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James F. Gibson Out from the Shadows 
Ry Thomas Waldsmith 

Of the approximately three 
hundred photographers who partici- 
pated in documenting the American 
Civil War, only a handful are readily 
remembered and accepted as legiti- 
mate con1 ril~r~tors to the large 11~1111- 
ber of war photos. Until just re- 
cently, even the well known photog- 
raphers such as Mathew Brady, tlie 
Gardners and to a lesser extent 
Timothy O'Sullivan and George N. 
Barnard have been re-evalued and 
placed into proper perspective. The 
rest, for tlie most part, have been 
destined to be lost in the slladows 
of liistorical writings, recognized 
usually only by their name on a 
credit line. One such obscure but 
interesting, and at times excellent, 
photograpller was James F. Gibson. 

James F.(;ibson was born in Scot- 
land in 1828 or 1829, interestingly 
tlle same country in which Alexander 
Gardner originally resided. Little is 
known of Gibson's early life until 
1860, when his name appeared with 
his wife Elizabeth also from Scot- 
land, in the census records for Wash- 

ington, D.C. Apparently no children 
were born from this union. Accord- 
ing to  the 1860 City directory for 
Washington, Gibson and his wife re- 
sided at 357 18th St., N.W. and in 
the same year he was under the 
employof the master image maker 
Mathew Brady. Because of the lack 
of information regarding Gibson, it 
is only through speculation that one 
can attempt t o  answer the ques- 
tion of how Gibson happened to 
emigrate from Scotland and end up 
in the Brady studio. It seems pro- 
bable that since Alexander Gardner 
was in charge of operating Brady's 
Washington Gallery, he may have 
brought Gibson over with him or at 
least may have had a direct influence 
on his decision. 

When the Civil War broke out in 
April 186 1 , Brady's cameramen 
prepared to take to  the field. The 
start of Gibson's official work 
however apparently began in March 
1862. From the beginning of the war 
until November 1862, Gibson 
worked for the Brady studio. In this 
time span all of his published 
photographs were issued with the 

title of "Brady's Album Gallery," 
and under this label is where most of  
Gibson's work will be found. Views 
labeled as such are very rare with 
onlv a few known to exist. 

In March 1862, Gibson began to 
record army installations and war 
destruction. Sharing the credlt l ~ n e  
with George Barnard, probably due 
to using the same photographic 
wagon, he made a series of at least 
eight published large folio size 
prints of Centreville, Va. and its 
fortifications. A series, credited to 
Barnard alone in stereo of Centre- 
ville, was accomplished at the same 
time. Gibson, t o  my knowledge, 
took no stereos of this area. They 
also, in the same month, photo- 
graphed the ruins of Bull Run as 
well as the fortifications at  Manassas. 

In May 1862, Gibson took a long 
series of photographs using the 
large plate and stereo cameras of 
McCiellan's Pennisula Cam- 

o paign which included the Yorktown 
area. Several photographs are of the 
Batteries one and four at Yorktown. 
The large plate photos are credited to  

(Cont. o n  page 5 )  

"Benson's Battery of Horse Artillery, near Fair Oaks, June, 1862," No. 641 from Gardner's "Photographic Incidents of the War," by 
Ja~ncs F. (;ihson.(A. Verner Conover Collection.) 



Hyperspace 
By Paul \Vine, 

As a modern stereograplier as well 
as a collector I was very, very inter- 
cstcd to  find an article on hyper 
stereo in Stereo World. Mr. Clland- 
Icr's enthusiasm is easy for me to  
understand but there are i few 
important questions of accuracy on 
which I would like t o  comment.  

First of  all, there are literally 
thousands o f  fine early hyper stereos. 
Not only that,  many of tlie best 
known early photographers were well 
acquainted with the basic theory and 
somewhere in my archives 1 tlave a 
magazine article in the 1860's des- 
cribing the value o f  a wide base for 
scenic photography and giving a table 
of  camera separation vs. mean dis- 
tance to  the center of  interest. 

Many of early stereo photos were 
made with a cumbersome single 
camera. One shot was made and the 
camera moved ovcr for the other 
eye! The tendency was to  move the 
camera too  far thus producing irn- 
intentional and often poor quality 
wide base stereo. O n  sunny days tlie 
sun's shadow moved and of course 
people, horses and buggies and the 
like might even disappear from sight 
in one view. 1 would estimate that 
there were more of  these crude wide 
base views among the early French 
and Italian efforts than there were 
"nornial" stcrcos. 

Not all of  these early efforts were 
accidental Iiowevcr. Francis Frith's 
views of' Egypt taken in tlie late 
1850's were done with wide base on 
a calculated basis. He planned to  
bring out detail in the large ruins. 

Tlie majority o f  the famous London 
Stereoscopic 1850 series taken in tlle 
United States ;Ire also in~ la t t t ;~ r~cous  
Ilypcrs. Anotlrcr finc worker in 
liypcrs was the Frcncl~man,  Li. Ltlrlly. 
I-lc used a variety of tecltniqucs for 
obtaining wide base views for distant 
sccnics and reverted to  liormal cyc 
spacing f ix  mcdiutri and close shots. 

It is true that the technique WJS 

not often employed by the early U.S. 
pllotograpl~crs. The cameras tlicy 
used most often had more tllan 
normal eye separation but generally 
not more tlian 3% inches (XSrntn) 
using 5" x 8" plates, but one must 
remember that there was almost 
always stereoscopic distortion in 
viewing because tlie old stereo- 
scopes generally had a much longer 
focal length than the taking camera. 
Most collectors have never had the 
opportunity of  viewing a fine old 
slide in a viewer equipped with 
quality achromatic lenses of the same 
focal length as the camera. It is an 
experience! This kind of talk can 
easily get us pretty deeply involved. 
I would be glad t o  continue if you 
want to  drop tne a line or  better still 
s top off for a visit. 

The Keystone Co. after World 
War I did assemble a hyperstereo 
camera and many o f  the views are in- 
cluded in the 100, 300, 000  or  17-00 
World Tour Sets dating up into tllc 
1930's. They are cxcellcr~t exanlplcs 
o f  their kind but in rlo way d o  they 
surpass the best efforts of the old 
timers. 

The shot of  lower Manhattan, 
taken in rapid sequence from a mov- 

A COMMENT 

ing ;lirplane o r  dirigible is not in my 
opinion a brilliant exatnplc of this 
t c c l ~ ~ ~ i q u e .  I 1  11;ts too great ;I Iuse  rid 
tllc parallax fro111 fro111 to  I);tck is <o 
grcat tI1i11 i t  is urlconifortable for 
marly viewers. It's a great suhjcct ittld 
tllcy 11ad motley c r ~ o u g l ~  to  hire 
sotiicot~c to  fly tltcrn along tltat pat11 
ort a good day, but tlley did sitccumh 
to  tllc lcmptation of too great a basc 
line, or pcrllaps they couldn't 
sequence thc camera fast enough. At 
100 tnilcs per hour, an interval of 
one second puts your eves 150 feet 
zipart. Think that one ovcr! I m:~ke 
tltese pictures from small and large 
planes using a ROBOT camera 
capable of 5 frames per second. 

One last comment - hypers aren't 
for everybody. Tlie miniaturization 
particularly where people are in- 
volved is downright unpleasant t o  
many people. Arguments on this sub- 
ject have heen going on for the last 
onc llutidrcd and twenty fivc years. 
Tcd L;tmbcrt. a fivc star exhibitor 
i t ]  tnodcrn stcrco in the Pliotograpl~ic 
Society o f  Amcrica 11;rs made 11ut1- 
drcds of  n~awelous  close range 
instantaricous llypcrs iticluding a 
largc series of the last New york 
World's Fair and I3ar1tuni and 
I3ailey's big circus. I marvel at t l~ctn 
arid 1 ;~rn  surc Mr.  Ctlandlcr and Mr. 
('011 would ctljoy tllcni also. hut tiiy 
wife and tl~ocrsat~ds ol' otlter rlicc 
pcoplc tiiigllt only look ;it a i'e\v 
I7eforc putting dowrl t l ~ e  viewer. 

We are rio\v touclting on anothcr 
facet of t l~ is  marvelous Ilobby - 

stereo perception, but that's a separ- 
ale, althougli fascitiating, story. 

"Vicw ol'a pi~rt  01' 1111. ? I : I ~ I ~ I I I I C  p o r l i o ~ ~  r ~ l  (lic C I Q .  Scv~llc.  S I I ~ I I I I . '  lq I:.  L ; I I I I ~ .  c .  I SO5. (l':tuI \\ 111s ( ' o l l c~ t ion . )  
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A P!%ofograp!%ic Hisfory 
of Ear4 Kansas 

(Editor's note: This is the first part of an 
articlc which was pul~lished in the Kansas 
tfistorical Quarterly, 1:eh. 1934 and hlay 
1937. We rcprint the articlc by special 
permission of tlic Kansas Historical 
Society.) 

B~ Robert Taft  

Tlie influence of  American pho- 
tography upon the social and 
political growth of  our country has 
never been traced, and for some 
years the writer has been accumulat- 
ing facts and materials bearing upon 
this thesis. In making the search for 
such material, thousands of  photo- 
graphs have been examined and tlie 
importance of  many of  these photo- 
graphs, as historic records, apart 
from their interest as illustrations 
of the development of  photography, 
has been more and more impressed 
upon the writer. IIistory, by means 
of pliotographs, is by no means new, 
and is well illustrated by that monu- 
mental series of volumes, The Plloto- 
~rapliic. Ilistonl o/' tlrc Civil It 'or. 
That this method has not been 
employed more extensively is sur- 
prising, and may be due, in part, t o  
the lack of knowledge which the Ilis- 
torian and writer possess o f  the 
history of American photography. 

To be specific, the pllotograplis 
available in the Kansas 'State llis- 
torical Society as important historic 
evidence are practically unknown, 
even among professional historians. 
The particular object of  this paper 
is not t o  present an exhaustive 
photographic history o f  the state, 
however, but to call attention to  
such material as i t  exists and t o  em- 
phasize the importance of  the photo- 
graphic method of recording history 
and the values of  adding similar 
material by donations from inter- 
ested individuals who possess photo- 
graphs of liistoric value. 

'Tlie development of  American 
photography may be briefly outlined 
by the following chronology: 
Sept. 21, 1839 - Tllc beginning of pho- 

to~raphy in America. 
1840-1 860 Tllc era of tlle daguerreotype, 

o r  pl~otographs on silvered copper. 
1849 1'11~- introduction of photograpl~y 

on class. 
1853 ' l l ic Ocginning of commercial n el- 

plate pl~otograpl~y in the llnitcd States. 
Ju ly  4 and I I .  1854 Issuancc of patcnt.; 

to J.A. ('utting, covering the ambrotypc. 
I:eb. 19, 1856 - Patent to 1I.L. Smitl~ for 

tintype, variously known as ~nclaino- 
type and fcrrotype. 

1859 - Introduction of carte de visite 
photograpl~s in the United States. 

1866 - Introduction of cabinet photo- 
graphs in the United States. 

1880 - Beginning of modern relatin dry- 
plate photography. 

1881 - I'atent issued to I:.!;. lves for half- 
tone process. 

F r ~ m  this table it is apparent that 
it would have been possible t o  have 
a complete photographic record of  
the development of  our state from 
the early 1850's down to  the pre- 
sent. A preliminary search for photo- 
graphs of  the 1850's and 1XhO's 
shows that photographs of  individu- 
als and scenes important in the  
development of  the state have been 
made. How many are existent today 
is another question. 

The earliest photographs taken in 
Kansas, which I have found men- 
tioned as yet, were those made by 
S.N. Cawalho o n  Col. John C. Fre- 
mont's expedition of  1853 and 
1.854. Carvalho described his experi- 
ences with this expedition in a dis- 
cursive book, Itrcidcrlts of' Travel 
and Advetttzlres iri tlze Far Il'est, pub- 
lished by 1)erby and Jacksun, New 
York, 18.59. According to Cawalllo, 
the first pliotographs of  this expedi- 
tion were made "near Westport, a 
few miles in the interior," on S e p  
tember 17 or  18, 1853. Whether "the 
interior" referred to  lay in Kansas or  
Missouri is uncertain. - If it were in 
Kansas tlie dates mentioned above 
may mark tlle beginning of  pho- 
tography in Kansas. In addition, it 
is interesting t o  note that,  if this 
locality lay in Kansas, on these dates, 
without doubt ,  the first photo- 
graphic contest in the state took 
place. It appears that Colonel Fre- 
mont had given a Mr. Bomar, also a 
"pl~otograpliist," permission t o  
accompany the expedition at  least as 
far as Westport. Bomar made his 
photograplis on waxed paper nega- 
tives, according t o  a process 
developed by the Englishman, 
Talbot . Cawalho secured his photo- 
graphs as daguerreotypes. Fremont 
rcclucstcd that at Westpol-t hot11 types 
of pliotograplls bc made so that lie 
could choose hctween the processes. 
Accorditig to Carvallio, "In Iialf an 
hour fro111 the time the word was 
given my daguerreotype was tilade; 
but the photograph could not he 
seen until the next day, as i t  had to  
remain in water all night, whicli was 
absolutely necessary to develop it." 
Since much water and time were 
necessary for the paper negatives, 
Fremont decided t o  leave Mr. Bomar 
and his outfit a t  Westport, and 
Cawalho was chosen to  accompany 

the  expedition westward. 
From the discussion it is evident 

that a number o f  daguerreotypes 
were made in Kansas by C a ~ a l h o .  
Unfortunately, although I have made 
an extended research, none of  these 
daguerreotypes or  their photographic 
copies appear t o  be extant today. 
Thcy were probably destroyed by 
the  fire in which the Fremonts lost 
many o f  their personal effects, as 
described by Mrs. Fremont in the 
introduction t o  Colonel Fremont's 

We have received a letter from tlie 
Classic Camera Museum of  San Fran- 
cisco, Ca., reporting that they are 
under a huge financial burden due t o  
excessive taxation and expenses. 
The museum does not receive any 
public nor private support. The 
director of  the museum, Eugene B. 
Pamfiloff reports that tlie museum 
will have t o  close and the collection 
put  u p  for sale unless funds can be 
raised before the tax dates of  March 
1, 1976. 

Our members may be interested 
in helping tlie museum t o  survive 
and may wish to  contact the Classic 
Camera Museum, 1780 Mission 
Street,  San Francisco, Ca. 94 103. * 

"\\'e arc seeking information on 
projects, completed o r  in progress, 
of  compiling any sort of  history, 
directory, o r  listing of  early pho- 
tographers in your region of  the 
country. Having myself produced an 
extensive, annotated directory, P l ~ o -  
tograpl~ers of t l ~ e  ~Verv Afexico 
Territory I854 - 1912, and being 
familiar with published compilations 
for Chicago, Colorado, and Kala- 
mazoo, Michigan, I realize that such 
sources are extremely valuable 
historical research tools. We wish t o  
learn of  any additional such compila- 
tions, however fragmentary and pub- 
lished or  not ,  which can be acquired 
for our  growing research files to  be 
added to  the ten published ones we 
have. We also much desire to  obtain 
names and addresses of  any institu- 
tions o r  persons conducting such pro- 
jects so we may improve our  com- 
munication network regarding such 
material beyond the several persons 
already at work on Arizona, Texas, 
Illinois. parts of  Canada and Cali- 
fornia; and a national catalog o f  
American daguerrcotypists, ambro- 
typists, and tintypists. We would 
also welcome inquiries about 
initiating this type o f  researcli and 
sliall be pleased to  offer consulta- 
tive advice on working methods and 
otlier projects already under way." 
Richard Rudisill, Curator of  Photo- 
graphic History, Museum o f  New 
Mexico, Santa Fe, New Mexico. 
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By Ronald D. Lowden, Jr. 

Shell collecting or Conchology is one of the oldest of natural history hobbies. Interestingly as a consequence, it is one of the few 
branches of Zoological Science in which, until very recently, the contribution t o  man's total knowledge of the roughly 100,000 living 
species existent in the Phyllum Mollusca made by amateur enthusiasts exceeds that of professional scientists. 

Paralleling the growth of the empires of the European powers during the 17th, 18th and 19111 Centuries, large and l~andsomc private 
collections were assembled in Europe from material returning with explorers, adventurers, sea captains and the like. Many such very 
early collections were put up at auction upon the death of their owners, some becoming nuclei for some of today's finest institutional 
collections, such as that in the British Muscum. Beginning about 1840 and continuing into the early 20th Century, a long series of 
auctions, highly publicized because of fantastic prices realized on many single specimen lots, took place in London and other major 
cities, several involving renown collections, e.g., those of John Adamson (1X48), J. Dennison (1865), S. Rucker (1873), Sir Edward 
Beicher (1877), Sir David Barclay (189 I),  Hugh Nevill (1904), etc. 

From the beginning of stereoscopic view issues in the 1850s, publisl~ers in both Europe and America maintained one or several 
views of molluscs within their catalog t o  delight the many devotees of this then highly popular avocation. Often misunderstood by 
today's sterecA~istory collectors as eccentric segments of Victorian fluff or as arbitrary subjects for still life compositions, such views 
in reality reflect in both time and in some of the species depicted an acknowlcdgcmcnt by the publishers ol' this internationally 
important business/hobby,if not also actual portions of exotic collections wl~ich recently liad been placed on the block. 

"Grouping of  Coral and Shells," No. 6653 o r  4, publisl~cd by E. & H ny & Co., C. I807 or X. (Vivian and Ronald Lowdctl 

>, - 
.<L:&-&. - ,~ .=.-. . -  
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Gibson 
(Cont.  from page 1) 

"Wood and Gibson." John Wood was 
the official pliotographer for the 
Quartermasters Department. I t  is 
again riot clear who actually took 
whicli pl~otographs but can be con- 
jectured that tlicy shared tlie camera 
duties or used tlie same traveling 
darkwagon. All Gibson's photographs 
after tliis excursion are credited t o  
only Gibson. In the same month 
Gibson recorded in stereo Camp Win- 
field Scott ,  near Yorktown, as well 
as a long series of  views covering 
General McClellan's headquarters and 
the many fortification batteries. 
Sorne of the more interesting views 
arc tlle group portraits wliicli sliow 
several Union leaders arid their aides. 
From May 1 througli May 14, 1862, 
Gibson pliotograpllcd many military 
officers, in different poses and set- 
tir~ps. anlong otllers. Generals hlarcy. 
Franklin and Barry. Gibson, in the 
same month, also photographed tlie 
ruins along tlie York River and 
Cumberland, Virginia. 

In June, (;il)son, covering tlle 
Battle of tlle Seven Days, plloto- 
graphed tllc area known as Fair Oaks, 
or tlic Seven Pines and later in tlie 
morltli Savage Station. It was pro- 
bably Gibson w l ~  recorded a few 
fine images of Professor Thaddeus 
Lowc's ascension with liis recon- 
naissance balloon. (See illustration 
"War in 3-D," March-April 1974 
"Stereo World"). T l ~ e  stereos can be 
found in Brady's "Album Gallery" 
series, as well as tlie Anthony "War 
for tlie Union" series as numbers 
348-2350 .  Near Fair Oaks, Gibson 
also took several views of  General 
Stoneman and staff. Included within 
this group is an llistorical view sliow- 
ing "Lt. Wasllington, a Confederate 
prisoner" witli a youthful captain 
named George Custer. Other interest- 
ing group vicws in this series show 
Capt. Iioratio Gibson (no  relation) 
and ('apt. Ilenry Benson's battery 
commands as wcll as otlier artillery 
officers. In June of the same year, 
Gibson pliotograplled Camp Lincoln 
near liiclimond, as wcll as a few 
scenes of tlie Antietarn battlefield. 

I t  was in July 1861, that Gibson 
perhaps made his most unique docu- 
mentation of the war from a 
liistorical perspective. While travel- 
ing along tlie York River he took 
several fine stereographs of tile 
ironclad warships in the vicinity. 
Included is a series of  six images 
showing at  several angles, the deck 
and crew, including Capt. Jefferies, 
of the famous "Monitor" whicli just 
four months before had engaged tlle 
"Merrimac" in historic confronta- 
tion. Tlie photographer also captured 

with his camera the gunboats 
"Maritanza" and the "Galena." 

In November, Gibson appears 
with his camera at  Fredericksburg, 
Va., where he made a small group o f  
stereo views. These were probably 
tlie last made while under Brady's 
service. All o f  Gibson's pre-1863 
views, though copyriglited under his 
own name and a t  times along with 
the names of  others, were originally 
issued under the label of  "Brady's 
Album Gallery." 

When Alexander Gardner became 
disenchanted with Brady, probably 
due to  not being adequately paid for 
his services, nor receiving a proper 
credit line, and led the revolt from 
the Brady studio, Gibson along with 
other talented photographers joined 
him. This most likely occured in 
early 1863. Gibson stayed with Card- 
ner only a short time, helping t o  
document General Ilooker's Febru- 
ary campaign in Virginia, and 
Gettysburg in July, where along with 
Gardner and O'Sullivan, tlie three 
cameramen became the first t o  docu- 
ment tlie famous battle's somber 
aftermath. Approximately sixty 
negatives were made of  the Gettys- 
burg destruction with Gibson taking 
approximately one third of  tlle 
stereo photographs. As far as can be 
determined, Gibson did not take any 
large plate pliotographs at  Gettys- 
burg. 

In February 1864, Gibson once 
more appears in the field, at  Brandy 
Station, Virginia, where he is 
credited with taking photographs o f  
the 1st Brigade Horse Artillery. 
These were probably done while still 
under Gardner's employ, since Alex- 
ander Gardner and Timothy O'Sulli- 
van were tliere also to document tlie 
area. 

Beginning in July 1864, several 
suits were filed against Brady in 
Wasliington, D.C., for being unable 
t o  pay liis rent; for nonpayment o f  
wages to  his employees as well as 
work done on improving the 
aesthetics of liis gallery. The 
expenses of photographing the war 
were beginning to  press a mortal 
blow t o  the old master's husiriess and 
tlic over-extension of  his means were 
leading Ilim into certain financial 
ruin. In the meantime, Brady, in 
need of  assistance in operating his 
\Ifashington Gallery, acquired James 
Gibson as his new manager. Under 
Gibson, the Washington (;allcry bc- 
gan to  sliow a loss, especially in the 
carte-de-viste trade. In September, 
curiously to  remedy tlle situation, 
Brady hired Gibson to  be his joint 
owner of  the Washington Gallery. 
Brady sold one half of  his studio 
to  Gibson for $10,000, accepting 
$5,000 cash and four promissory 
notes. 

Brady anticipated from this busi- 
ness venture that the Gallery would 
again increase its profits. After the 
war, Rrady, realizing that tlie Wash- 
ington Gallery was in financial 
trouble, sent Anthony Hergcr, one  o f  
liis most respected New York oper- 
ators, t o  look in to  the matter. Gib- 
son resented Berger's interference 
and related to  Brady that there was 
n o  longer any demand for war views 
and CDV photographs. Gibson ap- 
parently blamed 13rady for running 
the studio into debt and later took 
ou t  a mortgage on the gallery with- 
out  Brady's permission. Ile claimed 
that through correspondence with 
Brady on many occasions, he had 
warned him of  the impending crisis 
of  the situation, but that Brady 
only ignored him. Gibson seemed to  
lay the failure o f  the studio partially 
o n  Brady's attempt to  publicize 
and manufacture certain photograplls 
t o  be used for campaign purposes. 
Brady apparently made a composite 
photograph o f  the inipeachment 
managers for the trial o f  Andrew 
Johnson and one of  the Supreme' 
Court Justices, which had met with 
dismal failure, financially. 

(Cont. on  page 2 0 )  

Q AND A 
"In answer to  John Steffen's 

question in the last "Stereo World," 
I also have the viewer you described. 
I got it at  the recent NSA Midwest 
Regional meeting, because of  its 
extra-large hood fits over m y  glasses. 
Your missing word is Reccptiorz. 
My viewer is dated Feb. 20th. 1'150, 
instead o f  your Jan. 19th date. I 
suspect that stereo was tlie theme of  
a series of  receptions introducing the 
1950's line of  cars. As part of  my 
rique collection, I have three views 
by Keystone which are almost cer- 
tainly made for use in this viewer; 
In fact, the same stereoscope is pic- 
tured in one of  the vicws. 

"A second view mentions a "for- 
ward for Fifty" theme and the third 
talks about the GM-PR staff courting 
the working press. It sure looks like 
tlie "stereo" was a promotional 
gimmick. 

"As t o  who made the viewer, I 
would guess Keystone, as part o f  
a package deal t o  include the 
"risque" views. I can not know if 
other views were made, but  I tend t o  
doubt it. Matt lsenberg showed a 
couple of  these vicws in his prescnta- 
tion at  the Annual NSA Show, so I 
suspect there are a few of  them yet 
around." Brandt Rowlcs, Big Rapids, 
Mich. 



"Headquarters Gcn'l. Ldf -~yc t tc ,  hcforc the Battlc of Yorktown," No. 36') from G L ~ r d n c ~ ' \  . I ' ~ I O I O ~ I . I I ~ ~ I I L  Ilrcldcllts of the War," 
, by James F. Gibson. (A.  Verner Conover Collect~on.) 

"Group, Gen'l 
of the War," b: 

s. Frankli 
y James F 

n, Slocun 
. Gibson. ( 

Uewton, and Friends, May 14, 1861," No. 381 from Gardner's "Pl~otograpliic Inciderits 
Conover Collection.) 

M 

r r f  I I '  , '  , $  - $ I <  $ o a r  I <  - 1 %  l ~ ~ r c l n  r! I i 1 %  ~ l r i c t  I n i l  ' $ I , ,  11, 

"Deck vlew of  Monitor wltli crew in foreground," No. 490 from Gardner's "Pliotographic Inc~dents of tlie War," by James F. Gibson. 
(A. Verner Conover Collection.) 
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CANCEL NOTES 
By Michael Gromet 

(1:ditor's note: Tlliv is part o f  an article 
\vliicll \ \3 \  pu\>livllcd in tllc M:1y 1975 
i \ ~ u e  o f  'I llc Amc.ric:tn Rcvenllcr ant1 i v  
rclirintctl Ilcrc Iiy \peci:~l pcr~nission.) 

Whitney & Reckwith 

The thick, broad, uneven black 
letters "W&B" were used by the firm 
of Whitney & Heckwitll. They were 
pliotograpliers located in the Gazette 
Building, Norwalk. Con~i. ~l t l lougl i  
listed 1,y Heau~nont as a printed 
cancel, i t  appears to he a Iialldstamp, 
at least for the three copies I've 
seen. This cancel has shown up on 
R3c, RIXc, and K3Xc. The 3d 
Proprietary was on the' back of a 
photograph. " 

P.B. Jones 

"Pl~otographed by P.B. Jones, cor. 
Second and Main Streets, Davenport, 
Iowa. All Negatives Preserved For 
Further Orders." That is how tlie 
advertisement reads on the reverse of 
a photograph. Along witli the ad is 
an K18c cancelled with the hand- 
stamp shown above. I've also seen 
the cancel on a copy of R15c. 

Abraham Bogardus 

Abraham Bogardus, a New York 
photographer, used at least two 
cancels. The straight line cancel, 
depicted on the left, seems to be the 
more common. I have seen it on 
copies of K13c and R18c. In all 
cases, the cancel is faint, almost 
unreadable. The circular cancel has 
turned up twice, both times on 
R14c. Aside from tlie office at 363 
Broadway, Bogardus had a second 
shop located at 229 Greenwich, 
corner of Barclay. This last bit of 
information from a city directory of 
the period. 

Gurney's 

Jeremiah Gurney, of J. Gurney & 
Son, was another New York pho- 
tographer witli two cancels. The 
single line circular cancel depicted on 
the left Iias the words "Proof Card" 
across tlie top and "To be returned" 
across the bottom. You can see a 
nice photo of this cancel in the April 
1973 AR. The article and photo 
are by dealer Steve Leavitt. Of the 
four copies of this cancel I have seen, 
two are on R18c and two on R38c. 
The second cancel, the double line 
circle, appears on a copy of R1 I c .  

186.S 

Black & Case 

Black *& Case were New England 
photographers, with offices in New- 
port and Boston. The ad on the back 
of one of their photographs reads 
"BLACK & CASE / SUCCESSORS 
TO / J.W. BLACK / 163 & 173 
WASH. ST. / BOSTON AND / SO. 
T.UR0 ST. OPP. / NAVAL 
ACADEMY / NEWPORT. R.I." The 
cancels seem to be the same, except 
for the town. Of the seven examples 
I have, and the one other I've seen, 
seven are Newport and one is Boston. 
The Boston cancel is on an Rl  lc. 
The Newport items are as follows: 
five R18c's. one R l  lc ,  and one R6c. 

Letter 
from the President 

Rick Russack 

It certainly doesn't seem that this 
can be the final issue of our second 
year. But it is and we've come a long 
way in two very short years. 

Our membership is rapidly 
approaching 500 and I'm sure we'll 
pass that number within the next few 
months. We'll be getting some good 
publicity in the next few months and 
the exposure always brings in new 
members. The Christmas season 
brought a number of inquiries about 
gift memberships and we've decided 
on a package "deal" for gift sub- 
scriptions: a copy of Hill Darrah's 
book and a one year membership 
for $15. Why didn't we think of that 
before? 

We Iiad our first annual meeting, 
as well as our first regio~lal nieetinp, 
this past year and by all measure- 
ments, both were successful. Our 
next annual meeting is tentatively 
planned for Chicago in September of 
'76. Our expectation is that it will 
be the largest gathering of photo- 
history collectors in the country. 
Additional details will follow in later 
issues of Stereo World. 

We've talked for some time about 
creating a research library for stu- 
dents of stereo photography. We 
could talk a lot more about it but it 
seems to me that it's tirne to  start 
making it happen. Described else- 
wliere in this issue is what we're 
doing and how you can help. And it 
won't happen if you don't help. It's 
also time to start the national collec- 
tion that Oliver Wendell Holmes 
talked about over I00 years ago. My 
own collection will be on loan to the 
organization for the purpose of pro- 
viding a starting point. The details 
about this are also covered elsewhere 
in this issue. 

Our insurance program has not 
materialized at this po,int in time. 
For a variety of reasons the company 
we were hoping would write the 
policy decline to  do so. I still think 
it is a worthwhile service if we can 
arrange i t  and we'll try again in a 
year or so. 

I'm expecting another fine and 
exciting year. Your continued co- 
operation, especially in the area of 
articles for Stereo World, will guar- 
antee a good year as well as informa- 
tive issues of our newsletter. As al- 
ways, your comments and sug- 
gestions are welcomed. 
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REVIEW --  - - - - 

Ry John Waldsmith 

As Managing Editor of "Stereo 
World," I receive a number of let- 
ters every day from members who 
are asking questions, making sug- 
gestions or just keeping in touch. 
One of the most asked questions is 
"What books should I read t o  help 
me understand the terms used in 
"Stereo World," and to learn more 
about my collection?" Everybody 
has slightly different needs but the 
following list of books is representa- 
tive of tlie literature which is avail- 
able and should be considered. 

Without a doubt, every N.S.A. 
member should have a copy of 
William C. Darrah's Stereo Views, A 
History of Stereograplrs in America 
and Their Collection. Published in 
1964, it is the most comprehensive 
study of stereographs and answers 
most of the commonly asked ques- 
tions about such items as tissues. 
gl;~ss vicws, litl~ograpl~s. and tile 
methods of collecting and categor- 
izing views. It is available from the 
N.S.A. for $8.95 postpaid. It is out 
of print and only a few copies are 
still available. 

There is no comprehensive book 
on viewers or stereo cameras. We 
hope to remedy this problem in the 
future when we have grown large 
enough to sustain a publishing pro- 
gram. For now I recommend Eaton 
Lothrop's A Century of' Carneras as 
an interesting study of the influencial 
cameras of the first hundred years of 
photographic history. A few of the 
major stereo cameras of this period 
are illustrated and described. The 
book is available from book dealers 
specializing in photo books or may 
be ordered through your local book 
store. 

For information on viewers, I can- 
not recommend any comprehensive 
study. One's own experience plus 
reading about viewers featured on 
the last page of each "Stereo World" 
should help to  get some idea of 
types. 

The history of photography, even 
though nearly 150 years old, is still 
in its infancy, based on the few well 
researched books available to stu- 
dents. The best book on photo- 
graphic history in America is Robert 
Taft 's Pllotograplly and the A tneri- 
can Scene. i t  is available in a Dover 
Press paperbound edition. This book 
is gleaming with facts, dates and 
well researched information. Even 
though it was written in the 1930's, 
it still remains one of the best books 
on the subject. Robert Taft was a 
pioneer in the field and his years of 
study laid the groundwork for most 

research projects of  today. I t  is easy 
reading with notes which are as 
valuable as the main text. 

An enjoyable book which gives a 
good background study of the rela- 
tionship between the stereograph and 
photography is George Moss'Double 
Exposure. It deals primarily with the,  
views of Monmouth County, New 
Jersey, but has some very valuable 
information and is very attractively 
illustrated. It  is currently out of  
print but some copies are probably 
still to be found in book stores. 

For the modern enthusiast who 
wants a practical manual for stereo 
photography, i recommend the 
Stereo Realist Manual. Also out of 
print, it had several printings and 
both used and new copies have been 
seen being sold at photographica 
trade fairs. 

There are many other books of 
interest but the above should help 
those who are searching for general 
information on stereoscopy. If your 
income is limited, 1 recommend a 
visit to your local library. That is 
where my love affair with stereo- 
scopy had its real beginning. 1 dis- 
covered Darrah's book in our local 
library and read it cover to  cover in 
one night. From that moment on I 
was hooked. 

EVENTS 
The Public Broadcasting Service 

will broadcast on January I I ,  a pro- 
gram called "Stereoscopics." It will 
be shown as a segment of George 
Michael's "Antiques" program. The 
telecast will feature an interview with 
N.S.A. Director Richard Russack 
with a showing of items from his col- 
lection. It will be shown nationally 
on most PBS networks at 5:00 P.M. 
(Eastern time) but members should 
consult their local listings for times 
in their area. * 

Members of the Central States 
N.S.A. met in November at the 
Iloliday Inn at Alsip, near Chicago. 
At that meeting they voted to have 
another meeting at the same location 
in May, 1976. A date and more de- 
tails will appear in the coming 
"Stereo World." * 

The ('llicago Photographic His- 
torical Society will hold a joint Trade 
Fair and Show with the National 
Stereoscopic Association during Sep- 
tember, 1976. Details are now being 
worked out and we hope to be able 
to provide more information with 
the next issue. 

comment 
"The Sent-Oct. issuc ol "Stereo 

World" is just in hand and I was most 
interested in Richard C. Ryder's 
comments on my article on views of 
the South African War. Comment 
and discussion should come from 
such articles, and it is good to see 
members coming forward with their 
own notes. 

"The reason I emphasized Undcr- 
woods was tliat the vast majority of 
views of the SA War sold in South 
Africa came from them. There were 
also a few small local publisliers. 
But all the Keystones, Kilburns, etc. 
1 have collected were sold originally 
in other countries. So 9O'X of my col- 
lection is Underwood. 

"Also, Undcrwood titling for 
information is generally good, 
altliougli I do agree with hlr. I<yder 
tliat t l~erc are occasional glaring 
errors wllicl~ 1 charitably ascribe as 
genuine mistakes made by the same 
fellow who mounted the odd views 
as a 'pseudo.' 

"1 was pleased to see the Church- 
hill view, which I do not have. I do 
have two of I3aden-l'owcIl, however, 
both by Underwood hut neither 
numbered. The one is a little distant 
and is elltitled: "llonors for 
hlafcking's heroic defender Lord 
Roberts escorting Maj.-Gen. 15adcn- 
I'owcll to  his Ilcadquarters, Pretoria. 
S.A." I t  is copyrighted 1901 111- 
Underwood Rc Underwood. 

"The other is much closer and 
shows B-P and a companion on 
horseback: "MajAen. Haden I'owell. 
Ilero of Mafeking, and Major Godley. 
(Photographed in Pretoria, June 17, 
1900.)" 

"I have made a 35mm copy of the 
latter which I project in my 'Then 
and Now' set which is very popular 
with audiences. The 'Now' picture 
is a color stereo of Lady Baden- 
Powell, taken here in Port Elizabeth 
in 1970. The 70 year span of this 
liusband/wifc set I find quite alnx- 
zing. I t  is explained hy 15-1' nlarl-y- 
ing late in lifc in 1012 when he was 
50 and his wilc 3 .  

"Most 'Then and Now' sets are of 
South African scenes and buildings, 
comparing a Victorian view with a 
modern color stereo taken from 
exactly tlie same viewpoint today. 
This is not always so easy to do as i t  
sounds! 

"In connection with tlie Military 
Leaders views and the mention of 
Eisenl~ower, I have the set of 25 
color duplicates of tlie Eiser~llowcr 
Inaugeration, issued by the Stereo 
Realist people. This set includes a 
good studio picture of Ike, and 
shows Nixon, Truman, Hoover, etc. 
in the groups." Neal Dubrey, 
Taybank, Port Elizabeth, Soutll 
Africa. 
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S i I E O  
Russell Norton 

Ruswll Norton Department of Biology 
Department of Biology Yale University 

kale Univerdt) _.--- - -- ,- '2 New Haven. Conn. 06520 
New Haven. Conn. 06520 

21. w. Scalp of Hole-in-the-Day, S o h  Warrior. Earker 
1. Airplane. I'ntler~coc 11002, ;-ush-prop biplane f ly ing  toward ' r~hsto,  1870's. VG. $10 

camera a t  sunset. k c e l l e n t .  $6 
23, l l l i n c i s .  7 views of towns, cons tmct ion ,  s t r e e t s .  1870'5: 

2. B b b i t t ,  P L t t  D. Glass s t r r e o  of Clondin hanging from i;alenburg ( i ) ,  r . o c j m i ~ e ,  Rockford, Springfield.  C-7G- $24 
rope over Iiiaqara. Fine view, Lxcellent. 985 , . 

24. lndiana. 5 views of tswns, l o g  cabin, etc.: B r i s t o l  (21, 
3. 9alloon. Keystme 18758. h a d i n g  down a French d i r i a ib le .  I n d i a n a ~ o l i s .  ltichnsnd. VG. $16 

-- - - - . - 
Good photo, VCi-. $6 

.25. I n t e r i o r ,  Stanton Cmservatory a t  LeRoy. CIY. 3 f i n e  cabinet  
4. !%&&, Luther. Keystone 16746, f u l l  length. Exc. $4.5 s i z e  views by Walker showing paint ings,  mineral  display.  

zoological specimens. VC+. $9 
5. CaUfornia, San ;ose. 2 views by kwrence & Houseworth 63, 

71. S.J. Inst i tut ,e  and C o l l r p ;  town v i e w  toward Santa 26. jackcori, W.H. and Jackson Bros. 4 i n  IJEH s e r i e s  including 
Clara. Both 1866. VG. $18 a r iew of Sa l t  Lake City. GVG. $U 

6. m, J. 75: YUchigan Avc., ear ly v'-ew i n  pre-f i re  27. hndon  stereo. C . Ereak-Neck Mtn.. West Point. Tinted 
Lhicago. Excellent. $9 e v i t t  crnate  back. VG. $15 

7. Civil  W u .  John B?ownfs Grave, Stcddard cabinet s i ze ,  E.$4 28. London stereo. CO. I c e  Cavern, White Mtns. IVOV *.* 
ornate back, mint. $12 

8. C i v i l  War. Anthor~f 3219, I n t e r i o r  of Ft. Ifahone, pre-1868 
print ,  V C .  $14 29. a Pcrtland. 2 overviews of town. 1670's. VG. $5  

9. War. Taylar 721. bringinq in t h e  wounded. Clear 30. m. 20 views by Kilburn 1873: towns. people, cathedrals .  
view i n  VG condition, tan mount. $ 14 etc. in te res t ing  ser ies .  VG. $30 

10. C i v i l  ilar. Huntington&Taylor 756, i n  t h e  trenches. S1. s o i l  31. ~ t ,   erno on. 6 v i e w ,  4 by Jonnson. 2 Janris .  includes 2 
but interest ing,  G-VG. $12 g o d  in te r io r s .  LrS+. $12 

ll. Civi l  Wac. H&T 6175. Dead Confederate i n  trench. Taken Apri l  32. &-bridge. Helios imprint, 1868: 12h1 me Graces' 
1865 by T.C. Rcche. Clean, VC. $12 Eig Trees. VG+. $10 

12. Disaster. Great Avalanche a t  Jefferson. N.H. by Kilbum. l, 33. f i o t o ~ r a ~ h i ~ .  Alden's Pho togra~hic  Rooms, banners i n  arcade 
cabinet s ize:  886, 888-00. VG. $10 i n ~ e r ~ o r ,  iroviaence, CI. Vc. $8 

13. w. A s l e e p i w  beauty by Loesche&Petsch, Gems of 34. -. Websterrs B.otographic Van on a f l o a t i n d  
G e m  Life ser ies .  VG+. $5 bridge. Cabinet s i ze ,  GVG. 8 8  

U. M i b i t i o r l  of 1862. London Stereo. Co. 5 views: 1,6,91.130, 
348. Includes good views of the  opening ceremony, ?:orway 
Court, etc. none jus t  statuary, VG. Interest ing.  $16 

15. h e d i m ,  Darien. Umrked  reissue of O'Sullivan view in 
Chipagna, I s m s  of Darien, 1870. Also issued as  Anthony P18. 
Taken on f i r s t  US expedition t o  find p rac t i ca l  canal route. 
Show v i l l age  of thatched huts; colrnand ship. VG. $20 

16. &!~dj&h. Powellklhompson. 2 cabinet s i z e  by Hi l l e r s ,  Views 
on Green River. Red Canon s e r i e s  240-W. Interest ing.  VEE$20 

17. b e d i t i o n ,  Wheeler 1873. O'Sullivan photo 16: Pueblo of 
Zuni. Cabinet s ize,  interest ing.  VG+. $25 

18. m, Frances. Class s t e reo  307: kbu Sirnbel, co loss i  of 
Ramses 11, one of F r i t h f s  best. VG condition, repaired $25 
crack in cover glass ,  not a f fec t ing  image, original label .  

19. m. 2 eariy t in ted  English: ?he Enthusiast,  f i sh ing  i n  
a tub with bandaged foot, and Saturday Night wit'n a dour 
gent i n  the tub. VG. $5 

35. Post Office, a t  Sharp's F e r p ~ ,  f i n e  cab ine t  a i z e  view 
showmg primaIive l e t t e r  drop k wilds,  Ekc. $8 

36. R a i l r o d .  ElnertrTenney cabinet s i z e  view ll.78. S h m  men 
atop t r a i n  looking a t  show p i l e d  even higher. VG. $1 5 

37. a. 1 8  views by E.S. Co., 1928. Lots of  skin,  bu t  not  t o o  
naughty. Numbered set, of 15 on l!s. h f f e t t  theme, and 3 on 
Eternal  Flame of Sapphc thexe. VC+, coy. $a 

38. RussoJaaaneose War. Complete s e t  of 100 l i t h o p r i n t s  by 
Ingersol l ,  1905. Well pr inted and scarce. $35 

39. Savaes & Ottlneer. 2 views i n  S a l t  Lake City,  construct ion 
scene, town overview. GVG. $ll 

40. w. Lake i n  Yosemite, with r e f l e c t i o n  of  EL Capitan.VG$6 

l,l. V a .  Unusual Keystone viewer contained in a l a p d e s k  
vhich has a s l o t  i n  t'ne hinqed l i d  f o r  t h e  viewer t o n e e .  
Leather carrying haqdle absent, otherwise VG+. Probably 
an "q-e t e s t "  student model. $40 

20. Indian4. Group a t  Minnihaha Fal ls  by Cox. C o d  cabinet s i z e  i . l l i t e r s  sold with 5 day re tu rn  p r iv i l ege ,  postpaid. Please 
view shows 5 with f ine  ornaments and war clubs. Reverse keep me i n  mind d e n  you have v i e r s  of any s o r t  f o r  s a l e  o r  t rade.  
stereo, Exc. $25 

21. Indians. Prisoneers a t  Ddge City, Kansas, 7 iden t i f i ed  by 
inscr ipt ion dated Miy, 1879. His to r ica l ly  important, 
cabinet s i ze ,  reverse s tereo,  a gem. VG+. $35 
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Still Available 

Langenheim Brothers. Philadelphia, 
1861-Available again, this 30 page 
catalog of the pioneer American firrn 
of  stereo producers. Price is $2.50 plus 
504 postage and handling. 

E. & H.T. Anthony, New Yo&, 
c.1867-This 104 page catalog is one 
of  the most important in the field. 
Price is 54.00 plus 50Q postage and 
handling. 

H.C. Whi te ,  R e n n i n g t o n ,  VT. 
1 907-This is a 1 I(, page catalog plus a 
1 0  p3ge supplement. It is a superb 
rcfercncc itern and checklist for col- 
lectors o f  1t.C. White views or curved 
111o1111t views in gtr~ernl. The scope of 
t l ~ c  suhjcct matter cowred is very 
I~rond. including dozens of foreign 
countries plus tllor~sands of Amcricrln 
subjects. The catalog lists t l ~ e  \iews in 
each set and describes each view. It 
also includes "sales pitchc~" for eacll 
set. In add~tion this i~~lportal l t  c;~talog 
includcs a numerical index through 
view No.  1(>,953. Price is 54.50 plus 
50Q postage and I~andling. 

STEREO WORLD is puld~\ltcd hl- 
I I I O I I ~ I I I )  by t l ~ e  K.11ional Stcrro~copic 
4\\c~clation. I<.l). I .  I rctnont. N.II. 
03044. Kidlard I<u.;sacl. I)~rc.ctor. 
Jo11t1 W:~ldsm~tl~. k1anap111~ I (l~ttir. 
I 3 1  l ivcrton Sq.. N.. ( olurnhu\. 0. 
3.3120. Tl~c hu\itlcs\ otlicc ot t l~c 
N.S.A. is at t l~e Nc\\ ti,~rnpsl~irc ad- 
dress. Otl~er correspor~dcncc ma!! be 
sent to eitl~er address. AIIIIII~I  dues. 
510. (S12.  outside the I1.S. and 
('anada.) ('lcsinp dite is tl~ree ueehs 
prior to pr~hlicatior~ date. 

Stereo TV 
Dimensional Television Corpora- 

tion, Sherman Oaks, Ca., have an- 
nounced the availability of  their 
Stereotronics 3-D TV system. The 
system can be adapted t o  any closed 
circuit TV equipment. Some of  the 
features of  the Model 7500 series 
system is quality stereoscopic pic- 
ture in perfect registration, with no 
flicker o r  aberrations; the stereo pic- 
ture can be provided in high'resolu- 
tion, black-and-white o r  color; and 
the 3-D picture can be recorded and 
played back in conventional manner. 

The applications of  the system are 
almost limitless. It  can be used for 
industrial, law enforcement, edu- 
cational, military, space, medical, 
and underwater applications. Com- 
plete technical information plus a 
list of applications and prices are 
available by writing Dimensional 
Tclcvision ('orporation, 13710 River- 
side Dr., Sherman Oaks, Ca. 91423. 

comment 
The series grid on the opposite page 

was set u p  and printed by Jim Benton 
of Los Angeles, Ca., for his own use. It 
was inspired by a similar grid used by 
Tex Treadwell, Enough people have 
inquired about it that he has sent a 
copy for "Stereo World." Anyone who 
needs a grid can take this page down 
t o  their local copying machine and 
make as many copies as they need. If 

this is either difficult or expensi\~e, Jim 
will send them to any who order at $1 
per dozen, postpaid, with or without 
holes suitable for a 3-ring binder. 

A series grid is used by a collector 
t o  keep track of his progress in finding 
a complete sories by a photographer. 
As new views are found, the corres- 
ponding number on the grid is "x" ed 
or blocked out with a pencil. If he is 
trading with another collector, he may 
at  any time make a copy of his master 
sheet and send i t  t o  the other.collector 
so that he will know which views are 
still needed. 

Each grid sheet has a thousand 
numbers. Obviously, one page is 
needed for each thousand in the series 
being collected. Most people write the 
"thousands" number in, on all pages 
except the first, putting this nurnher in 
the space provided at the top left of 
each hundreds box. 

We Ilavc rcccivcd wortl fro111 N.S.A. 
niellllwr Roll' 1:ippcl. 01' V;~ncouver, 
I%ritisll Colunlhia, ( 'anada w l ~ o  reports 
the organization, in V:~ncor~vcr. of 
the Pllotogr:~pllic I listorical Associ:~- 
tion of  Wcstern Canada. T l ~ c y  tlow 
have about twenty . members and 
have elected Mr. 1:ipper as I'rcsident. 
He writes " I t  is a very lively group, 
with three people interested in 
stereo. Enclosed are my first 
attempts at making my own stereo 
cards. It was taken at our first 
outing with our beautiful old cam- 
eras, etc. Everybody had a lot of  
fun. We even got some free film 
from the Canadian Kodak Co. for 
this event. That must be a first!" 

"Photographists outing, Sept. 7 ,  197.5, Vancouver, B.C., Pllotographic ttistorical A s s o c ~ a t ~ o r ~  ol Western Canada." By Itolf Eipper. 
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Photographer No. to 140. 
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