We are bcginni~ig to 
receive entries and look I ~ r w a r d  to 
your participation. Tlie rules and 
limitations whicli have been imple- 
mented make i t  possible for any mcm- 
bcr with nearly any size collection or 
interest able to  enter and possibly 
receive an award. 

I hope you will enjoy this Bi- 
centennial issue of STEREO WORLD. 
My personal thanks to  those members 
who were pressed into service to 
supply articles and views for this issue. 
llave a great summer and I look 
forward to seeing you in Chicago on 
September 1 1 and 12. 

I ' a ~ t  T w o  
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THE COVER: For our Bicentennial issue we chose t o  enlarge half of the Centennial Photographic Co.'s No. 2025, "Colossal Hand '  
and Torch 'Liberty' ". The view shown in full stereo above is one of the versions of this subject. Our thanks t o  Paul Wing for supplying 
the cover photograph from a view in the late Philip Batchelder collection. (Above, John Waldsmith Collection). Turn the page for 
T. J. McMalion's article on the Centennial Exhibition of 1876. 



The Great Centennial Exhibition of 1 876 
By T. J. McMahon 

The celebration of our nation's 
first century provided many memor- 
able occasions for tlie camera t o  c a p  
ture with all the details of American 
inventiveness and determination for 
greatness. 

This is especially true of the Cen- 
tennial Exhibition held at Fairmount 
Park, Philadelphia from May 10, to  
November 10, 1876. The Centennial 
Exhibition in itself is worth more than 
the brief mention here. Planned to be 
a showcase of the arts, manufactures, 
and products of the soil and mine, 
the Exhibition was a well-planned, 
well executed show which sewed as a 
prototype for future world fairs. 
Transportation, lodging of visitors, and 
concessions were provided for in the 
planning, and security was efficiently 
handled by the Centennial Guard, an 
all-volunteer force. 

Fairmount Park was being expand- 
ed when the Centennial drew near, and 
its chief architect, I-1.J. Schwarzmann, 
also became the chief engineer and 
principal planner of the Exhibition. T o  
see an actual world's fair firsthand, 
Schwarzmann went t o  Vienna, Austria 
in 1873. There he found a wonderfu! 
exposition with fine buildings and 
great exhibits, but one which lacked 
certain conveniences such as mass 
transportation. T o  remedy travel to  

and through the Centennial Exhibit- 
ion, Schwarzmann arranged for two 
major railroads to  connect directly 
with the Centennial grounds, as well 
as the building of  a narrow-gauge 
"belt line" through the fair itself. 
Also a short monorail was a part of  
the Exhibition's rapid transit. 

Five major buildings consisting of 
the Main Exhibition l-lall, Macliinery 
Hall, Memorial Hall, Agricultural Hall, 
and I-lorticultural Hall in themselves, 
housed the vast bulk of the exhibits. 
About 175 other structures ranging 
in size from large block long hotels 
of  several stories to  pop corn stands 
dotted the landscape of Fairmount 
Park. 

Several of these were the "states" 
buildings, not usually for promotion 
of  the state's products as in later fairs, 
but merely a place for that state's 
residents t o  gather and register while 
at the Exhibition. 

Somewhat typical of many large 
operations, record keeping both prior 
to, as well as after the Centennial 
Exhibition closed, leaves researchers 
somewhat in doubt as to  tlie method 
the Centennial's organizers used when 
arranging for concessions at the fair. 
From rolling chair rentals to  cigar 
stands, almost every visible type of 
sewice was controlled by monoply. 
Not the least of  which was the con- 
cession of  the Centennial Photograpliic 

Company (which I will refer to  sub- 
sequently as CPC.) 

Earliest mention of a photograpliic 
establishment at the 1876 Centennial 
Exhibition appears in the- files of tlie 
Directoraeneral which are now filed 
in Philadelphia's City Hall as part of its 
archives. Wilford B. Patterson wrote 
a letter to  Edward L. Wilson at 124 
North 7th. Street, Philadelphia dated 
March 18, 1875. This letter of Pat- 
terson's was a reply to a letter Wilson 
wrote two days earlier, in which he 
(Wilson) suggested the establishment 
of a "Bureau of Photograpliy" for the 
Exhibition. The reply indicated that 
Wilson's request was referred to  the 
Committee on Concessions. 

Another letter from Patterson, 
dated June 29, 1875, was concerning 
Wilson's proposal for a separate build- 
ing for tlie "Rureau of Photography" 
which was then being referred to  the 
Centennial board of Finance. In tliis 
letter, Wilson is now addressed as 
"Secretary to tlle Pliolograpl~ic As- 
sociation". Wilson was later addressed 
as superintendent of tllc Photographic 
Building. 

The I3ureau of Photography became 
the Centennial Photographic Com- 
pany, which was headed by Wilson 
who by the opening of tlie Centennial 
had joined forces with W. Irving 
Adams. Other names used by Wilson 
and Adams included tlie National 

, 

"('cnlennial Opening - The Orators", No. 356 by the Centennial Photographic Co. (Gordon Hoffman Collection). 

paer  Four 



Photographic Co. 
The building occupied by the CPC 

was a one story frame type with a 
wide balcony around it. It was con-. 
veniently located on the east side of 
Belmont Avenue, just north of the 
grand plaza near Judges' Hall. One of 
the numerous structures designed by 
Schwarzmann, the CPC studio was 
150' x 35' in size containing one room 
for the exhibition of photographs, and 
three rooms for photo Manufacture: 

The CPC had the exclusive right 
of making photographs of the build- 
ings and exhibits which were then sold 
here and at various points in other 
buildings and within the grounds. This 
studio of the CPC was the only place 
where visitors could have their picture 
taken while at the Exhibition. J.S.. 
Ingram, one of the many writers who 
described the Centennial Exhibition 
mentioned that the studio had scarcely 
any windows, all the light being 
received from a court inside, around 
which the building was erected. 

In the earlier weeks of the Ex- 
hibition the reception room and studio 
of the CPC building presented "a most 
unique and interesting sight." Every- 
one who held free passes, including 
exhibitors, was required to  be photo- 
graphed, which in turn the photo was 
pasted on their passes. The inter- 
national flavor of the subjects who 
ranged from Tunisians to  Japanese, 
to  Africans and Arabs and Europeans 
was captured by the cameras under 
one roof, an American firs 

r - 

The franchise given to the CPC re- 
quired patrons of the Centennial Ex- 
hibition to  check-in their cameras at  
the entrance as cameras were not 
allowed on  the grounds, nor in the 
buildings. This measure enforced to 
protect the CPC from outside com- 
petition. Besides the exclusive rights 
t o  photograph the grounds and the 
buildings of the Centennial, the com- 
pany also had the sole gallery for the 
picture taking of portraits ranging 
from high dignitaries t o  the patrons 
themselves. 

The prime work of the CPC was t o  
preserve a pictorial record of various 
details of the Exhibition, as well as 
supplying the needs of  scientific, 
artistic, and educational interests who 
desired to  buy photographs or stereo- 
graphs of the great fair. 

The stereographs produced by the 
CPC are perhaps the best source for 
pictorial material of the Exhibition 
preserved today. Guides and other 
illustrated books on the Centennial 
mostly are composed of wood cuts 
and engravings, rather than photos. 
(Apparently, it was only after 1890 
that photo booklets and illustrative 
photographs were made in large 
numbers).. William C. Darrah mentions 
that more than 4,000 different views 
were published by the CPC. (Darrah, 
STEREO VIEWS, p. 157) A catalog 
issued by the CPC is also a guide t o  
what photographs were issued as 
stereographs which ranged from scenic 
views o unds, to  interiors of  

the exhibition halls, and the many 
special occasions, such as "states" 
days. Statuary, fountains, and other 
artistic works account for a large 
number o f  views, and are the easiest 
t o  obtain today. States buildings, 
smaller structures, and action scenes 
(such as opening day) are more dif- 
ficult to  come by. About 200 views 
were issued showing the construction 
of the fair. 

The "exclusive privileges" of the 
CPC were upheld by Director- 
General Goshorn against competition 
on  at  least one occasion which we find 
record of. The incident was caused 
when a request by "orientals" to  
set-up booths and tables at the Photo- 
graphic Building was denied by Gos- 
horn, who informed Wilson, that the 
orientals "were constantly making 
such requests." Speaking of Wilson, he 
requested and was granted permission 
for a "transparencies" exhibition for 
Sat. Sept. 28, ,1876, which incidently 
was Pennsylvania Day. After 1876, 
it appears that Wilson became "suc- 
cessor" t o  the former CPC indicating 
Adams withdrew from its affairs. Sub- 
sequently t o  the closing of  the Ex- 
hibition, the catalog of the CPC was 
overprinted with the cryptic remark: 
"Stereoscopic Views Reduced t o  $2. 
per dozen."* 

Despite some detailed investigation, 
it is impossible to  explain how other 

*I am not sure but think CPC views 
were sold for .SO 

- - --- - 
each. 

"Main Building, East End", No. 1728 by CPC. This shows the tracks of the West End Railroad which went around the grounds. (T.J. 
McMahon Collection). 



"Agriculture Hall, nave looking North", No. 746 by CPC. One of the vast interiors showing the arclles of wood and varied displays. 
(T. J. McMahon Collection). 

photographers such as James Cremer 
were able to  obtain or permitted to  
make original negatives of the fair with 
the "exclusive privileges" of the CPC 
in effect. Mr. Darrah makes note of 
three publishers who used original 
negatives, and four who used copy 
negatives. One of the latter series is 
entitled "New Excelsior" and has 

views of some merit although not of 
the quality of either the CPC or 
Cremer's views. 

Cremer, whose address was 18 S. 
Eight Street, Philadelphia, was a con- 
temporary of Anthony. At the time of 
the Exhibition he also published views 
of the Philadelphia Zoological Gardens, 
which were also located in Fairmount 

Park. It is interesting to note that 
althougli Cremer's label claimed Ile 
was awarded a "Centennial medal" for 
the metallic adjustable graphoscope of 
which he was patentee, the record of 
awards as compiled by James D. 
McCahe, tlie most respected historian 
of  tlie Exhibition, fails to  mention 
Cremer or his award. 

"Agriculture IlalI from Horticulture Hall", No. 603 by (:PC. The American I<estaururlt is seen i l l  t l ~ c  I 'orc~rou~ld.  (.I . J .  McMallon 
Collection). 



Interestingly, no mention is made 
of  any awards of major significance 
awarded to stereoscopes or stereo- 
scopic exhibits. Here mention should 
be made of tlie Photographic Annex 
which was located east of Memorial 
Hall. Not to  be confused with the CPC 
Building, tlie Photograpliic Annex, or 
Photograpliic llall contained the col- 
lection of fine photographs from the 
United States, Great Britain, Germany, 
Austria, France, Italy, Russia, Canada, 
Denmark, Sweden, and Mexico. Scenic 
views predominated tlie display, of 
which tlie American West Coast was 
especially fine. Also included, were 
exhibits of photographic apparatus, 

materials, and magic lanterns. Again, 
no particular mention of stereoscopic 
views or devices was made by McCabe. 

The awards in this category, Group 
XXVII, which included the exhibits 
of  Memorial Hall, its Annex, and 
Photographic Hall contained .the 
photographers' entries. McCabe listed 
the American Photo-Lithographic Com- 
pany as recipient of a medal for their 
heliographs (photo engravings) while 
W. Kurtz of New York also was 
awarded a medal for his photographs. 

For three days at the Exhibition, 
tlie Photographers' National As- 
sociation met in Judges' llall during 
their visit to  the fair on Aug. 15, 16, 
and 17. Judges' Hall was secured by 

-- - 

Wilson from Goshorn for this con- 
vention. Apparently little is known of 
its precedings. 

Miscellaneous photographs of the 
Centennial Exhibition include some 
taken for the Centennial Board of 
Finance by some unknown photo- 
grapher; (possibly Wilson), and some 
unauthorized photos made from out- 
side the grounds. George's Hill and an 
observation tower by the reservoir 
were choice spots t o  take such views, 
although they show little visible 
activity within the grounds indicating 
that either they were taken prior to  
the official opening, o r  on a Sunday 
when the Exhibition was always 
closed. - 

\ 

"Mrs. Maxwell's Rocky Mountain Museum, Colorado Building", No. 999 by CPC. 

By John Waldsmith 

Collectirlg Photographica by George 
Gilbert is an interesting glimpse into 
the world of collecting photographic 
items. Mr. Gilbert has limited his 
study to the images and equipment of 
the first hundred years qf photography. 
For just over 300 pages tlie reader is 
guided through a massive collection 
combining items from the collections 
of several noted specialists who are 
featured in a chapter he calls "Meeting 
the Collectors". He gives a large 
amount of space in the hook t o  stereo 
cameras and stereography. Other areas 

discussed and illustrated are collecting 
images, box cameras, folding cameras, 
detective and later novelty cameras, 
single-lens reflex cameras, 35-mm, 
cinematography, darkroom apparatus, 
magic lanterns, albums. viewers, and 
photographic novelties. 

Most valuable to  new collectors 
is the section on starting a collection 
and the "how tos" of finding collect- 
ibles, dating and care and methods of 
maintaining equipment. For tlie ad- 
vance collectors there are several 
appendixes which include a chrono- 
logy of photographic history, a brief 
history of Eastman and Kodak camera, 
Brownie and Bullet cameras, plus 
other collectibles such as the Major 
Cirkut. Ciro, Crown, Graphic and 
Graflex cameras. 

(T. J. McMahon Collection). 

There is enough reference material 
gathered together in this one volume 
t o  make the $19.95 price a good buy 
for any serious collector. By special 
arrangement with the publisher (Haw- 
thorn Books, Inc.) tlie N.S.A. will 
offer the book t o  members for $17. 
plus 504 sliipping/postage. Make 
checks payable t o  National Stereo- 
scopic Assn. and send orders to 
Rt. 1 Box 426A, Fremont, N.H. 
03044. 

CORRECTION 
We failed t o  note in the last issue 

that. William Welling's Collector's Guide 
to 19th Century Photographs is also 
available in paperback for $7.95. 
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The Flight 
By Cliff Krainik 

Each train pulling into the city of 
Cleveland, O l ~ i o  that humid July 4th,  
1875 was packed with sigl~tseers. 
Tlleir single dcstination was the Public 
Square just east of t l ~ c  ('ommodore 
Perry monrltncnt. hlany of t l ~ c  tourists 
were surprised by thc large crowd 
which had already gathered by noon. 
Picnic luticlics appeared and dis- 
appeared as quickly as mushrooms in 
the I:~te weeks 01' autumn. Young 
cl~ildren cl~ascd about sllouting patri- 
otic clicers . . . and flags, flags werc 
everywhere. One reporter from the 
I)aill~ Graplric described t l ~ c  crowd 
as "one sweltering mass of humanity." 
Impatiently they waited for the tradi- 
tional reading of thc Declaration of  
Independence and all the otlier oration 
which was sure to  follow. But t l ~ e  
main attraction that lazy afternoon 
was not purely patriotic or political. 
"~rofessor"' Samuel Arcl~er King, tlic 
noted aeronaut, was preparing t o  
launch his giant balloon tlie BUF- 
FA LO. 

1 "Profrssor" was an honorary title given 
to thr (tarin: men of flight during the 
19th ('entur).. 

of the BUFFALO 
Starting at seven o'clock in t l ~ e  

morning and continuing late into the 
afternoon, tlie rubberized cloth balloon 
sucked in some 100,000 cubic feet of 
street gas. The seventy foot BUFFALO 
swayed back and forth, urgently tug- 
ging on its ancl~ored netting dcmand- 
ing to  be cct l'rec. At four o'clock in 
t l ~ c  afternoon Professor King, accom- 
11at1icd hy five nicmbers of the press 
a l ~ d  3 local pl~otograpl~er, Mr. I1.11.N. 
I latfield, boardcd the I~andcraftcd 
wicker basket. A brass band began t o  
play "Tl~c Grand Ascension March", 
a tune cspccially composcd for the 
occasion. A photograpllcr from the 
firm of Johnson and Mcntxcl quickly 
positioned his stereo wet plate camera 
and recolded at least four different 
views of the balloon. An ear shatter- 
ing salvo was t'ired by the ('leveland 
Artillery: then another, and still 
another. Tlic excess ballast sandbags 
werc dropped ovcrl~oard. "HandsOff", 
s l~outcd King, and slowly the massive 
craft began its heavcnly climb. 

Robert Pierce, a reporter for tlie 
Plain Dealer who went up with King, 
wrote, "the view below was magni- 
ficent beyond description." Fior 
Samuel King tlie view was no less 

awesomc, if not quite as novel. King 
had started his career as a balloonist 
in Philadelpl~ia in 1851. On October 
13tl1, 1800 Ile piloted t l ~ c  balloon 
"QIJlEN OF TIIIJ AIR" in wl~icll 
Jamcs I3lack obtained t l ~ c  first aerial 
pllotograplls i l l  ~ m c r i c a . ~  111 h c t ,  
King m;lint;tincd more t l ~ i t t i  :I ci~sual 
intcrcst in pllotograpl~y, I~avil~g owned 
and operated ;I studio i l l  Ilostol~ during 
the mid-l XhO's. King's illrtstriuus 
career included ovcr 450 ascet~sions. 
None would bc morc dramatic than 
tllc RUFI:A120's Iligllt. 

Ilffort lcssly tllc I3IIFI:ALO rosc to 
a llcigl~t of 1.000 feet i r ~  I'ive tninr~tcs. 
Tllc wind carried the ship soutll- 
easterly passing dircctly ovcr Sllahcr 
Villagc and I~cyond ('I1;tgrin I:alls. 
For a sllort distance a smoke snorting 
locomotive raccd llclow t l ~ c  b:~lloori. 
I3y eight o'clock in tllc cvcning, Ilav- 
ing travcllcd ovcr l'orty ~iiilcs, King 
decided to dcsccntl I'or tllc day. (;ently 
I I C  glided t l ~ e  I%lJIrFALO ovcr tree- 
tops and fcliccs ;lnd landcd on Judge 
I%urcl~ard's I':trm ncar Windham Sta- 
tion. Al'tcr sccr~rcly ancllorirlg tllc 
2 Kobrrl Tafl,  I%ofo,yra[~ly. orrtl flrc. 

.I mt*rit.arr Si,rrtc. 21;1~11111l:111 ( 'OIIIP;II~!.. 
New Y o r h ,  Ic13X, 11. 180. 

View 01' t l ~ e  l%l lI.'I:Al20 ;~scending hy a l ~ l ~ o ~ o ~ r a p l ~ e r  from t l ~ c  I'irm 01' Jollnson & Mentzel, ('lcvcland. Thc view is or1 a large brown 
colored r l l o l l l l f  wit11 gold lettering; no iriscl ill1 ion on reverse. Note tllc ('ommodore I'erry ~nonumcnt  . Taken July 4,  187.5. (Cliff and 
Micl~clc Kraitlik ('ollcction). 
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balloon, a large tent was pitched and a 
roaring fire of fence rails was built. 
Appropriately, the adventurers named 
their resting place "Camp Burchard". 

The next morning a large number 
of locals gathered to see the balloon 
off. Before leaving, Mr. Hatfield pro- 
duced a number of fine stereoviews 
of the camp. It was determined that 
if the flight were t o  be of any further 
duration only three members of the 
party could go on ;  King chose Taylor 
of the Daily Graphic and Hatfield. 
By ten o'clock the BUFFALO was 
sailing over Pennsylvania. Far below, 
I'ittsburgh and Lake Cayoga quickly 
slipped by. The lightened balloon 
reached a height of over 5,000 feet. 
Through the field glass a forest of 
towering derricks suddenly appeared 
announcing the ship's arrival into the 
Oil Region. The pleasant observation 
was short lived. A distant muttering of 
a storm cloud jolted the attention of 
the three aeronauts. Taylor described 
the approach of tlie menacing cloud: 

"As it came on it grew fat with rno- 
rnentary ascensions of vapor . . . we 
strove to rise above it, and sacri- 
ficed ballast freely, for we knew 
that once in its shadow our trip 
would end soon . . . It's cold shadow 
teucheit us like the hand of  death; 
the aneroid gave evidence o f  a swift 
falling . . .At about this juncture 
Mr. Hatfield obtained two fine 
negatives o f  the cloud, which are 
without doubt the most elevated 
pictures ever made in ~ m e r i c a . " ~  

The BUFFALO raced the storm 
cloud for seventy miles, but t o  no 
avail. Swiftly moving walls of rain and 
darting electric shafts blocked all 

"1' lolessor" K I I I ~ ,  newsman Taylor and photographer Hatfield u p  among tlic clouds. 
From an original woodcut illustration, The Daily Graphic, July 20, 1875. (Cliff and 
Michele Krainik Collection). 
avenue of escape. The giant balloon The storm continued t o  rage: roofs 
began its final descent. A grapnel were wrecked and roads were washed 
tossed overboard luckily caught a limb out.  The three men, now inside and 
of an ancient hemlock. The hapless happy to be alive, warmed.themselves 
crew of the BUFFALO were amazed by the fire and recounted for their 
to  see a score of woodsmen, despite host the adventures of the past few 
the drenching rain, miraculously days. For many years t o  come the 
appear from out of nowhere. Within residents of Hebron township, Porter 
ten minutes, forty strong hands had County, Pennsvlvania would refer t o  

3 Taylor, "Up Among the Storm Clouds", grazed an area clear enough for the the July 4th,  1k75 holiday as the time 
TIIP Dail~l Graphic July 20. 1875 D. 137. balloon to be hauled down to safety. the BUFFALO landed in the trccs! 

An exceedingly rarc Arncricali tiss~rc o f  tlic balloon l<UI.'FALO in Ilight. Black paper rnount. c. 1x70s. (Clill ;111d Micliclc Krainik 
Collection). 
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