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OQ J. B. Dancer's Camera 
(Editor's note: This article begins a series o f  
"Closer Looks," by Matt Isenberg, at a wide 
variety of stereo wrneras. Mr. lsenberg will 
be the feature speaker for the N.S.A. at the 
May Show.) 

By Matthew R. Isenberg 

I hope this will be the first article 
of many I will be writing for "Stereo 
World" on the hardware or cameras 
that were used t o  make stereo images. 
All the cameras we shall investigate, 
including this one, are from my private 
collection which is more directed to  
stereo cameras rather than stereo 
views. One of the reasons for this 
initial article is t o  see if you readers 
would like t o  know something of  the 
equipment that made those stereo 
views possible. Hopefully you will get 
a cross section of various types of 
cameras from a variety of countries 
and from a wide range of time periods. 

As a start. I thought I would take a 
"closer look" at one of my all time 
favorites, J.B. Dancer's stereo camera 
of 1856. Of all the cameras I have ever 

examined, this is definitely one o f  the 
most exciting visually. Well, t o  start 
with, who was J.B. Dancer? He was an 
instrument maker from Manchester, 
England, from 1812 t o  1887, who was 
also famous for his thermometers, 
microscopes and microphotographs. 
S o  we now see why the camera looks 
like a fine instrument with generous 
use of brass. As a footnote t o  his other 
activities, Dancer apparently made 
glass stereo views, since I have one in 
my collection that bears the printed 
i n s c r i p t i o n ,  "J.B. Dancer, Man- 
chester." It is a view of Parliament 
Oak, Sherwood and is dated Nov. 2, 
1870. I t  measures 6%'' x 3%" and fits 
exactly into the plate holders of this 
particular camera. It  has the appear- 
ance of  a view made for commercial 
distribution rather than for his own 
personal files. 

On to the camera itself. Dancer 
received British patent No. 2064 in 
1856 for this model stereo camera and 
it  was exciting at the time since most 
stereo pictures were taken before then 

by sliding a single lens camera body 
into a second position for a second 
exposure such as those made by Otte- 
will, Collis & Co. of London. This had 
some drawbacks since any movement 
of the subject matter between ex- 
posures could be a problem. The two 
views would not always agree and of 
course, instantaneous views were im- 
possible where any motion was intro- 
duced. Even exposure variations could 
be a problem such as clouds covering 
the sun on one of the two exposures 
creating a much darker image on one 
view than the other. All the above 
problems were solved by the "Dancer" 
since it was one of the earliest cameras 
t o  take two views simultaneously. 

Another innovative feature of the 
camera was the fact it had a changing 
box built into the lower section wluch 
could hold twelve dry plates of Taupe- 
not's collodio-albumen process. Thus 
it either could take single wet plate 
stereo exposures or numerous early 
dry plate ones by screwing a rod in 

(cont. on page 11 ) 

J.B. Dancer's 1856 stereo camera, including both upper and lower sections. 
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Newburyport I ~ ' S  pioneer Photographers 
(Editor's Note: This is the second of a two 
part article on the pioneer stereo photog- 

' raphas of Newburyport, Mass.) - - - . -  

By William V m U  

Of special interest t o  the stereo 
collector is the fact that in 1865 
Mosely formed a partnership with Carl 
Meinerth, a German imigrant who had 
been a photographer in Portsmouth, 
New Hampshire since 1853. The 
Mosely-Meinerth business relationship 
is well documented as a result of both 
men's habit of advertising in the form 
of rather detailed Special Announce- 
ments and a prolonged business feud 
during Mosely's last year in Newbury- 
port. In 1864 Mosely advertised that 
he had taken Meinerth into the busi- . 
ness "to overcome the deficiencies 
associated with boy -power9', and 
by 1865 they were advertising as the 
full partnership of Mosely & Meinerth. 
Apparently Meinerth had nothing to 
do with Mosely's other business inter- 
ests. 

For some reason they did very little 
advertising in 1865 and in 1866 
Mosely announced that he was selling 
out and retiring from the Jewelry 
business in order to take on a new line 
of work. While Mosely continued with 
a flood of ads describing the mer- 
chandise that he wished to dispose of, 
in April Meinerth announced that 
Mosely had turned the photography 
business over to him. However, the 
same month a notice appeared to  the 
effect that although the former part-. 
nership was dissolved, in the future 

- Meinerth would continue the portrait 
department while the stereoscopic and 
landscape work would receive the 

attention of Mr. Mosely. 
Dur ing the- following months 

Mosely continued to advertise his eye 
glasses and pianos at cost, and in July, 
just two weeks after the disasterous 
fne at  Portland, Maine, he advertised 
views of the ruins. The news depart- 
ment of the same paper referred to the 
fact that Mr. Mosely had sent them 
some fine views of the ruins in Port- 
land, taken by himself. 

It was at this point that the stereo 
rivalry broke out, for only a month 
later Meinerth advertised that a gen- 
erous friend had given him a stereo- 
scopic camera and he would be taking 
and selling views. The ad goes on to 
say that it had been suggested that he 
had no right to take such views, but 
since he possessed a tolerably acute 
memory, together with a tolerably 
Christian conscience, and having made 
an agreement with no one not to take 
outdoor views, he thought the idea 
absurd. According to Portsmouth 
sources Meinerth had taken an excel- 
lent series of views in that city as early 
as 1859. Mosely did not dignify the 
feud by replying in the press and quite 
surprisingly under the circumstances, 
Meiner th  continued to occupy 
Mosely's studio until Thanksgiving 
Day when he moved to the studio 

. across the street formerly occupied by 
Luther Dame. In the meantime Mosely 
advertised his intentions to leave 
the city while seeking a buyer for his 
Jewelry business, and offered satis- 
factory reasons for doing so upon 
application to him. 

And there the facts lie buried. 
Possibly Mosely was a difficult person 
to get along with. For all his paid ads 

during his final years in Newburyport, 
the papers gave him very few free news 
releases while other photographers 
we re receiving frequent editorial 
praise, and his most frequent going out 
of business ad oddly features a refer- 

' ence to his "Uneasy and Jealous 
Neighbor" who was buying his stock 
at greatly reduced prices and reselling 
at normal markup. 

At any rate, during the balance of 
1866 Mosely continued advertising his 
clocks, watches, hair jewelry and eye 
glasses. A December ad includes 
stereoscopes; during the summer he 
had advertised stereoscope slides of 
Switzerland, Rome, and Egypt, and in 
November he advertised a large stock 
of Stereoscopic Slides of the White 
Mountains as just received, but no- 
where do his ads mention the out- 
standing views of Newburyport and 
Vicinity that his labels indicate he 
photographed and published himself. 

Meinerth's first ad after leaving 
Mosely's indicated that he would be 
taking pictures by December 14, but 
delays in building a skylight postponed 
the grand opening until January of 
1867. In the meantime he advertised 
views that he had previously taken 
plus decalcomanic supplies and in- 
structions to  be handled by his son 
Charlie. Since Meinerth was only 
forty-one in 1867, Charlie was prob- 
ably not much over twenty, but an 
1870 ad indicates that Charlie had 
operated the studio during his father's 
long illness, and Taft ("Photography 
and The American Scene p. 206.") 
includes a picture taken by Charlie in 
1861 when they were living in Ports- 

"White Street," No. 2 in the Waverhill and its Environs" series, by R.E. Mosely, sold by Kimball & Gould, c. 1 Xh7. ( Rick Russack 

Collection.) 
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Stereo Celebrities The Presiden t s  
these types of views; one shows Gen- 
eral Winfield Scott seated on the steps 
of  a building at West Point, the second 
shows Henry Wadsworth Longfellow 
seated on the porch of his home in 
Cambridge, Mass., and the third view 
shows Washington Irving seated on the 
front porch of his home at  Sunnyside. 
Other early glass views showing fam- 
ous personalities were produced by  
Babbitt a t  Niagara Falls showing the 
visiting Prince of Wales and Blondin 
walking his tight rope across the falls. I 
am certain there are other early glass 
stereo celebrities that exist, but they 
will have t o  be discovered and brought 
t o  light. 

The one subject of collecting fam- 
ous personalities that arouses the most 
interest among collectors seems t o  be 
the Presidents of the United States. 
This one aspect of  collecting is a very 
interesting study into stereographs, as 
there are any  number of Presidential 
and related views one can collect. 

Although there are n o  known 
stereo views of President Buchanan, 
there is no reason not  t o  believe that 
there were any made, as stereo pho- 
tography was a t  its pioneer beginning 
at the time Buchanan was in office. We 
do know however, that there are 
copies of all the other Presidents from 
Lincoln up  through Eisenhower, num- 
bering nineteen altogether. 

The stereo view of Abraham 
Lincoln seems t o  be the pinnacle that 
all collectors strive to  achieve. Though 
very scarce and rare, they d o  occa- 
sionally drift out  of attics and accum- 
ulations, although in recent years most 
that have come onto the market have 
come from collections that were 

assembled years ago. There are six 
different known stereo cards of 
Lincoln that were issued. Four of 
these were issued by E. & H.T. 
Anthony & Co. and were given the 
numbers of  2968 and 2969 even 
though the prints were different. All 
of  these views were taken with a 
mul t ip le  lens camera. Why the 
Anthony's used only two different 
numbers for four different cards re- 
mains a mystery. Alex Gardner is 
credited with taking the remaining two 
views numbered 6 0 2  and 605  in his 
Civil War set. Both of  these are true 
stereos as they were taken with a 
stereo camera in the field. View num- 
ber 605  was issued while Lincoln was 
still alive, while number 602  was 
issued many years later in the Taylor 
& Huntington set. 

One of the more interesting un- 
solved riddles of Lincoln photography 
is, why are there any number of 
different photos of Lincoln on  daguer- 
reotypes and cartes-de-visites, but so 
very few on  stereographs? 

Views of President Johnson are just 
as rare and scarce as those of Lincoln 
if not more so. This may be due in 
part to  the fact of Johnson's unpopu- 
larity and the short term he held 
office. The few views that d o  exist 
show Johnson in the reviewing stand 
in Washington, D.C. at the end of  the 
Civil War. He is shown with his Cabi- 
net, Generals Grant and Sherman as 
well as other Civil War Generals and 
dignitaries, viewing the troops that 
were in the parade t o  mark the end of 
the Civil War and the Union victory. 
These views are from Anthony's Civil 

( ~ ' I I I I ~ .  (111 11% 16) 

(Editor's Note: This is the first of three 
articles on famous personalities who have 
appeared on stereo views. Turn to page 5 for 
a special 15 view portfolio of the U.S. 
Presidents in stereo.) 

By Gordon Hoffman 

One of the more sought after cate- 
gories in collecting stereographs is the 
one known as F ~ m o u s  Personalties, 
or as it is mort; jtten reterred t o  as 
Famous People. This category covers 
people that were well known for their 
titles, deeds or acts in the time period 
that stereographs were made. 

One of  the reasons that this type of 
view was so popular during the stereo 
period is that the books and peri- 
odicals which were published a t  this 
t i m e  did not have the photo- 
---hanical process as we know it 

~ y .  They had to use either wood 
or steel engravings for their pic- 

11 coverage. This process left a 
tle something to be desired as it did 
)t  capture the true likeness of a 
rson. Henceforth when one was able 

buy a stereograph they got the 
exact likeness of a person, and not 
only that, but when the view was 
inserted into a viewer they got the 3-D 
effect of seemingly belng right there 
with them. 

Stereogaphs of Famous Person- 
alities were being produced almost 
from the very beginning of the pro- 
duction of the stereo view by the 
Langenheims right on u p  through the 
decl~ning years of the Keystone View 
Co. The earliest views of stereo cele- 
brities were on glass and were pro- 
duced and published by the Langen- 
heim Brothers. 1 know of three of 

I I ICC 

toda 
cuts 
tori: .. .. 

"The Hon. Abraham Lincoln, 16th President of  the United States of America," No. 2968 by E. & H.T. Anthony & CO., 1865. 
(Gordon Hoffman Collection) 
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REVIEW' 
GETTYSBURG: A JOURNEY IN TIME 

N.S.A. member Bill Frassanito has 
just completed a remarkable book 
entitled Gettysburg: A Journey in 
Time. The book is a study of the 
approximately 260 contemporary 
photographs of the Gettysburg battle- 
field taken from 1863 to 1866. It is 
illustrated with many photographs 

'from stereo views. Each photograph is 
examined in detail and when more 
than one photographer took a par- 
ticular subject, the different photos 
are analyzed and compared. There is 
an abundance of previously unpub- 
lished information about the photog- 
raphers: Brady, Gardner, 07Sullivan, 
Tyson and others. What was Gardner's 
preoccupation with the scenes of 
death?; Why are the death scenes 
almost only the work of Gardner's 
crew? Was one of Gardner's assistants 
captured by Confederate General 
J.E.B. Stuart on his way to take 
pictures of the battlefield? These ques- 
tions, and dozens of others, are an- ' 
swered in this book. 

Gettysburg: A Journey in Time 
recreates the battle through the photo- 
graphs. In addition to  the wealth of 
information for the photo-historian, 
the book is a powerful history of one 
of the major battles of the Civil War 
and is must reading for those inter- 
ested in the War. It is published by 
Charles Scribner's Sons at $12.95 and 
should be available at local bookstores. 

Q AND A 
Re T. Waldmith's question: "I've 
spent many hours checking all kinds of 
records without even finding the name 
Rutter. I have a few outstanding let- 
ters which probably won't bring re- 
plies. It begins to appear that the 
National Archives are wrong on their 
1869 date. However, I won't stop 
searching." Elwood P. Bonne y, Madi- 
son, N.J. 

Disasters 
Compiled by Rick Russack 

PART VI 

SOUTH DAKOTA 
Yankton, Apr.-May 1881, flood, Un- 

known Photographer. 
TEXAS 

Galveston, Sept. 8, 1900, Hurricane 
and tidal wave, Keystone 
View Co., International View 

Presidents - Captions 
- 

The following portfolio of fifteen stereo views were selected from the 
collection of Gordon Hoffman and are exemplary of the types of Presidential 
views discussed in his article. 

"President Andrew Johnson at a picnic at Willow. Brook with Gen. Grant, 
1 Vice-admiral Farragut and the members of the Cabinet," by an unknown 

photographer, c. 1866. 

'Tresident Grant at his Cottage by the Sea," by G.W. Pach, 858 Broadway, 
2 N.Y. This view was taken at Grant's cottage at Long Branch, N.J. in 1872. It 

shows him with his wife and youngest son. 

3 "Rutherford B. Hayes," by George 0. Bartlett, c. 1876. Hayes was the 
nineteenth President. 

4 "President James A. Garfield delivering his Inaugural Address, March 4, 
1881 ," by J.F. Jarvis, 135 Pennsylvania Ave., Washington, D.C. 

"(President) Grover (Cleveland) taking in the sights, Atlanta Exposition," No. 
1081 1 by B.W. Kilburn, 1896. 

"William McKinley, the martyred President-grand in Public and Private, 
6 heroic in Life and Death," by Underwood & Underwood, 1898. 

7 "President Theodore Roosevelt in the Cabinet Room, White House, Washing- 
ton," No. (2 1 w) by Underwood & Underwood, 1902. 

"William Howard Taft, Twenty-sixth President of U.S.A.," No. 16454 by 
C.L. Wasson for International Stereograph Co., 1908. 

"President Woodrow Wilson at His Desk, Washington, D.C.," NO. 16658 by 
9 Keystone View Co., c. 1913. 

"President Harding Making One of His First Speeches on Great Alaskan Trip 
10 at Martinsburg, Maryland," No. 18504 by Keystone View Co., 1923. 

"Calvin Coolidge, 30th President of the United States, in His Office in the 
White House, Washington, D.C.," No. 28004 by Keystone View Co., c. 1924. 

"President and Mrs. Hoover, Mr. and Mrs. Edison and Mr. Ford Boarding a 

12 Train of 1879 Model-Light's Golden Jubilee," No. 17423 by Keystone View 
Co., 1929. 

13 "Franklin Delano Roosevelt, President of the United States, at His Desk in 
the Executive Offices, Washington, D.C.," No. 33535 by Keystone View Co., 
c. 1934. 

1 

14 "President'Truman at His Desk," No. 37903 by Keystone View Co., c. 1946. 

15 "President Eisenhower," No. 38554 by Keystone View Co., c. 1953. 
. .- . . 

Co., Underwood & Under- 
wood, M.H. Zahner (sold by 
Griffith & Griffith). 

VERMONT 
Brattleboro, late 1860s or early 1870s, 

Fire, C.L. Howe. 
St. Albans, No date, trainwreck, T.G. 

Richardson. 
VIRGINIA 

Appomattox River, Apr. 5, 1865, 
Flood (Great Freshet), E.& 
H.T. Anthony & Co. 

Richmond, 1873, Fire at Gallego Mills, 
Geo. 0. Ennis. 

WEST VIRGINIA 
:Huntington, 1884, Ohio Valley Flood, 

Geo. W. Kirk. 

WISCONSIN 
Clintonville, June 10, 1880, Flood, 

C.A. Spicer. 
MARTlNlQUE (French West Indies) 

St. Pierre, May 7, 1902, Volcanic 
Eruption, Keystone View 
Co., Underwood & Under- 
wood. 

ITALY 
Messina, 1909, Earthquake, Under- 

wood & Underwood. 

There are other disasters which can 
not be identified as to location and 
photographer which are not listed 
here. A special thanks to all who 
contributed information to the list. 
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' l h e  Story of the Amateur Exchange Club 

An Old Photographic Club 
(Editor's note: This is the seventh part of  
an article published in Anthony's Photo- 
graphic Bulletin from May 26, to Nov. 10, 
1888.) 

By  olem man Sellers 

In 1869 Professor Himes was one of 
the party organized by Professor Mor- 
ton, under the United States Govern- 
ment, to observe the total eclipse of 
the sun, and wrote the report of the 
section stationed at Ottumwa, Iowa, 
and -Professor Morton in his report 
speaks in the highest terms of his 
efficiency and coolness in preserving 
the records of this section. 

In 1879 published a history of 
Dickinson College, more particularly 
of its scientific department; an elegant 
little volume, illustrated by photo- 
graphs taken in the laboratory, and 
which possesses a great general interest 
as a contribution to the history of 
scientific education in this country. 

During a visit t o  Europe in 1883, he 
took the camera into the Zermatt 
region in Switzerland, and obtained a 
series of interesting views, and con- 
tributed an account to the "Phila- 
delphia Photographer." Also made 
successful negatives on return on s h i p  
board. 

In the summer of 1884 suggested 
and conducted a summer school of 
amateur photography at Mount Lake 
Park on the Alleghanies. The detailed 
plan for this school, with its courses of 
practice, might serve as a model for 
similar enterprises. It was wonderfully 
successful in all respects, and demon- 
strated the availability of photography 
for rational summer recreation. In the 
fall of the same year delivered a 
lecture in the course, at the Inter- 
national Electrical Exhibition on 
Actinism, at the request of the Frank- 
lin Institute, in which marked atten- 
tion was called to orthochromatic 
photography. 

In 1887 lectured before the Frank- 
lin Institute on "The Stereoscope and 
Its Applications," including a "Dis- 
cussion of the Phenomenon of the 
Horizontal Moon," previously read be- 
fore the New York Academy of 
Sciences. 

Besides the contributions to photo- 
graphic literature, has contributed 
papers and addresses on educational 
and scientific subjects, and has edited 
several laboratory hand-books. 

For seven years was collaborator 
with Professor Baird, late of the 
Srnithsonian Institution, in the prepa- 
ration of the "Annual Record of 
Science and Industry," and other 
scientific publications, and at present 
is on the staff of the Franklin Institute 
Journal for photographic notes. 

Upon the completion of the new 
scientific building at Dickinson, in 
1885, which he was mainly instru- 
mental in having erected, in the divi- 
sion of the chairs, he assumed the 
chair of physics, which he now holds, , 

as patriarch of the faculty in service, 
though not in years. It is almost 
needless to add that photographic 
practice has its place in the course in 
the physical laboratory, beginning 
with the old wet collodion process. 

In the club, the champion of dry 
plate photography was Mr. Eugene 
Borda; but before sketching his life as 
a photographer, we would say a few 
words -about one of the portable tents 
that were so strongly recommended by 
their inventors. Mr. Fassitt had his tent 
mounted on a wheelbarrow, and this 
tent was trundled about until one day 
he came across a gentle horse, and a 
wagon that had a trunk-rack on the 
back of it. This was a great piece of 
good luck. He would stop the horse in 
midroad, and standing back of the 
vehicle, would work with comfort in 
his dark tent that covered the upper 
part of his body but left his legs free. 
The plan worked so well that he in 
time did not tie the horse. One day in 
a sunny road the horse took a notion 
to seek the shade of a wooden bridge 
near by. He came to this conclusion 
while Mr. Fassitt was in his tent with a 
charming negative of the bridge nearly 
done. Kind readers, those of you who 
know Mr. Fassitt can imagine the 
sound of the smothered exclamations 
that came from under the black cloth 
while the poor operator was following 
the vehicle in a sort of slow trot, not 
knowing when or where the horse - 
would bring up. It is well for us that 
Mr. Fassitt is kind enough to tell his 
friends about his adventures, even 
going so far as to tell how he spent one 
whole afternoon trying to develop an 
extra ground glass that he had carried 
afield in a package of dry plates. He 
said, he "could not tell why in the 
mischief he could not get a sign of an 
image on it," not finding out the 
trouble until he had put it aside to 
dry, after vainly trying to clear it in 
hypo- 

Mr. Eugene Borda is a native of 
France, the grand-nephew of the great 
mathematician, Jean Charles Borda, 
who figures so prominently among the 
great savants of the end of the last 
century. The letter asking Mr. Borda 
to become a member of the Exchange 
Club found him at his then home in 
Schuylkill County, in Pennsylvania, 
where he directed his own coal mines. 
We have but to open a little box 
containing stereoscopic pictures and 

bearing on its cover the one name, 
Borda, to see his surroundings at that 
time as he saw them; while among our 
own pictures we can find some that 
show what we saw when we paid a 
visit to our fellow-member at that 
country home. The sun shone bright 
that day, the few clouds serving to add 
to the beauty of the landscape as they 
cast deep shadows over the far-off 
hills, shadows that chased each other, 
now darkening the woods, now casting 
a shade in the valley. Merry children 
played about, their bright faces rosy 
with health, making an attractive fore- 
ground to the pictures either seen or 
taken, during that too short visit. The 
little ones paying little attention to the 
photographic talk that occupied the 
attention of two enthusiastic amateurs 
at their first meeting. 

P. tl. S. A. 
In  o u r  Nov.-Dec. issue we 

announced that the N.S.A. had affil- 
iated with the Photographic Historical 
Society of America and we invited our 
members to join the National Society 
at that time. Some did. However, for 
those of you that did not we have 
arranged with the P.H.S.A. to mail 
with this copy of Stereo World the 
current copy of Northlight, the quar- 
terly journal of the PHSA. 

The scope covered by Northlight is 
broad and includes stereo photog- 
raphy. As we stated in November we 
believe that a functional national 
society will be beneficial to the photo- 
history field in general and we strongly 
support the PHSA. We invite our 
members again to join the National. 
Annual dues for those joining the 
National through an affiliated society 
are only $4.00 per year which includes 
the subscription to Northlight. We are 
charging a onetime initiation fee of 
$2.00 for members joining the 
National. This fee will allow us to 
recover the $100.00 initiation fee that 
the N.S.A. paid to affiliate with the 
National. Please return your dues 
($6.00 for the first year) with your 
application. We will forward the pay- 
ments to the National. 

Canada 
A new group, The Photographic 

Historical Society of Canada, has been 
formed and is now accepting applica- 
tions. A newsletter is in the works and 
many activities are being planned. 
They will hold the 1st annual Cana- 
dian Photographic Fair at the North 
York Memorial Hall on Saturday, May 
24. 

Membership in the Society is 
$10.00 (National and Toronto Chap- 
ter) or $5.00 (National only.) Informa- 
tion is available by writing the P.H.S. 
of C., 6 Kirkton Rd., Downsview, 
Ontario M3H 1 K7. 
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